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Annomayus: CtaThsi MOCBSILEHA CHEIM(PHUKE CTPYKTYPHl U CEMAHTHKU OOpa3HBIX CpaBHEHUM
B pacckazax A. K. Jloiins: ycraHaBnuBaercs npeoOiaiaHue OKKa3WOHAIBHBIX CPAaBHEHMI; BBLAEIS-
IOTCS X KOMIIApaTOpPbl, CAMBIMU YaCTOTHBIMU U3 KOTOPBIX SIBJISIOTCS COIO3bI [ike U as; BBIIEISIOTCS
9 ceMaHTHYECKHX TPYII KoMIapantoB U 10 rpynmn KoMnapaToB; YCTaHABIMBAIOTCS 3aKOHOMEPHOCTH
CoueTaHMsl KOMIApaHTOB M KOMIIApPAaTOB, 3aKJIIOYAIOLINECS B COMOCTABICHUH JIIOJACH M KUBOTHBIX,
aOCTpaKTHBIX SIBJICHUN U MPEIMETOB, YacTell Teja JII0JeH U MPEeIMETOB; BBIACISIOTCS CpPaBHEHHS
¢ ¢popMabHO HE BBIPAKEHHBIMHU U C AKCIUTMIMTHBIMA OCHOBAaHUSIMU; OTPEAEISETCS, YTO Hanbosee
YaCTOTHBIMU OCHOBAHHSIMH BBICTYIAIOT BHEIIHUN BU U XapakKTep.
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STRUCTURAL AND SEMANTIC PECULIARITIES OF ENGLISH SIMILES
IN SHORT STORIES BY A. C. DOYLE

Abstract: The article is dedicated to the specifics of the structure and the semantics of similes in
short stories by A. C. Doyle: the prevalence of occasional similes is established; their comparators
are singled out, the most frequent of them being the conjunctions /ike and as; 9 semantic groups of
comparants and 10 groups of comparats are distinguished; regularities of combination of comparants
and comparats are established, consisting in the comparison of people and animals, abstract phenom-
ena and objects, body parts and objects; similes with formally unexpressed and with an explicit bases
are distinguished; it is determined that the most frequent bases of comparison are appearance and
character.

Key words: simile; comparant; comparat; basis; semantics.

B npoussenennsx Aprypa Konan J[oiins mmpoko UCTIONIB3YIOTCS 00pa3Hbie CpaB-
HEHUs, TIOMOTAIOIIME YUTATEII0 OKYHYThCS B atmMocepy moBecTBoBaHus. OOpa3HoOe
CpaBHEHHE — 3TO CTHJIMCTHYECKUN MpPHEM, 3aKJIIOYAIOIIMICSI B YaCTUUYHOM yrozo0Ie-
HUM JBYX IPEIMETOB ACHCTBUTEIBHOCTH, OTHOCAIIUXCA K pa3HbIM Kiaccam. [Io cre-
NEHU YCTOMYMBOCTH aHIJUWCKUE OOpa3Hble CPaBHEHUS JENATCS Ha TPaJULIMOHHBIE,
MpeICTaBISIONNE COO0M YCTOMYMBBIC BBIPAXKEHUS, U OKKa3MOHaJbHBIC. TpaauIiuoH-
HBIC CPaBHEHHUS XapaKTEPU3YIOTCA BOCIPOU3BOJUMOCTBIO, OHH HCIIOJB3YIOTCS BCEMHU
HOCUTENAMHU s3bIKa. OKKa3MOHAJIbHBIE CPAaBHEHHUSI HOCIT MHIAMBHUAYAJIbHBIA XapakTep,
OHU NPUCYIIU UHIAMBUAYAIBHOMY CTHJII0O KOHKPETHOTrO nucarensd. B ornuume ot Tpa-
JTUIMOHHBIX CPaBHEHUH, OHU HE SIBISIOTCS OOLIEYNOTPEOUTEIbHBIMH U, KaK MPABHIIO,
HE BOCIIPOM3BOJUTCS BTOPUYHO. BMecTe ¢ TeM B HaydyHOW JIUTEpaType OTMedaercs,
YTO aBTOPCKUE CPAaBHEHMS, CO3/1aBaeMble HEMOCPEACTBEHHO B Ipollecce pedu, obia-
JAI0T MOTEHILIMAJIOM Mepexo/ia BO Ppa3eoJoru3upoBaHHbIe, 3aKPENICHHbIE B CO3HAHUU
HOCUTENEH f3bIKa M ynoTpelisiemMble B «roTOBOM» BuAe. Ha 3T0 cBOMCTBO KOMmapa-
TUBHBIX KOHCTPYKLIMH yKa3biBaeT, B yacTHOCcTH, M. 1. KoHromkeBuy, coriacHo KoTo-
poit «oAaHaX el ynoTpeOJeHHOe B peun o0pa3HOe CpaBHEHHUE MOCJie HEOAHOKPATHBIX
NOBTOPEHHMI 4YacTO MepecTaeT ObITh MOATHYECKON (UTrypoil, mpruodpeTaeT ycTon4u-
BBII XapakTep M CTAHOBUTCS BOCIPOM3BOIUMOM S3BIKOBOU €AMHHIICH — (pa3eosorns-
MOM WJIM YCTOMYUBBIM CpaBHeHUEeM» [1, c. 7].
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O0bexToM Hamiero uccienoBanus nociayxuiau 100 aHrnmiickux oOpa3HbBIX CpaBHe-
HUN, 0TOOpaHHBIX METOJIOM CILIOIIHOW BBIOOpKH M3 pacckazoB A. K. [loins «Jlura psi-
XKeBOJIOCHIX», «Ckanaan B boremuny, «I omy6oit kapOyHkynm», «I[1éctpas nentay, «Ilamerr
nHxKeHepay, «Taitna bockoMckol TonuHb», «IISTh aneabCHHOBBIX 3€pHBIIIEK», «Heno-
BEK C pacceyeHHOM ryooi», «YCTaHOBJIEHHE JUYHOCTHY, «3HATHBIA XOJIOCTIK», «Ciy-
Jail ¢ mepeBounKoM», «XKéntoe muio», «Cepebpsubiity, «I mopust CxoTT», «IIpukitro-
yeHus kinepka», «KapronHas xopoOka», «['opOyn» n «IlocTosSsHHBIN ManueHT» O MpHU-
KIIFOYEHHUSIX 4acTHOTO chimuka Illepioka Xonmca.

[Tocne BhiAenenus cpaBHeHU u3 paccka3zoB A. K. Jloiins kaxxaoe U3 HUX TpOBeps-
JIOCh TIO TOJIKOBBIM CJIOBApsiIM aHTJIMICKOTO SI3bIKa, B PE3YNbTAaTe YEro ObLIO yCTaHOBIIE-
HO, YTO TOJIBKO 8 U3 HUX 3a(DUKCUPOBAHBI B JIEKCUKOTPA(QUUECKUX NUCTOUHUKAX KaK HJIU-
OMBI, T. €. SIBJSIOTCA TPaJULMOHHBIMH, HallpuMep, as true as a gospel ‘UCTUHHBIN, Kak
EBanrenue’, as plain as a pikestaff ‘mpocrtoii, kak qpeBko nuku’, like a rat in a trap ‘kax
KphICa B JIOBYIIIKE, as white as a piece of paper ‘Oenblii, Kak JIUCT Oymaru’.

92 cpaBHenuit u3 100 ABASIOTCA OKKa3MOHAIBHBIMU, T. €. CO3JaHbl CAMHUM IHCATEIEM
U OTpaXXaroT €r0 MHIWBHUIYAIbHOCTh, HAIPUMED, B pacckasze «JIura prKeBOIOCHIX» MbI
HaxoauM Takoe cpaBHeHue, kak Pope’s Court looked like a coster’s orange barrow
‘[Toric-kOpT OBLT MOXOX Ha TauyKy TOProBLa ameiabcuHaMu’. Ero ucmnonb3yeT JOKTOp
Barcon, utoObl ckazath lllepnoky Xosnmcy, 4TO OH HHUKOI/Ia paHee He BUIEN CTOJBKO
PBDKEBOJIOCHIX JIIOAeH B ogHOM Mecte. Kommapantom 31ech BeicTynaer ynuna Pope’s
Court ‘ITomnc-kopT’, KOTOpasi CpaBHUBAETCS ¢ coster’s orange barrow ‘Taukoit ¢ anenbCcu-
Hamu’ . B pacckaze «Taitna bockomckoii gommabl» npu onucanuu Lllepnoka Xonmca, Ko-
r7la OH HaXOJWJICS B TPOIIeCcCe aHalIKM3a CUTYyalluu, JOKTOp BaTcoH HCMOIb3yeT cpaBHe-
Hue the veins stood out like whipcord in his long, sinewy neck ‘BeHbI, CIIOBHO KaHAThI,
BBIJICSUTHCh Ha €r0 JIMHHOM KuiaucTou mee’. KommapanHToM B HEM SIBISIOTCS Veins
‘BEHBI’, TO €CTh YacTh TeJIa YelloBeKa, a komnapaTtoMm — whipcord ‘kaHat’, T. €. IpeIMeT.
IIpumeydarenpbHO, 4TO B M3BECTHOM MACCOBOMY YMTATEII0 B HaUIEdl CTpaHe NEPEBOJE
Maiiu beccapab »3To aBTOpCKOE CpaBHEHUE OMYCKAETCs: ‘TOJIOBA €ro OMyCKalach, IJICYU
CYTYJWJINCH, TYOBI IJIOTHO CKUMAJIMCh, HA MYCKYJIMCTOMH 11ee B3yBaJIUCh BEHbI' [2, . 59].

Bce o0pasHble cpaBHEHHS UMEIOT OIPENIEICHHYIO JIOTHYECKYIO CTPYKTYpY, 0Opazye-
MyI0 4 3]IeMEHTaMu: 3TO KOMIapaHT (To, 4YTO CpaBHUBAETCS ), KoMIapar (To, C YeM Jiefa-
€TCsl CpaBHEHHUE), OCHOBaHUE (IIPU3HAK, HA OCHOBE KOTOPOTO MPOUCXOIUT COMOCTaBIIe-
HUE), KoMIapaTop (CpeaCTBO BbIpAXKEHHSI KOMIIApaTUBHOTO 3HaueHus) [1].

AHanu3 Haiero (pakTH4eckoro MaTepuasa mokasal, YTO KOMIIapaTOpOM B 0Opa3HBIX
cpaBHeHMsIX B pacckazax A. K. Jloins BeicTynaroT corossl as if, as though, koTopsie BBO-
IST MPUIATOYHOE CPABHUTEIBHOE MPEIOKEHUE (CKa3yeMoe YacTo yNnoTpeOasieTcs B Co-
cliaraTeJIbHOM HakJIOHeHHMH): a clanging sound, as if a mass of metal had fallen ‘uto-to
3BSIKHYJIO, CJIOBHO Ha 3eMJIIO yTaji TsOKeNbld MeTaummueckuil npeamer’; he looks as if a
little good Berkshire beef would do him no harm ‘on BeITIAIUT Tak, OyATO HEMHOTO XO-
poieit OepKIIUPCKO TOBSIIMHBI €My He HaBpeauT . P cpaBHEHUI CTPOUTCS MO cXeMe
as + mpuiaraTesbHOE / Hapeuue + as + CyIecTBUTENbHOE: it’s as true as a gospel ‘310
HUCTUHHO, Kak EBanrenue’, the case is as plain as a pikestaff ‘geno nmpocroe, kak ApeBKO
nuku’; the lines of villas on either side were as silent and lifeless as some city in a dream
‘pAnBl BUJUT TIO 00€ CTOPOHBI ObLTM O€3MONBHBI M O€3’KU3HEHHBI, KaK TOpOj BO CHE’ .
B pacckazax A. K. Jloiins Takxke nmpeacTaBieHsl cpaBHeHus Moaen like / as + (nmpuara-
TenpHOE) + cymecTBuTenbHOE: [you] drive like the devil ‘Tel ronsienb, kak IbSBON;
a mass of black, fluffy ashes, as of burned paper ‘kyua yepHoro, mymucToro nernia, Kak
oT cropesieii Oymaru’; circumstantial evidence is occasionally very convincing, as when
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you find a trout in the milk ‘kocBeHHBIE ynHKK HHOTIA OBIBAIOT OYEHH yOSAUTEIHHBIMH,
KaK, HarpuMep, Korja Bbl Haxoaute (openb B MoJioke’. [IpoaHanu3upoBaB Bce Kommnapa-
TOPBI, MBI yCcTaHOBUIH, uTO 10% cpaBHeHMI nMeroT kommnapatop as if, 6 % — as though,
18 % — as...as, 66 % — like / as, 4T0 TMO3BOJIAET BBHIACTUTH CaMYyI0 YaCTOTHYIO MOJEIb
cpaBHeHu# B pacckaszax A. K. Jloins — like / as + (mpumaraTensHoe) + CyIiecTBUTEIBHOE.

CrnenyromuM 3TarioM HaIero MCCIeNOBaHUs ObUIO BBISBICHHE CEMAHTHUKH KOMIIa-
PaHTOB C WX Mocleayromel kiaccudpukanueid. B pesynbrare komnapaHThl pOaHATU3U-
pPOBaHHBIX O0Opa3HBIX CpaBHEHHWU OBbLTM pa3feneHbl Ha 9 CeMaHTHYECKUX TPYIIIL:
1) yenoBek wiu 4acTh ero tena: he is as brave as a bulldog ‘on xpabp, kak Oymnbaor’; his
face is as black as a tinker’s ‘ero nuio 4yepHoe, Kak y JYTUIbIINKA ; 2) OOBEKTHI / sSBIIC-
Hus npupozsl: the haze was like a curtain all round us ‘npIMKa, cTOBHO 3aHaBeC, OKYThI-
Baja Hac’; 3) 3Byku: a very gentle, soothing sound, like that of a small jet of steam
escaping continually from a kettle ‘o4eHp MATKHIA, YCITOKaWBAIOIIUKA 3BYK, MMOXOKUM HA
3BYK HEOOJIBIIONW CTPYH Tapa, HEMPEPHIBHO BBIXOMSIICTO U3 4YalHHKA’; 4) NeUCTBUSA:
[she] vanished as suddenly and as noiselessly as she had come ‘ona ncuesna tax xe BHe-
3almHO U OecUIyMHO, KaK M TOSIBUJIACh’; S5) ropojickue oOBeKThI, coopykeHusi: Baker
Street was like an oven ‘beiikep-cTput Obl1a Kak nieus’; 6) yyBctBa: I have felt like one
of those poor rabbits when the snake is writhing towards it ‘s uyBcTBOBasN cedst Kak OAUH
U3 TeX OCAHBIX KPOJIMKOB, K KOTOPOMY MOJMoa3aeT 3mes’; 7) npeametsl: the photograph
is now as safe as if it were in the fire ‘botorpadus Tenepp B Takoii ke 6€30MaCHOCTH,
Kak eciu Obl oHa Oblia B orHe’; the blue carbuncle, which shone out like a star ‘romy6oit
KapOYyHKYJ, CHUSIOIIMNA, Kak 3Be3fa’; &) abcrtpakTHble mnoHsATus: the words of the
clergyman were just like the buzz of a bee in my ear ‘cioBa cBsillieHHHKa ObLUTH MTOT00HBI
KY>KKAHUIO TTYEIIbl HaJl MOMM yxoM’; 9) cutyanuu, coctostHus: all was as bright as a new
dollar ‘Bce cBepkaio, Kak HOBBIH J1oyap’.

Haubonee MHOTOUNCIIEHHOH sIBIIA€TCA Tpymna «YemoBek WK 4acTh €ro Telay — K Hell
otHOCcsTCA 58% Bcex kKommapaHTOB. CIeAYIOUUMH M0 YUCICHHOCTH SIBJISIFOTCS TPYIIIBI
«IIpenmets» (13%), «ewictBus» (5%), «Cutyanun, coctossaus» (5%), «3Bykun» (5%),
«OO0bexThI / siBneHust npupoab» (4%), «'oponckue o0bekTh» (4%), «AOCTpAaKTHBIE MO-
Hatus» (4%), «HyscrBa» (2%). MoxHo caenaTte npeanosioxkenue, yto Apryp Konan
JloWib yaille BCEro CpaBHUBAECT JIIOAEH WJIM YacTH MX Tejla MOTOMY, YTO €r0 pPacCKaszbl
OTHOCSTCS K JIETEKTUBHOMY >KaHPY, TJIe 3a4acTyIO JIFO/U, KOTOPbIE UTPAIOT OIpe/eICH-
HYIO POJIb B CIOXETE, BayKHEE, YeM 4To-Tn00 nHoe. 3HauuMbiMu it Konan [loitist Takxe
SIBIIIFOTCSI TIPEIMETHI, KOTOPBIC, HAPUMEDP, MOTYT OBITh yJIMKAMH, TTIOMOTAIOIIMMH pac-
KPBITh TO WJIK MHOE TIPECTYIIJICHHE.

Jlanee Hamu Oblla NMpOAHATW3UPOBAHA CEMAHTHKA JTAJIOHOB CpPaBHEHHH, WIIH
KOMIIApaToOB, U YCTAHOBJIEHA WX MPHUHAIJICKHOCTh K CIEAYIOIIUM CEMaHTHYECKUM
rpynnam: 1) KuBOTHBIE WM 4YacTh uX Tema: see him [Harry Wood] living and
crawling with a stick like a chimpanzee ‘Bunets, kak on [['appu Bya] xxuBet u mne-
penBuraercsi ¢ majkou, kak mmmnanise’; 2) npeameTsl: Pope’s Court looked like a
coster’s orange barrow ‘Ilomnc-kopT ObLI MOX0X Ha TAYKy TOPTOBIIA areJIbCUHAMH ;
3) aGcTtpakTHbIe TIOHATHS: We have been as good as our word ‘™Mbl craepxkanu obe-
nianue’; 4) yenoBek / yacTu tena yenoBeka: her whole figure swaying to and fro like
that of a drunkard ‘ona xauamace, kak nbsiHuna’; he will guard it as the apple of
his eye ‘on Oynmer Oepeub ee, Kak 3€HHIly OKa’; 5) cuTyauuu, cocTosHus: the
furniture was scattered about in every direction, with dismantled shelves and open
drawers, as if the lady hurriedly ransacked them before her flight ‘noscrony 6r11a
pazopocana me0elnb, MOJIKU CHSTHI, SIIIUKH OTKPBITHI, KaK OYJTO JamMa CIemHo o0un-
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ctuna ux nepeq 6erctsom’; 6) neiictBus: she spoke a few words in a foreign tongue
in a tone as though asking a question ‘ona mpou3Hecia HECKOIBKO CIIOB Ha UHO-
CTpPAaHHOM S3bIKE€ C TaKOW WHTOHaIWeW, OyaTto 3agaBana Bompoc’; 7) BooOpa-
’Kaemoe cylecTBo: my two visitors vanished away, like the genii of the Arabian
Nights ‘aBa MouX rocTsi ucCuUe3NH, KaK MJKUHHBI U3 «ThICSYM M OJHOU HOYU»;
8) 00wekThl / sBiaeHus npupoabl: he suddenly sprang up, and darting like lightning
across the room he flung open the door ‘oH BHe3anmHO BCKOYMI U, KaK MOJHUS, MIPO-
Heccsl IO KOMHAaTe, pacnaxHyB ABepb’; 9) 3Byku: the wind cried and sobbed like a
child in the chimney ‘BeTep miakan W BCXJHIBIBaJ, KaKk peOCHOK B JBIMOXOJE’;
10) TparcnioptHBie cpeacTBa: a long, low room, thick and heavy with the brown
opium smoke, and terraced with wooden berths, like the forecastle of an emigrant
ship ‘nnuHHAs KOMHaTa ¢ HU3KUM MOTOJKOM, MOJHAS TYCTOT'0 KOPHUYHEBOTO OMHYM-
HOT'O JbIMa, yCTaBJICHHAs NEPEBIHHBIMU KOWKaMH, Kak (QOpIITEBEHb KOpaOis s
sMuUrpaHToB’. CaMBIMU MHOTOYHUCICHHBIMUA CEMaHTUYECKUMHU TPyIIIaMH KOMITapaToOB
ABJSAIOTCS TPyNmbl «YeaoBek / 4acTu Tena dernoBeka» H «KWBOTHBIE WM YacCTH HX
Tellay, K KOTOPBIM OTHOCATCS 10 22% komnapatoB, u «IIpeameTsi» (19%).

Crnenuduueckoit ocobeHHocThIo cpaBHeHuit A. K. Jloins sBiseTcs UCHONb30BaHUE
B Ka4eCTBE KOMIIAPATOB PEajMii, O] KOTOPHIMHA B HaIeil paboTe MOHWMAIOTCS CIIOBA,
0003HAYAIONINE MPEAMETHI, SBICHUS MaTepUANTBbHON KyJIbTYypHl TOTO WJIM WHOTO HApOIa
(HanMoHaIbHBIC 0JIF0/1, HATTUTKH, SJIEMEHTBl HAPOJHOTO KOCTIOMA U JIP.), HAllMOHAJIbHBIE
oObluau, Tpaauuuu, uctopuueckue ¢akrtol, coobiTus [3]. Tak, B pacckaze «llaTh anenb-
CHUHOBBIX 3€pHBIIIEK» B cpaBHeHMM a small brass box, like a cashbox ‘neGonbmias na-
TYHHasi KOpoOKa, MOX0Kasl Ha SIIUK JJIs XpaHEHUs JEeHET KOMIIapaTOM SIBIISETCS SIIUK
JUIS. XpaHEHUS HAJUYHBIX JICHET, TPAIUIIMOHHO UCIOJIb3YeMbIii OPUTAHCKUMHU TOPTOBIIA-
Mu. B cpaBHeHMM wu3 pacckaza «3HaTHBIA XOJIOCTSIK» circumstantial evidence is
occasionally very convincing, as when you find a trout in the milk, to quote Thoreau’s
example ‘KOCBEHHbBIC YJIWKH HHOT/Ia OBIBAIOT OY€Hb YOEIUTENbHBIMU, KaK, HAIPUMED,
roBopui Topo, Korna Bel HaxoauTe (popens B MOJIOKe’ KOMIApaTOM CITY>KUT BBIpaKCHHE
a trout in the milk ‘bopenp B Monoke’, MPUMIHUCHIBAEMOE aMEPUKAHCKOMY MHCATEII0 U
¢dunocody I'. Topo u 0b603HAUArOIIEE YTO-TO OYEHb yOEIUTEIbHOE, OCOOCHHO B CHTYa-
[IHSX, KOT/Ia HEKYIO TUITOTE3Y CII0KHO J0Ka3aTh HHBIM 00pa3oM [4].

B psane cpaBHeHuii KommapaTaMy SBJISIFOTCS SK30TH3Mbl, HAllpUMEp, B paccKase
«3HATHBIN XOJOCTSIKY, TJIe TAMHCTBEHHBIC IIOCETUTENTN CPAaBHUBAIOTCS C UKHHHAMU U3 BO-
crounbix cka3ok(having laid out all these luxuries, my two visitors vanished away, like the
genii of the Arabian Nights ‘paznoxuB Bce 3TH peIMEThI POCKOIIH, 1BA MOUX I'OCTS HC-
4e3JM, Kak DKUHHBI U3 «Thicaun U OJTHOM HOUM»’), WK B pacckase «llaner unxxenepay,
IJIe OTPOMHBIN CTOJO JAbIMa CPABHUBACTCS C MEPOM IK30THUECKOTO /Ui bpuranuu crpayca
(a gigantic column of smoke hung like an immense ostrich feather over the landscape ‘Han
3eMJIeli BICEJ THTaHTCKHUIA CTOJIO TbIMa, CJIOBHO OTPOMHOE CTPAayCHHOE TIepo’).

K 3aKOHOMEpHOCTSIM COYETaHHS KOMITAPAHTOB W KOMIIAPaTOB OTHOCUTCS MX OJI-
HOPOJIHOCTb, MOJ] KOTOPOH MBI TOHUMAaeM CpaBHEHHE 0OBEKTOB OJHOTO Kjacca: 3BY-
Ka CO 3BYKOM, JACHCTBUS C IEHCTBUEM, YyBCTBA C YYBCTBOM U T. J., HA[PUMEP: a Very
gentle, soothing sound, like that of a small jet of steam escaping continually from a
kettle ‘oueHp MATKHI, YCIIOKAWBAIOIUN 3BYK, OXOXXHUHM Ha 3BYK HEOONBIION CTPyH
nmapa, HENpPEepPHIBHO BBIXOJAIIETO W3 YaWHHWKA — 3BYK CpPaBHUBAETCS CO 3BYKOM;
[she]vanished as suddenly and as noiselessly as she had come ‘ona ucuesna Tak xe
BHE3aIMHO M OECIIyMHO, KaK W TOSIBHJIACh’ — JMEWCTBUE CPABHUBACTCS C JACHCTBHEM.
OIHOpPOAHOCTH KOMIAPAHTOB U KOMIIAPAaTOB BhIABIEHA B 47% NpoaHaIN3UPOBAHHBIX
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CpaBHEHMI. DJTa 3aKOHOMEPHOCTh COOTBETCTBYET MPUHATOMY B HayKe MOAXOIY K
COIOCTaBIIEHUIO MOJ00HOTO ¢ Mono0HbIM. Tak, cornacHo A. I'. CiupkuHy, «cpaBHe-
HUE TOJIBKO TOT/1a UMEET BAa)KHYIO POJIb B IPAKTUUECKON AE€ATEIbHOCTH YEIOBEKA U B
Hay4yHOM HCCIIEIOBAaHMH, KOTJa CPAaBHUBAIOTCS JEMUCTBUTEIBHO OJHOPOJHBIE WIIU
Onu3Kkue 1o cBoeil cytu Bemu. Kak roBopsT, HET CMbICIa CpaBHUBATh (QYHTHI C ap-
muHaMu» [ 5, c. 454].

B 53% cpaBHenuii B pacckazax A. K. Jloiing koMmapaHT MU KoMmapaT HEOJHO-
ponusl. [IpumMepoM MOKET B MEPBYIO O4Yepeb MOCIYKUTh COMOCTABJICHUE JIIOJEH U
KUBOTHBIX, YTO SIBJISIETCS OJHOW M3 3aKOHOMEPHOCTEW COUeTaHUs] KOMIAPaHTOB U
koMnapaTtoB B cpaBHeHHsAX A. K. Jloinsa. B nenoM takoe conocTaBiIeHUE HE SIBJISIET-
Cq HEOOBIUHBIM ISl XYJIOKECTBEHHON IUTEpaTypbl U MOXKET CBHUIETEIHCTBOBATH O
TOM, YTO B YEJIOBEYECKON KapTUHE MHUpa U3HAYAIBbHO 3aJI0KEHBI OMpeleIeHHbIE 00-
pasbl KUBOTHBIX, MIPEJICTABICHU 00 UX BHEIIHOCTH, XapaKTepe, NOBeAeHUHU: restless
frightened eyes, like those of some hunted animal ‘Gecnokolinbie ncyraHHble TJia-
3a, KaK y 3arHaHHOTO 3Beps’; a broad, fat hand like the flipper of a seal ‘mupoxas
TOJICTasA pyKa, IOX0Xas Ha JIacTy TiojeHs . K rpynmne cpaBHEeHUH ¢ HEOJHOPOIHBIMU
KOMITapaHTaMU U KOMITapaTaMH TaKKe OTHOCSTCS CPaBHEHUS aOCTPAKTHBIX SIBICHHUM
¢ nmpeameTtamu (the case is as plain as a pikestaff ‘nemo mpocroe, kak IpeBKO MUKH )
u yacteit Tena moaei ¢ npenmetamu (his hand closed like a vise upon my wrist in
his agitation ‘ero pyka B BOJHEHUU COMKHYJIACh HA MOEM 3aIlsICThe, KaK TUCKHU ).

NMeHHO HEOAHOPOAHOCTh KOMIIAPAHTOB U KOMIIAPaTOB, OPUTHHAIBHOCTD U JaXe
HEOOBIYHOCTh UX COYETAHMS MO3BOJISIET MUCATEII0 CO3JaBaTh YHUKaJIbHbIE 00pa3bl.
Hanpumep, B cpaBuennu the lady herself loomed behind his small black figure like a
full-sailed merchant-man behind a tiny pilot boat ‘cama 3Ta nama Bo3BbIIIaNACh
no3aJ ero MajJeHbKOW 4YepHOW (UTYpPKHU, CIOBHO TOPrOBBIA KOpaOiab B TMOJTHOU
OCHACTKe, UAYIIHUI Bclied 32 KPOXOTHBIM JIOIMAHCKUM OOTOM’ EHIIMHA U MaJlb4 UK
CPaBHHMBAIOTCA C CyaaMH pas3HbIX pa3mepoB. B cpaBHenum he pushed his face
forward as he spoke and his lips and eyelids were continually twitching like a man
with St. Vitus’s dance ‘korja oH roBopuJi, TO BBITSATHBAJ IICI0 BIEPEa, U IPU ITOM
ryObl 1 BEKH Yy HEr0 HENPEpPbIBHO MOJEPrUBaIUCh, KaK €ci O OH cTpajall IJISICKOU
cBiATOrO0 BuTra’ MHUMHKa mepcoHa)Xa CPaBHUBAETCS C MPOSBICHUSAMH XOPEHYECKOTO
TUNEpKUHE3a, WIH «IUIACKH CBATOro Burra» — 3a0osieBaHHs TOJOBHOI'O MO3ra,
CUMIITOMaMHU KOTOPOTO SBJSIOTCS OBICTpHIC MOAEPTHUBAHUS KOHEUYHOCTEH, MOJMUTH-
BaHUS, MpUUMOKHBaHUS U 1p. [6]. Ha3zBanue Oosie3HU CBsI3aHO C TpeIaHUEM, YTO
OoJbHBIE, CTpaJalollie CylOpOTaMH, HAaIOMUHAIOIMMU JBUXKEHUS TaHIA, WU3JICUH-
BaJuCh y yacoBHU cB. Butta B [[aGepue (Dnn3ac).

CrenyoonuM 3TarnoM Hallero UCCleI0BaHUs cTajl aHalIu3 OCHOBaHUM CpaBHEHUM
A. K. Jloiing. OcHOBaHUE SBIISIETCSI HEOTHEMIIEMBIM 3JIEMEHTOM JIOTHYECKOM CTPYK-
Typbl CpaBHEHHMs, OJHAKO, MOXKET UMETh SI3BIKOBOE BBIPAXKEHHUE, T. €. OBITh HKCILIH-
HUTHBIM, OO moApazyMeBaThCs, HO (OpPMallbHO HE BBIpakaThes. B ciegyromux
CpaBHEHUSX MPHU3HAK, HA OCHOBE KOTOPOTO KOHCTATUPYETCS CXOJCTBO KOMIAPAHTA H
KOMIIapaTa, Ha3bIBA€TCs, 3@ CUET Yero YMTATEe]Ib MOKET TOYHO MOHSATH, YTO UMEET B
BUAY aBTOp: his brain is as cunning as his fingers ‘ero Mo3r Tak ke U3BOPOTIUB, KaK
u ero manbilel’; his face is as black as a tinker’s ‘ero nuio uyepHoe, Kak y JyIulib-
muka’; he was urging his son to marry my daughter with as little regard for what
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she might think as if she were a slut from off the streets ‘on mpuHyXxman cBoero
ChIHA KEHUTHCS Ha MOEW JoYepu, HUYYTh HE 3a00TICh O TOM, KaK OHa OTHECETCS K
3TOMY, OyATO peub 1uIa 00 YIUYHOU JEBUOHKE’.

B cpaBHeHUAX Apyroro THma, rae OCHOBAaHWE HWMILIAIIMTHO, YUTATEIb MOXKET
TOJBKO MpeJIoiaraTh, Kako Mpu3HaK BeIOpaH aBTOPOM B Ka4eCTBE MapaMeTpa COImo-
crapienus: folk who were in grief came to my wife like birds to a light-house ‘mroamu,
OXBau€HHBIE TOPEM, CIIETAJIUCh K MOEH KEeHe, KaK MTULBI K Masky’; I saw him motion
like a man who is in need of air ‘st BUaeN, KaKk OH ABUTAJICS, CJIOBHO Y€JIOBEK, KOTOPO-
My HE XBaTaeT BO3Ayxa’ .

B pacckazax A. K. [loiins npeoOiiagal0T CpaBHEHUS! ¢ UMITUIIUTHBIM OCHOBaHU-
eM (66%), 4To XapaKTepHO UMEHHO /I aBTOPCKUX CPABHEHMI; B YCTOMUYMBBIX CPaB-
HEHUSX OCHOBaHME, KaK MpaBuiio, SKkcriauuuTHo. [Ipeobnamanme y A. K. Hdoitns
CpPaBHEHMI C UMIUTMUUTHBIMUA OCHOBAHUSIMHU, Ha Halll B3I, 00YCIOBIEHO CTpPEM-
JIGHWEM THUCATENs 1aTh OOJBIIE MPOCTOPA BOOOPAXKEHHUIO YHTATENICH, MPEIOCTaBIISS
UM BO3MOXXHOCTh CaMOCTOSITEIbHO JOJyMaTh CO37aBaeMblii CpaBHEHHEM o00pa3s,
OTNHUpPasCh Ha KOHTEKCT.

JlnarHoCTHKa CEMaHTHKH JKCIUIMIMTHO BBIPAXKCHHBIX OCHOBAHWM IOKa3zajga HX
Oonpmoe pazHoobOpasue. [IpuzHakamu, 0 KOTOPHIM MHCATETh OMPENEIIET CXOACTBO
KOMIIapaHTOB M KOMIIapaToB, BbicTymaroT: 1) BHemHu# Buxa (20,5%): a mass of
black, fluffy ashes as of burned paper ‘kyda 4epHOTO, MyIIMCTOTO TMeEIUIa, KaK OT
cropesuieil 6ymaru’; his face was all crinkled and puckered like a withered apple
‘ero nmuIo OBLIO CMOPIIEHHBIM, KaK yBsimiee s1010ko0’; 2) xapakrep (20,5%): he is as
tenacious as a lobster ‘on 1emnok, kak pax’; 3) manepa nosenenus (11,7%): he had a
brisk kind of way with him and spoke sharply, like a man who knew the value of
time ‘oH ObLT OOAp W TOBOPHUI PE3KO, KaK YEJIOBEK, 3HAIOIMIHUN IIEHYy BPEMEHU;
4) smornonanbHOe coctosHue (8,8%): he looked across at my companion with
despair in his weary eyes, as though his question was already answered ‘oH mo-
CMOTpEJl Ha MOETO CIyTHHUKA C OTYAsSHUEM B yCTaJbIX TJla3aX, Kak OyJATO yXe 3Hal
OTBET Ha CBOM BoOIpoc’; 5) monoxeHue B nmpoctpancTe (6,3%): his black clay pipe
thrusting out like the bill of some strange bird ‘ero uepnas rnuHsiHas TpyOKa TOp-
yaja, Kak KJIIOB KakOW-TO cTpaHHOW nTuubl’; 6) xapaktep 3Byka (11,7%): a very
gentle, soothing sound, like that of a small jet of steam escaping continually from a
kettle ‘o4eHh MITKHUI, YCTIOKAWBAIOMIMK 3BYK, IMOXOXXKHUH Ha 3BYK HEOOJBIIONW CTPYIO
napa, HEMPEepbIBHO BBIXOMASIIET0 U3 YallHUKA’; 7) MOCTOBEPHOCTH, YOCAUTEIbHOCTh
(11,7%): circumstantial evidence is occasionally very convincing, as when you find
a trout in the milk ‘kocBeHHBIC YJIUKH MHOTJa OBIBAIOT OYEHb YOCIUTEIBHBIMHU, KaK,
HampuMep, KOoraa Bl HaxoauTe Gopenb B MOJIOKe’.

[ToMrMO TIPU3HAKOB, OTHOCSIIMXCS K MEPEUYHMCICHHBIM TPYIIIaM, B OTACITbHBIX
CpaBHEHMSX OCHOBAHUAMH BbICTynaiu coxpaHHocTh (the photograph is now as safe
as if it were in the fire ‘¢poTorpadus Tenepr B Takoi ke 6€30MaCHOCTH, KaK €CJIH OBl
oHa Oblna B orHe’), HeHHOCTH (their land contained that which was quite as valuable
as a gold-mine ‘Ux 3emisi COAEPKHUT TO, YTO HE MEHEE IEHHO, YeM 30JI0Tas Xuia’),
cTeneHb cinoxkHocTu (the case is as plain as a pikestaff ‘neno mpocrtoe, kak npeBko
1102097 8

OcHOBaHUS BBIJICIICHHBIX CEMAHTHUECKHUX T'PYII XapaKTEPU3YIOTCS Pa3HOM YacTOT-
HOCTBIO. Yalle Bcero KOMIIapaHT M KOMIIapaT CPaBHUBAIOTCS Ha OCHOBAHWW MX BHEIITHE-
ro Buaa (20,5%) u xapakrepa (20,5%).
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Takum oOpazom, B pacckazax A. K. Jloins npeoOnafaioT yHUKalIbHbIE aBTOP-
ckue cpaBHeHus. KomnapaTopom uaiie Bcero BeICTymnaroT cowossl like u as. Kommna-
paHTaMM CIIYXaT JEKCEMbl 9 CEMaHTUUYECKUX TpyIl, Haubojaee MHOTOUHUCIEHHON U3
KOTOPBIX siBsieTca rpynna «Yenosek / yactu Tena yenoBeka». Kommnaparsl cpaBHe-
Huit A. K. Jloiins genarca Ha 10 ceMaHTUUECKUX TPYMI, HAauOOJbIIas YaCTOTHOCTh
BBISIBJIEHA y KOMIIapaToB rpynn «Yenosek / yactu tena yeaoBeka» U « KuBoTHbIE /
yacTU UX Tela». B psne cpaBHEHMH yCTAaHOBJIEHO HCIIOJIb30BAHUE B KAa4eCTBE
KOMIIapaTOB HAllMOHAJIbHO-CHEUU(PUUECKUX €IMHUIl. 3aKOHOMEPHOCTSIMH COYETa-
HUSI KOMIIAPAaHTOB M KOMIMApaToB SIBISIOTCS: UX OJHOPOJIHOCTBH, T. €. COMOCTaBJIe-
HUE OOBEKTOB OJHOTO Kjacca; COINOCTaBJIEHHME JIIOJEH M KUBOTHBIX, aOCTPaKT-
HBIX SBJIEHHUM M MpeIMeTOB, yacTeil Tena nroael u npeameToB. B pacckazax
A. K. loitnsa npeob6nagaroT CpaBHEHHUS C UMIUIAIUTHBIM, T. €. (OpPMalibHO HE BHI-
paKEHHBIM OCHOBAaHUEM, a B CPaBHEHMSAX C SKCIUIMLIUTHBIM OCHOBAaHUEM KOMIa-
pPaHT M KOMIApaT CPAaBHUBAIOTCS NPEUMYIIECTBEHHO Ha OCHOBAHHMHM MX BHEUIHETO
BHJIA U XapakTepa.
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