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[MpenojaBaHve aHrAMACKOTO A3bIKa U CMEXHbIX AUCUMMINH B COBPEMEHHOM MUpPE

NMPEAUCITOBUE

JlanHOe M3/1aHKe MOCBAIIECHO aKTyaJlbHBIM BOMPOCAM MpernogaBaHus aHTIINN-
CKOTO SI3bIKa, INTEPATYPhI, KyJIbTYPhI aHTJIOS3BIYHBIX CTPaH, epeBoja. B cOopHuk
BOIIJIM CTaThH TpernojaBareieil ynuepcutetoB bemapycu u Poccum, yuureneit
OeIOpYyCCKHX IIKOJ, B TOM 4YHcIe 4ieHOB OOMIECTBEHHOTO 00BEeIUHEHUS TPETIO-
JaBaTeNield aHTJIMHCKOTO S3bIKa, KOTOPBIE MPOIUIA anpoOaIfio Ha psijie MEexay-
HapOJHBIX HAyYHBIX U HAYYHO-IPAKTHUUECKUX KOH(EpPEHIMI, OpraHU30BAHHBIX
Kadenpoil 3apyOekHOUM nuTeparypbl U Kadeapoll CTUIMCTUKM MHHCKOro rocy-
JAPCTBEHHOTO JINHIBUCTUYECKOT'O YHUBEPCUTETA.

Temaruka cOOpHUKA OTpakaeT aKTyaJlbHbIE TEHACHIIMU Pa3BUTUS COBPEMEH-
HOT'O MHOS3BIYHOIO 00pa30BaHUs: BHEAPEHHE MH(DOPMALIMOHHO-KOMMYHHUKAIIMOH-
HBIX TEXHOJIOTUH U LM(POBBIX MHCTPYMEHTOB B y4eOHBINM Ipolecc, pa3padoTka
COBPEMEHHBIX METOJIOB U MPHUEMOB OOYUYCHHS Pa3IMYHBIM aCIEKTaM HHOCTpaH-
HOTO SI3bIKa M BHUJAaM PEYEBON ACSATENLHOCTH, CO3JAaHHE MOTHBUPYIOUICH Cpeibl
JUIS U3y4YeHHUs] MHOCTPAHHOTO $3bIKa, B TOM YHCJE IyTEM IIUPOKOTO HCIIOJIb30-
BaHWs MHTEPAKTUBHBIX 3aJaHUA, ayJHO- M BHUICOMATEPHAIIOB, COBEPIICHCTBO-
BaHWe (OpPM M METOAOB BHEAYAUTOPHOW pabOThI 1O AHTIUNCKOMY S3BIKY,
UCIIOJIb30BAaHUE XY/I0’)KECTBEHHBIX TEKCTOB B IMPEMOJaBAaHUM AHTJIMHACKOTO S3bIKa
U 3apyOeXHON JMTepaTyphl, MEpPEeBOA OEIOPYCCKUMX KYJIbTYPHBIX peaiuii Ha
AHTJIMICKUI SI3BIK, aJanTalys METOJAMK K Pa3JIM4HbIM BO3PACTHBIM KAaTErOpHSM,
CHELMATILHOCTAM U YPOBHSIM BJIaJICHUS S3bIKOM, B3aUMOJICHCTBUE YUMUTENS U yue-
HUKa B 31oxy unudpoBuzanuu oOpa3oBaHUs W MHOrHe aApyrue. Psg crarei
B COOpHUKE TMOCBSIICHBI acleKTaM MpodhecCHOHATBLHOTO HHOS3BIYHOTO 00pa3o-
BaHUsl — MOJTOTOBKE OyAyIIMX YUUTENEH, MepeBOTUMKOB, CIIEUAINCTOB 110 MEX-
KYJIbTYPHOH KOMMYHUKAIIHUH.

Matepuasibl COOpHUKAa UMEIOT HE TOJBKO TEOPETUYECKHUM, HO U MPUKIATHON
XapakTep M COAEpKAT MpaKTUYECKHe HapaOOTKU B cpepe MmpenoaaBaHusl aHTIIAN-
CKOTO SI3bIKa W CMEXHBIX AUCIMIUIAH, OPUEHTUPOBAHBI KAaK HA TPaTUIIMOHHBIC
¢dbopMbI pabOTHI HA 3aHATUSAX MO AHTIUICKOMY SI3BIKY, TaK U HA WHHOBAIIMOHHBIE,
CO3BYYHBIC BPEMEHH.

COopHUK MOXET OBITh PEKOMEHIOBAH MPENOoaBaTessIM yUPEKICHUH BBIC-
1Iero, OO0IIEero CPeIHEr0 U CPEIHEro CHeuaibHOro 0Opa3oBaHMs, JOKTOPAHTAM,
acnMpaHTaM, MarucTpaHTaMm, paOOTHUKAaM CHCTEMbI JOIOJIHUTEIBHOIO 00pa-
30BaHUs, M BCEM, KTO HHTEpECyeTcs BONPOCAaMH METOAUKH MperoJaBaHus
WHOCTPAHHBIX SI3BIKOB B TEpHOJ Tiobanmu3anmuu W mudpoBH3alMKA 00pa3oBa-
TEJIBbHBIX MPOLIECCOB.

U. K. Kyopsasyesa,

KaHIuAaT (PUIIOJOTHYECKHUX HayK, MOIICHT,
JOIeHT Kadeapsl 0eopycckoit (hUonoruu
u 3apyOexHoil nurepatypsl BI'Y S



Yacrb 1 TMPEMNOOAE
AHMMACKOIO S3bIKA
COBPEMEHHOM MWPE:
HOBbIE Bbl3OBbI
M HOBbIE
BO3MOXHOCTW
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10. . ATtadeksan
2. Knumosuuu, berapyco

COBPEMEHHBIE ITOAXObI K OPIAHU3ALIM ObYYEHUA
AHTJIMMCKOMY A3BIKY B CPEJHEN IIKOJIE

B Hamm 1HY 3HaHKWE MHOCTPAHHOTO s3bIKa MpocTo HeoOxoaumo. Ho Bianets
WHOCTPAHHBIM SI3bIKOM — OTO HE 3HAYUT 3HATh I'PAaMMaTUYECKHUE ITPABUIIA, JICKCUKY
WIN YMETh TMOJIb30BaThC CIOBapeM. SI3bIK HEOOXOAMM JUIsl TOTO, YTOOBI HA HEM
o0IIaTbCcs HEMPUHYXKICHHO — TaK, KaK Bbl TOBOPUTE HA CBOEM POJTHOM S3bIKE.
[IpakTrueckas 1enb 00y4eHUs] MHOCTPAHHOMY SI3bIKY COCTOMT B (DOpMUpPOBaHUU
YMEHUH U HaBBIKOB YCTHOM peYH, YTE€HUS U nHcbMa. OAHAKO peyb UIET HE MPOCTO
O 3HAHMM $I3bIKa, & 00 YMEHHUM HCIOJIb30BaTh €r0 B PEaJbHOM OOULIECHUH, T. €.
O IPAKTUYECKOM BIIAJICHUH SI3BIKOM M, CIE€IOBATEIbHO, O Pa3BUTUM KOMMYHHKAa-
TUBHOUM KomneTeHuuu. O0yueHue oOLIEHUIO MPEIoJiaraeT CO3HATEIbHOE YCBOE-
HUE€ HE TOJBKO JIEKCUYECKHUX, HO U TPAMMAaTUYECKUX €INHHII.

['pammaTHKa — OAMH W3 Ba)XKHEHIIMX AacHEeKTOB OOY4YEHHs] MHOCTPaHHBIM
A3bIKaM, T. K. ITOJIHOLICHHAs KOMMYHMKAIMSl HE MOYKET MPOUCXOJIUTH NPU OTCYT-
CTBUU I'PAMMaTHYECKON OCHOBBI. be3yClIOBHO, 3HaHHE IPaMMAaTUYECKHX IPABUII
HEOO0XOMMO IS YCIICITHOTO BIIAJACHHUS WHOCTPAHHBIM s3bIKOM [1, . 19]. OnHuMm
U3 MOAXO0J0B K OOYUYEHHUIO I'PaMMaTUYECKOW CTOPOHE peyd SBISETCS (YHKIUO-
HaJIbHBIM WJIM KOMMYHHKAaTHUBHBIA MOAX0J. KOMMyHUKaTHBHAs METOAUKA MPE.-
noyiaraeT OOydyeHHe TpaMMATHKE Ha (PYHKIMOHAJIBHOM M CUTYaTUBHOM OCHOBE.
OTO 03HAYaET, YTO rPAMMATHYECKUE SBJICHHUS M3Y4alOTCS M YCBaUBAIOTCS HE KAk
«QOpMBI» U «CTPYKTYpBI», @ KaK CPEICTBA BBIPAKEHUS OMNPENEIEHHBIX MBICIIEH,
OTHOLIEHUM, KOMMYHUKATUBHBIX HAMEPEHHH, BBOJSTCA B PEUEBOM OMNBIT. Takum
oOpa3oM, Takasi METOJUKA MPENoJaBaHUs I'PaMMaTUKW HalpaBlieHa Ha MpuooOpe-
TE€HNE KOMMYHHKATUBHBIX HaBBIKOB. OHA YYUT YYEHUKOB BBIpaXkKaThb CBOM MBICIIU
Y DMOLIWH, UCTIOJb3Yys TPAMMATHYECKHE CTPYKTYPHI.

Pa3BuTHEe KOMMYHUKATUBHBIX YMEHUH HEBO3MOXHO 0O€3 3HAHUS SI3BIKOBBIX
CpeICTB 00IIeHHs (CI0Ba, rPaMMaTUYECKUE SIBJICHUS U Ap.) U HABBIKOB BJIAJICHUS
TUMU CPEACTBAMHU IPH MPOIYLIUPOBAHUH U MIOHUMAHHWH BBICKA3bIBAHUS B YCTHOM
U nucbMeHHoU Qopme. [loaToMy B conepkanre 0OydeHHs] THOCTPAHHOMY SI3bIKY
BKJIFOYAKOTCS A3BIKOBBIE 3HAHUA (3HAHUE OCHOBBI M3y4aeMOr0O SI3bIKa KaK CUCTEMBI,
IIPaBUJI, MIOCPEACTBOM KOTOPBIX €IWHHMIIBI SI3bIKA MPEBPAIIAIOTCA B OCMBICIEHHOE
BBICKA3bIBAaHUE, TOHATHI, 3HAUEHNUE KOTOPBIX BBIPAXKAETCS O-PAa3HOMY Ha pa3HbIX
A3bIKaX, B TOM YHCIIE T€X, CKBO3b NPU3MY KOTOPBIX BOCIPUHHUMAETCS U OTpa-
YKAETCS B YEJIIOBEYECKOM CO3HAHUM OKPYKAIOIIMI MUpP, a TakK€ HPAaBCTBEHHBIC
Y 9TUYECKUE KaTCTOPUU U T.JI.) U SI3bIKOBBIC HABBIKH, UJIM aBTOMATU3MBI [2, . 91].

PeueBas HampaBlEHHOCTh MpeArnoiaraeT oOy4eHHEe WHOCTPAHHBIM SI3bIKam
yepe3 ollieHrue. JT0 03HA4YaeT MPAKTHUECKYI0 OpUEHTaluIo0 ypoka. [IpaBomepHbI
JUIIb YPOKHU Ha fA3BIKE, @ HE O sA3bIKE. HayunTh TOBOPUTH MOKHO TOJIBKO TOBOPS,
CIIyIIaTh — CIyIlas, 4uTaTh — 4uTas. lIpexne Bcero, 3To KacaeTcs yNnpaKHEHHI:
4yeM ynpakHeHue Oouibliie MoJ0OHO peanbHOMY OOIIEHHIO, TEM OHO 3P (EeKTUBHEE.
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PeueBble neiicTBUS BO3MOXXHBI B TOM CJy4yae, KOTJa BJaJE€HUE SI3bIKOBBIM MaTe-
pHUAJTIOM B KaXJI0W TOUKE y4eOHO-BOCIHUTATENILHOIO MpoIlecca I0BEICHO 10 YPOBHSA
HaBbIKOB U yMeHuid. C. JI. PyOuHIITeH onpeenser HaBbIKM KaK aBTOMATU3UPO-
BaHHbIE KOMIIOHEHTBHI CO3HATEIBHO BBIMOIHAEMOMN AEATENBHOCTH, 00pa3yIoImuecs
yTeM yIpaXHEHHH U TpeHupoBkH [3, ¢. 490].

B peueBbIX ynpakKHEHUSAX MPOUCXOIUT IUIABHOE, NO3UPOBAHHOE U BMECTE
C TEM CTPEMUTENIbHOE HAKOILJIEHUE OOJBIIOr0 00beMa JEKCUKH M TPaMMATUKH, U
MIPUTOM C HEMEJIEHHOM peanu3anyeil. OTOT MPUHUHUIT MOKHO aKTUBHO IIPUMEHSTh
BO BpeMs IPOBEJICHUS PEYEBOM 3apsaaKu (HapUMep, parnopT ASKYPHOro).

Heo0Oxomumo cTpeMuThCs, YTOOBI B OOJBIIMHCTBE YIPAXKHEHUN YCBAaUBAJIUCh
pedeBble U rpamMMaTHdecKue eAUHUIbI. DYHKIMOHATBHOCTh MPEAIOJIAraeT, YTo
KaK CJIOBa, TaK U rpaMMaTH4YecKue (OpMbI YCBAWBAIOTCS Cpa3y B JEATEIbHOCTH:
YYAIMKCS BBINOJHAET KaKyl-TM0O pEyYEeBYIO 3a7ady — MOATBEPKIAET MBbICIb,
COMHEBAETCS B YCIBIIIAHHOM, CIPALIMBAaeT O 4YEM-TO, MOOYXJaeT coOeceqHHKa
K JICUCTBUIO — U B MIPOLIECCE ITOIO YCBAUBAET HEOOXOJUMbIE CJI0OBA U MPUOOPETAET
rpaMMaTHYE€CKUE HaBBbIKM. Ba)KHEWIIMM YCJIOBHUEM CO3/IaHHSI AKTHUBHOIO IpaM-
MaTHYECKOI'0 HABBIKA SBIICTCA HAIMYME TOCTATOYHOTO KOJIMYECTBA JIEKCUYECKOTO
Marepuaia, Ha KOTOpOM MOXET (GopMUpOBaThCs HaBBIK. [ paMmaruueckoe nei-
CTBUE MPOU3BOAUTCS TOJBKO B ONPEAEIICHHBIX CIIOBAPHBIX I'PAHUIIAX, HA ONpE/e-
JIEHHOM CJIOBapHOM Marepuaiie. Eciin y4eHHK MOKET B COOTBETCTBYIOIIEH CHUTya-
MU OBICTPO W MPABWIBHO CAMOCTOSITEIBHO T'paMMaTH4YeCKu opopMuTh ¢paszy, To
OH YK€ B KaKOH-TO CTENEHU BIIAJICET IPaMMAaTUYECKUM HABBIKOM. YTOTpeOIeHHE
KaX/I0ro TpaMMaTUYeCcKOro siBjaeHus, orMedaeT A. A. JI€OHTbeB, AOKHO OBITH
JOBEJICHO JI0 YpPOBHSI HAaBbIKA. «ABTOMATU3M JIOCTHTaeTCsi B TOM Cllydae, €Cld
dbopma ycBanBaeTcst BMecTe ¢ GyHKIMen. 3ayunBanue (Hopmbl, H30JIMPOBAHHON OT
ee (YHKIMH, HE TapaHTHPYET €ro IMOCIEAYIOIIEr0 MPaBUIBHOTO YIOTPEOICHUS
(ummt. 1o [4, c. 51]). U nedicTBUTENHHO, YUYCHUK MOXKET HAWU3yCTh BBIYUHTH Iapa-
JUTMY CHpPSDKEHHs TJIarojoB, MOXeT 0e3 3alMHKH BOCHPOM3BOJUTH OCHOBHBIE
(GopMBI TIaroyioB, HO MPU 3TOM OKA3bIBAETCS YACTO HE B COCTOSIHUU BBIPA3UTH
camylo MpOCTyr0 MbICHb. [lo3TOMYy 3050TO€ MpaBWiio Mpu OOYYEHUH TpaMMaTH-
YEeCKOM CTOpPOHE peud — YUMTh yCBaWBaTh I'PaMMATHYECKYI0 (OopMy B Mpoliecce ee
ynotpebaeHus. Toabko B 3TOM ciiy4ae (OpMHUPYETCS HABBIK €€ HMCIIOJIb30BaHMUS.
Benp B peueBoii MpakTUKE YEIOBEK TOBOPUT UTO-TMOO HE TOTOMY, YTO EMY XOUETCs
yIOTPEOUTh TO WIM HHOE I'paMMaTHUYECKOE SIBIIEHHE, a 4YTOObl BBIPA3UTh CBOE
COIJIacH€ WJIM HECOTJIache, YBEPEHHOCTh U TaK JaJiee.

CutyaTUBHOCTB — pOJieBasi opraHu3auus yuyeoHoro npouecca. [IpuHuunuans-
HO BaXXHBIM SIBJISIETCST OTOOpP W OpTraHM3allvs Marepuaia Ha OCHOBE CHUTYyaIluil
u npobsieM OOIIeHMs, KOTOpbIE HWHTEPECYIOT YyYalluXcsl KaKJIOTO BO3pacTa.
HeoOxonumocTh 00yuaTh Ha OCHOBE CUTYyallMid MPU3HAIOT BCE, OJHAKO MOHUMAIOT
a0 pasznmuHo. Omwmcanue curyarui («B anTteke», «B oOmecTBeHHOM TpaHC-
noprte», «Ha KoHuepTe» U T. 11.) HE SABJISETCSA CUTYyaIUsIMHU, TaK KaK HE CIIOCOOHO
BBITIOJIHUTHh (DYHKITMM MOTHBAIIMM BBICKA3bIBAHWUM, Pa3BUBATh KauyeCTBa PEUYECBBIX
ymeHuid. Ha 3TO0 cnocoOHBI JUIIb peanbHble CUTyalluu (CUCTeMa B3aMMOOTHO-
HIEHUH JII0AeN Kak BhIpa3uTeNiel OompenereHHbIX poJiei). YToObl yCBOUTH SI3BIK,
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HY’KHO HE SI3bIK M3y4aTbh, a OKPYXalOLIUMH MHUp C €ro nomoisto. JKenaHue roBo-
pPUTH NOSIBISIETCS y YYEHUKA TOJIbKO B PEANbHOW WM BOCCO3JAHHOM CHUTYalMH,
3aTparuBaromieil ropopsaumx. Hampumep, passirpars Iuasnor, CIpOCUTh y Jpyra,
yTOo OH JiroOuT. HeoOxonumo oOpamaTe BHUMaHUE HAa 3MOLMOHAIBHOCTH PEUU.
bes3nukoil peun He ObIBAET, peub BCeraa MHAMBUIyallbHA. JIF00OI 4YelloBeK Bceraa
OTJMYAETCS OT JPYroro U CBOMMHU MPHUPOJHBIMU CHOCOOHOCTSIMH, U YMEHHUEM
OCYILIECTBIATh YYEOHYIO M PEUEBYIO JCSATEIbHOCTD, U CBOUMH XapaKTEPUCTUKAMHU
KaK JIMYHOCTU: ONBITOM, MPEIMETOM JEATEIbHOCTH, HAOOpOM ONpEAesIEHHBIX
YyBCTB U dMOILMI1, CBOUMH MHTEPECAMU, CBOUM CTaTyCOM B KOJUIEKTHBE (Kjacce).
VYuuTeiBas BCE€ 3TH JMYHOCTHBIE XapaKTEPUCTUKH, MOXKHO CO34aTh YCJIOBHS
OOIIEHNS: BbI3BaHa KOMMYHUKATHBHAsE MOTHBAlMsl, 0OecreuyeHa IIeJIeHAapaBIICH-
HOCTb TOBOpPEHHUS, MOTHUBUPOBaHbI B3aMMOOTHoUIeHMs. Ha ypoke HeoOxoaumo
OpraHU30BbIBAaTh KOJUIEKTUBHOE B3aMOJAECHCTBUE, IPU KOTOPOM YUEHUKH AKTUBHO
OOIIAIOTCSL JIpYr C JPYroM, a YCIOBHUEM YCIeXa KaXKJOTo SBISIIOTCS YCIEXH
OCTaJIbHBIX.

Ba)KHBIM HHCTPYMEHTOM B padOTe HaJl FPAMMAaTUKOM SBIISIOTCS YIIPaXKHEHUS,
KOTOpbIE O0ECHEYMBAIOT JOCTUKEHUE YYalIUMUCS KOMMYHHUKATHBHBIX LIEJIEH,
OTpa0OTKY HABBIKOB, BOBJIEKAIOT OOy4aeMbIX B MPOIECC OOLIEHUS U TMPEAIoJia-
raroT ynorpedJieHHe TaKMX KOMMYHUKATHUBHBIX MPOILIECCOB, Kak 0OMEH HMH(popMa-
1Men, 00CyKJIeHNE, B3AaUMHBIN Pe3yIbTaTUBHBIN Mpoliecc.

[IpakTrka moka3bIBaeT, 4T0 3P(HEKTUBHOCTh KOMMYHHUKATHBHBIX 3aJaHUMN
BO3pacTaeT, €clii TPaJulMOHHAas padoTa Haj CIOBapHBIM 3allacoM M TpamMMaTH-
YeCKUMHU HaBbIKaMU O0y4yaeMbIX NMPOBOAUTCS 3apaHee. OpUEHTHPOM B OpraHHU-
3alUu O0Y4YEHHs CIyXaT €CTECTBEHHbBIC PEUEBbIE CUTYAllUU U y4eOHbIE peueBbIC
CUTyalluH, T.€. 3aJlaHusi, MOJEIIMPYIOLIUE >KU3HEHHbIE O00CTOSATENbCTBA. UTOOBI
MaKCHUMaJbHO NMPHUOJIU3UTH YCJIOBUS PEUYEBOM CHUTyallMM K YCJIOBUSM pEaJIbHOIO
OOIIeHHsI, HEOOXOJHMMO OINpPEACIUTh OCHOBHBIE YEpPThl PEATbHOrO OOIIEHUS.
AHanu3 MOKa3bIBaeT, YTO TAKUX YEPT TPU. DTO peajbHbIE >KU3HEHHbIE OOCTOS-
TEJIbCTBA, 3aMHTEPECOBAHHOCTh COOECETHUKOB B COJEPKAHUM pa3roBopa (B MOJy-
yeHuu MHGOpMaIMi) U HEOOXOAMMOCTh BECTH Pa3rOBOP HAa MHOCTPAHHOM SI3bIKE.
Heo0xoauMocTh TOBOPUTH HAa WHOCTPAHHOM SI3BIKE JOCTUTAeTCs B 3aJIaHUSX,
MpeAnojaralouX HHOCTpaHHOTO noJiydarens uHpopmauuu. Hanpumep, npensna-
raeTcsi HamucaTh MUChbMO MHOCTPAHILy, paccka3aTh O CBOEM TOpOJIe MM XOOOH.
MO>XHO TTPEeATIOKUTh MPOCITYIIATh COOOIIEHUE Ha ONPEACIICHHYIO TEMY U IIpe/icTa-
BUTbH CBOM MBICJIU IO JAHHOW TE€ME, COCTaBUTh ITOX0XKEE COOOIICHHUE.

KoMMyHHMKaTUBHOE OBJIaJICHHE TPaMMAaTHKOM IMpeaIoyaracT He CTOJIbKO 3HA-
HUE TPaBUJ, CKOJIBKO YMEHHE, HE 3aJyMbIBAsCh PEaIU30BBIBATH UX B IMPOLECCE
peyeBoro B3auMoaeucTBus. He oTpuias 4ucTO TPEHMPOBOYHBIX YIPAXKHEHUW Ha
rpaMMaTuKy, HE0OXOAMMO B KauecTBEe O0OS3aTENBbHOTO 3JEMEHTa HCIOJb30BaHHE
YCIOBHO-KOMMYHHKATUBHBIX U COOCTBEHHO KOMMYHHMKATHBHBIX YNPa)KHEHUU IS
3aKpEIUIEHUS] TPaMMAaTHYECKUX HaBBIKOB. Ba)KHYIO pOJIb 3/1€Ch UTPatOT TBOPUECKUM
MOJXO/JI K 3aHATUSM U CAMOCTOSITENIbHAS TIO3HABATEbHAS IESITETbHOCTD YUaIUXCA.

KoMMyHUKaTUBHBIN 1OAX0A B 00YYEHUU IpaMMaTUKE JOCTAaTOYHO 3(hPeKTu-
BeH. OH MO03BOJIsIET HauboJee ONTUMAJIBHO JAOCTUYh OCHOBHBIX II€JI€H, KOTOpPbIE
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[MpenojaBaHve aHIrAMACKOTO A3bIKa U CMEXHbIX AUCUMMIIMH B COBPEMEHHOM MUpPE

CTaBSTCS IMEpel MPEeIMETOM HHOCTPaHHBIA s3bIK B Hacrtosimee Bpems. OH crio-
COOCTBYET CHCTEMATH3alMU S3BIKOBOIO MaTepHalia, YCTAHOBICHHIO CBSI3H MEKIY
KOMMYHHKATHBHBEIMHM 3afadyaMd U ajJbTEPHATHBHBIMHU CPEACTBAMH UX PEIICHU,
CO3[aeT MpeacTaBiIeHne O (DYHKIMOHAIBHBIX CBS3AX MEXIY pa3IHYHBIMU SIBJIE-
HUSIMH SI3BIKOBOM CpeJibl. BBIMMONHSS peueBhle 3aJaHMss Ha OCHOBE ayTEHTHYHBIX
CTPAaHOBEIYECKUX TEKCTOB, ydallliecs HE TOJIBKO COBEPIIECHCTBYIOT JHHITBHUCTH-
YECKYI0 KOMIIETCHIIMIO, HO M IPHOOPETAIOT COLMOKYIbTYPHBIE 3HAHMS O CTPAHE
M3yJaeMoro si3bika [6, c. 5].

MOHO yTBEpXKAaTh, YTO OOy4YEeHHE TpaMMATHKE Ha YPOKaxX aHTJIHHCKOIrO
S3bIKa B CpPEIHEH IIKOJIC SBJSIETCA HEOTHEMIIEMBIM M TJIABHBIM (haKTOPOM pas-
BUTHUS TPAMOTHOM YCTHOM peYH, a 3TOMY CIOCOOCTBYET peaau3allisi OCHOBHBIX
IPUHIUIIOB KOMMYHHKATHBHON T'paMMaTHKH: CHUTYaTHBHOCTH, (DYHKIIHOHAJb-
HOCTH ¥ BAPHATHBHOCTH.
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H. E. beprmane
2. Boaxoevick, benapyco

OOPMUPOBAHUME KVYJIbTYPBI KOMMYHUKATHUBHOI'O ITIOBEAEHA
Y VHAIIIMXCA CPEACTBAMU YUHEBHOI'O IIPEIMETA
«MHOCTPAHHBIU A3bIK»

[Ipobnema dhopMupoBaHus KyIbTypbl KOMMYHUKATUBHOTO MOBEJCHUS B TAKOU
MOJIMHAIMOHAJILHOM CcTpaHe, kKak benapych, mpuodperaeT ocoOyr0 3HAUMMOCTh U
aKTyaJIbHOCTh HU3-3a JIe(PUIIMTA KyJIbTYpbl OOLIEHUS MEXY MPEACTABUTEISIMU CBOEH
M MHOW JIMHTBOKYJITYPHOH OOIIHOCTH, a TAaKXE€ OPUEHTAIMM HA JHKELIEHHOCTH.
B HacTosiiiee Bpems y yyaniuxcsi CTaHOBUTCSI MEHBIIIE BO3MOKHOCTEW BBICTPAanBATh
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[MpenofasaHune aHrAMICKOrO A3bIKa U CMEXHbIX AUCLUMIINH B COBPEMEHHOM MUpe

KOMMYHUKAIIUIO B 00pPa30BaTEIbHOM CPeie MIKOIbI: YMEHBUIMIIOCh BPEMs Ha CIIOPT
U UTPHI, a YBEIMUMUIIOCHh Ha paboTy 3a KoMmmbioTepoM, nmoarotoBky k LD u LT no
y4eOHBIM TpEeIMETaM; COKPATHIIMCh CBSI3U C OOUIECTBEHHOCTBIO, POJUTEISIMHU.
Henoctatok KOMMYHMKallMd CTaHOBUTCA MPUYMHOW CTpEcca Yy ydalluxcs, MeEX-
JIMYHOCTHBIX KOH(IJIMKTOB. B CBS3M ¢ 3TUM mepe]; COBPEMEHHOM IIKOJION BCTAET Psijl
npooOsieM, TpeOYyIOIMX pa3pelieHusi, OJHOW W3 KOTOPBIX SBISETCA Mpodiema
dbopMUpOBaHUS KYJIbTYPhl KOMMYHUKATUBHOTO MOBEJCHUS Y YUAIXCA.

WNHOoCTpaHHBIN S3BIK BBHIMOJIHIET BAKHYIO POJIb B (DOPMHUPOBAHUU TIOJIUKYITb-
TYpHOU JIMYHOCTH, CIIOCOOHOM HCIIONIb30BaTh M3YyYaeMbIH SI3bIK B Pa3sHOOOPa3HBIX
CUTyalUsIX MEXKKYJIbTYPHOU KOMMYHHUKAUUU. Popmuposanue Kyavmypbl KOMMYHU-
KamueHo2o nogedenusi y NKOJIBHUKOB B MPOLECCE U3YUYEHHS] HHOCTPAHHOI'O SI3bIKA
ABJIIETCS BA)XKHBIM KOMIIOHEHTOM II€IarOrMYecKOro Mpouecca B YUYPEKICHUSIX
oOpa3oBaHUsl, TOCKOJIbKY HaANpasieHo Ha pazgumue JUYHOCMHBIX Kayecms (BEXKIIH-
BOCTH, BHHMATEIBHOCTH, TAKTUYHOCTH, JOOPOMKEIATEIbHOCTH, BBIAEPKAHHOCTH,
OTKPBITOCTH, TEPIUMOCTH, TOTOBHOCTH K OOLIEHUIO U JIp.), COCMABIAIOUUX OCHOBY
0a3060U KyIbmMypbl JIUYHOCHU U HEOOXOOUMbBIX OJIsl YCHEUWHOU COYUAIU3ayuU
yuawuxcs [1, c. 50]. Iloatomy co3znaHue U BHEOpPEHHE MOJAETH (POPMUPOBAHUS
KyJIbTYpbl KOMMYHUKATHBHOIO TOBEICHUSI y YYallUXCsl CpeACTBaMU Y4eOHOro
npeameTa «THOCTpaHHBINA SI3BIK» SABJISCTCS aKTyallbHBIM Kak JJisl HAIIETro Y4YpeK-
neHust oOpa3oBaHMs, TaK W JUIA BCEX YyUpexXIeHud oOpazoBaHusi PecryOmuku
bemapyce.

KommyHukatuBHoe mnoBeaeHue paccmarpuBaercss M. A. CrepHHHBIM Kak
‘COBOKYITHOCTh HOPM W TPaJMIIMNA OOIICHHS ONMpPEEICHHON Tpymmsl Jroaei’. Eeo
OoCcHO8Y cocmasisiem 6epbaibHoe No8edeHUe 8 CMAHOAPMHBIX KOMMYHUKATMUGHBIX
cumyayusx, mo ecmso peuegou smuxkem. PeueBolt 3TUKeT J11000T0 HapoJa couemaem
6 cebe HAYUOHATbHBIE, UHMEPHAYUOHATbHbIE U O00WeMuposvle 0COOEHHOCMU.
Bricokuit ypoBeHb C(HOPMHUPOBAHHOCTH KYJBTYphl PEUYEBOTO ITHKETA NO360.11em
JIUYHOCMU NPOYUYBCMBO8AMb CE0I0 NPUHAOIEHCHOCHb K POOHOMY HAPOOY, OCO3HAMb
cebs 2paNicOaHUHOM NOTUKYTIbIMYPHOU CIMPAHbl, CYOBLEKMOM MUPOBOU YUBUNUZAYUU
[2, c. 3-7]. YBenuueHne KOHTAKTOB MEXKIY Pa3IUYHBIMU HapoJaMu 00YCIIOBIMBACT
MOTPEOHOCTh OTMETBHBIX JIMYHOCTEH, 00IEeCTBA U TOCYJapCTBa B OCYIIECTBICHUU
TAKOro OOIIEHUsI JIOAeH — TPENCTaBUTENICd pa3INYHbIX JHMHTBOKYJIBTYPHBIX
OOIIHOCTEH, KOTOPOE CIOCOOCTBOBANIO ObI OOJICTYCHUIO KOHTAKTOB, TIOMOTAjI0 OBl
n30exaTh BO3MOXKHBIX HEIOPAa3yMEHUU W TPENOTBpalaio Obl KOH(IMUKTBL ITO
CTAHOBUTCSI BO3MOXHBIM MPU HAIMYMU y JIIOJEH JOCTAaTOYHOU KYJIbTYPhl KOMMY-
HUKATUBHOTO TIOBEICHMUSI.

HecMoTpst Ha akTUBHOE OOCYXJIEHHE B HAyYHO-TIEIarOTUYECKOMN JIUTepaType
(dheHoMeHa KyJIbTyphl KOMMYHUKATUBHOTO MOBEJACHHUSI U PEUECBOTO dTUKETA B pa3-
nuyHbIX acnektax 3apyoexubimMu (. Kapueru, K. JleBun, I'. Xodwmrene u ap.)
u oreuectBeHHbiMU nexaroramu (H. K. HkonnukxoBa, A.C. MakapeHko,
T. H. IletpoBa, B. A. Cyxommmnckuii, M. B. [pyxununa, . H. Kypoukuna,
T. A. JlanpkeHcKass U Jp.), B TEIaroru4eckod TEOpUHU OCTAETCS HEJO0CTAaTOUYHO
pazpaboranHoi mpobieMa (HOPMUPOBAHUS Y TOJAPACTAIONIETO MOKOJIEHUS KYyJlb-
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[MpenojaBaHve aHIrAMACKOTO A3bIKa U CMEXHbIX AUCUMMIIMH B COBPEMEHHOM MUpPE

TYpbl KOMMYHHKAaTUBHOTO MTOBEAEHHUS B IPOLIECCE U3YUYECHUSI HHOCTPAHHOTO SI3bIKA,
TOrlJa Kak B HEM 3aJI0KE€Hbl MOTEHIMAIbHbIE BO3MOXKHOCTH (OPMHUPOBAHUS
y IIKOJbHUKOB MOTHUBAIIMM OCBOCHUS HOPM TOBEICHHUSI B OOIIIECTBE.

Kpome TOro, mzydeHue NeATENBHOCTH YUHUTENIEW HHOCTPAHHOTO SI3bIKA IO
HanmoHabHBIM Y MK 1oOKa3ano, 4To OHU UCHBITHIBAIOT TPYAHOCTU B (HOPMHUPO-
BaHUM KyJbTypbl KOMMYHHMKAaTHBHOTO TMOBeAeHUs Yy ywamuxcsa. Ilegarorn
OCO3HAIOT 3HAYEHHUE U POJIb COJEpKaHus 0Opa3oBaHus B oOnactu «HOCTpaHHBIM
A3BIK», HO HEJJOCTATOYHOCTh 3HAHWUW U YMEHUN B O0OJACTH TEOPUHU U TEXHOJOTUHU
(dbopMHUpOBaHUST KOMMYHHUKATUBHOTO TOBEACHMS Yy YYallUXCs HE TMO3BOJISET UM
B IIOJIHOM MEPE HMCIOJIb30BaTh MEJArOrM4eCKui MOTEHIHAT MHOCTPAHHOTO SI3bIKA
B BOCIIUTAHUM COBPEMEHHBIX IIKOJBHUKOB. Takum 00pa3oM, CyIIeCTBYET MPOTHU-
BOpeUHe MeEXAY OOBEKTHBHOM HEOOXOAMMOCTHIO (DOPMUPOBAHUS KYyJIbTYpPHI
KOMMYHHKATUBHOTO MOBEICHUSA Yy IOJPOCTKOB B MPOLIECCE W3YyUYEHUS UHOCTPAH-
HOTO S3bIKa M HEJOCTATOYHOW pa3padOTaHHOCTBIO TEOPETUYECKUX OCHOB U
METOJIMKHU TMPOBEJCHUSI ATOM pabOThl B YCIOBHUSX COBPEMEHHOTO 00pa3oBaTelib-
HOTO yupexaeHus. Ha3BanHble mpoTUBOpeurs 00YyCIOBWIM BHIOOP TEMbI HHHOBA-
LIUOHHOTO MPOEKTa U MOATBEPAUIINA €T0 aKTyalIbHOCTb.

Ha ocHoBe wusydyeHuss pe3ylibTaToB (PYHIAMEHTAIbHBIX U MPUKIATHBIX
MCCJIeI0BaHUM B 00pa30BaHUM, aHAJIN3a COOCTBEHHOT'O OMBITA IPAKTUYECKOM Jies-
TEJILHOCTH B OOYYEHUU MHOCTPAHHOMY SI3BIKY, a TAKXK€ C YYETOM COBPEMEHHBIX
aKIICHTOB Ha MHHOBAIIMOHHOE MIPOEKTUPOBaHUE HaMH ObLTa pa3paboTana «Mojenb
dbopMHupoOBaHUs KYJIbTYpbl KOMMYHUKATHUBHOTO TOBEICHUS Y YYalIUXCS Cpe-
cTBaMH ydeOHoro mnpeamera «JMHocTpaHHBIN s3bIK»». Pa3zpaboTranHass Mojelb
Oblla HalleJieHA Ha OBJAJCHUE YYAIIUMUCS KYJbTYpHO OOYCIIOBJIEHHBIMU pa3-
TOBOPHBIMM HOPMaMHU U CTPATETUSMHU OOIECHUS, Pa3BUTHE YMEHHI WHUIIMAIUY,
noaAepxkanuss U A(PPEeKTUBHONU peanu3aluy 1EJIeBOro OOIIEeHUS C TpeaAcTaBu-
TENSIMU WHOS3BIYHOM KYJIBTYpbl, (OPMUPOBAHUE Yy YyYaIIMXCS KOTHUTHUBHBIX
MEXAHU3MOB OCYILIECTBICHUSI HHOSI3bIYHOW PEUYEBOM JIESITEIbHOCTH, AKTUBU3ALUIO
TBOPUYECKOU CAaMOCTOSTEIIbHOCTA U UHULIMATUBHOCTH.

NuHoBammonHas JnedarenbHOCTh oxBatwia 116 ywammxcs 3—11 kmaccos
I'VO «CII Ne 5 r. BonkoBbicka». TBopueckoil rpynmnoil ydamuxcs U MeJaroron
Obla pa3paboTaHa MOJEb AeITeNbHOCTH [{eHTpa MHUIIMATHB Yepe3 Co3/laHue Ha
COIMAJIBHBIX TUIOMIAJKAaX BHUPTYAIbHBIX COOOIIECTB MENaroroB, y4alluxcs U UX
POIUTENEH.

Peanm3zannst KOMIUIEKCHO-LIEJIEBOM IMPOTPAMMbl MHHOBALMOHHOM JE€ATEIIb-
HocTH «BHenpenue wonenu (HOPMUPOBAHUS KYJIbTYpPhl KOMMYHUKATHBHOIO
MOBEJICHUS Y YYaluXCs CpeJACTBaMH ydeOHOro npeamera «HOCTpaHHBIN S3BIK»
OCYIIECTBJISIACh B COOTBETCTBUM C KaJCHJAPHBIM IUIAHOM WHHOBAIMOHHOW Jes-
TEJIbHOCTU. BBIJIO OPraHU30BaHO MCUXOJOTHYECKOE COMPOBOKIACHUE NHHOBAIIMOH -
HOW nestenbHOCTH. [legaroramMmu-uHHOBATOpaMHM BEJIMCh TEAArOTMYECKHUE THEB-
HUKU. bputn chopmMupoBaHbl OCHOBHBIE IMOJXOJBl K OpraHU3allUM YIPABICHUS
WHHOBAIIMOHHBIM TPOEKTOM: KOMIIETEHTHOCTHBIM TMOAXO0MA, HWH(OpMAIMOHHO-
MIPOCBETUTEIILCKUN TOAXO0M, COLMATBLHO-TIEIATOTUYECKU TIOX0J, CYOBEKTHO-
OLICHOYHBIN MOAX0/1, IPOTPAMMHO-LIEJIEBOU MOAXO, MMPOCKTHBIN MOIXO/I.
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[MpenofasaHune aHrAMICKOrO A3bIKa U CMEXHbIX AUCLUMIINH B COBPEMEHHOM MUpe

B ocHOBY peanu3anud WHHOBAIMOHHOTO MPOEKTa ObLIM MOJIOKEHBI Clie-
JYIOIIMe OCHOBHBIC MPUHIUIBL: MPUHIUI HAYYHOCTH, IPUHLHUI T0OPOBOJIBHOCTH,
IPUHLIUI CBOOOABI BHIOOpA, MPUHILIMI PA3BUTHSI MHUIIMATUBLI, IPUHIIUIT CETEBOTO
B3aMMOJICUCTBHS KaK OCHOBBI COLIMAJIBHOTO NMAapTHEPCTBA, MPUHUMUIT OTKPBITOCTH
00pa30BaTENbHOM CUCTEMBI KaK YCIOBUS CAMOPA3BUTHSL.

OOpazoBaTeNbHBIA MPOILIECC AJIs YYAIIUXCSH KaK SKCIEPUMEHTAIbHBIX, TaK
U KOHTPOJBHBIX TPYINI OBbUT OPraHU30BaH MO €AWHBIM Yy4Ye€OHBIM IUIaHAM WU
nporpaMmam, C TOW JIMIb pa3HUIEH, YTO /JI TEPBBIX OBLUIM OPraHU30BaHBI
dakynbTaTuBHBIE Kypchl «KynbTypa peueBoro oOumieHus» u «KoMMyHHKaTHBHAS
rpaMMaTHKa». 3aHITHS OPraHU30BBIBAIUCH KAaK B TPAJAMIMOHHBIX, TaK U TBOP-
yeckux (opmax. [IJi1 MOBBIIICHUSI YPOBHS KYJIbTYPbl KOMMYHHUKATHBHOTO MOBEIE-
HUSl y y4alluXcsl U Pa3BUTUS MX HABBIKOB JUAJIOTMYECKON pEYH, COBEPILIEHCTBO-
BaHUS UX HABBIKOB BOCHPHUATHUS PEUM Ha CIyX U (DOpMUPOBAHUS IMOJIOKUTEILHON
MOTHBAllMM, CHOCOOCTBYIOLIEH CaMOCTOATENbHOMY TIOMCKY JOIMOJIHUTEIbHON
CTPAaHOBEIYECKOM M KyJIbTYpOBEIUECKOH HHGpOpMAMM, Mbl MPAKTUKOBAIN
IPOCMOTP U OOCYKIEHHE CIOKETHBIX BHJCOPOJIMKOB M HCIOJIB30BAIN Pa3IMYHBIC
dbopmnbr «small talky» kak gactb ypoka. Jljist 3Toro Obu1 pazpaboTaH psij yIpaKkHEHUN
noa o6mmmM HazBanueM « What to say and how to behavey.

[legarorn NOCTOSSHHO HaXOJWJIMCh B JUAJOrE C yYallUMUCA, MOAAECPKUBAIN
UX XOpOoIllee HACTPOEHUE, MOOILIPSUIM MHULMATUBY, JETKO 3aMeyaid W3MEHEHUS
B ICHXOJIOTHYECKOM KJIMMAaTe KOJIJIEKTHBA M TMOKO pearmpoBaid Ha Hux. llpe-
o0najnan CTUIb APYKECKOTO B3aUMOJICHUCTBUSL C COXPAHEHMEM pOJIEBOM JMCTaH-
nuu. Bo3HukaBive yyeOHble, OpraHu3allMOHHbIE, 3TUYECKUE U IPYTUE MPOOIEMBI
TBOPYECKH PEIIATUCH COBMECTHBIMU YCUIIUSAMU.

Bce 3TO mo3BOJIMIIO 3HAYUTENBHO IMOBBICUTH YPOBEHb C(HOPMUPOBAHHOCTH
KyJIbTYpbl KOMMYHUKATHBHOIO TOBEAEHUS Y4YalllMXCAd TMOCIe HKCIEPUMEHTA.
AHanu3 JaHHBIX MOKa3ajl, YTO UCXOJHBIN ypOBEHb C(HOPMUPOBAHHOCTU HH(POpMA-
HUOHHOU KyNbTYpHl y 35 % ydamuxcst Obul BBICOKUM, ¥ 58 % — cpennum u'y 7 %
HU3KHM; YPOBEHb KYJIbTYpbl KOMMYHHKAaTHBHOrO mnoBeneHus y 43 % pecnosn-
JIEHTOB OBLT BBICOKUM, y 49 % IIKOTRHUKOB — cpeaHuM, y 8 % ywammxcs —
HU3KUM. B pesynbrare HMHHOBAIIMOHHOW JESATEIBHOCTH TIOBBICHIICS OOITUI
ypOBEeHb MHGOPMAIIMOHHON KyIbTYpHl yuanuxcs (y 47 % ydanuxcsi — BBICOKHIA,
y 50 % — cpenuuii u y 3 % — HM3KHIT); YPOBEHb KYJIbTYpbl KOMMYHHUKATHBHOTO
noBeAeHus (y 56 % pecrnoHAeHTOB — BbICOKUH, Yy 41 % IIKOJBHUKOB — CPEIHUM,
y 3 % ywamuxcsi — Hu3Kui). 13 BhIIECKa3aHHOTO MOKHO CJENaTh BBIBOJ, YTO
y YYallMXCSl IIKOJbI, 33J€HCTBOBAHHBIX B MHHOBAI[MOHHOM IHPOEKTE, YPOBEHBb
MH()OPMAIIMOHHOW KYJBTYpbl MOBBICHIICA Ha 13 %, a ypoBeHb KyJIbTYpbl KOM-
MYHHUKaTUBHOTO noBejeHus — Ha 11 %.

B xadecTBe pe3yabTaToB JAHHOT'O SKCIIEPUMEHTA MOYKHO BBIIEIUTH CIEAYIOIIEE:

e  CO3JIaHME AIEKTPOHHON KHUTH «IloaroroBka k onuMnuaae»;

e IIOJTOTOBKA COOPHUKA « AHTTIUUCKUI JJIS1 BEKUBAHUS;

e CO3JaHue 3JIEeKTPOHHOM KHUTH «CioBa 61aroJapHOCTH POJAUTEISIMY;

e TPU30BbIE MECTa 3a y4yacTue B PAHOHHOW HCCIEAOBATENIbCKON KOH(e-
peHuuu WKoIbHUKOB «lllarm B Hayky» M B MEXAYHApOJHOW HCCIEI0BATEIbCKON
KoH(pepeHus mwkoiIbHUKOB «HoBble Guomareny (I'YO «'umHazus Ne 1 um. akaze-
muka E. @. Kapckoro, r. ['pogHo»);
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e YCIHCIIHOCTh BBICTYIJICHUS Y4YalllUXCS B pallOHHOM © OO0JIACTHOM
KOHKYpCax MEeCHU Ha HHOCTPAHHOM si3bike ‘Interfest’;

e TMOBBIIICHHE HMHTEpECa y YyYaIIMXCS K TPEIMETy dYepe3 OpraHu3allfio
BHCKJIACCHOW paboThl (IIPEeIMETHbIC HEACTH, (pecTUBAIb aHTJIMICKONH KYJIbTYpHI,
pecnyOIMKaHCKHi  KOHKYpC «JIMHTBHCTEHOK», ydYacTHE B JUCTAHI[MOHHBIX
OJIMMITHAIAX, TPOCKTaxX);

e TMOBBIIICHUE AKTUBHOCTH YYalIMXCS HAa YpOKaX, MOSIBICHHE JKCJIaHHS
JOTIOJTHUTEIILHO 3aHUMATHLCS IO MPEIMETY, YTO PEai3yeTcs B BUJIC MOCCIICHUS
kayoa «l will speak Englishy, mpoBemeHust sKCKypcHii B INKOJBHOM Mys3ee,
VHIMBUAYAIbHBIX 3aHATHH, KOHCYJIbTAIIMN TI0 TIPEMETY.

Wrtak, B X07€ 3KCIIEpUMEHTa ObLT ONMpE/CICH HAYalbHBI ypOBEHb W JTUHA-
MHKa Pa3BUTHS KYJIbTYpbl KOMMYHHKATUBHOTO MOBeIeHUS ydammuxcs 3—11 kiac-
COB. Bblla 3KCHEpUMEHTAIBHO MpOBEpeHa APPEKTUBHOCTH MOJETH (HOPMHUPO-
BaHMS KYJIbTyphl KOMMYHHKATUBHOTO MOBEJICHUS Y YYAlIUXCS MyTEM CpPaBHEHUSI
HAYaJIHOTO W CHOPMUPOBAHHOTO YPOBHEW pPAa3BUTHS KyJIbTYpbl KOMMYHHUKA-
TUBHOTO MOBEICHUs. B X0/1e 3aHATHI MKOJbHUKU YIHIUCh TIOHUMATh, IPUHUMATD
MO3UIUH COOECeTHUKA, aHATM3UPOBATh OCHOBAHMS I TOTO HJIH MHOTO MHCHUS,
YYUIIUCh CIyIIaTh W CJBIIATh APYr JIpyra, MOHUMATh BO3MOKHOCTH Pa3HBIX
OCHOBaHWIA JIUIsl OLEHKH OJJHOTO W TOTO JKE IpeAMeTa Wi siBieHus. OHU Takxke
YYUIIUCh HAa MPAKTUKE TIOJIb30BATHCS MOHOJIOTHUECKUMHA M JHAJIOTMYCCKUMH
dbopmaMu 0OIIEHUS, TMPOJYKTUBHO B3aUMOJCHUCTBOBATH JPYr C JPYroM paju
JTOCTHXKCHUST OO0IIeH Ie — MyOJIMYHOTO MPEIbsBICHUS pe3yibTaTa IPYMIOBOM
JEATEIbHOCTH, OTJIMYHO HAXOIWTh OOIIUI SI3BIK M XOPOIIO HAIAKUBaTh KOM-
MYHUKAIIMOHHBIC CBSA3U APYT C APyrom. Takum oOpa3oM, MOXKHO CIC/IaTh BBIBOJI
O TOM, YTO MPOBEACHHBII SKCIICPUMEHT JIaJl MIOJIOKUTEIIBHBIC PE3YJIbTATHL.

JINTEPATYPA

1. ITaccoB, E. M. OcHOBBl KOMMYHMKAaTHUBHOW TEOPUM W TEXHOJOTHH 0Opa3o-
BaHUA: METOJAMYECKOE MOocoOMe JUisl MpenojaBaTeliedl pyCCKOIo s3bIKa Kak
unoctpanHnoro / E. U. [laccos, H. E. Ky3oBneBa. — M. : Pycckuii s3bik. Kypchl,
2010. — 568 c.

2. Crepuun, W.A. Mogenn omnucanuss KOMMYHUKATHBHOTO TIOBEACHUA /
N. A. CrepuuH. — 2-e uza. uctp. — Boponex : I'apanT, 2015. — 52 c.

C. C. Bapoiuki
2. Cnyyk, Benapyco

BBIKAPBICTAHHE POETRY PROMPTS
HA 3AHSITKAX AHTJIIMCKAM MOBBI ¥V 10 KJIACE

AKIIPHT Ha aBaJIoJJaHHE MOBal SK CpoJIKaM HemacpdJHal 1 amacpojKaBaHait
KaMyHIKalpll adymoyiiBae marpi0y 3acsponsillb yBary ¥y IMpalpce HaBy4YyaHHS

MOBE Ha pa3Billl ¥ BY4HSIY HaBbIKay KapbICTalllla MOBail 1 MayJIeHYbIMI CpOJIKaMmi
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HE TOJNbKI Y KaHTIKCLE pAIMpaayKUbliiHail 1 TpaxyKubliiHaid A3edHacil ma
aBaJloZlaHH1 YCiMI BiJlaMi MOYHBIX KaMIIETCHIIbIM, ajieé 1 ¥ 3MEHEHBbIX I HOBBIX
CITyallbIsIX KaMyHIKaIlbll, SK ByCHaM, Tak 1 mickMoBaii [1, c. 24]. BeikapeicTaHHe
BeplIay Ha 3aHATKAX aHIUIIMCKad MOBBI JJ 4 PasBilllsl TBOPYBIX 30JbHACLSY
BYUHSY MOXHA pa3risijalb SK YXKbIBAaHHE KpaaThlyHa TixHamorii. [las3is
Jaramarae By4HsM 3(eKThIYHa (papMipaBailb I'paMaThIUHbIS HaBBIKI, y30aradailb
CIIOYVHIKaBBl 3amac, CHpbIAllb TMEpaajloICHHI0O MOYHara Oap’epa, MaBsuliuBallb
MaTBIBAIIBIIO 1 acabicTyro 3arfikayaeHacip [2, ¢. 93].

AcHoOYHas 3ajaya HacTayHIKay — MaBsUNYBILb JHTY3113M BYYHSAY 1 Tmepa-
TBaphlllb 1X 3 MACIYHBIX CHAXBIYIIOY Belay Yy akThIYHBIX TBopuay. TBopuacim
y CHAJIy4YdHHI ca 3[0JIbHACI[I0O AacdHCaBaHA KapbICTalllla TaKOW CKJaJaHai
CeMISAThIYHAN CICTAMaii, sIK MOBai, pasrisijaciia SK aJMeTHas phica ydajaBeka.
HacTayHiki KapbICTaroIa TIXHAJIOTIsI TBOpuYara JicTa, Kad YUSATHYIb BYYHSY
y TMpaudCc HaBy4YaHHs 3aMexHadl MoBbl. HamicaHHe Bepmay — rsta TBOpYBI
naJbIXo/] Jia TiadajbHara ManibIp3HHS BaJOJIaHHS aHrjiickaid mMoBait [2, ¢. 93].
CnpaOyroubl mepaaaib cBae Madvyllll Ha 1HIIAW MOBE, JIFOA31, SIKis BBIByYalollb
3aMEXHYI0O MOBY, MOTYLlb IadyBalllla pa3apaXKHEHbIMI, pa3ryOyeHbIMi. [X cTaHo-
BillTYa Marapiiaeliia TbIM, IITO SHBI HE MOTYIb 3HAMCII MalbITHAIbHA MaJO0HYTO
TIPMIHAJOTII0, AKas, 1A 1X TyMIUbl, HAJIENnen aJyItoCTPOYBae TOE, ITO SIHbI XOUYIb
CKa3zalp Ha 1Hmai mose [3, c. 144]. Jlna npaagyxiieHHs raTail mpadiieMbl 1CHYIOLb
poetry prompts (ma>ThIYHBIS MaIKa3Ki).

Poetry prompts — rata HaGopsbI ciioy ans00 (pas, sAKis BEIKAPHICTOYBAIOIIIIA
JUISL CTHIMYJISIBAaHHSI TBOpYara MpaidCcy HamicaHHs Bepmia. [9ta Moryip ObIIb
3BBIYAMHBIS CJOBBI, HAIpPBIKIAN, ‘“3iMa”, “OTymki”, “kaxaHHe”, alb00 IDJIbIA
CKa3bl, HAMpBIKIaJ, “IéMHAs HOY Ha IIOJI BaciUIbKOYy”’, “MOM TepIIbl J3CHb
y mIKoJie”, “ycrmaMiHbl Ipa a3siincTa”, “imagine an invisible ghost picks up a pen
and starts writing to you”, “write a poem where each line/sentence is about each
day of last week.”

[TasThIYHBIA TAJKa3Ki CHPBIAIONb HABYYAHHIO IMICHMOBAa MOBE, MaKOJbKI
JanaMararollb Hamicamb acoOHBI BepIl. Y HalIbiM apThIKYyJIe pasrisaaroiia
MadTHIYHBIS MAJKa3Ki, CTBOPAHBIS CYYaCHBIM aMEpBIKAHCKIM Ia’TaM 1 Iejaroram
Jlxo3xpam Dacanam. [lpamanaBanbis 1M POetry prompts amposHiBaroIia ajn
3BBIKJIAM (DOPMBI THIM, IIITO MArOIlb BBITJIS] HallicaHara BEpIla 3 MPOMycKami, y
K1l By4H1 MYCSAIIb yImicalilb NaTp30HyI0 YaciliHy MOBBI. Tak, HAMPBIKIIA, Y aJIHBIM
3 paakoy malTeiuHai naakasiel 3 My Poem (Title) tpaba ymicans npeIMETHIK, JBa
Ha3oyHiki 1 ;3escnoy: Today | feel like a/an (adjective) (noun) (verb)ing in the
(noun).’, a ¥ masThiuHAl maakasiel nan HasBai Question poem (Title) Tombki
HA30YHIK1, IPBIMETHIKI 1 YJIaCHA€ MbITaHHE ¥ KaHI[bl Beplia:

QUESTION POEM (Title)

Why is the (noun) (adjective)?

Why is the (noun) (adjective)?

Why is the (noun) (adjective)?

When I ask, | hear the song of my own (adjective) voice.
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And then | know the answer.

The (noun) is (adjective),

the (noun) is (adjective),

and the (noun) is (adjective)

because we are meant to love the (adjective) questions.

(Insert a question of your own as the final line.)

3 MdTail BBIABIIG CTayJICHHE HAcTayHIKay Ja KplIaThIYHBIX MeTajay
HaBYYaHHS 3aMeXHal MOBBI Hami ObLIO MIpaBe3€Ha anbITaHHE CAPOJ HACTaYHIKaYy
JAYA “CHI Ne 12 r. Cuyuka.” 100 % ambITaHbIX aA3HAuYbLIl, INTO CTaHOYYa
CTaBAIllA J1a KPIaThIYHBIX MeTajay y HaBydaHHi. CaMbIM BBIKAPBICTOYBAEMbIM
metanam (73 %) KporaThlyHara HaBy4YaHHS BbISABIYCS Mparisij KapoTkix ¢iabpMay
anp00 MyIbT(IIbMAY Ha 3aHATKY 1 BbIKAHAHHE NpaKTbIKaBaHHIY ma iM. 25 %
HaCTayHiKay ajiaji mepaBary YbITaHHIO Ka3ak 1 iX 1HCIPHI3aIbIl ¥ KaHI[bI 3aHATKY.
Haiimeneli mamyisipHbIM MeTaJgaM BBISBUIACSA ublTaHHE 1 aHami3 Bepmay (2 %).
BreiHiki anmbpITaHHS MOTYIh OBIIlb 3BSI3aHBI 3 ThIM, INTO HAcCTayHIKI HE3HAEMBIS
3 MeTaJaMi BBIKapbICTAHHS MAdThIYHBIX MajKka3ak. UblTaHHE, HaIICaHHE 1 aHawi3
BepIay MbI JIYBIM TMPATyKTBIYHBIM, TaMy IIpalaHyeM BapbISHT TMpaibsl Tia
MadTHIYHBIX MaJIKa3Kax, Kab MaBsuIYbIb 3alliKayIeHaclb HaCTayHIKAY 1 By4HsY Ja
nas3ii.

CtBOpaHbIsl aMepbIKAHCKIM MeAaroraM IeJarariyibisl Majakaski 3’ syJsronia
cBOcacalOJIiBBIM TIPAKTHIKABAHHEM Ha JMarayHeHHEe. AJle, y aJpO3HECHHE aJ 3BbI-
YJaHBIX MPAKTBIKABAaHHSY, MATa MadTBIYHBIX MaJKa3aK — Pa3BilIE KplIaThIyHACII
BYYHSI.

Sk 1 ¥ nr00bIM IHIIBIM THITY MOYHail J3€WHAcCI, Mepaj ThiIM SK Oparia
3a Tpaily Ia HamiCaHHI BepIla Ia ma’ThIYHaW MajKa3Ibl, BapTa si¢ MpaaHali3Ballb
1 pacTIyMaybIllb BYYHSIM HE3pa3yMeJIbIs CIOBBI allb00 TPAMATBIYHBIS CTPYKTYPHI.
Ha mepaarikcraBpIM STane HacTayHIK MOXa Mampaciup 1X HaayMallb, sSKas
acCHOYHas 11951 Beplla, 3BAPHYIb yBary By4Hsy Ha Ha3By (love poem, grief poem,
friendship poem). Byuni poOsib HekanbKi Mpajaka3aHHSY Tpa Ha3By. KOXHBI
By4YaHb, HE3QJIECKHA aJl Taro, mpaiye €H y rpyrne aab00 1HAbIBiAyalibHA, MaBiHEH
OBILIb YISITHYTHI ¥ TIparc adkanaBanHs. HacrtayHik, aTpbIMayIibl ajika3bl By4HSY,
MOYa PacTIyMaublllb PO3HBIS aCHeKThl TAIKCTY. EH Moska apraizaBaib i ajIuTi-
(daBatib TITHIS 17191, Ka0 agHa3HAYHA MPBIACIII Ja aryjapHara pa3yMeHHs, 3BS3ay Ikl
MarsApdAHIS BeAbl BYYHSY 3 HOBBIM BbIBy4aHBIM 3MecTaM. [lacist aOMepkaBaHHs
Ha3BbI HACTAYHIK MOJKa MPAJICTABIIh UTIOCTPAIIBIIO, sIKAs Jae HaATJISAIHAC YSYICHHE
a0 ToKcIe, skl aOMsipkoyBaela. [mocTparbiss Moka Jallb BAKHBIS TaAKa3Kl JJIs
IparHazaBaHHs 3MECTY TAMbI TOKCTY. Kani irocTpaBanara TOKCTy HsiMa, HACTAYHIK
MOKa TMamnpaciib MTYYHBl 1HTINEKT MaApPbIXTAaBallb UTIOCTpAIbiio. A Tacis, Ha
TIKCTABBIM JTale, HE 3amayHS4bl MPOIMYCKi, HACTAYHIK Ka)ka BYYHSIM TIpa-
YpITallb BEpPII 1 aOMepKaBallb He3pa3yMmelnblsi cioBbl. [lacns ToymausHHS HeE3pa-
3yMEJIBIX CIIOY, BYYHSIM Jlaelllia 3aJaHHe 3aroyHiIb MPOITYCKi, TAKIM YbIHAM STHBI
CTBapamllb acoOHBI 1 VHIKambHBI Bepil. Ha macasATikcTaBbIM 3Tane By4YHSIM
mpanaHyeria npavybiTallb CBae BEPIIbI.
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[Tpbiknagaem qBa Beplibl, HamicaHbld BydaHinami 10 kiacay:
My Poem (1)

My name is Anastasiya.

Today | feel like a colourful butterfly flying in the ash.
Sometimes | am a girl.

Sometimes | am an insect.

But always | am beautiful.

1 ask the world, “How so?”

And the answer is

A colourful butterfly.

My Poem (I1)

My name is Yana.

Today | feel like a regular schoolgirl swimming in the sea.

Sometimes | am sad.

Sometimes | am happy.

But always | am learning.

1 ask the world, “Who am I?”

And the answer is

A regular schoolgirl.

TakiM 4YblHaM, HAMJIEA3A4Ybl HA TPOCTYIO 1 HEMYAPAresicTyr0 MpPbIPOIY,
MadThIYHBISA TAJKa3Kl MaJsIIIAolb MOVHBIS 370JbHAcIl. Hamicaymibl mpocThis
BEpIIBI, BYy4YHI CTBaparollb YJACHBI TBOP 3a aJHOCHA KapOTKi MEPhIAa Yacy,
BBIKAPBICTOYBAIOIh 3HAEMYIO JIEKCIKY 1 aJKphIBAIOllb HOBBI CJIOYHIKAaBbI 3ariac,
KaphICTAIOIIIa MIYHBIMI MOYHBIMI CTPYKTYpaMmi, pa3BiBaiollb YIIOYHEHACIh Y CBacit
3JI0JIbHACII I3SITIIA MadyIIsaMi ¥ mckMoBai hopme.
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H. I1. 'anuap
2. I'poono, benapyco

WCIOJIb30BAHUE TEXHOJIOT M APT-CKA3KA U APT-TEATP
TP OBYUYEHUU AHTJIMICKOMY SI3BIKY HA | CTYIIEHU
OBIIET'O CPEJIHET'O OBPA3OBAHUSA
(HA TIPUMEPE ABTOPCKOW CKA3KH «THE CABBAGE PIE»)

Ilepen memaroramu Bceraa crosia U OyJeT CTOATh HEOOXOAMMOCTh MOMCKA
MNOJIXOAIINX METOAOB M MPUEMOB MPEMNOoJaBaHUs, CIOCOOCTBYIOIIUX Pa3BUTHIO
MHTEpECa U MOTHBALMM K YTCHHIO Yy MJAIIIMX HIKOJbHUKOB. OCOOYI0 aKTyallb-
HOCTh TpuoOpeTaeT 00y4YeHHWE UYTEHUIO IMOCPEICTBOM PAa3IMYHBIX TEXHOJOTHH,
OTZIEJILHOE MECTO CPENH KOTOPBIX MPUHAJIEKUT APT-TEXHOJIOTUSM.

AKTyaJIbHOCTh HCIOJIb30BaHUSl JTAaHHBIX TEXHOJOIHI 0OyclioBI€Ha HE0OXO-
JUMOCTBIO CO3/1aHUsl YCJIOBUM JUIsi (DOPMHUPOBAHMSI HABbIKA YTEHMS YYallUXCs
3—4 knaccoB, a TaKke pa3pabOTKU aJrOpUTMa UX BHEAPEHUS Ha YpOKaxX aHIJIMM-
CKOTO sI3bIKa, CIIOCOOCTBYIOLETO (POPMUPOBAHUIO U COBEPILIEHCTBOBAHUIO HABBI-
KOB YTeHMsI y oOydaromuxcs. 3aaud 00y4eHHs] YTEHUI0 Ha MHOCTPAHHOM SI3bIKE
Ha KaXJ0M cTynmeHu oOyueHHUsi KOHKPETHU3HpPOBaHbl B YUEOHOW mporpamme IO
WHOCTPAHHBIM SI3bIKaM JIJIsI YUPEXIEHHI 00IIero cpeanero oodpasosanus [1; 2].
@opMbI U TPUEMBl COBPEMEHHBIX APT-TEXHOJOTWA MHOTOOOpa3Hbl, YTO JaeT
BO3MOKHOCTh HCIIOJIB30BaTh MX HAa Pa3HbIX 3Talax ypoKa: HAayallo, U3JI0KEHUE
HOBOTO Marepuaja, 3aKpeluieHue MPONACHHOr0, (U3KYJIbTMHHYTKA, JOMAllIHEe
3ananue. Pa3zpaboTkoi nmpoOsieM KCMONb30BaHUS apT-TEXHOJOTU B 00pa30BaHUU
3anuManuch M. M. Kynryposa, H. U. [lanTteikuna, JI. I'. CBetoHOCOBa 1 1p. [3; 4;
5; 6].

Cka3ska, Kak 1 110001 Ipyroi 31eMeHT KOMMYHUKAaTUBHOTO METo/la O0y4eHHUs,
MO3BOJISIET YYEHHKAM B IPOCTON M 3aHMMATENbHON (popMe u3ydaTh HEOOXOIUMYIO
uH(pOpPMaIMIO, Pa3BUBATh Pa3IMUHbIEC S3bIKOBbIE HaBbIKU. VCronb30BaHUE TEXHO-
JIOTUM apT-CKa3Ka Ha ypoKaxX aHMIMICKOTO Si3bIKa BHOCUT pa3HooOpasue B coaep-
’KaHUE YPOKOB, paCLIMPSET KPyro30p y4alluXcsl, HOBBIIIAET UX KOMMYHUKAaTUBHYIO
KYJBTYpY, IO3BOJISIET Pa3BUBaTh S3BIKOBYIO JOTaJKy W YYBCTBO S3bIKa, 3HAYM-
TEJIbHO IIOBBIIIAET HHTEPEC K CAMOMY S3BIKY M, CIJIE€AOBATEIBHO, IOBBIIIAET
MOTHUBALMIO K yueHHt0. CKa3Ky MOTYT BKJIIOYATh B c€0s HE TOIBKO MPOCTOM TEKCT,
HO CTHXH, NecHH, pupmMoBku. Takasg ckazka Oyaromaps CBOEW PUTMUYECKON
CTPYKTYpe — TPEKpacHbId Marepuan g (OPMUPOBAHUS CIYXO-TIPOU3HOCH-
TEJbHBIX HABBIKOB, YTO SIBJISIETCS OJIHOM M3 HauOoJsiee BaXKHBIX 3a7a4 0O0yyeHUs
AHTJIMACKOMY SI3BIKY.

Pabota co cka3koil CrOCOOCTBYET PacIIMPEHHUIO COJAEPKATEIBHOU CTOPOHBI
OOIIeHHsI Ha YPOKE aHIIMICKOro si3bIka. B CKa304HBIX JMajgorax BOCCO3JAOTCS
TUMIUYHBIE CUTYalluU OOIEHUS, YTO MO3BOJISIET CTUMYJIUPOBATH PEUEBYIO JEATENb-
HOCTh YyYalIuXcsd Ha YpPOKE, MX KOMMYHUKATHBHYI aKTHBHOCTb. OYeHb Ba)KHO
co37aTh NOAXOMAIINE YCIOBHS IS Mpoliecca FTOBOPEHMSI, B IPOTUBHOM CIIydae y
YYALIKUXCSA MOTYT BO3HUKHYTh TPYIHOCTU. MHOIME yUEHHUKHU CTECHSIOTCS TOBOPUTH
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Ha aHTJIMHACKOM f3bIKE, OOSITCS CAeNaTh OMMOKKA M TaKUM 00pa3oM MOJBEPTHYThH
ce0sl KpUTHKE; CKa3Ka e MOMOTaeT CO3/1aTh NPUATHYI0, KOMPOpTHYIO atMochepy
Ha ypoke. CroKeTbhl CKa30K 3HAKOMBI BCEM JIETSAM U OBICTPO BBI3BIBAIOT Yy HUX
WHTEPEC, ITO UCKIIOYAET NpobiieMy TOro, YTO y4JalluMcsi ObIBA€T HEUEro CKa3aTh
1o o0cyX/1aeMoi TeMe, y HUX HEeT JOCTaTOYHON MH(POPMAIIUU 1O OMPEACIICHHOMY
Bompocy. BkitoueHue cKa3ku B YPOK MO3BOJIIET 3a/IeMCTBOBaThH B PEUEBOM
NeATEeIbHOCTH Bech Kiacc. Takum oOpa3oM, ckaszka sBisieTcss 3()PEeKTUBHBIM
IPUEMOM B 00YYCHUHN TOBOPEHUIO, TTOBBINIAET MOTHUBAIMIO YUAITUXCS U TTO3BOJISIET
n30ekKaTh MOTOOHBIX TPYIHOCTEH.

B HavanbHOW IIKOJNE CKa3Kd MOTYT CTaTb HE3aMEHUMBIM ITOMOIIHUKOM
B M3YUYEHUU JIEKCUKH. YUHUTHCS BMECTE CO CKa30YHBIMHU MEPCOHAKAMHU JJIST JIeTei
BecelIo U oyunTelbHO. CKa304Hasi pojieBasi UTPa COCTOUT B YCIIOBHOM BOCIIPOM3-
BEJICHUU YYAIIUMICS MPAKTUUECKON JEATeTLHOCTH JIIOACH MM CKa30YHBIX TIEPCO-
Ha)xel, oHa o0Opa3yeT ycioBus peanbHoro obmieHus. OcodbenHas 3PpGHEeKTUBHOCTD
TaKoro OOy4YEHUsI COCTOUT B TOM, YTO CKa304YHasl POJIEBas UIPa BBI3BIBAECT «B3PHIB
MOTHBAIIMU U TIOBBIIIEHUS MHTEpeca K mpeameTy» [7]. B atux urpax ydammumcs
JTAETCS BOBMOKHOCTH OBJIQJIETh Pa3HOOOPa3HBIMU AJIEMEHTaMHU OOIIEHUS: YMEHUE
HauMHATh Oecely, YMEHUE €€ MOJIePKUBATh, COIVIAIIATLCA C MHEHUEM cobecel-
HUKA WM ONPOBEPTaTh €ro, yMEHUE CIyIaTh, 3a7aBaTh YTOUYHSIOIIME BOIPOCHI.
ConepxaHue TEKCTOB CKa30K CIIOCOOCTBYET PACIIUPEHUIO Y YUAIIUXCS aKTUBHOTO
3armaca CJIOB. Y4YaIrluecs HaIAIHO BUIAT TO, YTO AHTIIMHCKUAN SI3BIK MOXKET OBITh
WCITOJIb30BaH KaK CPEICTBO KOMMYHHKAIMHU. [IpuMeHeHne CKa30K CIocOoOCTBYeT
(GhopMUPOBaHUIO JIMHTBUCTUYECKON KOMIETEHIIMKM O0YUYarOIINXCS.

CounHEHHE CBOCH CKa3K{ YYallUMHUCS Ha YpPOKaxX aHIIIMHCKOTO s3bIKA —
OTJIMYHBIN CITOCc00 00ydeHHs HaBBIKY MTUChMA. YMEHHE CaMOCTOSITEIBHO CTPOUTH
BBICKa3bIBaHMs OYCHBb BakKHO. [locie mpodureHus 000 CKa3KH yUHUTEITh MOXKET
MPEIJIOKUTh JETSIM COYMHUTH €€ MPOJOHKCHHE WM COOCTBEHHYIO OTICIBHHYIO
ckasky. [Ipu momoIu Takoro MeToa MOKHO BHECTH pa3HOOOpa3ue B ColeprKaHue
YPOKOB aHIJIMHMCKOTO SI3bIKA.

UreHune cka3ok crmocoOCTBYET Pa3BUTHUIO MTO3HABATEILHBIX MTPOILIECCOB U OOIIEH
KYJBTYPbI MIIQJIIIINX IIKOJILHUKOB. PaboTa Haj1 UTeHneM CKa30K CTUMYIIMPYET pa3BU-
THE TBOPUYECKOTO BOOOpaKEHUS JETEU, pa3BUTHE WHIAMBUAYAIbHBIX CIIOCOOHOCTH,
paciMpeHe CIOBapHOTO 3araca, oOpa3Hoe M accolMaTUBHOE MbluieHne. Cka3ku
MIOMOTAIOT YYCHHKAM aJanTHPOBaThCs K S3BIKY, HAyYUThCS 4YMUTaTh Oeryo. Bemb
YMEHHE YNUTaTh OCTIIO W MPABUJIBHO SIBIICTCS HEOTHEMIIEMBIM KPUTEPHUEM YCIICIII-
HOTO HW3YyYECHUs aHIIMHUCKOTO #A3bIKa. UTEHHE MO POJISIM SBISIETCS OTIIMYHOMU
MOJITOTOBKOM K JipaMaTHU3alfK CKa3Kd — OJHOMY W3 OCHOBHBIX IIPHEMOB OOyUYEHUS
roBopeHuto. OCOOEHHO aKTyaJIbHO 3TO HA HAYaJbLHOM 3Tare 00y4eHHUS.

TexHoMOTHS apT-TeaTp BO3JACHCTBYET MMEHHO HA AMOIMOHAJILHO-YYBCTBCH-
HYyI0 cdepy ydaierocs, o0ecreunBasi BRICOKUN pe3yJIbTaT afalTalui K yaeOHOMY
poIIecCy, CAaMONIPUHSITHS U CAMOOIIEHKH. JlaHHast TEXHOJIOTHUS TTO3BOJISIET ClIEeTaTh
YPOK TEUCTBEHHBIM, Y(PPEKTUBHBIM, a OOIICHHUE YUYUTENS U yUCHUKA KUBBIM. Beanb
WHOCTPAHHBIN S3BIK — 3TO, MPEXKIE BCETO, CPEJCTBO OOIIECHUS, a TEXHOJOTHS
MO3BOJISIET YUCHUKY CIPABUTHCS CO CBOMMH SI3BIKOBHIMHU M TICUXOJIOTHUECKHUMU
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OappepaMH, YyKa3bIBa€T NyTh K CBOOOJHON HE3aBUCUMOM TO3UIMH CBOETrO
BHYTpeHHero «S». g pedAT Milaauiero IKOJIBHOTO BO3pacTa MOTYT OBITh
IPUMEHEHBI CIIEIYIOIINE TPUEMBI TEXHOJIOTUH apT-TEATpP: BBIPA3UTEIBHOE YTECHHUE,
MHCLIEHUPOBKA, 3TIO/, pPOJIEBas Urpa, ApamaTu3alus CKa30K U CTUXOB Ha YpPOKax.
Hpamatuzanus BKIIOYaeT B ceOsi HeBepOaJbHbIE KECThl M JABUXKEHUS, MpE-
CTaBJISIONIME COOOW MpeKpacHble OMOpHI AJisi 3anomMuHaHus. Kaxngas oTaenbHas
CKa3Ka MOKET MMEThb OCOOYI0 TEXHHUKY JpamMaTu3aluu. MOXKHO MpeACTaBISThH
CKa3Ky KaK KYKOJIbHBIM TeaTp, OyMa)kHbIl TeaTp, MPOUTPhIBaTh €€ B HApPHUCO-
BaHHOM TEJEBU30pE WIIM HapshkaTh JeTed B macku. CrieHapuil MOXHO mpopada-
THIBaTh Ha YPOKE COBMECTHO C YUMTEJIEM, & JOMA JI€TU JOJKHBI CAMOCTOSITEIHHO
3ay4nTh CBOM poju. Takas MOCTAaHOBKA CTAHET YBJIEKATEJIbHBIM U MOYYHTEIbHBIM
MeponpuaTueM. Ero MOXXKHO HpOBECTHM Kak BHYTPM Kiacca — Ha YpOKe, Tak
C MPUIJIAILIEHHBIMU TOCTAMH, KOTOPBIMU MOTYT OBITh yYal[MeCsd MJIAIIINX KJIACCOB
WIM POAUTENH y4eHHUKOB. C MOMOIIBI0 MHCICHUPOBKH CKa3KH MOYKHO pPa3BUBATh
BOOOPAKEHUE YyYalIUXCs, MOATAJIKUBAs HUX K CaMOCTOSITEIIbBHOMY TBOPYECTBY,
a BMECTE€ C HUM — K CBOOOZAHOMY roBopeHH0. CTOUT OTMETUTD, YTO JpaMaTH3aLus
CKa30K CIIOCOOCTBYIOT CO3/IaHHUIO MICUXOJIOTUYECKOTO KOM(pOpTa Ha YPOKE.

[IpencraBiieHHBIC apT-TEXHOJIOTHUH JICTIIA B OCHOBY aBTOPCKOM cka3ku «The
Cabbage Pie» [8]. B aBTopckoii cka3ke MpeNCTaBICHBI HE TOJIBKO TEKCT CKa3KH, HO
Y O3BYUYEHHBIN CJIOBAaph, UTPOBOE IOJIE U T€POU CKA3KHU, KOTOPBIX PEKOMEHIYETCS
BBIPE3aTh U HAKJIEUTh HA 0OJIee TUIOTHOE OCHOBAHUE.

OT mnpocToro MOBTOPEHHS 3a JIUKTOPOM JUAJIOrOB C OJHOBPEMEHHBIM
MEepPEeABMIKEHUEM TE€pPOEB, NMPOUTPHIBAHUEM CIOKETA, MBI MEPEXOIUIN K COUYHUHH-
TEJIbCTBY CBOMX MCTOPHM, BEIb BCE JUIS 3TOrO0 y HAC €CTh: I€pPOH, IOJIE, a TJIaB-
HOE — JKeJIJaHUE TBOPUTH U CO3aBaTh HOBbIE CKa3KU. TakuM 00pa3oM, MPUMEHEHHE
TEXHOJIOTUM apT-CKa3zKa M apT-TeaTp Ha ypOKax aHIIMICKOrO sI3bIKa 3HAYUTEIBHO
pacimupsieT Kpyro3op U KOMMYHUKATUBHYIO KYJIbTYPY yHalllMXCs MJIAIIIMX Kiac-
COB, Pa3BUBAET y HUX HAaBBIKM SI3bIKOBOM JOTAIKH, UYBCTBO S3bIKa, CIOCOOCTBYET
MOBBILLICHUIO MHTEPECA K SA3BIKY, U COOTBETCTBEHHO, MOTHBALIMIO K YUEHUIO, a TAKKE
SIBJISIFOTCSL OJTHUM M3 Ba)KHBIX CPEACTB HPABCTBEHHOI'O BOCIIUTAHUS JTUYHOCTH.

JINTEPATYPA
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00111eT0 -cpelHer0 O0pa3oBaHUsI C PYCCKUM SI3BIKOM OOYyYEHHUsSI U BOCHHTA-
aus. — URL: https://www.adu.by/images/2023/08/nach/up-in-yaz-3-rus.docx
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2. YdyeOHas mporpamma no ydyeOHoMy mnpeameTry «MHOCTpaHHBIM S3bIK» (aHT-
JTUUCKHUM, HeMeLKuH, (paHIy3CKHM, UCTTAaHCKUM, KuTaiickuil) mns IV kiacca
yUpexkJeHUN 00pa3oBaHMs, PEATM3YIOMUX 00pa30BaTeIbHBIC MPOTPAMMBI
o0111ero cpenHero o0pa3oBaHus C PyCCKUM SI3bIKOM OOY4YCHUS U BOCTIUTAHUS. —
URL: https://www.adu.by/images/2023/08/nach/up-in-yaz-3-rus.docx (mata
obpamienus: 18.10.2023).
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um. I1. T1. EprioBa. — 2013. — Ne 5 (11). — C. 46-51.

4. Kynryposa, . M. lHHOBallMOHHBIE TEXHOJIOTHH MPENOAaBaHUs HHOCTPAHHBIX
a3bIKOB B By3e: MoHorpadus / 1. M. Kynryposa. — Saarbriicken: LAMBERT
Academic Publishing, 2013. — 185 c.

5. Ilanteixkuna, H. . Ucnionb3oBanue npaMatu3ainy Kak BUjia apT-TEXHOJIOTUH B
o0yuenun uHocTpaHHbIM si3bikaM / H. W. Tlanteikuna // BectHuk Yeperno-
BELIKOTO rocyiapcTBeHHoro yuuepcutera. — 2017. — Ne 1. — C. 195-199.
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yH-T. — [Hagpunck : agpunckuit lom neuatu. — 2016. — 74 c.

7. KusszeBa, T. A. Cka3ku U UTpel Ha ypOKax aHIJIMHUCKOTO s3bIKa Kak ddek-
TUBHBIN TIpUeM (HOPMHUPOBAHUS HABBIKOB SI3HIKOBOM KOMIIETEHIIMU YYAIIUXCS
Ha HayaiapHOM HTame ooydyenus / T. A. KuszeBa. — URL: https://nsportal.ru/
shkola/inostrannye-yazyki/angliiskiy-yazyk/library/2013/06/23/skazki-i-igry-na-
urokakh-angliyskogo (nara obpamenus: 18.10.2023).

8. Tamwap, H.II. The Cabbage Pie / H. II. T'anuap. — I'pomno: OOO
«fOpCallpunt», 2019. — 30 c.

II. B. I'mOkui
Mumnck, benapyco

OBYUYEHUE IMEPEBOJ1Y CUHTAKCUYECKHNX SABJIEHU
C KUTAMCKOT' O SI3BIKA HA AHTJIMUCKUIA
(HA TIPUMEPE D®®EKTA IMTPOILIEJIIITEIO BPEMEHN)

AKTYyaJnbHOCTh CTaTbM OOYCIIOBJI€HA BaXHOCTBIO MCCIIEOBAHUS METO/M-
YECKHX AacCIEKTOB IMEPEBOJAa C KUTAUCKOTO fA3blKa Ha aHIIMKCKUU. [lo MHEHUIO
T.JI. T'ypyneBoil, ypOBEHb BIAJCHUS KUTANCKUM S3bIKOM OTE€UYECTBEHHBIX
KUTAUCTOB 3HAYUTENIbHO YCTYIAeT YPOBHIO CIELUAIUCTOB B O0JIACTH 3amagHbIX
A3bIKOB» [1], 4UTO TOBOPUT O HEOOXOAMMOCTH €ro mMoBbilieHUS. bonee Toro,
JIOCTAaTOYHO OCTPO CTOUT MpoOsema OmUOOK B MEPEeBOJIE, BBI3BAHHBIX JIECTPYK-
TUBHOM $3bIKOBOM MHTepdepeHuueit [2]. UTo kacaeTcsi HOBU3HBI MCCIIEOBAHUS,
CYILIECTBYIOT 3HAUMUTENIbHOE KOJIMYECTBO PabOT, MOCBSIICHHBIX MEPEBOJY C pycC-
CKOTO $3bIKA HA KUTAMCKMA M C KUTAMCKOrO Ha pycCKkuil. TemM HE MeHee,
METOJIMYECKHE aCeKThl 00YUEeHHs IEPEBOAY C KUTANCKOro S3bIKa HA aHTJIMHCKUH,
W, B YaCTHOCTH, niepenaun d(pQeKxra mpoimeaniero BpeMeH!, Hy KIatoTcs B Oojiee
OIPOOHOM PACCMOTPEHUN OTEUECTBEHHBIMU JTMHTBUCTAMH.
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Ilnan 3anaTus «IlepeBog CHHTAKCHYECKHMX SBJIECHHH € KHTAHCKOIO
AI3bIKA HA AHTJIUACKUID)

1. AranTHpoBaHHOe TOJIKOBaHHMe MOHATHH ‘“IKBHBAJIEHTHOCTH” M “aje-
KBaTHOCTH” (Ha marepuaJie Jekuuu J{. U. EpmosioBuya). DKBUBaJIECHTHOCTh —
OoOIIHOCTH (CMbICIOBasi ONM30CTh) OpUTHMHANA W TepeBoAa. AJEKBaTHOCTh —
MpaBWILHOCTH MiepeBoa [3].

2. BBeneHue moHsITUAL “mepeBogueckasi Tpancopmanus”, 000CHOBaHHe
HEO0XO0AMMOCTH HX HCIOJIb30BaHUA. B mpoliecce mepeBoja «... HE TOJIBKO
JIOITYCTUMBI, HO YaCTO U MPOCTO HEN30EKHBI MHOTOUYMCIICHHBIC TTePErPyIITUPOBKH,
MEPECTaHOBKHU U TepepacipeeieHuss OTACIbHBIX CMBICIOBBIX 3JIEMEHTOB («Iepe-
BOJIYECKHE TpaHChopMarmm»)» [4, c. 6].

Tak Kak B KHTANCKOM S3bIKE, B OTJIHYHE OT AHTIIMMCKOrO, OTCYTCTBYET
CJIIOBOM3MEHEHUE W HET MOP(HOIOTHIECKUX MMOKa3aTeIe BpEMEHHU, TIOJTHOE COXpa-
HEHHE SKBUBAJECHTHOCTH HA YPOBHE CHHTAKCHUUECKHX CTPYKTYp B OOJIBIIMHCTBE
CIIy4yaeB HE IMPEICTaBISIETCS BO3MOXHBIM. [0 3TOM MNpUYMHE HCMIOIB3YIOTCSA
nepeBouecKre TpaHchopMmaluu: NEepPecTaHOBKH, 3aMEHBI, OMYIIEeHUs, T00aBie-
HUsI, KOMIUIEKCHBIC peoOpa3zoBanHus [5, ¢. 68]; [6, c. 68].

3. V3yuenue MeTAJIMHIBHCTHYECKOro 3HaueHus moaycydduxca J (-le)
u mogaiabHoii yactuusl § (le). Homycyddurc® | (-le) ykaspiBaeT Ha 3aBepIICH-
HOCTh TIpoliecca / BKIIOYECHUE TOBOPSIIET0O B MOMEHT coObITHS W jp. [7],
mopanbHas vactuia | (le) — ma msmenenue curyauuu [8, c¢. 164]. Ilpusenem
cnenyroue pumepsl: A8 7 — #7458 (‘On Boinun crakan Bogkw’); A4 7 —
AR 7 7 7 (‘Beinue G0JIBIIOM cTakaH MuBa, oH ombaHen’) [9]. B mep-

BOM MNPEIOKEHUH | 0003HAYAET 3aBEPIICHHOCTh, BO BTOPOM Ciydae | B KOHIIE
MPEUIOKEHUS SIBISETCS MOJIAJIbHOW YacCTHUIIEH, KOTOpasi yKa3bIBa€T HA U3MEHEHUE
cutyanuu (‘Obul Tpe3B — ombsiHeN ). JlaHHbIE S3BIKOBBIC €IMHUIIBI «... TIPUHA]-
JeKaT He SA3bIKY, 4 METasA3bIKy TaK Kak 0003HAYaIOT SIBJIICHUSA S3bIKa, a HE MOJIEIU
mupa [10, c. 20]. [ToaToMy MBI cUMTaeM, 4TO 3HAUYCHHE, BhIpaKaemMoe Morycyd-
dukcom | (-le) u momanbHoit yacTunein J (le), ABIAETCS METAIUHIBUCTUYECKAM
[11] u omepupyem TepmuHOM «MmeTacemanTuka» [10]. KomOuHnaius maHHBIX
CIIy’KEOHBIX 3HAKOB SBIISETCA MPOIEAYPATbHBIM CHUHTAKCUYECKUM CPEIACTBOM
co3nanus dddexra mpoieanero BpeMeHu [7], BpEMEHHOTO MPOMEXKYTKA, BO3HHU-
KAroIIero MeXIy 3aBepIIeHHbIMH mpolieccaMu [12] / BpeMEHHOrOo OTHOIICHHS
OJIHOBPEMEHHOCTH, KOTOPBIM BO3HUKAET MEXK]1y MTPOIIECCAMU B MPOIILJIOM.

4. AHAJIU3 CNOCO00OB aIeKBATHOM MepeJavYd MeTACEeMAHTHKHU MoJycyd-
¢ukca J (-le) m mopanbnoii wactuupl § (le) ¢ KurTalickoro s3pIka Ha
aHIrIMUCKUK. [lamee cTyneHTaM NpeaararTcs IPUMEPBI, XapaKTEPU3YIOLIUE
MCIIOJIb30BaHUE CITOCOOOB aJ€KBAaTHOW Mepeaadyd METAIMHTBUCTUYECKOTO 3HaYe-
ausg | (-le) m J (le) ¢ KuTalCcKOro A3bIKa Ha AaHIIMHCKKI. JIaHHEBIE TIPeIOKEHHS

! B koMGHHATOPHOI CeMaHTHKe IPHHATO HasbBaTh | (-le) momycyddukcom, Tak Kak ero
JIEKCUYECKOE 3HAYEHHE IOJHOCTHIO HE CTEPTO: M3BECTHO, YTO JAHHAs SA3BIKOBAs €IUHUIA
npousomuu ot érena | (liao, ‘zaBepmars’) [7].
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B3STBl W3 DJJIEKTPOHHOM BepCUM JIMHIBHCTMYECKOIO KOPIyca KMTAMCKOIO S3bIKA
[IekMHCKOTO YHUBEPCUTETA S3bIKA U KYJIBTYPSHI [ 13] 1 mepeBeieHbl Ha aHTIIMHACKUM
sS3BIK ¢ UcoJib30BaHueM Reverso Context [14].

cxonueri
TEKCT

e 7 —
1=, BEZE
¥, ZEY
EXTE
X,

HET—F
Aid, #&
HHCEE
i

Texkct
nepeBojia

He startled,
looked around,
and smiled
bitterly

(‘On ucmyrancs,
OTJISIACIICS

U TOPBKO
YIIBIOHYJICS ).

| was reading
adiary, and |
really felt like

| was in love
(‘S uurana
JHEBHUK U
YYBCTBOBAJIa
celst
MO-HACTOAIIEMY
BITFOOJICHHOM ).

AHanu3 co3ganus
addekra
MIPOIICIICTO
BpPEMEHU

[Ipomneccer
‘ucnyrasncs’,
‘orysiaencs’

U TOPBKO
‘yneIOHyICS’
MPEAIIECTBYIOT
ApYT ApyTy.
Dddext

MPOIIEIIETO
BpPEMEHH CO3JIaH
KOMOUWHAaLMEH

nosycyppukcon

T (-le).

[Ipouecc
‘guTana’,
TIPOMCXOTAIT
OJTHOBPEMEHHO

C IpyTUM
‘qyBCTBOBajA’.
Dpdext
MPOIIEIIETO
BpPEMEHH CO3J/1aH
KOMOHWHAIMEH
nonycypduxca T
(-le) u monmanbHOI
vactuiel 1 (le).

CriocoOslI repe1adyn METaCeMaHTUKH
nonycydopuxca | (-le)
1 MozanbsHoM yactuisl | (le)

1. I'pammaTuyeckast (CHMHTaKcHuec-
Kas) 3aMEHa: B KUTaWCKOM BepCUU
3HaYEHHE 3aBEPIICHHOCTH IpoLEecca
BeIpakeHO monycydduxcom I (-le),
B QHTJIMICKON — C TIOMOIIBIO (POPMBI
Participle Il ed.

2. I'pammaTudeckoe (CHMHTaKCHYeC-
KO€) omylleHue (B TEKCTe mepeBoja
smiled bitterly, 8 otimnuue ot opuru-
Hana ZE 7EHK, Her ykaszaHus Ha
WHUIMAIMIO TIpoliecca (mepexoa w3
CKPBITOTO COCTOSIHUSI B OTKPBITOE)
[10]. B ucxomHoM TeKkcTe AAHHOE
3HAYEHHE BBIPAKEHO C IOMOLIBIO

1. I'pammarudeckass (CHHTaKCcHYeC-
Kas) 3aMEHAa: B KHUTAWCKOW BEpPCHH
Ha BKIIOYCHHOCTH TOBOPSIIETO B
MOMEHT COOBITHSI YKa3bIBaeT TOJIY-
cypduxc | (-le), B anrmiickom
BapHaHTE MPOTSHKEHHOCTH IMpOoIecca
obo3nauaet ¢dopma Past Continuous
was ... ing.

2. I'pammatnueckoe (CHHTaKcHYec-
Koe) omylieHue (B TEKCTe MepeBojia
| really felt like I was in love,

B OT/JIHMYUE OT OpuruHana 4 52215

7, HeT 0003HAYEHMS M3MEHEHMs
cuTyamud. B HCXOZHOM  TeKCTe
JIAHHOE 3HAYCHHE BHIPAKEHO C MO-
MOIIBI0 MozianbHOM yactunsl | (le).

PesynbTaThl nccieqoBaHus MOTYT OBITh HCIIOJIB30BAaHBI B MPOIIECCE MPEMO-
JJaBaHUsl CUHTAKCHUCA KUTANUCKOTO $SI3bIKa, NPUMEPHI U YIPAKHEHUS IIAHUPYETCS
pasmectuth Ha Telegram-kanane «Kurtaiickuii SI3pIK B cpe3e COBpeMeHHOCTH [15].
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Takum o6pa3om, miaH 3aHsTuss «llepeBom CHHTAKCMYECKUX —SIBJICHUI
C KMTANCKOTrO s13bIKa HA aHTJIUHUCKHUI» COCTOUT M3 CIEAYIOUIUX ATAIlOB: BBEICHUS
MOHATUH ‘“DKBUBAJICHTHOCTH W “‘aJICKBAaTHOCTh , HW3YYEHUS TIEPEBOIUYECKHUX
TpaHcopmaruii, 000CHOBaHHMS HEOOXOAMMOCTH HX HCIOJIb30BAHMS, H3YUYCHUS
MeTacemanTuku nonycypdurca | (-le) u momanbHoi yactuusl | (le), anamusa
crocoOOB €€ aJeKBaTHOM Tepefayd C KHUTAHCKOro s3blKa Ha aHTJIUHCKUI
(rpaMMaTHYECKUX 3aMEH U TPaMMATHUYECKUX OMYILCHH).

JINTEPATYPA

1. T'ypynesa, T.JI. Teopernyeckas MOjelIb COM3YyUYEHHUSI S3BIKOB U KYJIbTYP Kak
COCTaBJISAIONIAs] MOJUKYJIBTYPHOM MOJEIM BBICHIETO SI3IKOBOTO OOpa30BaHUS
(Ha MaTepualie BOCTOUYHBIX s13bIKOB U KyJbTyp) / T. JI. ['ypynesa // Cubupckuii
neparorndeckuii xkypHain. — 2008. — Ne 12. — URL: https://cyberleninka.ru/
article/n/teoreticheskaya-model-sonzucheniya-yazykov-i-kultur-kak-
sostavlyayuschaya-polikulturnoy-modeli-vysshego-yazykovogo-obrazovaniya-
na (mara oopamenus: 08.03.2023).

2. 10#, Cunb. K Bompocy o s3b1K0BOM HHTEpHEPEHIINN TIPU TIEPEBOEC KUTANHCKOM
MOJIMTUYECKON suTepaTypbl Ha pycckuit sizbik / Cunp HOi, K. C. Ilaxa6-
Kocrenkas. — Chinese Journal of Slavic Studies, 2023. - URL:
https://doi.org/10.1515/cjss-2023-0017 (nata oopamenus: 20.12.2023).

3. Epmomnosuy, JI. . Teopus Komuccapona ans gaitnukos / 1. . EpmonoBuy. —
URL: https://www.youtube.com/watch?v=qw5ZW68mDbo&t=2s (maTa oOpa-
menns: 05.12.2023).

4. bapxynapos, JI. C. S3pik u nepeBon (Bompockl oOmielt U yacTHON Teopuu
nepesoaa) / JI. C. bapxyaapos. — M. : MexayHap. otHomienus, 1975. — 240 c.

5. T'mbkwuii, I1. B. Jlekcuueckne u rpaMmaTuHdeckue TpaHChOpMAIMM Kak CIIO-
coObl COXpaHEHHUS CEMaHTHYECKON SKBUBAJIEHTHOCTU MpPHU TEPEBOJIE CaNWTOB
C pycckoro si3bika Ha kutaiickuii / I1. B. I'nOkwuii, H. B. Cynpynuyk // BecTHuk
OMCKOTO TOCYJapCTBEHHOTO MEAAroru4eckoro yHuBepcuTeTa. I'yMaHuTapHbie
uccnenoBanus. — 2022. — Ne 1 (34). — C. 66-69. — URL.: https://cyberleninka.ru/
article/n/leksicheskie-i-grammaticheskie-transformatsii-kak-sposoby-sohraneniya-
semanticheskoy-ekvivalentnosti-pri-perevode-saytov-s-russkogo (mara oGparie-
aus: 11.01.2023).

6. I'mOxkwuii, I1. B. CoxpaneHue S>KBUBAJICHTHOCTH TpHU Tepeaadye 3HAuYCHUs Tac-
cuHoro 3amora / II. B. T'mokuii, H. B. Cymnpynuyk // BectHuk Omckoro
rOCyIapCTBEHHOTO MEAarornuyeckoro yHuBepcuTeTa. ' yMaHUTapHbIE UCCIEI0-
Banus. — 2021. — Ne 4 (33). — C. 61-69. — URL.: https://cyberleninka.ru/article/
n/sohranenie-ekvivalentnosti-pri-peredache-znacheniya-kategorii-passivnogo-
zaloga-s-russkogo-yazyka-na-kitayskiy-na-materiale-saytov (mata oOpareHusi:
11.01. 2023).

7. Topneii, A. H. TeopeTnueckasi rpaMMaTHKa BOCTOYHBIX SI3bIKOB : JICKIIMOHHBIN
kypc / A. H. 'opaeit. — Munck, 2007. — 1 CD-ROM.

22


https://cyberleninka.ru/article/n/teoreticheskaya-model-sonzucheniya-yazykov-i-kultur-kak-sostavlyayuschaya-polikulturnoy-modeli-vysshego-yazykovogo-obrazovaniya-na
https://cyberleninka.ru/article/n/teoreticheskaya-model-sonzucheniya-yazykov-i-kultur-kak-sostavlyayuschaya-polikulturnoy-modeli-vysshego-yazykovogo-obrazovaniya-na
https://cyberleninka.ru/article/n/teoreticheskaya-model-sonzucheniya-yazykov-i-kultur-kak-sostavlyayuschaya-polikulturnoy-modeli-vysshego-yazykovogo-obrazovaniya-na
https://cyberleninka.ru/article/n/teoreticheskaya-model-sonzucheniya-yazykov-i-kultur-kak-sostavlyayuschaya-polikulturnoy-modeli-vysshego-yazykovogo-obrazovaniya-na
https://doi.org/10.1515/cjss-2023-0017
https://www.youtube.com/watch?v=qw5ZW68mDbo&t=2s
https://cyberleninka.ru/%20article/n/leksicheskie-i-grammaticheskie-transformatsii-kak-sposoby-sohraneniya-semanticheskoy-ekvivalentnosti-pri-perevode-saytov-s-russkogo
https://cyberleninka.ru/%20article/n/leksicheskie-i-grammaticheskie-transformatsii-kak-sposoby-sohraneniya-semanticheskoy-ekvivalentnosti-pri-perevode-saytov-s-russkogo
https://cyberleninka.ru/%20article/n/leksicheskie-i-grammaticheskie-transformatsii-kak-sposoby-sohraneniya-semanticheskoy-ekvivalentnosti-pri-perevode-saytov-s-russkogo
https://cyberleninka.ru/article/%20n/sohranenie-ekvivalentnosti-pri-peredache-znacheniya-kategorii-passivnogo-zaloga-s-russkogo-yazyka-na-kitayskiy-na-materiale-saytov
https://cyberleninka.ru/article/%20n/sohranenie-ekvivalentnosti-pri-peredache-znacheniya-kategorii-passivnogo-zaloga-s-russkogo-yazyka-na-kitayskiy-na-materiale-saytov
https://cyberleninka.ru/article/%20n/sohranenie-ekvivalentnosti-pri-peredache-znacheniya-kategorii-passivnogo-zaloga-s-russkogo-yazyka-na-kitayskiy-na-materiale-saytov

[MpenofasaHune aHrAMICKOrO A3bIKa U CMEXHbIX AUCLUMIINH B COBPEMEHHOM MUpe

8. Mockanésa, A. lO. [IpuHumnsr KOMOMHATOPUKY WHKOPHIOPATUBHOTO KOMILIEKCA
KUTAWCKUX MPEIUKATUBOB ¢ MojaidbHbiMM Yactuuiamu / A. FO. Mockanésa //
Vyensie 3anucku YO «BI'Y umenu [1.M. MamepoBa» : cO. Hay4. TpyJdoB. —
Bure6ek : BI'Y umenu I1. M. Mameposa, 2021. — T. 33. — C. 159-165. — URL:
https://rep.vsu.by/handle/123456789/28555 (nata ooparmenus: 10.01.2024).

9. BKPC. - URL: https://bkrs.info/ (nata oopamenus: 06.10.2023).

10. I'opne#t, A. H. Meracemantuka s3bIKOBBIX Kateropuit / A. H. T'opneit //
Bropeie urenus, mnocBsiieHHble namatu mnpodeccopa B. A. Kapnopa. —
Mumnck : U3xa. nentp bI'Y, 2008. — C. 19-24.

11. I'n6Oxkwuii, I1. B. JIMHrBUCTUYECKUI U METATUHTBUCTHUYECKUNA aCIEKT BPEMEH-
HBIX OTHONICHHMI B KuTakickoM si3bike / I1. B. I'uOkwmit // Tlytn momHeOecHOM:
c6. Hay4. Tp. — Munck : MI'JIV, 2022. — Beim. 9. — C. 127-132.

12. T'ubkwuii, I1. B. Dddexr npomeamero BpeMeHH B KUTAHCKOM S3bIKE /
I[1. B. T'ubkuit // Matepuayibl €XerogHol Hay4HOW KOH(EPEHIIMH CTYICHTOB
Y MarucTPaHTOB YHHUBepcuteTa, 2529 anpens 2022 : B 4 4. — Munck : MI'JTY,
2022. — Y. 4. — C. 165-166. — URL: http://e-lib.mslu.by/handle/edoc/11499
(mata oopamenus: 03.12.2023).

13. JIMHrBUCTUYECKHUI KOPIyC KHUTAHCKOro si3bika [IeKMHCKOro yHHMBEpCHTETa
s3pika U KyasTypel. — URL: http://bce.blcu.edu.cn (mara oOparenus:
11.12.2023).

14. Reverso Context: mouckoBasi cuctema JJjis nepeBojoB B KoHTekcTe. — URL:
https://context.reverso.net/mepeBon/ (nara oopamienus: 08.03.2023).

15. I'u6kwui, I1. B. Kuraiickuii 531k B cpeze coBpemeHHocTH / 1. B. I'mOkumid. —
URL.: https://t.me/gibkayanayka (nata oopamenus: 23.02.2023).

C. JI. I'pun
2. Munck, benapyco

KOMMYHUKATUBHA Sl HAITIPABJIEHHOCTH OTHOIIIEHUIA
JNOITOJIHEHWA, YCUJIEHUA 1 KOHTPACTA
B CMBICJIOBOM PA3BEPTBIBAHUN TEKCTA
(HA MATEPHUAJIE PACCKA3OB O. I'EHPN)

[IpobsieMe CMBICIOBOTO pa3BEpPThIBAHUS TEKCTA YIENAETCS BHUMAHUE BO
MHOTUX paboTax JUHTBUCTOB [1; 2; 3; 5; 6; 7; 8]. I cOBpeMEeHHOM JTUHTBUCTUKU
W3y4YeHHE JIFOOOW CTPYKTYphI, HE3aBUCUMO OT €€ Oo0beMa, Bcerja Mmpeanojiaraet
€CIIM HE CHEUUAIBHOE MCCIEAOBAHUE CEMAHTHUKH, TO YYE€T CEMaHTUYECKOW CTO-
poHBIL. B Xy/105K€CTBEHHOM MPOU3BEACHUN — XYI0KECTBEHHON CTPYKTYpPE — CEMaH-
TUYHBIM SIBJISIETCS JIFOOOW YPOBEHB, OT JIEKCUKH JI0 KOMIO3UITUHU. «XyI0KECTBEH-
HBI TEKCT — CJIOHO IOCTPOCHHBIM CMBICI. BCe ero 31eMeHThl CyTh 3JIEMEHTHI
cMbICITOBBIY [4, . 19].

Bocripuaumasi TEKCT Kak MpPeIMETHO-3HAKOBOE OOpa3oBaHUE, YUTATEIh
MPOAYUUPYET €ro CMbICH (PKCIUIMIUTHBIM M UMIUTMIUTHBINA) B COOTBETCTBUU CO
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CBOMM HWH(GOPMAIIMOHHBIM TE3aypyCOM, OINHUPasCh Ha OOBEKTHBHBIA (PaKTOp —
ceMaHTUKy TekcTa. OHa GopMHUpYETCsl Ha OCHOBE KOMMYHHKATHBHO-KOTHUTUBHOMN
OpPUEHTAllMM TEKCTOBBIX E€IIMHMI] PA3JIMYHBIX YPOBHEH, MPEXKIE BCEro JIEKCHU-
yeckoro. PaccmarpuBasi TEKCT KaK KOMMYHUKATUBHO-KOTHUTHBHYIO CHUCTEMY
pPEUYEBBIX 3HAKOB HEOOXOAMMO AHAIU3UPOBATH €r0 JICKCHYECKYIO OpraHu3aluio
KOMIUJIEKCHO B paMKax BCEro TEKCTa, C Y4eTOM OOIed KOHIIENTYalbHOCTH U
NpParMaTUYHOCTH TPOU3BEJCHUSL. DCTETUYECKH OOYCIOBJICHHAs KOHIIENTYallb-
HOCTb W JCTETUYECKM OPUECHTUPOBAHHAS IPArMATUYHOCTH TEKCTa KAaK €ro
CHCTEMHBIC KA4e€CTBA OIMPEICIAIOT KOMMYHUKATHUBHYIO OPUEHTALUIO OTJIEJIBHBIX
JIEKCUYECKUX JIEMEHTOB M XaPAKTEP UX CTPYKTYPUPOBAHMUSI.

[Ton nekcuyeckoM CTPYKTYpOM TEKCTa Mbl IOHMMAaeM KOMMYHUKATHUBHO
OpHEHTHUPOBAHHYIO Ha ajpecara, KOHICNITyaIbHO OOYCIIOBJIEHHYIO CEMAaHTHKO-
CMBICIIOBYIO CE€Th, OTPAXAIOUIYI0 CBA3W M OTHOUIEHUS 3JIEMEHTOB JIEKCUYECKOTO
ypOBHs TekcTa. I1og KOMMYHUKATUBHOM OPUEHTALMEN JIEKCUUYECKOM CTPYKTYPBI
XYJI0’)KECTBEHHOTO TEKCTa MMOHUMAETCSl 0c00asi OpraHu3aIlus JEKCUIECKUX IJIEMEH-
TOB, KOTOpasi, OyJIy4d HaIEJICHHOW Ha BOCIPHUSATHE aJpecaToM, MpeJroaraet
OTPENICIICHHYIO CHUCTEMY MX KOHTEKCTYalbHOTO BbIABUKEHHS. CONpsiKEHUE KOH-
TEKCTYaJbHO BBIJIBUTA€MbBIX 3JIEMEHTOB B CO3HAHMM YWTATEIs OOpa3zyeT Iy4oK
CBSI3E€M, «y3€iD». «Y3JOBBIE 3BEHBS» JIEKCUYECKOM CTPYKTYpPbl TEKCTA CIIyXkKaT
OTIOPHBIMH CMBICIIOBBIMU BEXaMU B IM03HABATEIILHOW JIEATEIIbBHOCTH YesloBeKa [1].

KonnentyanbHast 00yCI0BIEHHOCTh — 3TO OCOOCHHOCTh JIGKCUUECKON CTPYK-
TYpbI TEKCTa, KOTOpAsk OTPAkKAET 3aBUCUMOCTD JICKCHUECKHUX JIEMEHTOB, UX CBSI3€EH
W OTHOIIEHWHA OT KOMMYHHUKAaTHBHOTO HAMEPEHHsS aBTOpa U €r0 KOTHUTHUBHOU
NEATEIbHOCTH, a TaKkke OOIlel IesieBoi mporpammbl Tekcta. KoHienrtyanbHas
00YCIIOBJIEHHOCTD JIGKCUUECKOW CTPYKTYpPhI TEKCTA OOBICHSIET HAIMYUE HE TOIBKO
TUMNOBBIX, CTAHAAPTHBIX CBSI3€d M OTHOIIEHWW, HO U OPUTHMHAJbHBIX, WHIWUBH-
NyalbHO-aBTOPCKHUX. JIEeKCMYecKas CTPYKTypa TEKCTa CIYKUT «KapKacoM» I
CEMaHTUYECKON M CMBICIIOBOM CTPYKTYphl TEKCTa U BMecTe C TeM (OopMoil uX
penpesentanuu. [locnennee — o0yCIOBIEHO PKCIUIMKAIMEH CMBICIA TEKCTa Yepes
OOBEKTHBHO aKTyaJIU3UPOBAHHBIC B MPOU3BEJCHUU CBSI3M W OTHOIICHHS DJIEMEH-
TOB JIEKCUYECKOTO YPOBHSI.

CTpyKTYypHO-CMBICIOBasi OpraHU3alMsl XYJ0KECTBEHHOTO IPOU3BEICHMUS,
BBISIBIIIEMAsl IIPU Pa3BEPTHIBAHUU TEKCTA, OMUPACTCS HA JIEKCUYECKYIO CTPYKTYPY
TEKCTa U CBSI3aHA C KOMIUIEKCHBIM U3YYEHUEM €IUHUIL JIEKCUUECKOro ypoBHs. [Ipu
ATOM JIEUCTBYET MEXaHU3M «HAKaIUIUBaHUs UH(GOPMAIMOHHBIX CUTHAJIOB peauii
BOILIOIICHHON B TEKCTE JIEUCTBUTEILHOCTH (OTHOILICHUS JOMOIHEHHUS ), MEXaHU3M
«YKPYITHEHUS» U BBIJIBIKCHUS €€ OT/ICJIbHBIX ACTIEKTOB U 3JIEMEHTOB (OTHOIIICHUS
YCHUJICHUSI), MEXaHU3M TapaJoKCaTIbHOW COUYE€TaeMOCTH MH(POPMAIIMOHHBIX CUTHA-
JIOB TOTO WJIM MHOTO 3JIEMEHTa XYI0’KECTBEHHOTO MHUpPa, €ro CBOMCTB, (DyHKIUN
WJIM KOOPAWHAIMU PA3HBIX AJIEMEHTOB (OTHOIIEHUSI KOHTPACTA).

OTHOIIEHHS TOTIOJHEHUS — 3TO OCOOBIM THUIT CMBICIOBBIX OTHOIICHHM, MPHU
KOTOPOM PENpe3eHTUPOBAHHBIC BEPOATHBHO CMBICIIOBBIC TTPU3HAKH Pa3HBIX JJIEMEH-
TOB XYJIO0’)KECTBEHHOM JIEWCTBUTEIBLHOCTH JIMHEWHO-TIOCIEA0OBATEIBHO U HEMTPOTHU-
BOPEUMBO TepeatoT HHPOPMATUBHBIC CUTHABI PAa3HBIX SIBICHUH, BOTUIONIEHHBIX
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B XYJ0’)K€CTBEHHOM TPOU3BEIIEHNH (CYOBEKTOB, OOBEKTOB, MX CBONCTB, (DYHKITUH,
JeWCTBUM, OTHOIICHUM, COCTOSHHMM IPOCTPAHCTBEHHOIO KOHTHMHYyMa). Pacckas
O. Teupu «The Last Leafy («Ilocnmegnuii nucT») HAauyMHAETCA C OMHCAHUS
HeOOJIBIIOro KBapTaia K 3amaay oT Bammurron-cksepa: In a little district west
Washington Square the streets have run crazy and broken themselves into small
strips called «places». These «places» make strange angles and curves [11, p. 3].
One street crosses itself a time or two. Kaxmoe BbiCKa3bIBaHHE MPEACTABIIICT
co0O0M JIMHEMHO-TOCIIEI0BATEIbHOE OMMCAHNE MAJIEHBKOTO KBapTajia. Takoro poaa
JIOTIOJITHEHUE MOKHO YCJIOBHO Ha3BaTh OJHOTUIAHOBBIM KOHTAKTHBIM OJTHOPOIHBIM.

[IpuMepoM KOHTAaKTHOTO PAa3HOILIAHOBOTO IOCIEI0BATEIbHO-BPEMEHHOTO
nomnoiHeHus siBisieTcs: pacckas «The Cop and the Anthem» [9]. Tparmdeckyro
cynp0y Opomsiru Comm THcaTeNb MOKA3bIBACT YEPe3 «KOMUYECKHE CUTYaIlun,
B KOTOpBIC TIOMAJaeT Tepoil, OE3yCHEeNTHO TBITAOIIMICS TPUBIEYL K cebe
Y HaBJIeUb Ha ce0s THEB MOJUIEHCKUX U TaKUM 00pa3oM IoIacTh B TIOppMY. Bee
nonbITku 0e3noMHoro Comnu nonactb Ha OcTpoB Oosiee WM MEHEE OJHOPOJIHBI,
a BBIXO/IbI BCE pa3HBbIE.

JlononHeHue Kak 0COObIN THUIT CMBICIOBOTO Pa3BEPTHIBAHUS XapaKTEPU3YETCs
WH()OPMATUBHOCTBIO, M300pa3UTEIILHOCTHI0O B OTPAXEHUU PA3JIMYHBIX SBICHUN
XYJI0KECTBEHHOM JEMCTBUTEIIBHOCTH, BOIUIOIIEHHON B TEKCTE.

Kak Tvn cMBICIOBOrO pa3BepThHIBAaHUS TEKCTAa YCUJICHHUE CBS3aHO C ACTETHU-
YeCKM OOYCIIOBJICHHOW aKTyaldu3alued OTACIbHBIX CTOPOH JEeUCTBUTEIBLHOCTH
B oOpasHoii ¢opme. Kak mnposBieHHME KOMMYHUKaTUBHOM CTpaTerud aBTOpa
YCUJICHHE TPUBJIEKACT BHUMAHHE K OTOOpakaeMOoMYy BepOallbHO KOHKPETHOMY
aCIEeKTy XYJA0KECTBEHHOT'O MUpA.

B ocHOBe OTHONIIEHUN YCUJIEHUS JICKUT TOBTOP, HE pa3 MPHBJICKABIIHMA
BHUMaHUE uccienopareneid. OJHU yYeHbIe pacCMATPUBAIN JIEKCUUYECKUN MOBTOP
B (ynkuuonansHoM miane (FO. M. JlormaH), npyrue mpuBJIeKalu €ro B KauecTBe
BakHOro kommosunuonHoro npuema (H.E. IlBerkoa). Hamm ke moBTOp
paccMaTpUBaeTCAd KaK BHYTPEHHUU MEXaHU3M YCUJIEHUS HEKOTOPBIX MPU3HAKOB
XyI0KECTBEHHOTO BOCIPOU3BEAEHHBIX pealluidi B CMBICIIOBOM pPa3BEPThIBAHUU
TEKCTa.

PaccmoTpenne MexaHM3Ma «HAaKalUIMBaHUS M YKPYIHEHHUS» CMBICIOBBIX
MPU3HAKOB XYJIOXKECTBEHHBIX PEAIil, PENPE3EeHTUPOBAHHBIX C MOMOIIBIO JIEKCHU-
YECKUX CPEACTB B TEKCTE, IMO3BOJWIO BBISIBUTh TaKUE TUIBI YCHJICHHS, Kak
CKBO3HOE, LIEITHOE, KOJIBLEBOE, MAPAIIIEIBHOE.

CKBO3HBIM TIPEACTABICHO TaKO€ YCUJICHHWE CMBICIOBBIX MPU3HAKOB Pa3Jidy-
HBIX DJIEMEHTOB XYJ0KECTBEHHOIO MHpa, IPU KOTOPOM JaHHBIE MPHU3HAKU
aKTYaJU3UPYIOTCS KOHTAKTHO WJIM JIUCTAHTHO HA MPOTSIKEHUU BCETO TeKcTa. Tak,
B pacckase O. I'erpu «The Last Leaf» («Ilocineanuii TMCT») CMBICIIOBOM MPH3HAK
«0opnba 3a KU3HBY MPUCYTCTBYET HA MPOTSHKCHUM Pa3BEPTHIBAHUS BCETO TEKCTA.
Brauane 3a xu3Hb MOJIOJION XyTOKHHIIB [[KOHCH OOPIOTCSA TIOKTOp, €€ MoJpyra
Chbto, ctapuk bepman. Hakonerl, cama /[»0HCH OCO3HAET, UTO XKHU3HBb 3TO U €CTh €€
cyacThe, a 3a Hee Hy»XHO Oopothcs. IIpoxoaut emie aens, and even through the
twilight they could see the lone ivy leaf clinging to its stem against the wall. Mg
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BUJIUM CTPEMHUTEIIFHOE YCWJICHHE TpH3HaKa «0oph0a 3a JKHU3HB» B JIGKCHYCCKHX
enununax lone ivy leaf, cling, cBuaerensCTByOIIEro 0 TOM, YTO HMOCASAHUN JIUCT
HE CIIaeTCsl, OH M30 BCEX CHJI IIBITACTCS yJEP>KaThCs Ha JIEPEBeE.

OCO0EHHOCTBIO KOJBIIEBOTO YCHJICHHS CMBICIOBBIX MPU3HAKOB OJHOTO WA
pa3HBIX peanii Xy10)KECTBEHHOH JICHCTBUTEIHFHOCTH SIBISICTCS MX PEIPE3CHTAINS
B HaYaJIe ¥ B KOHIIE TeKcTa. B Hauasne u B koHIe pacckaza «The Whirling of Life»
HOBTOPSIETCS OJHO M TO e BbhIcKasbiBanue: A speckled hen swaggered down the
main street of the «settlementy, cackling foolishly [14, p. 17]. Ilpm >TOM
YCHJIMBAIOTCS CMBICIIOBBIC TPH3HAKU «OE3BICXOJHOCTD TOJOXKCHHSIY, «JIPYroro
NyTH HET», «BCE IOJDKHO HATH CBOMM uepemom». IIparmarudeckuii 3¢dext
KOJIBIICBOTO YCHJICHHUS 3aKJIFOYaeTCs B aKTHBH3AI[UU TIO3HABATCIHLHOW JEATEIIb-
HOCTH YHTATENsl He TOJBKO B IUIAHE MPOCICKIMH, HO U peTpocneknuu. [Ipu 3tom
yrayousieTcss M PacIIUpSeTCs CMBICIIOBAs IEPCIICKTHBA TEKCTAa B IICJIOM,
MIPOSICHSICTCS €T0 TITyOUHHBIA CMBICIT.

[Tpn mapayuienbHOM YCHJICHHH TPOMCXOJUT OJHOBPEMEHHAS aKTyaJIH3arlvsl
HECKOJIBKMX CMBICIIOBBIX MPU3HAKOB OJTHOM WJIM PA3HBIX PEafii XyJI0KECTBCHHON
neiictButensHocTd. Hampumep, B pacckase «The Furnished Roomy («Mebiu-
pOBaHHAsE KOMHATa») Pa3HOILIAHOBBIE CMBICIIOBBIC MPU3HAKH TAKUX XYI0XKECTBCH-
HBIX peaHid, KaK «IPUTBOPHOE TOCTCTIPUUMCTBO» M «OETHOCTHY», aKTyalln3H-
poBaHbl B Hauaie pacckasa (The furnished room received its latest guest with
a first glow of pseudohospitality, a hectic, haggard, perfunctory welcome like the
specious smile of demirep [10; p. 114]), «pa3BUBAIOTCS U YKPYIHSIOTCSI» IO MEpe
JaJIbHEHIIIEr0 pa3BepThIBAHUS TEKCTa Ojarojaps pasiudHbIM JiekcemMaM the
decayed furniture, the ragged brocade upholstery, chipped, bruised u T.x1.
Hakoner, Bo3HHKaeT CMBICIOBOM mpu3Hak «cMepTh» (The room was dead... In its
place was the old, stale odor of mouldy house furniture, of atmosphere in storage
[10, p. 115]).

B oTnmuune oT mapaienbHOTO YCWIICHUS, IIEITHOE SIBJISICTCS OIHOIIIAHOBBIM,
T.C. OTpa)kaeT aKTyaJM3alMi0 OIHOTO CMBICJIOBOTO TIpU3HAKA HIM OOBEKTOB
XYJ0KECTBEHHOTO MUpa. A B OTJIMYHE OT CKBO3HOT'O YCHJICHUS, MOXET MPOUCXO-
IUTh HE B paMKaxX BCETO TEKCTa, a Ha OTIEIBHBIX ATalax €ro CMBICIOBOTO
pasBepThiBanus. Tak, B pacckaze «An Unfinished Story» («HeoxoHueHHBI#
pacckas») pernpe3eHTUPYETCS] CMBICIOBOW NMPU3HAK TEPOMHHU — «BOJHCHHE, CBSI-
3aHHOE C IYLIEBHBIM COCTOsSIHMEM». BHauane [[pHcH, BOJHYSCh, OkuaaeT CBUHKY.
Ho Bapyr Bce mensiercsi, Now she was going for a brief moment into the glitter and
exalted glow [13, p. 122]. CMmbiciioBOM TpH3HAK «BOJHEHHE» TEPOHMHU YCHIIH-
Baercs. While looking in her mirror she had seen fairyland and herself, a princess,
just awakened from a long slumber [13, p. 122-123].

Takum 00pa3oM, MbI TPHUIUIA K BBIBOAY, YTO YCHJICHHE CMBICIOBBIX
MPU3HAKOB XYJI0)KECTBEHHBIX pEaJMid B CMBICIIOBOM pPa3BEPTHIBAHUU TEKCTa
OTIpEICIIIET KOMIIO3HIIMIO pacckaza (CKBO3HOE, KOJIBIIEBOC YCWJICHHE), OPHECHTH-
pPOBaHO Ha pa3BUTHE ClOXkeTa (IEIMHOE, MapauIebHOE YCHUJICHWE), HAaKOHEIl, Ha
OTpakCHHE HJICH XYI0KECTBEHHOTO TEKCTa B IIeJIoM. MHOT00Opa3ue ke Croco0oB
YCHJICHHUSI CMBICIIOBBIX MTPU3HAKOB Pa3IMUHBIX JIEMEHTOB XYJI0KECTBEHHOTO MHPa
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MO3BOJIAIET TMO-Pa3HOMY, B COOTBETCTBUU C BO3MOXKHOCTSAMM Ka)KJOTO THIIA,
aKTyaJIM3UPOBAaTh ICTETUYECKHM 3HAYMMBIE ACHEKTHI XYJI0KECTBEHHON IEHCTBU-
TEJIbHOCTH.

[Tox OTHOIIEHUAMH KOHTpPACTa MOHUMAETCS] KOMMYHHKATUBHO OOYCIIOBIICH-
HOE TIPOTUBOIIOCTABICHUE CMBICIIOBBIX MPU3HAKOB OJHOTO WJIM PAa3HBIX 3JIEMEHTOB
BOIUIOILIEHHOM B TEKCTE KOHIENTYyaIbHOU KapTUHBI Mupa aBTopa. [lapanokcanbsHoe
COUETAHUE CMBICIOBBIX MPU3HAKOB OTIEIBHBIX JJIEMEHTOB XYJI0KECTBEHHOM
CUTYaIldU CO3/1a€T HOBBIEC 3HAYMMOCTH B MX OIICHKE, XapaKTEPUCTHKE, OMMCAHUH,
oTpaxkasg JHUOO pa3IUYHOE MHPOBOCIPHUITHE CYOBEKTOB, JIMOO AMHAMUKY B
COCTOSIHMM OJTHOTO U TOTO e 00BeKTa XyA0KECTBEHHOTO MHpPa, TUOO CIIOKHOCTh
¥ IPOTUBOPEUYMBOCTD BOIUIOIICHHBIX B TEKCTE SIBJICHHM eicTBUTENbHOCTH. Cpeau
BHJIOB KOHTPACTA BBIIEISIOTCS MIEPEKPECTHBIN, CTYIIEHYAThIN, CKBO3ZHOU U KOJIbLIE-
BOW LIEHTPUYECKHM, a TAK)KE IKCIUTMIUTHBIN U UMIUTULATHBIM.

B Hawane pa3BepThIBaHUS HUMIUIMTEMbl «HCTHHHOE JIyXOBHOE OOTaTcTBO
repoeB» pacckaza O. I'enpu «The Gift of the Magi» MbI BcTpeuaem ciioBa SObS —
sniffles — smiles (cie3br — B31M0XM — YNBIOKH), TJI€ CJIE3bl W B3J0XHU MPOTHUBO-
MOCTABJISIIOTCA yABIOKaM, MpUYEeM, MPUYEM B3JI0XH MPEo0IaJaroT, MOAUYEepPKUBAs
O€THOCTh MOJIOABIX CYNPYTOB M yKa3biBash Ha OE3HAJEKHOCTh HUX MOJIOKCHHUS.
OpnHako, HE ATO IJIaBHOE, YTO XOTEJ MOKa3aTh aBTOP. CMBICIOBOM MPU3HAK «TOPE»
cioB SObs — sniffles (cie3sl — B310XM) KOHTPACTHO MPOTUBOCTOUT CMBICJIOBOMY
NPU3HAKY «PagiocTh» ciioBa SMiles (ynbIOku). 3HaYUT, U B OSITHOCTH €CTh PAIOCTh.
OT10 11000Bb, KOTOpas MOOEKIAET OCTHOCTH TEPOEB.

AKTUBH3UpPYS TO3HABATENBbHYIO JCSATEIBHOCTh YWUTATENS, KOHTPACT JacT
BO3MOYKHOCTh MPOIYLIMPOBATH MPEAUIECTBYIONIME U IMOCIEIYIOUIUE COOBITHS,
BBITIOJTHSISI JJAaKyHBI B CMBICIIOBOM pa3BepThHIBAaHMM TeKcTa. Ha mpoTsskeHun
CMBICJIOBOTO Pa3BEPTHIBAHUSA TEKCTa KOHTPACTHPYIOIINE CMBICIOBBIE MPU3HAKH
«0emHOCTh, CIE3b» W «UCTUHHASI JIO0OBB, PAJOCTh», MPOXOJAIIUME MO BCEMY
TEKCTY, T.e. UMEIOUIME CKBO3HOW XapaKTep, BBISBIAIOT HJCI0 pacckaza — Japhbl
JrO0SIIIEro cep/illa — BeJnyaiiliiee COKpOBUIIIE HA CBETE.

Pa3BepThiBaHHE WMILUIUTEMBI 3aBEpINACTCS TEM, 4YTO TMpephIBasi pacckas
o Henne u xxume, O. 'eHpu BBOAUT BOJIXBOB — BOCTOYHBIX MYAPEIIOB, KOTOPHIE
BIIEPBBIE CTAJIM J€JIaTh POXKJIECTBEHCKUE TOJApKUA. 3aTeM OH BO3BpaIlacTCs
K CBOMM T€pOsIM: CpaBHHBas UX C OOraThIMH BOJXBaMU, UPOHMYECKH Ha3bIBAET
Hemny n Jhxuma «rayneimu getbMu»  (foolish children), mockonbky OemHbie
CYNpYTHU JapsAT ApYT APYTy Takue aoporue noaapku. Ho 3aech ke aBTOp Ha3bIBaeT
ITHUX «TIYIBIX Aerei» cambiMu myzapeiMu. ...0f all who give gifts these two were
the wisest. Of all who give and receive gifts such as they are wisest. Everywhere
they are wisest. They are the magi [11, p. 17]. [IpencraBisercs, 4TO B aHTUTE3EC
foolish — wisest — magi u Ha moBTOpEe WIiSESt, rie TIynocTh MPOTUBOIIOCTABIISACTCS
MYJIPOCTH, cO3JaeTcsi Ooyiee BECKHM KOHTpAacT MPU3HAKOB «OEIHOCTHY», HO U
«OOTaTCTBO YYBCTBY.

B pacckaze «The Last Leaf» ¢ ocoboii cumoii mpeacTaBieH KOHTPACT
(CKU3HB — CMEPTH», KOTOPHIA MPOXOAHWT UYepe3 BeCh TEKCT. YMHUPAET CTapuK
bepMaH, HO mapuT KU3HB MOJIOJION XyaoxHUIE J[>KOHCH, KOTOpas Oyaromapsi €ro
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HIeIeBpy MOBEpUiia B CBOE BbI3opoBieHHE. CMBICIOBOM MpHu3HaK «Oopbda 3a
’KU3Hb» B JIKCHUeCKHX enuuuiax stand out, one ivy leaf, last npotuBonocrasnen
NpU3HAKY «yracaHue »XU3HW» enuuui; beating, fierce, endure B ummmmoareme
«eneBp bepmanay. JlaHHBIM KOHTPACT MOKAa3bIBaeT O0OpHOY B IPUPOE: MMOCIE-
HHUM JTUCT XpaOpo JEP:KUTCS Ha BETKE, OH HE XOod4eT morudars. Tak M 4eloBeK
IOJKEH OOPOTHCS 3a CBOIO YKH3Hb.

KoHTpacT oTau4aeTcst ClioCOOHOCTHIO HE CTOJILKO HH(POPMHUPOBATH O TOM HIIH
UHOM acCIeKTe XYIO0)KCCTBEHHOM IEHCTBHTEIBHOCTH, CTOJBKO OTpPakaTh ICTETH-
YeCKH OOYCIIOBJICHHYIO KOHIIENITYaJbHOCTh TEKCTa M CO3/1aBaTh IMParMaTHYeCKHi
s dexrT.

JlononHeHre, YCUICHHE M KOHTPACT Ha YPOBHE IEJIOTO XYI0KECTBEHHOIO
TEKCTa HEMOCPEICTBCHHO CBS3aHbl ¢ (DOPMUPOBAHHEM CIOXKETHBIX JIMHHM, JHUHA-
MU3aIMCH MOBECTBOBAHUS, BhIpaKEHHEM KOH(MIUKTA. JIaHHBIC CMBICIIOBBIE CBS3H
Ba)KHBI M B KOMIIO3MIIMOHHOM OTHOIIECHHUU: OIpPEAC/sis OOIIYI0 JOTHKY IOCTpOE-
HUS XYIOXKCCTBECHHOI'O IPOU3BEACHUS, OHHM IO3BOJISIIOT PACKPHITh KOMMYHHKA-
TUBHYIO CTpPaTeTHI0 aBTOpa M IOJOMTH K OOBEKTHBHOM HHTEPIIPETAlMM KOH-
LENTYaJbHOTO COACPIKAHUS TEKCTa, T.C. Pa3BEPTHIBAHUIO €r0 TEMbI U MMILTUTCMBI.
JlomoyiHeHHE, YCUJICHHE M KOHTPACT Pa3HbIX THIIOB Jal0T BO3MOYKHOCTH aBTOPY
Pa3HO0OPa3UTh CIIOCOOBI CMBICIIOBOTO Pa3BEPTHIBAHUS IIPOU3BEICHUSA U CPEICTBA
ACTETHYECKOTO BO3ACHCTBHMS Ha YHTATENs, JOCTHras HY)KHOTO B KaXIOM KOH-
KpeTHOM citydae 3¢ dekra.
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E. C. KapnoBuu
2. bapanosuuu, benapyco

PABOTA C XYJOXECTBEHHBIMU TEKCTAMU
HA ®AKYJIbTATUBHbBIX 3AHATHAX 110 AHIVTIMUCKOMY 3bIKY
JUIL ®OPMUPOBAHUMSA PEUEBOU KOMIIETEHILIMN YUAIIIUXCA

CorylacHoO HOpMaTUBHOW JOKYMEHTAIIMH, B HACTOSLIEE BPEMS MpU 00yUEeHUHN
UHOCTPAaHHOMY $3BIKY HPHOPUTETHBIM OPHUEHTUPOM SBISETCS (POPMHUpPOBAHUE
MHOSI3bIYHOW KOMMYHHUKAaTUBHOM KOMIIETEHLIMH y4aluxcsa. Y4eOHBI mpoiecc
MOET ObITh 3(PPEKTUBHBIM JIMIIb B TOM CJIy4yae, €ClIM B KayeCTBE CpEICTBa
oOydenusi OyaeT BwIcTynaTh obmieHue. [lomydyenue mHboOpManuu MOCPEACTBOM
YTEHUSl SBJIAECTCS OJHUM W3 BaXHEHIIMX MyTedl NPHOOpPETeHHs M TOMOJHEHUS
3HaHUU M ombiTa. B 3TOM OTHOmIEHMH 0c00asi Pojb MPUHAMICKUT PE3YJIbTATy
YTEHUsI, TO €CTh U3BJIeueHHOW uMHpopManmu [1]. DtumMu dakTopamu U 00yCIIOB-
JIeHa aKTyaJbHOCTh BHEAPEHUS pabOThI C Xy10’KECTBEHHBIMHU TEKCTAMU B YUE€OHBIN
nporecc. DopMupOBaHME y YYalIMXCAd YMEHUHW KOMMYHMKATHBHOTIO YTEHUS
XYJI0OKECTBEHHBIX TEKCTOB MOXET ObITh d(P(HEKTUBHO PeaTn30BaHO CPEACTBAMU
TEXHOJIOTUH Pa3BUTUA KPUTHYECKOTO MBIIUICHUS W Tearpanu3auuu. J(aHHbIe
TEXHOJOTMH 3aTParuBarOT JIMYHOCTh 00y4aeMoro, ero MHTEJUIEKTYalbHYIO, 3MO-
HUOHAJIbHYIO W MOTHUBAIIMOHHYIO c(depbl, NPeanonaraloT HHTEPIPETALUIO
IPOYUTAHHOTO U U3JI0KEHHUE CBOETO MOHUMAaHMSI MPOOJIeM, 3aTPOHYTHIX B TEKCTE,
YTO AKTUBHO CTUMYJIUPYET PEUEBYIO AEATEIBHOCTh yyanuxcs [2].

B ycnoBusix aeduumra BpeMeHH, OTBOAMMOIO Ha M3Y4Y€HHE HWHOCTPAHHOTO
A3bIKa, (DaKyJbTATUBHBIC 3aHSATHUS BOCIOJIHSIOT CYHIECTBYIOUIUMN NedULIMT U co-
3[1aI0T OJIATOMPUSITHBIE YCIOBUS JUISl HHOSI3bIYHOTO PEYEBOT0 Pa3BUTHS YUAITHXCS.

Xapaktep pabOThl C XYJOKECTBEHHBIMU IMPOU3BENACHUSIMU 3aBUCUT OT HX
XKaHPOBOW mpuHaIIexkHOCTH. K mnpumepy, HCHojIHeHHE OacHM NpearnoJiaraet
€CTECTBEHHBIH, OJIM3KUI K pa3roBOpHOM peur TOH. bacHs B cTUXOTBOpHOI (hopme
IpeanojaraeT YTeHue ¢ CoOII0IEHUEM PUTMUYECKUX may3. Jlnanoru u1 MOHOJIOTH
repoeB YUTAIOTCS ¢ YUYETOM OCOOCHHOCTEN MX XapaKTepOB, MOCTYNKOB, BHELUTHETO
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oOnuka. [Ipy YTeHUU MOATUYECKOTO TEKCTa YUYUTHIBAETCS pa3Mep CTUXOTBOPEHHUS,
€ro pUTM, PACTOJOXKEeHHE u Xapaktep pudm. PaboTta ¢ modTHYECKUM TEKCTOM Ha
(haKkyIbTaTUBHBIX 3aHATUAX MPENoIaraeT HeCKOJIbKO ATAIoB:

1) UaTOHaImMOHHO-(DOHETUYECKOE TIPEABSIBICHHE MOITHYECKOTO TEKCTa CO
3pUTETBHON OMOPOM W Pa3HOOOPA3HBIMHU YIPAKHEHUSMU [0 TEXHUKE pEUH:
VOPOKHEHHUsT Ha TPEHHUPOBKY pedeBoro nabixanus («Ceeuay), yNpaKHEHUS Ha
pa3BUTHE PEYEBOT0 TEMIIA U AIMOILIMOHATILHON OKPACKH (OblCmMpo—MeOoneHHO, MUX0—
2POMKO, pPaoOCmMHO—NeyaslbHo), CHUIbl ronoca («/lecenkay), WHTOHAIMOHHOM
BBIPA3UTEIBHOCTU PEYH, HAa TOCTAHOBKY JIOTHUECKOTO YJapeHHUSI.

2) AXTUBH3aIMs peUYeBOM JesTeabHOCTH. Ha naHHOM 3Tame HCIOJIb3YIOTCS
MHTEPAKTUBHBIE YIIPAKHEHUS:

e «Complete the phrase» — yunrtens Npou3HOCUT Havasio (pasbl, ydaniuecs
3aKaHYMBAIOT €€ WJTU 3aIOJIHSIIOT MIPOITYCKUA B CTUXOTBOPEHUHU.

e «Ranking» — yuamuecs moaOoMparOT MPEAMETbl WM KAPTUHKU K CTHUXO-
TBOPEHUIO, PACKIAABIBAIOT WX [0 MEpe TOSBICHHS B TEKCTE, PacCCTaBJISIOT
CTPOYKHU B NMPABUILHOM TOPSJIKE.

o «Expansion» — ynpaxxHeHHE Ha PACIIUPEHUE PEUCBOr0 MaTepraga CTHXO-
TBOPEHUS 3a CYET JACTalIM3allii, YTOYHEHUS, BKIIOYEHUS JIEMEHTOB OMUCAHUS U
JIPYTUX CIIOCOOOB JIOTHUECKOTO Pa3BUTHSI MBICTH. 3aTeM YYaIIUMCSI TIPEAJIaracTcs
pacckaszaTh UCTOPHUIO C YUETOM HOBOM JIeTaTM3UPOBAHHON HH(POPMAIIUH.

o «Drawing» — onupasch Ha TEKCT CTUXOTBOPEHUS, yUalllhecs MepeatoT ero
coJiepKaHue TPU MOMOIIM TrpadUYEeCKUX CHUMBOJIOB UM PUCYHKOB (CKpaillOuHT,
MHeMOTa0ullbl). MHeMOTalNuIlbl — 3TO MEpPEeKOJAUpPOBaHUE WHOOpPMAIIUU:
npeoOpa3oBaHue aOCTPAKTHBIX CHMBOJIOB B 0Opa3bl JJIsI 3ayYMBaHUS IOITH-
YecKoro TekcTa. KapTHHKM K KaXIOW CTPOKE BBICTABISAIOTCS HA JOCKY B
nporecce yteHus. [locie mpouTeHus: yyammecss BOCIPOU3BOJIAT CTUXOTBOPEHHE
110 OMOPHBIM KapTUHKaM. OMOpHbIE KAPTHHKH MOTYT PUCOBATh CaMHU ydalluecs
B 3aBUCHMOCTH OT 00pa30B, MOSBISIOMMUXCS B MPOLIECCE YTECHUS.

3) 3ayurBaHWEe CTHXOTBOPCHHMSI HAM3yCTh. JIETH XOPOM YHTAIOT €ro
HECKOJIbKO pa3, a yYWUTeNb MPU ITOM KaXKIbIH pa3 CTUPAET C JOCKU IO OJHOU
cTpoke. MOKET Takke MPUMEHATHCS ITEMOHCTPAIK BUACO WM ayJuo MpUMepa
XY0)KECTBEHHOTO YTCHHS TIOATUICCKOTO TEKCTA.

4) UnnuBuayanbHas oTpabOTKa HaBbIKA JCKJIAMalliH, IPOBEJACHNE KOHKYpCa
Ha Jyd4Iiiee mpodTeHre. Ha maHHOM dTame MCHoJb3yeTcsl TMpHUeM TeaTpaau3aliin
JUTsl OOYYEHHS TPOU3ZHOIIIEHUI0, PUTMY, HMHTOHAIIMH, JIJISI PA3BUTHS YCTHO-PEUYEBBIX
yMEHUI B BOOOpakacMbIX CHTyallMsIX Ha OCHOBE TEKCTa. Ydaliuecs BOC-
MIPOU3BOIST CTUXOTBOPEHUE B BUJIE CKETYA C MY3BIKAIBHBIM COIPOBOXKICHUEM |3,
c. 64-106].

Jist  dbopMmupoBaHUS Y yYalIMXCS HaBbIKA KOMIIO3UITMOHHO-CMBICIIOBOTO
aHaIM3a XyJI0KECTBEHHOTO TEKCTa JIYYIIIe BCETO IMOAXOIAT MPOOJIEMHO-TIOUCKO-
BbIE 3aJaHUS C TPUMEHEHHEM TMPUEMOB M METOJIOB TEXHOJOTHU Pa3BUTHS
KPUTHYECKOTO MBIIUICHUS. TEXHOJNOTHS PAa3BUTHUS KPUTHYCCKOTO MBIIIICHUS
MIPEANOaraeT TPy CTaINH: BBI30B, OCMBICIICHHE COEp>KaHUs, PedIICKCUS:
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1) BbI30B — akTyanu3amnus UMEIOMIUXCS 3HAHUN ¥ PEUEBOTO OTbBITA YYaIHXCs,
oOMeH MHEHHsAMH, (uKcarus U cucreMmarusarusi nHopmaruu. Pabora Beaetcs
WHIMBUIYAJIbHO, B Tapax WiM rpynnax. CTpaTeruu TaHHOW CTa/IuH:

e JlepeBo mpeAcKa3aHuil — cTpaTerus Juisi paboThl C CIOKETHBIMH TEKCTaMHU.
Ha cTBOJIE BOmpoC MO MPOTHO3MPOBAHUIO cojepkaHud. TekcT pa3duBaeM Ha
3—4 yactu. [locne mpoyTeHHs KaXkI0M YacTH ydJallldecs 3aluChIBAIOT Ha JIMCTHIX
JIepeBa CBOM MPOTHO3bI, KOTOPHIE IPOBEPSIOTCS MOCIE TPOYTEHUS.

e [lonoBuHA TeKCTa — y4yalIUMCs TIpeaaraeTcsi NepBblid a03all Xy10KECTBEH-
HOTO TEKCTa, OOpe3aHHBIM MO BEPTUKAIM. YYaAIUECS MBITAIOTCS €ro MpOYUTaTh
U CIIPOTHO3UPOBATh COJEP’KAaHUE TEKCTA.

e Accouuanuu — cTparerusi, moOyxaaromas K pa3MbIIUICHUSIM, K OOMEHY
MHEHUsMU 110 Teme. CHauaja MuiieM KIII0YeBOe CIOBO WX (Ppa3y B LIEHTpPE JIUCTA
OyMaru WM Ha JOCKE. 3aTeM Yydallhecs MUINYT CJIO0Ba, KOTOpbIE Yy HUX
aCCOLIMMPYIOTCA € TEMOM WM TJaBHBIMU TE€pPOSIMU XYJI0KECTBEHHOI'O TEKCTA.
Jlanee HECKOJIBKO YYEHUKOB JEJSATCS CBOMMM acCCOLMALMSAMU C TPYIIION HIIU
OOMEHHBAIOTCA UJESIMU B Mapax.

e Kpyru Ha BOJie — OMOPHOE CIIOBO 3aIMCBHIBAETCS B CTOJIOMK, Ha KaXAYIO
OykBy moaOuparorcs ciaoBa 1o uzydyaemon teme. [Ipu pabote ¢ Xyq0KeCTBEHHBIM
TEKCTOM I0CJI€ 0O0pa CIIOB yJalllhecs: CBA3BIBAIOT CJIOBA B MPEAJIOKEHHUS 110 TEME
U MPUIYMBIBAIOT HOBYIO BOOOpPa)KaeMyl0 CUTYalUIO, CBSI3aHHYIO C COJIEpP)KaHUEM
CIO’KETHOTO TEKCTA.

e TabmMia «TOHKHX» U «TOJICTBIX» BOIPOCOB — yyamliuecs (popmMyaupyroT
«TOHKHE» U «TOJICTBIE)» BOIPOCHl K TeMme. B JIeByl0 KOJIOHKY 3aluChIBAIOTCS
BOIPOCHI, TPEOYIOIIKE OJTHOCIOKHOTO OTBETa. B mpaBoii KOJIOHKE 3aMKChIBAIOTCS
BONPOCHI, Tpedyrolue pa3BepHyToro orsera. Ilocne mpeamnosnoxeHuit ydamuecs
YUTAIOT TEKCT, HAXOJIAT OTBETHI Ha BOIIPOCHI.

2) Ctamusi OCMBICIICHHS COJICP)KaHUS — TMOJNydYeHHEe HOBOW WH(OpMAIINH,
COIOCTABJIEHUE €€ C MMEIOIIUMHUCA 3HAHUSMH, IOUCK OTBETOB HAa BO3HHKIIME
BONPOCH, aHaiIW3 mpountaHHoro. Ha naHHOW craguu pabOTBl C TEKCTOM
MPUMEHSIOTCS] AKTUBHBIE IPUEMbI YTEHUS U aHAJIM3a POYUTAHHOTO:

e Kaptel sMonuii — ywamniuecsi pacrpeiesieHbl Ha TPYNIbl MO0 KOJUYECTBY
nepcoHaxkeid. Ha maprax uucThle JUCTOYKM U H300pakeHHUs MNepcoHaxkeu. Bo
BpeMs YTCHHUS YYUTEIh OOBSBIAET CTOM-KaAp, Kaxaas Tpynmna MHUIIET Ha
JUCTOYKE, KaK 4yBCTBYeT ceOsl MX MEpPCOHaX B JaHHbIM MomeHT. [lanee mpen-
CTaBUTEJb KaXKIOU IPYIIIbI I0KA3bIBAET CBOIO MO3UIIHUIO.

e Crparerusi «INSERT» — cucrematuzanus U olleHKa UHQOpPMALUU C TMO-
MOTIbIO TIOMETOK Ha MOJSAX yCIOBHBIMU 3Hakamu: It’s well-known (V), It’s new
(+), I don’t believe it (-), | want to know more (?). Ilocae cucremaTu3amuu
uH(pOpMaIuu B BUJE TaOJIUIIBI IPOBOAUTCS OOCYK/ICHHUE B IMapax.

e “Jigsaw reading” — TEKCT JIeTUM Ha HECKOJBbKO (PparMEeHTOB, M Ka)IbIH
y4YalIuiics YUTaeT TOJbKO OJWH M3 HUX. B manpHelmemM yqamiuecs 0OMEHUBAIOTCS
uH(pOopMaIuel o MPOYUTAHHBIM OTPHIBKAM TEKCTa B CMEHHBIX T'PYIITIaXx.
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e PacchimaHHBIl TEKCT — COCTaBJICHHE COOOIICHUS MO TeME B TpyMMax,
UCIIOJIb3YSl MpeUIokKeHUsT Kak onopy. [Ipeanoxenus mansl Bpazopoc. BapuaHtbl
00CYXIAI0TCsl, U ydYalluecs NpUXOAAT K €IUHOMY O0O0pasily uisi MOATOTOBKHU
COOOIIECHHUS.

e KBagpar coObITHII — BO BpeMsi UTEHUS ydalllMecs 3aroiHSII0T TaOIuIy U3
4 xBanparoB: 3aBs3ka, Pa3Butue neiicteus, Kynbmunanus, Pa3Bsizka. Yka3blBaroT
KIIIOUEBBIC CIIOBA, ()pa3bl, OCHOBHBIE COOBITHS, OMPEICISIONINE KOMITO3UITHOHHOE
MOCTPOCHHE XY 0KECTBEHHOI'O TEKCTA.

e Penykius Ttekcra — ywamuecs uuTaloT TekcT (20-30 mnpenoskeHuit)
U cokpamiarot ero 10 10 npeayioxxeHun.

3) Cragus pedaekcuu — aHaJIM3, TBOpYECKas mepepaboTKa U WHTEPIIPETAIIHS
POYUTAHHOTO: TBOPUECKHUE, TPaKTUUYeCcKue 3aaHusl. CTpateruu cTaguu peduieKcuu:

o Kiactrep — crparerus rpaduueckoil opraHuzaiy MmaTepualia, BU3yalu-
3UPYIONIAsi MBICIUTENIbHBIE MPOLIECCHI, TPOUCXOIAIINE MIPU MOTPYKEHUU B TEMY.
O06o3HauaeTcsi KIIOYEBOE CIOBO WM MpeajiokeHue. Bokpyr ciemyer nucaTh
CJIOBa, MPEIJIOKEHUSI, TIepeiatoime uaeu, GakTel no gaHHou Teme. [losBuBIIMECs
CJIOBa COCJUHSIOTCS NPSMBIMU JIMHUSIMA C KIIOYEBBIM TOHSITHEM, TaK YyCTa-
HAaBJIMBAIOTCSl HOBBIE JIOTUYECKHUE CBSI3U. B uTOre mnomyuyaercst CTpykrypa, KoTopas
rpaduyecku oTOOpakaeT HAIlM Pa3MbIIIJICHHUS.

e CHHKBEWH — 3TO CTHMXOTBOpPEHHUE, KOTOpOoe TpeOyeT CUHTE3a maTepuaia
B KpaTKUX NpeaioxkeHusX. JJakoHndHOCTh (hOPMBI pa3BUBAET CIIOCOOHOCTh Pe3I0-
MHUpPOBaTh HUH(POPMAIIMIO, HU3JIAraTh MBICIb B HECKOJIBKUX 3HAYUMBIX CJIOBaXx.
CHHKBEWH MOAXOAUT JIJISl MHAUBUAYAJIbHON U MapHON paOOTHI.

e MukpodoH — BBICKA3bIBAET CBOE€ MHEHHUE TOJIBKO TOT, KTO JEPKHUT
MUKpO(DOH, OCTallbHbIE €ro ciymamT. Korma oauH ydamuics 3aKOHYHII
BBICTYIUJIEHHE, MUKPO(OH MEPEXOAUT K APYromy. YUaliuicsl caMm pelraer, KoMy
nepeaaTb MUKpO(OH.

o «M3MeHU croxkeT!» — ydaimuecs U3BMEHSIOT CIOKET TEKCTa WM TOJBKO €ro
KOHIIOBKY. Mcronb3yem mpoOiieMHBINH BOIPOC: «A 4TO, eciu...?». Kaxaplii yueHHK
MIPEICTABIISECT CBOIO BEPCHIO. YYalIUecs MUIILYT MTUCbMO Iepor0 MPOU3BEACHUS.

B pesynbrare npuMeHEHHs METOJIOB KPUTHUYECKOTO MBIIUICHUSI B MPOIIECCE
00y4YeHUsI MHOCTPAHHOMY SI3bIKY aKTyaJIM3UPYETCs CYOBbEKTHAs TO3UIIMS JINY-
HOCTH KaXJ10ro peOeHKa, YBEIMYMBACTCS BPEMSI pEUEBOM MPAKTUKU HA YPOKE IS
KaXI0OT0 YUYCHHKA U MMOBBIIIACTCS Pe3yJIbTaTUBHOCTh yueOHOTo mporecca [4].

['oBopst 0 mpuMeHEeHHH MeToJla TeaTpaiu3aluu B padoTe C XyJA0KECTBEH-
HBIMU TEKCTAMH, CIEAYEeT OTMETUTh, YTO YBJIEKATEIbHBIA MUP CIIEKTAKIICH, IECEH,
MMIIPOBU3ALINM, UMUTAIIMH, MOXET OKa3aTh HEOLCHHUMYIO MOMOIIb B (OpPMHUPO-
BAaHWM KOMMYHHMKATUBHOW KOMIIETEHUUH ydamuxcd. s ycnemHou peanvs3auuu
ATON 3adauM HEOOXOJWMO cHeNaTh sl peOeHKa HWHOCTPAHHBINA SI3BIK KOM-
MYHUKATHUBHO 3HAYMMbBIM, aKTUBHBIM CpeICTBOM oOmieHus. Tearpanm3anus, Kak
CPEACTBO MOJICTIUPOBAHUS MIPOIECCa KOMMYHUKAIIUM, TIOMOTAET CeIaTh YUeOHbII
MPOIECC SMOLUMOHAIBHBIM U ayTEHTUYHBIM [5]. SIBisisich megarornyecku Harpas-
JIEHHOW JNESTEIbHOCThIO0, TeaTpaiu3aius HaieleHa Ha 3((EKTUBHOE YCBOEHUE
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Marepuasa, CIocoOCTBYET aKTHBHU3AIlMU TMO3HABATEIBLHOW M PEUYeBOM JesATElb-
HOCTH YyYallUXCs, Pa3BUTHIO BOOOpPaXEHWS, IMAaMSITH, BHUMAHHS, DPACIIAPSET
KPYro30p U MOJJICP>KUBAECT MOTUBALMIO K U3YUEHHUIO TTPEIMETA.

CueHapuil NMIIETCA, TPUHUMAs BO BHHMAHHME BO3PACTHBIE WU IICUXOJIOTH-
YECKHE OCOOCHHOCTH ydamuxcs. SI3bIKOBOM W pedeBOd Marepuan OoTOMpaercs
C YYETOM MPOrPAMMHBIX TPEOOBaHUN U pEKOMEHAYyeMoro cojepxxkanusi. C 1eTbmu,
VCTIBITHIBAIOIIMMH CJIO)KHOCTH B IPOU3HOILICHUH, 3AIIOMUHAHUHA HOBOM JIEKCUKH U
CJIOHBIX TPAaMMaTHYECKUX CTPYKTYp, BEIETCS MHAWBHUAyalIbHas pabora, oTpada-
TBIBAIOTCS OTACJIbHBIC CLICHBI CIIeKTakIsA. Iloka3 criekTakis SBJISICTCS MTOTOBBIM
3aHATHEM.

Jlnst omneHkn 3P GEKTUBHOCTH W PE3YJIbTAaTUBHOCTH TMPUMEHCHHUS METOJIOB
TEXHOJIOTUM Pa3BUTHUS KPUTHUYECKOTO MBIIUICHUS W TEATPAIM3AIMU CIEAYET
o0paTuTh BHUMAHHE Ha CJICIYIOIINE KOHTPOJbHBIC KPUTEPUHU OIEHKH ITOJIHOTO
MMOHUMaHMS U TIOHUMAHMSI OCHOBHOI'O COJEPKAaHUS TEKCTOB JIJI1 YTCHUS: MPaBUJIb-
HOCTb OTPEJICIICHUS TEMbI, OCHOBHBIX JICHCTBYIOIIUX JIMI, (PAKTOB, COOBITHI M UX
MOCJICA0OBATEILHOCTH; OIlEHKA HW3JIOKEHHBIX B TEKCTe (haKTOB, COOBITHM, CaMo-
CTOSITEJILHBIN BBIBO; pa3iinueHre (PakTUUEeCKON U OIICHOYHOM HH(popMaIuu [6].

B pe3ynbrate CpaBHUTENBHOIO aHAIN3A TAHHBIE KPUTEPUH JOJDKHBI TOKA3aTh
CYILIECTBEHHBIA POCT YPOBHS C(POPMHPOBAHHOCTH PEUEBONM KOMIIETEHIIMU Yyua-
IIUXCSl HAa KOHEI[ Y4eOHOTO rojia. Yyauumxcs, ¢ KOTOPbIMU NPUMEHSIOTCS JAaHHbBIE
TE€XHOJIOTHUH, COBEPIICHCTBYIOT HABBIKA TOBOPEHUS, Y HUX (POPMHUPYETCSI BHICOKAs
MOTHBALMS K HU3YYEHUIO AHTJIMHCKOTO fA3bIKa W TMOBBIIIAETCS YCIEBAEMOCTH IO
npeamery. [Ipu 3ToMm B paboTe ¢ XyJ0KECTBEHHBIMU TEKCTAMH MOT'YT BOZHUKHYTh
TpyaHoctu. Ilemarory HeOOXOAMMO YYUTHIBaTh WHAWBUIyaTIbHBIE MCUXO(PU3HO-
JIOTUYECKHE OCOOCHHOCTH YYaIIUXCs: TEMIIEPaMEHT, 3aCTEHYNBOCTh, OCOOEHHOCTH
rojioca, 1e(eKThl peun U MEKINIHOCTHBIC B3aUMOOTHOIIICHUS MEXY yUaIIUMHUCS
IIpU TPYIIOBON U TapHOU pabdoTe.

[Ipu BKIIIOYEHHUU NMPUEMOB U METOJIOB TEXHOJOTHMHU PA3BUTUSI KPUTUUECKOTO
MBIIIUICHUS. M TeaTpaju3aluid B paboTy C XyA0KECTBEHHBIMH TEKCTaMHU C IIEJIBIO
dbopMUpOBaHUS PEUCBOM KOMIICTCHIIMHM Yydalldecs MPHOOpETal0T HABBIKHM JICKJIa-
MUpOBATh CTUXH W OacHU, O€rjio, BBIPA3UTEIbHO YUTATh OTPBIBKM W3 IPO3au-
YECKUX XYHO0KECTBEHHBIX IPOU3BEACHUNM HA AHTJIMMCKOM SI3bIKE, MPOBOIUTH
KOMITO3UIIMOHHO-CMBICJIOBOM aHAJIN3 XYAO0KECTBEHHBIX IPOU3BEICHUN MaJon

(bOpMBL.
JIMTEPATYPA

1. VueOnas nporpamma mo ydeOHOMY mpeameTy «VHOCTpaHHBIA S3bIK» (AHT-
JUACKHM, HEMEUKUH, PpaHIy3CKHUi, UCTTAHCKUH, kuTaiickuil) s V-IX kiac-
COB YUPEXKIEHUN 00pa30BaHUs, PEATU3YIOMNUX 00pa30BaTeIbHbIE MPOTPAMMBI
o0mero cpeaHero oOpa3oBaHUs C PYCCKUM SI3BIKOM OOYYEHMs] M BOCIIHTA-
Hus (0a30BBIA M moOBbIMIeHHBIH ypoBHM). — URL: https://adu.by/ru/homeru/
obrazovatelnyj-protsess-2023-2024-uchebnyj-god/obshchee-srednee-
obrazovanie/uchebnye-predmety-v-xi-klassy/anglijskij-yazyk.html (zara o6pa-
menns: 28.07.2021).
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6. Meroauueckue ykasaHUs MO OpraHU3allMid KOHTPOJS M OLEHKH pe3ysbTaToB
y4eOHOU AESITENbHOCTH y4YallMXCsl MO Y4YEOHBIM IpeAMeTaM IpU OCBOCHUU
cofiepaHusi 00pa30BaTeNIbHBIX MpPOrpaMM OOLIEro CpenHero oOpa3oBaHus,
NPUMEHEHHUIO HOPM OIICHKH PE3YJIbTaTOB yUeOHON JEATENIbHOCTH YUallluXcsl 10
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10. JI. Kan
2. Mozunes, benapycw

AKTUBU3ALUA HO3HABATEJII>HOI\/:I) JEATEJIBHOCTHU YHAILIXCA
HA YPOKAX AHIJIMUCKOI'O A3bIKA

B Hacrosiiiee Bpemsi mepen y4MTENSIMH HHOCTPAHHOTO $SI3bIKa IMOCTABJICHA
3a7a4a OOYYEHHUS Y4YalluXCs OCHOBAaM HHOS3BIYHOTO OOIIEHHS, OO0eCIedeHUs
OTIPEJICTICHHOTO YPOBHS BIIAJICHUS PA3rOBOPHBIMH HOPMAaMHU HM3y4aeMOTO S3bIKa
JUIS YCTICITHOTO €r0 KCIOJIb30BaHUsS B OynymiemM B cdepe m3dOpanHHON mpodec-
CHUOHAJBLHOU AesiTenbHOCTH. [lo00HOE 00ydeHre MOXKET ObITh MOCTPOCHO TOJBKO
Ha KOMMYHHUKATUBHOW OCHOBe. Kak IMoka3bIBaeT MpaKTHKa, WCIIOIh30BAaHUE KOM-
MYHUKAaTUBHOH METOAMKH OOECIICYMBACT HE TOJBKO YCBOCHHUE HWHOCTPAHHOTO
sI3bIKa KaK CPEACTBa OOIICHMS, HO M Pa3BUTHE BCECTOPOHHHMX KAyeCTB JIMYHOCTH
yYaIuxcsl.

Mpb1 pa3BUBaeM BCECTOPOHHE KOMMYHUKATHBHYIO KOMIICTCHITHIO, COCPEIO-
TaYWBasACh Ha S3BIKOBOM (JIEKCHMKa, TpamMmaThka, (OHETHKa), peueBoit (oOiie-
CTBEHHBIE OTHOIIEHUS, (POPMYIJIBI BEXKIUBOCTH, HOPMBI PEUYCBOTO IOBEICHU)
¥ KOMIIEHCATOPHON (COBOKYITHOCTh YMEHHUH HCIOJIb30BaTh JOMOJHUTEIbHbBIE BEP-
OaJIbHBIE CPENICTBA W HEBEpOaJIbHBIE CIIOCOOBI JJIA PEHICHUS KOMMYHUKATHBHBIX
3a7a4) ACSATEIbHOCTH.
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OcHoBHast 1€ OOyYEHUSI WHOCTPAHHOMY SI3bIKY, KOTOPYIO S CTaparoCh
pemuTh B TIPOIECCE CBOEH paldOThl — 3TO Pa3BUTHE JUYHOCTH NIKOJIHHUKA,
CIIOCOOHOTO M JKEJAIOIIEr0 y4acTBOBATh B MEKKYJIBTYpPHOM KOMMYHHKAIIMU Ha
AHIJIMACKOM SI3BIKE WU CaMOCTOATENIBHO COBEPUICHCTBOBATHCS B HMHOS3BIYHOMN
pEUEBOl JIEATEIBHOCTH, MPUOOIICHUE YYalIUXCsl K JPYrol KyJbType U MO3HAHUE
ee uepe3 aHMIMUCKUI s3bIK. B CBsi3W ¢ 3TUM MoOCTOsiHHAsg 3a00Ta O Pa3BUTHH
MTO3HABATENBHOTO MHTEpPECa IIKOJIBHUKOB SIBIISIETCS OJHOM M3 OCHOBHBIX 3ajay
MOEU JAEATEIIBHOCTH KAaK YYHTENS MHOCTPAHHOIO SI3bIKa, MOTOMY YTO ITO3HABA-
TEJIbHBI WHTEPEC — 3TO CTUMYJ, CIOCOOCTBYIOIIMNA TMOBBIIIEHUIO AKTUBHOCTU
y4allnXcsl, COBEPIICHCTBOBAHUIO UX YMEHHI U HABBIKOB.

[Tong mo3HaBaTenbHBIM HHTEPECOM MBI IOHMMAE€M TaKOE€ 3MOIMOHAIBHOE
OTHOILIEHHE YYEHUKA K IPEIMETY, KOTOPOE BBI3BIBAET Yy HETO JKEJIAHHE 3HaTh
0 mpeameTe Oosbllie, OJIHEE OBIAJETh 3HAHUSIMU. B memaroruke 3To Ha3bIBaeTCs
«HAMpPaBICHHOCTHIOY». BHElIHE y IIKOJbHUKA OHAa MOXET MPOSBIATHCS B 0COOOM
BHUMAHUM W AKTUBHOCTM Ha YPOKE, B CTPEMJIEHHUM YETKO W BHHUMATEIBHO
BBITIOJIHATh BCE 3aJaHus. B mpenogaBaHMM HHOCTPAHHOTO SI3bIKA Pa3BUTHUE
MO3HABATEILHOTO UHTEPECA UMEET, MOXKET OBITh, OOJIbIIIEE 3HAUEHHUE, UEM B KAKOM-
aubo JApyroM IMpeaMere, TaK Kak OH MOOYXKJaeT Y4YEHHUKa K TIOCTOSIHHOMY
JEUCTBHUIO, UYTO MOJIOXKUTEIIBHO CKAa3bIBAETCA HA COBEPILICHCTBOBAHUU YMEHUU
M HABBIKOB, a TaKX€ Ha 3aKpEIUIEHWH 3HAHUU 10 ITOMY mpenmerty. [lns
dbopMupoBaHusl TO3HABATEIIBHOTO HWHTEpECca Yy4YalluXcsl HWMEET 3Haue€HUue psij
(dbakTopoB: TMpaBUJIbHAs OpraHM3allks Y4eOHOro mpolecca, B3aMMOOTHOIICHUS
MEXKJly YUUTEJIeM M KJIAacCOM, y4eT MHIAMBUIYyaIbHBIX OCOOCHHOCTEH yualluxcs,
BOCNMHUTAHWE Yy HUX YOEKICHUS B HEOOXOAMMOCTH TMOJIYYEHHUS 3HAHUU IO
WHOCTPAHHOMY $I3BIKY, MCIIOJIb30BaHUE PA3TUYHBIX (POpM pabOTHI B 3aBUCHMOCTHU
OT BO3pacTa IIKOJHbHUKOB W MHOTHE JIpyrue. 3Ha4eHue HHTEepeca B OOyUeHUH
HACTOJILKO BEJIUKO, YTO JMJAKTUKY U METOAUKY OOydeHHUs JI0OOMY MpeaMeTy
MOXKHO OBLJIO Obl Ha3BaTh HAYKOM O 3aMHTEPECOBBIBAHWU, 00 YMEHHH BBHI3bIBATH
VHTEPEC K YUCHUIO.

Kaxnpiii peOCHOK MMEeT CBOM COOCTBEHHBIE WHTEIIEKTyaJdbHbIE M TBOP-
YECKHE CIIOCOOHOCTH, KOTOPBIE€ Mbl, YYHTENs, JOJKHBI YMETh PAaCKphIBAThH
U pa3BuBaTh B HUX. [{ns TOro 4roObl peOeHKy OBLJI0O WHTEPECHO YUYHUTHCH,
HEOOXOJMMO KapJWHAJIbHO W3MEHUTbH MEJarorMYeCKue YCTAHOBKH, a MUMEHHO —
CMECTHUTh aKIEHTHI CO CIOB «HAJ0 YUYUTHCSI» HA «XOUY YUUTHC», «XOUY IM03HABATH
HOBOE», «XOUy pa3BUBATHCI», «XOUY YMETh OOIIATHCS», «XOUy YMETh Ipel-
CTaBJISATh CeOsl U CBOU PabOThI, UJIEU U MPOCKTHI» M, HAKOHEI, «X0uy J0OUBAThHCS
ycnexa»! BaxkHO, 4TO CTpeMIIEHHE CTaTh YCHEIIHOW M TBOPYECKOW JIMYHOCTBIO
IIPUBUBAETCA AETAM UMEHHO B IIKOJIBHBIE TOJIbl. YPOK aHINIMMCKOTO SI3bIKA, HA MO
B3IVISiZl, BHOCUT BECOMBIM BKJIAJ B pPEIICHUE ITOW HACYIIHON oOpa3oBareibHON
3a/1a4U.

bosbiioe 3HaueHrMEe MMEET HAaYaJI0 ypOKa — OPraHU3alUOHHBIM MOMEHT. Ero
GyHKIMS — BBECTH Y4YaIlUXCsl B HHOS3BIYHYIO arMocepy, MEepeKTIounTh HX
MBIIIJICHUE Ha PEYEBYIO JEATEIBHOCTh HA AHMIMICKOM SI3bIKE, O3HAKOMUTH
C 3a/layaMUu ypoka. 371eCh CYILIECTBEHHA pOJib peueBoi 3apsaku. OHa MPOBOIUTCS
Y B MOHOJIOTUYECKOM, U B TUAJIOTUYECKOM hopMme.
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Hampumep, B HadasbHBIX Kjaccax BO BpeMs M3ydeHUs TeM «JlaBaure
no3HakoMuMcs!» U «Mosi ceMbsi» S TMpeajaral0 ydamumcsl CIeIyIOLUe BHJIbI
3aJIaHUN:

e OTBeThTE HA BOMPOCHI O ce0e, CBOUX APY3bsiX, POAHBIX.

e 3ajaiiTe npyr Apyry BOIPOCHI O ceOe, CBOUX JIPY3bsiX, POJHBIX U OTBETHTE
Ha HUX.

e Ot0o Hesnaiika (Masbuuk W3 ABCTpaiuu, AeBouka U3 BennkoOpuranun).
OH xoueT ¢ BaMU MO3HAKOMUThHCS. [loroBopute ¢ HUM.

YYeHUKH UCIONIb3YIOT CBOM 3HAHUA IO TEME U OBICTPO BXOJST B SI3BIKOBYIO
armocdepy ypoka. [Ipu 3ToM akTUBHU3UpPYETCS U3YUYCHHBIA paHee MaTepual.

B crapmmx kimaccax Bo BpeMs peueBoi 3apsaIKKM MOXKHO OOCY/IUTh CUTYaIIHH,
COOBITHS, OJTM3KUE YUAITUMCS, BOJIHYIOLIUE UX.

e [f you do not think about the future, you cannot have one. — What do you
think about this statement?

e Say in which career, in your opinion, you can succeed and which career
you are not suited for. Give your reasons.

o What will you do if your friend betrays you?

e [magine that you are talking on the phone to a person and arranging your
date. As you have never seen each other before you are giving some information
about your looks, otherwise it will be difficult to recognize each other. Make up
a dialogue.

o Make up short dialogues about today s weather.

e Listen to the dialogue and make your own by analogy.

BaxxHoWl pa3HOBUIIHOCTHIO MOTHUBAIIMM SIBJISIETCS JIMHTBOIIO3HABATEIIbHAS
MoTuBanua. YToObl 3apOAUTH WHTEPEC YYAIIUXCS K OCBOCHUIO JIEKCHKH, HYXHO
CBECTH K MUHHMYMY BPEMEHHOM pa3pbiB B pabOTe HAJ S3BIKOBBIM MaTEPHAIIOM
¥ €T0 NMPUMEHEHHUEM B PEUH, YTOOBI IETH BUICIHA PEUEBYIO MEPCIIEKTUBY €r0 MPH-
MeHeHus. Hampumep, ycBamBaeTcsi clioBapHbBI Marepuan mo Teme «Harmo-
HaJbHBIC TPA3AHUKU U Tpaguimm». Ha 3Tom ke ypoke, a Takke U Ha CIETyIOIIeM
npeaiaraeTcsl psia YIpakKHEHUH I TOTO, YTOOBI MOOYINTh yJalTuXxcs K UCIOJb-
30BaHUIO JICKCUKH.

1. Match the English and Russian equivalents.

2. Fill in the gaps with suitable words from the list. individually
3. Translate the words in brackets. in pairs

4. Make your own sentences with new words. in groups

5. Describe your favourite holiday using the following outline.

Bce 3amanus mpemnararorcs Ha Kaprodkax. PaboTa ¢ KapToukaMu SIBISICTCS
omHUM U3 OS(O(PEKTUBHBIX TPUEMOB AaKTUBH3AIUU JCSITCIBHOCTH yYaIlUXCS
U WHTEHCH(DUKAIIMKM MX Tpylda Ha Ypoke. MOXHO HMCIOJB30BaTh KapTOUKH IS
BBCIICHUS M 3aKPCIUICHUS JICKCUKH, TPaMMaTHKH, CTPAHOBEIUYECKOTO MaTepHaa.
MOXXHO TIpEIJIOKUTh 3aJaHus 0 TEKCTaM IS YTCHHS W BOCHPHUATHS PEYH Ha
cnyX. Bot mpuMepsl 3a1aHnii Ha KapTOYKaX:

1. Join two parts of the proverbs together and give their Russian equivalents.

2. Match the English and Russian proverbs.
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3. Underline the verbs in the Present Perfect Passive Tense.

4. Put the verbs into the Present Perfect Iense.

5. Active or passive? Underline the correct verb form in each of the
following sentences.

6. Put the verbs into the Present Simple Passive or the Present Perfect
Passive.

7. Make up sentences using the Present Perfect Passive.

8. Change these sentences into British English.

9. Match the adjectives with the nouns as they are given in the text:

10. Match the words with the help of the preposition of.

Ha crapmeli crymeHn OOy4YeHHs OYCHb OOJBIIOC 3HAYCHHUE YICISICTCS
HETIOATOTOBJICHHOM peur yJaiuxcs. 3ajada YIUTeNs Ha 3TOM 3Tare — 00eCIeYrTh
AKTUBHYIO PEUEBYIO NIPAKTHKY KKIOMY ydameMycs. AKTHBU3AIUN JICATCIIEHOCTH
yYammxcs 3/1eCh CocoOCTBYET M 00I1as Jo0pokenaTenbHas arMoc]epa Ha ypoke
(YYCeHHKY HE CTpallHO TOBOPUThH IMO-aHIIMICKH W JeJIaTh OINWOKH), ¥ pPEYb
yauTenst (CTUMyAbL: «S1 Toke XOdy TaK TOBOPHTH!»; «S TOXkKe CMOry Tak TOBO-
puTh!»), U, KOHEYHO, paboTa IO TpeAJIaraeMbIM y4eOHBIM CUTyaIlusiM. BoT Heko-
TOpBIC IPUMEPHI HCITOJIL30BAHUS CUTYAIIMA HAa YPOKE aHTTIMICKOTO SI3bIKA.

8 kmacc. Tema «Mup kuur». Pabora B rpynnax no 3 uyenoseka. Becero 5 pas-
JIMYHBIX CUTYaIi. 3a1anus 11 IEPBOU CUTYAITUH TPEM Pa3InIHBIM yUaIIHMCS:

No 1. You are a famous modern novelist. You have just finished your new book.
Its a detective story that is called «You shouldn't die on Sundayy. At the moment
you are answering the questions of two journalists of different magazines: the
«Cosmopolitan» and the «Book Reviewy. You don't like journalists. But try to be
polite.

No 2. You are one of the leading journalists of the «Book Reviewy. You think
that you are very clever and educated. You dont like detective novels, especially
modern ones. Your boss gave you a task to interview a famous modern detective
story writer. You should ask him/her about the new book «You shouldnt die on
Sunday» and modern detective literature. Try to make your questions aggressive.

Ne 3. You are a young journalist. You have worked for the « Cosmopolitan» for
3 months already. But today you've got the first serious task. You should interview
a famous modern detective story writer. You should ask him/her about the new
book «You shouldn t die on Sunday» and modern detective literature. You are eager
to make a very kind interview. Besides, you are fond of detective stories.

9 kmacc. Tema «lIpodeccun». Pabora B rpynmax mno 4 yenoBeka IO
1 cutyaruu. 3aganue:

Role-play the situation.

Imagine that you are a family, which consists of a mother, a father and two
children of the same age. The children are going to leave school soon. So, they
should think of choosing a profession. One of the children wants to be an actor
(actress). The other one wants to become a teacher of a primary school. The
mother thinks that the children should choose the profession of a doctor. But the
father is sure that they must become economists. Now you are having a family
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council (cemeunvii cosem), where you're discussing the advantages and
disadvantages of each profession in order to help the children to make the best
choice.

JIJis akTUBH3AIIMM MOHOJIOTUYECKOW PEYU MOXKHO TPEIJIOKHUTH CIIEAYIOIIHIE
BapHUAaHTHI 3a/IaHUK:

Express your opinion.

1. Say what you think about the following English proverb: «He is a good
friend that speaks well of us behind our backs». Do you think that people are more
likely to believe you when you speak well of your friend when he can't hear what
you are saying?

2. «There are no friends like old friends», as the old English song goes.
Describe an old friend of yours. Say if he (she) is a good friend to his (her)
classmates, if he (she) criticizes somebody and does it openly.

3. People say that a friend in need is a friend indeed. But there is another
opinion: a friend in joy is also a real friend. What do you think? Can you say that
your friend's joy is your own joy? Are you the first to congratulate a friend?

4. Do you think friendship is possible between people of the same age only
or have you a different opinion? Give your reasons.

OnHuM H3 CPEICTB aKTUBM3AIMU TIO3HABATEIBHOU ACSATEIBHOCTH IIKOJIb-
HUKOB SIBJISIETCS] ITUPOKOE UCIIOIH30BAHUE UX KU3HEHHOTO OmbITa. bosbInyto posb
B YCBOGHHHW MaTepHajia WrparoT MpH ATOM MpakTudeckue padotel. Yacto aetu
3aIIOMUHAIOT TOJBKO TO, HAJ YeM MOTPYAWUINCh UX PYKH, U €CIU YICHUK YTO-TO
pHUCOBaj, YEpPTHJ, BbIpe3aJl WM 3aKpaliuBaj, TO 3TO YTO-TO caMoO MO cebe
CTAHOBHUTCSl OMOPOM 1Jii ero naMmatu. Takoil Buj paboThl, Kak oOydaroliee
MPAKTUYECKOE 3aHATHE, SBISETCS TBOPUYCCKAM Ui yYAIIUXCS. BeIomHEeHWe
3alaHusl 1 0000UIEHUE PEe3yNbTaTOB MPUBOAUT MX K HOBOMY 3HaHUIO. B 3Thx
YCIIOBUSIX TIO3HABaTeNIbHASI JCSATENBHOCTh MPENCTaBIsET COOOM CaMOJIBUKEHUE.
B pesynbrare Takoil paOOThl HOBBIE 3HAHUS HE TMOCTYMAIOT HM3BHE B BHUJC
uH(popMaIK, a SBISIOTCA BHYTPEHHUM MPOAYKTOM MPAKTUYECKON NEATETLHOCTH
caMuX ydammuxcs. s MIKOTBHUKOB MIIAIIUX KJIACCOB B KAa4eCTBE MPUMEPOB
TaKUX MPAKTUYECKUX PAOOT MOXKHO TIPUBECTH CIETYIOIIHE:

e U3roroBnenue nMmeHHbIX 3HaUkOB 1o Teme «Helloy. Jletsm mpennaraercs
BBIPE3aTh 3HAYOK M3 KapToHa B (OpME Kpyra Wi IMPSMOYTOJBHWKA M HAIHUCATh
«Hello, my name’s...» B uentpe. Takxke mnpemiaraeTcsi yKpacUTb €ro CBOUM
MOPTPETOM U B JIaJTbHEHIIIEM MPUKPETIUTh K JHEBHUKY, TETPAIH 10 TPESIMETY WIIH
TTaKaTy, BUCAIIEMY B Kilacce.

e U3roroBieHue MO3IPABUTEIBLHON OTKPBITKHA KO JTHIO POXKIACHHS, KOTOPYIO
npenjaraeTcsl TMOANUCaTh W TMOAAPUTHh JPYTY WM POACTBEHHHUKY, Yy KOTOPOTO
B Omkaiiiiee Bpems JeHb POXKICHHUS.

o Jletssm nmaercs 3ajaHuE MPOMHTEPBBHIOMPOBATH JIPYT JApyra MO IEMOYKe 10
TeMe «JlHM pOXIEHUsS» C TOCIeAyIomUM 3arnoidHeHueM Tabnumbel. [locre
noJiyueHusi orBeta Ha Bornpoc «When is your birthday?» netu 3anuceiBaror nmMeHa
OTIPOIIIEHHBIX B COOTBETCTBYIOIIEM CeKTope Tabmuibl. [1o3ke moaBOASTCS UTOTH:
CKOJIBKO peOsIT MPa3AHYIOT ACHb POXKACHUS B K&KIOM MECSIIE To/a.
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o [Ipumepamu TBOpYECKHX MPOEKTOB Takke MOTYT ObITh «llIKombHOE MEHIO
Ha OJIuH JeHb», «l1Ikona Moel MeuTb», «Mos Oymyiast KBapTUpa» U Apyrue.

[Toka3 WTIOCTPAaTUBHOTO Marepuaia o0iagaeT 0COObIM 3HAYEHHEM B 00Y-
YEeHUU WHOCTPAaHHOMY sI3bIKy. M300pakeHue sBisieTCS OAHMM U3 HauOojee
NOMYJISIPHBIX U YHUKAJIBHBIX CPEACTB OOy4YeHHUS] MHOCTPAHHOMY sI3bIKy. B mpe-
MOJJaBaHUHM MHOCTPAHHBIX SI3IKOB M300paXEHHs HCIIONB3YIOTCS W3[aBHA, TPUUEM
B CaMbIX pAa3HbIX MeTOAMYEeCKHUX weisiX. CBOEro IUIAKTUYECKOTO 3HAYCHUS
KapTUHKa HEe moTepsuia U B Hame Bpems. LIInpoko ucnosb3yembie B COBPEMEHHOU
IpakTHKe OOy4YeHHUsS SKpaHHbIE MarepHalibl HE BBITECHUIM KapTHHKY C YpOKa
WHOCTPAHHOTO s3bIKka. Uem ke 00yCIIOBIeHA CTOJIb BBICOKAS “YKU3HECTIOCOOHOCTD”
OOBIYHOM KAPTHUHKU KaK CPEACTBa OOy4eHHsS WHOCTpaHHOMY s3bIKy? Kaprtunka
HEIMPOU3BOJIbHO AKTUBHU3UPYET MaMsAThb, MBIIUICHHE U BOOOpaXKEHUE YYaITUXCA.
Hcnonb3oBanue n300pakeHU TO3BOJISIET PE3KO COKPATUTh JOJI0 POJAHON pedH Ha
YPOKE MHOCTPAHHOTO s13bIKa. C MOMOIIBI0O KAPTUHOK MOKHO BBI3BAaTh YUaIUXCS Ha
BBICKA3bIBAHME HYXHOIO COAEPKAHUSA, C HCIIOJIB30BAHUEM HYKHOIO SI3BIKOBOTO
Marepuana. B mnpenogaBaHMM WHOCTPAHHOIO $I3bIKA KapTHUHKA MCIOJIb3YETCS
B CJIEYIOLIMX OCHOBHBIX CIIy4asiX:

® KaK CpEJICTBO CEMaHTU3ALIMH UHOS3BIYHON JIEKCUKH U UHOS3BIYHON PEeUu;

® KaK CpEJCTBO HAaBs3aTh YYaIIUMCS YNOTPEOJIEHHE HYXHOIO SI3BIKOBOTO
MaTrepuana;

® KaKk CpEACTBO, CTUMYIUPYIOIIEE YYaIlUXCS K BBICKA3bIBAHUIO HYKHOTO
COJEPIKAHMUS.

B kauecTBe paznaTrouHOro mMarepualia UCIoJIb3yIOTCSl HEOOBIINE IO pa3Mepy
IIPEAMETHBIE KapTUHKH, KAPTUHKU “‘€IMHUYHOTO JEWCTBUS , CUTYaTMBHBIE Kap-
TUHKW, @ UHOIJIAa U JIpyrde THUIMbl KapTHHOK. Pa3garodHasi HamIsIHOCTh MMEET
CaMOCTOATENIbHYI0 Y4E€OHYI0 LIEHHOCTh M HE AyOJupyeT JAEMOHCTPAalMOHHOM
HaIISIAHOCTH, HE KOHKypupyeT ¢ Hel. CylecTBYIOT HEKOTOPBIE pa3inyus
B NPUMEHEHNWH PAa3laTOYHOM M JIEMOHCTPAMOHHOM HammsigHOCTH. PaccMorpum
npuMep. YuuTenab JAET BCEM YYAIIUMCS M0 KAPTUHKE «EAMHUYHOIO JEHCTBHS»
CJICYIOIIETO COJEPKaHUS: MAJIBIUK (JI€BOYKA) JeacT YPOKH, MAIBYHUK (JI€BOYKA)
o0OemaeT, MalpuuK (JAEBOYKA) YOMpAeT KBApTHUPY, MAIBUMUK (/IE€BOYKA) YHUTAET,
MaJBIUK (I€BOYKA) CMOTPHUT Tejernepenady, MajdbduK (JI€BOYKA) WMIPAeT B IIMax-
MaThbl, MaJBYUK (I€BOYKA) yKpamaeT €1Ky W T. 1. 3aT€M YYUTEIb MPOXOAUT IO
KJaccy W 3aaéT Kaxnaomy ydeHuky Bompoc: What are you doing? (Uto ThI
nenaenib?). Yyammecs OTBEUAlOT IMO-aHIIIMMCKU: s JIeJIal0 ypoKH, s obenaro,
s youparo KBapTupy, s UMTaI0, s CMOTPIO TEJIEBH30p, S CMOTPIO TeJemnepeaavy,
s UTparo B LIAXMarhl, S yKpamaro €Ky U T. . DNU30AUYECKU (B CpEHEM uepe3
JIBa OTBETA HA TPETUM) YUUTENb CTABUT KJIACCY KOHTPOJIbHBIN Bonpoc Tuna: What
is Lena doing? (Uto nenaer Jlena?). Ananoruynas pabota MOXET OBbITh MPOBEACHA
c oOpallleHHeM K Iape ydJamiuxcsi, CUasieit 3a ogqHoit naproi (cp.: What are you
doing? (YUto nenaere BoI?)).

W3 cka3aHHOTO BBIIIE CIEAYET, YTO JIEMOHCTPAI[MOHHbIE W pa3JaTOYHbIE
KapTUHKA KaK HANISIHBIE CPENCcTBa OOy4YeHWs HHOCTPAHHOMY S3BIKY B3aUMHO
JOTIONTHAIOT Apyr npyra. Kaxxmoe u3 3THUX CpeicTB MMEET CBOM OOJAcTH Mpeumy-
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IIIECTBEHHOTO MTPUMEHEHUS B yueOHOM mporiecce. Takum oOpa3om, B CBoeH paboTe
s JIeJlar0 yrmop Ha 3aJlaHusl, MO3BOJISIONIME YYalluMCsl Ha MPaKTHUKE MompoOoBaTh
BCE pasHooOpa3ue acmekToB s3bika. Korma ywammuwecs KOHIICHTPUPYIOTCS Ha
OCMBICJICHHOM KOMMYHHKATHBHOM 33JJaHUH, MPOIIECC U3YyUCHUS S3bIKa CTAHOBUTCS
0oJ1ee MOTUBUPOBAHHBIM U 3(P(HEKTUBHBIM.
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H. B. Kupeituenko
2. bobpyiick, benapyco

HCITOJIb30BAHUE TEXHOJIOI' MM JIMCTAHILIMOHHOI'O OBYUYEHU
TP OPTAHU3ALIUN PABOTBI C OMAPEHHBIMU YUAILLIUMUCA

Hcnonp30BaHne TEXHONIOTMM JUCTAHIIMOHHOTO O0yUYEHUs TIO3BOJISIET BHIBECTH
oOpa3oBaTeNbHBI MPOLECC 3a Mpeiebl OrPaHUYEHHOTO TPAIUIIMOHHOM HIKOJION
pOCTpaHCTBa U BpeMeHU. Cpena 31eKTpOHHOro 00pa30BaHMsI — 3TO YHUKAJIbHOE
o0Opa3oBaTeNbHOE MPOCTPAHCTBO, B KOTOPOM MPOUCXOIUT (POPMHUpPOBAHUE y yya-
IIUXCSl TAKUX KA4EeCTB U YMEHHUH, KaK MEAUArpaMOTHOCTb, KPUTUUYECKOE MBIIILIE-
HUE, CIOCOOHOCTh peniaTh TBOPYECKHE 3a/Jaud, CaMOCTOATENIbHO CUCTEMaTH3H-
pOBaTh, aHAIM3UPOBATH U OTOHMPATh HEOOXOAMMYIO MH(GOPMALMIO ISl pELIeHUs
MOCTaBJICHHBIX Y4YEOHBIX 3aja4, MPUMEHSATh 3HAHUS W YMEHUS B HE3HAKOMOM
CUTYallMH, WCIOJb30BaTh PAa3IMYHbIE MCTOUYHUKM HH(POPMALUU ISl KOPPEKIHH
3HaHUW. TEXHOJOTMU JIUCTAHIIMOHHOTO OOYYEHHUsI MO3BOJSIOT HauboJyiee MOJIHO
YUHUTHIBATh MHIWBUyaJIbHbIE OCOOEHHOCTH OJAPEHHBIX y4yalluxcsi U uX 00pa3o-
BaTeJIbHBIC MOTPEOHOCTH.

OCHOBHBIM TPEUMYIIIECTBOM OOYYEHHsSI C WCIOJIb30BAHUEM JIMCTAaHIIMOHHBIX
TEXHOJIOTUI SBIIIETCS BO3MOXKHOCTHh CO3JaHMSI WHAMBUAYAIbHOW 0O0pa3oBaTeih-
HOM TpaekTopuu. Crnenuduka paboThl ¢ OJAPCHHBIMHU YYAITUMUCS OIPEAeseTCs,
MIPEXKIIE BCET0, 0COOBIM YPOBHEM MX 00pa3oBaTelbHBIX OTpeOHOCTEH. OmapeHHbIe
yUalnecss XapakTepUu3yITCs paHHEW JIMYHOCTHOM WHIWBUAyaIu3aluei, morpeo-
HOCTBIO B aKTyalU3allud CHEeNU(PHUUIECKUX OCOOECHHOCTEH KaKIIOM KOHKPETHOU
JMYHOCTH, HAJTMYMEM BBICOKOTO YPOBHSI MOTUBALMU K OOYYEHUIO U OCMBICIIEHHBIM
OTHOIIEHHEM K BBIOOPY UCTOYHUKA 3HAHUA.

B cBoeli paboTe ¢ 0lapeHHBIMH YHAIIUMHUCS Sl UCTIONB3YH0 UHAUBUAYAIBHYIO
00pa30BaTeIIbHYI0 TPACKTOPHUIO, KOTOpas MpejcTaBieHa ¢ mnomoinbio Google
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kinacca. MHpopManus ayis MOATOTOBKH YYaIIUXCS K PA3IUYHBIM OJUMITHATAM
U KOHKYypCaM TBOPYECKOrO XapakTepa Mo Y4eOHOMY MpeaMeTy «AHTIMACKUN
S3BIK» CUCTEMATU3UPOBAHA, MPEACTABISIET COOOM TEOpeTUUYECKHil (M3JI0KEeHUe
MaTepHuaia OCyHIECTBIISIETCS ¢ MOMOIIBIO CXeM, TaOIuUIl, MHTEJUIEKT-KapT U BUEO)
U TIPAKTUYECKUN (CCHUIKM Ha pa3InuHble OHJIAHH-PECYPChI, TECThI, UHTEPAKTUBHbBIC
TPEHUPOBOYHBIEC YIIPAKHEHHUS) OJIOKH.

Pa6oTbl yyawmxcs

Exercises Present Simple/Present Continuous

Hatanbsa KupenyeHko * 28 ceHT. 2023T.

BbinonxuTe 3agaHna Ha ynotpe6nenue u cpasHeHue Present Simple u Present Continuous.

E Language Learning: Destina...
" https://fliktop.com/natalykrinitsyna

2 KommeHTapuu

q [obaBbTe KOMMeHTapui

Pucynok 1 — Pa3mernienue nmpaktuueckux 3aganuii B Google kimacce

WHcTpyKkuumn Pa6oTbl yyawmxcs

be3 ouyeHk ¥

O @ Bea yaumecs Exercises Present Simple/Present Continuous

CopTupoBatb Mo cTaTycy - 5 6

CpaaHbi HasHnaueHo

(J caawo o Ccéop paéor ()
D ‘ Jawa CpaHo Bce w2 (]

@«

5 Hawa 0 Kcenus 0 Mapus

D o KceHua TuMoLikoBa CpaHo TuUMOLIKOBa Bypnakosa

CpaHo
CpaHo CaaHo

Pucynok 2 — OTcnexxuBaHre Iporpecca yJIanuxcst o BBITOJTHCHHTO 33 T1aHuH

JI7is IpakTHYECKUX 3aiaHuil ucmonb3yroTcess Google-hbopMel, TpeHUPOBOUYHBIC
YOPAKHEHUSI, CO3JIAHHBIE C IOMOIIbIO TAKUX CEPBUCOB, KaK:

e liveworksheets — cepBuC 10 CO37aHUI0O UHTEPAKTUBHBIX PaOOUUX JIUCTOB.
[Tocne BhIMOMHEHMS 3aJaHUM (3alOJHU MPOIMYCKH, HAWIW Mapy, pacupeneiiv Ha
TPYMIbl) yYalIuecs cpasy MOMydaroT pe3yibTar, aHAJIM3UPYIOT OIIMOKU U UCTPaB-
JSIFOT UX. JlaHHBINA cepBHUC MOXKHO MCIOIB30BaTh JJIs1 pabOTHI CO BCEMU acleKTaMu
A3BIKA;
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e wordwall — cepBuC ¢ KpacOYHbIMU WHTEPAKTUBHBIMHU 3aJaHUSIMH (HAWAU
napy, pactipeaeny Ha TPYIIIbI, KpOCCBOP/, BEpHO/HEBEPHO, TeCT, urpa). OCHOBHBIM
MPEUMYIIECTBOM JJAHHOTO CEpPBHUCA SIBIACTCA TO, YTO OJIHO 33JaHHE MOXET OBITh
NPEJCTABICHO B Pa3HBIX THUMAX YIPAKHEHUN W BHUAAX JEATCIBHOCTH. YUYHUTENh
OTCJIC)KUBAET CTAaTUCTHKY BBINNOJHEHHBIX yrnpaxHeHui. CepBuc wordwall moxHO
MCTIOB30BATh IS COBEPIICHCTBOBAHUS JIEKCUYECKOTO M TPAMMATHYECKOTO HABBI-
KOB, HaBbIKa MOHOJIOTUYECKOU PeUH;

e quizlet — cepBuUC MO CO3MAHUIO YICOHBIX KAPTOUCK W UTP JJIS 3aTIOMUHAHHMSI
yuebHOoro Matepuaia. [laHHBIA CepBUC MOXHO MCIIOJIB30BaTh A (DOPMUPOBAHUS
Y COBEPIIICHCTBOBAHMSI JIEKCHIECKOTO HABBIKA;

o fliktop — yHHMBepcalbHBI CEpPBUC, B KOTOPOM MOXKHO CO3/1aBaTh OJIOKH
yIpaXHCHHUH, OObSTMHCHHBIX OJHOW TEMOW. YNMpaKHEHUS MOTYT OBITh B (opme
Tecta (BHIOOp MPaBUIBLHOTO BapHaHTa OTBETA, 3alOJHEHHUE MPOITYCKOB, COOTBET-
CTBUE, BbIOOp M3 CIHUCKA, COPTHUPOBKA IO IpyMIaM, pacCTaHOBKA IO MOPSAKY),
WHTEPAKTUBHOTO JIMCTA, JOKYMEHTa, ayAHO, BUIEO, JICHTHl BPEMEHH. YUalluecs
MOTYT OTCJIEKUBaTh JIMHAMUKY CBOUX pE3YJbTaTOB. YUYHUTENIb B CBOIO OuYe€pelb
UMEET JOCTYIN K pe3ylbTaraM YYallluXcs, YTO IO3BOJIIET CBOEBPEMEHHO aHaJH-
3UpoBaTh OMIMOKK ydamuxcsi u KoppektupoBarh ux. Cepsuc fliktop moxHO
MCIIOTIB30BaTh IS paOOTHI CO BCEMH aCMEKTaMU SI3bIKA;

e online test pad — cepBuc s co3gaHus 3aJaHUNl B BHUJIE€ TECTOB M KPOC-
cBopaoB. llocrme BbIMOMHEHUS 3aJaHUA y4allWecs cpa3y MOJy4yaloT pe3ysibTaT
YU MOTYT MPOAHAJU3UPOBaTh OLUMOKU. YUYHUTENb B CBOIO OUY€pEIb OTCIECKHUBAET
pe3ynbpTaThl M OMIMOKH yYalluXcsl, KOTOPbIE TMPEACTAaBICHBI B BUAC TaOIHUIIBL.
Online test pad MOAXOIUT ISl COBEPILIEHCTBOBAHUS JIEKCMUECKOTO U TpaMMaTH-
YECKOTO HaBBIKOB.

KapTouku (4) v

natalykrinitsyna O =
28 cenTabpa 2023 —

Use the correct Present Continuous Rewrite the sentences Choose the correct word or phrase Use the correct Present Simple/Present
form Continuous form

Qo0 @13 O B3} Q0 @18 I Qo0 @13 I B3} Q0 @14 O (Ea]

Pucynok 3 — 3aganus B cepsuce fliktop

JlanHbIe ympaKHEHUS KPacOYHO O(OPMIICHBI U HMMEIOT OOPaTHYIO CBSI3b,
pe3yabTarT ydyaliuecs IMOJIy4YalT cpa3dy IOCJE BBINOJHEHUS 3aJaHUsl U MOTYT
MPOAHATIM3UPOBATh OMHMOKH. [Iporpecc Kaxk10T0 y4damerocs Jerko OTCaeKUBACTCS
Oyiaroiapsi BOSMOXXHOCTH OTMETHUTh 3aJIaHUS KaK BBITIOJIHCHHBIE.
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OuMCTUTB TabMLLY Ta6nuua n“AePOB

Mecto Uma Bannei BepHo Bpema Aara MoneiTku

‘~  dashulya 171 00% 00 muH : 57 cek 30.09.2023 3

®

&
p
{

* kksentti 171 00% 00 muk @ 59 cek 27.10.2023 2

*  ksenia 1/1 00 01 mun : 16 cek 01.10.2023 3

&

I- ©,
Gl
{

® fi 4 ' Wmowa xoxoTywka 1/1 009 01 muH : 29 cex 29.09.2023 3]

G
w
{

* Sasha Vlasova228 11 007 01 mMun 2 58 cek 30.09.2023 3

‘:'_*/ 6 2 anuca 0.88/1 88 20 MuH : 26 cek 01.10.2023 3
Pucynok 4 — PelTUHT yuyaiiuxcsi, pe3yJbTaThl BHIITOJHEHHBIX 3aaHUHI

Taxke B cilyyae BOSHUKHOBEHUS TPYAHOCTEH Yy Y4allerocs MpU BBIIIOJHEHUU
3aJlaHds WK OOJBIIOr0 KOJIMYECTBA OIIMOOK yYalllMiicsl MOKET IMPOWTH 3aJaHHe
HOBTOPHO, IPOAHAJIM3UPOBAB COBMECTHO C YYUTEJIEM MMEIOIIUECS OIIMOKH.
Takum oOpa3zoM, yueOHO-TIO3HABATEIbHAS E€ATEIbHOCTh OCYLIECTBISETCS MOCPE-
CTBOM II€JarOTMYECKOr0 OOIIEHHUs MPEenoJaBareist ¢ yYaluUMHCS C HCIO0JIb30-
BAaHMEM DJJIEKTPOHHBIX CPEJCTB CBSI3U U CAMOCTOSATENbHOM padOThl y4YaIUXCS
c ydeOHpIMM MaTepuaiamu. [IpenMyliecTBOM HCIONIb30BaHUS BO3MOXKHOCTEH
Google kmacca sIBJISETCS TO, YTO KaX/bIM YYalIWICs OINpPEIENIIeT CBOW TEeMIl
palboThl, BpEMsI U MECTO BBIMIOJIHEHUSI 3a/1aHUH.

Jns pa3BUTHS KOMMYHMKATHBHBIX HABBIKOB W YMEHUM pa3 B HEAENIO
OPraHU3YyIOTCA OHJIAWH-BCTPEYM C OJAPEHHBIMHU yYAIIMMUCS C IIOMOLIBIO CEpBHUCA
Buacoreaeonnoi cesazu Google Meet. /laHHBIN CepBUC HE OTpaHUYMBACT BPEMs
HaxXO0XKJICHUSA HA 3aHATUHU, A TAKKE MMEET OHJIAMH-IOCKY, I'ZIEe MOXKHO pa3Melarh
pa3nuyHble TEKCTOBBIE 3JEMEHTHI, U300paxkeHus U Ta0nuibl. Bo BpeMs oHiaiiH-
3aHATUS OJIAPEHHBIC YyYallUecsl BBIMOJHAIOT PAa3HOOOpA3HbIE YNPaXHEHUS Ha
OTpabOTKy JIEKCUKHU, TPAMMAaTUYECKUX CTPYKTYp, a TaKK€ COBEPLIEHCTBYIOT yMe-
HUE TMOCTPOEHHsS MOHOJIOTMYECKOTO BBICKA3bIBAHUS HA IIPEACTABICHHBIE TEMBI.
[IpenMy1ecTBOM OpPraHU3alMU OHJIAWH-BCTPEY SIBJISIETCS HENMPUHYKIECHHAA KOM-
MYHHUKalLMs YYaIIUXCs, UMUTAIUsl PEAIbHOTO OOIIEHUs HA UHOCTPAHHOM SI3BIKE,
YTO CIOCOOCTBYET MPOYHOMY YCBOEHHUIO MOJYUYEHHBIX 3HAHUUA M JalIbHEHIIEMY
IIPUMEHEHUIO UX B HE3HAKOMBIX CUTYaLIHSIX.

TakuM 00pa3oM, HCHOJB30BaHUE TEXHOJOTHM AMCTAHIIMOHHOTO OOYYEeHHS
CIIOCOOCTBYET JIMUHOCTHOMY Pa3BUTHIO OJIAPEHHBIX Yydaluxcs YueOHbIH Mmare-
pHall MperoCTaBisIeTCs B pa3sHOOOpa3HBIX (OpMax U YUYUTHIBAET BO3PACTHBIC
OCOOEHHOCTH yyaluxcsl. YUYHUTENIb MOXET OTCIIEKMBAIOT IMPOTPECcC, Ha3HA4aTh
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3aaHus (B COOTBETCTBUU C HMHIMBHUIYaJbHBIMH IMOTPEOHOCTSMH YYaIMXCH),
MPOBEPSATHh 3aJaHUS C OTKPHITBIM OTBETOM, OCYIIECTBISIOT (hOPMHUPYIOIIEE U
KOHCTaTUPYIOlllee OlleHuBaHue. TeXHONIOrMU IUCTaHIIMOHHOTO O0yUeHHUs MOAIEP-
KHABAIOT TBOPUYECKHUM MOTECHIMANI OJJAPCHHBIX YYaIIUXCS, Pa3BUBAIOT X MO3HABA-
TEJbHYI0 aKTUBHOCTh, KPEATHUBHOCTb MBIIIJICHUS, YBIEKAIOT 00pa30oBaTEIbHBIM
IIPOLIECCOM.
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COLIMAJIBHBIE OBPA3OBATEJIBHBIE TEXHOJIOI' MU
B KOHTEKCTE CMEIIAHHOI'O OBYUYEHUS
[MPOD®ECCUOHAJIBHO OPUEHTUPOBAHHOMY
AHTJIMMCKOMY S3BbIKY

Ha coBpemeHHOM 3Tare pa3BUTHS BBICIIEH MIKOJbI MPOUCXOIUAT SBOJIOLUA
MHpOpMaTH3alMK HHOS3BIYHOTO 00pa3oBaHus. CTaHOBATCS aKTyaJlbHBIMH U
BOCTpEeOOBAaHHBIMH HOBBIC TIOJIXObI, TPUEMBI M TEXHOJIOTUHU 00YYEHUS] MHOCTPaH-
HOMY SI3BIKY B YCJIOBHSIX MPUMEHEHUS PA3HOOOpPA3HBIX MOJENEH CMEIIaHHOTO
o0yuenus. CoBpeMeHHbIE UH(POPMAIMOHHBIE TEXHOJOTUU IMOMOTal0T HE TOJBKO
pelaTh MMUPOKUH CIIEKTP 00pa30BaTeNbHBIX 3a7a4 B Ipoiiecce 00yueHus npodec-
CHUOHAJILHO OPUEHTUPOBAHHOMY MHOCTPAHHOMY SI3BIKY, SIBJISISICH CBOCOOpA3HBIMU
(dacwiuraTopaMy Ha BceX CTaausax (HOPMUPOBAHUS W COBEPIICHCTBOBAHUS
Pa3HOOOpPa3HBIX SI3BIKOBBIX HABBIKOB, JUArHOCTUKU M KOHTPOJIA UX cHopMupo-
BaHHOCTH, HO TaKXe€ CO3/Ial0T IJIOJOTBOPHYIO CPENy I AaKTUBHOM TBOPYECKOMU
KOMMYHHMKATUBHOW JI€SITEIbHOCTH CTYAEHTOB, AKLIECHTUPYS BHUMAHUE HA WHIUBH-
JyallbHOM TIOJIX0JI€ K KaXKJIOMY YYaCTHUKY y4eOHOTO Tpoliecca.

B cBoro ouepenn, connanbHbie 00pa30BaTEIbHBIC TEXHOJOTHH MPEICTABIISIOT
co0O0l MOATANTHYIO peaTu3alui0 MPUHIIMIIA KOMMYHUKATUBHOCTH Yepe3 MHTEPAK-
THUBHYIO PEUYEBYIO [I€SITEIBHOCTh IO PETJIAMEHTUPOBAHHBIM JESITEIbHOCTHBIM
aJropuTMaM. ITO MPOSBISAETCS KaK «IMPOIECC MPOSKTUPOBAHUS 1 pealIn3allMu Ha
MPAKTUKE 1ETOCTHON TUIAKTUYECKOU CUCTEMbD» C 3aJaHHBIMU LEISIMU O0yUYEHUS,
CTPYKTYPUPOBAHHBIM COAEPKAHUEM U JIOTUKOM NPUMEHEHUS METOJIMYECKUX
npuemoB oOydenus [1, c¢.33]. bnaromaps CBOMM JHJIaKTUYECKUM CBOMCTBaM
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U (QYHKIMOHATY, OHU CIIOCOOCTBYIOT (DOPMHPOBAHUIO M COBEPIICHCTBOBAHUIO
HABBIKOB MOHOJIOTUYECKOW M JUATOTHYECKON peuH U MOCIEAYIOIIEMY Pa3BUTHUIO
pEeYEeBBIX YMEHUH.

B mnpakTuke NpuUMEHEHHS COBPEMEHHBIX COLMAIBHBIX 00pa30BaTEIbHBIX
TEXHOJIOTUI B 0Oy4eHUH MpOo(ecCHOHATLHO OPUEHTUPOBAHHOMY HWHOCTPAHHOMY
S3BIKY TOJYYWJIM IIMPOKOE PACHpOCTpaHEHUE TaKhe TEXHOJIOTHM, KaK poJjeBas
urpa, Tearpaiu3anus, 1e0aThl U JUCKYCCUHU, 00yYeHUE B COTPYAHHYECTBE, Kelic-
TEeXHOJOTUA U MHorue apyrue [2, c. 33]. IlombiTka BBICTPOUTH W TMpPOAHATU3H-
pOBaTh MOTHBAIIMOHHBIM MOTEHIMAN KaXKIOTO 3aHSATUS WM IUKIA 3aHSATUNA B
COOTBETCTBHM C MPOTrPaMMHBIMHU TPEOOBAHMSIMHU U3YyYa€MbIX JUCHMILUIMH MpHUBEa
HAC K OCO3HAHUIO aKTyaJIbHOCTH U MOCTOSIHHOM BOCTPEOOBAaHHOCTH TEXHOJIOTHHA U
IIPUEMOB B MHOSI3bIYHOM 00pa3oBaTEIbHOM Mpouecce. B naHHOM cTaThe npeasia-
raeM OCTAHOBHUTHCS HA TE€X TEXHOJIOTUSX, KOTOPBIE 3aBOCBAINA OCOOYIO MOMYJIsip-
HOCTh CPElId CTYACHTOB M CTaJM HaumbOOoJee 4acTO MCIOJIb30BaThCS B OOYUCHUU
poeCcCUOHAIEHO OPUEHTUPOBAHHOMY AHTJIMMCKOMY $I3bIKY Ha SKOHOMHUYECKOM
dakynbpTeTe. Jlanee paccCMOTPUM HECKOJIBKO aJrOPUTMOB MPAKTUUECKOW peau-
3alMK Pa3HOOOPA3HBIX COLMAIBHBIX 00pa30BATENbHBIX TEXHOJOTUHN (KeHC-TeXHO-
JIOTHsA, TPOEKTHAs] TEXHOJIOTHs, SKOHOMHUYECKas JeJoBas WIrpa) B KOHTEKCTE
MOJIEJIA CMEUIAHHOTO OOYUEHHUSI «IIEPEBEPHYTHIN KIIACCH.

Ocoboe MecTo B OpraHu3alMu yueOHOro Impolecca OTBEACHO MPUMEHEHUIO
Keiic-TexHosoruu. CuutaeM MPaKTUYECKU 3HAYUMBIM TMPEJIOKUTH OMMCAHUE
3aHATUA C BHeIpeHueMm keuic-texHonorun «The Excellent Company’s Goals»
B TPYIIE CTYAEHTOB-3KOHOMHCTOB 4-TO Kypca 3a0YHOM COKpAaIEHHOH (HOpMbI
OOy4YEHHMsI C UCTIOIB30BAHUEM JIEKTPOHHOTO COIIPOBOJIUTEIBLHOTO Kypca.

Otanbl 3aHATHS (M0 MUHYTaMm) TPYNIUPYIOTCS MO 3 OCHOBHBIM JTallam:
1) BBOIHBIM 3Tamn (AMCTAHIMOHHO), 2) TBOpYECKas pealin3aius W OOCYXICHHE
MpeaIaraeMoro «keiicay (ayIuTopHo); 3) 3aBepIIaroNIvii dTar (AUCTAHIIMOHHO).

BBOaHBIA 3Tanm MPOUMCXOAUT B BHUJE CAMOCTOSTEIIBHOM JIMCTAHLIMOHHOM
pabothl Ha oOpaszoBarenbHOM mopraine eduenglish.bsu.by ¢ kypcom «Huoctpan-
HBIA SI3bIK  (QHTIMICKKMN) Ui cTynaeHToB-3aounukoB (English for Part-Time
Economics Students)». 3amanusi, mpeaiaracMble OIS CaAMOCTOSATEIBHOW IHUCTaH-
IIMOHHOW paboThI, HAIIEJICHBI HA HAPAIIMBAHKE AaKTUBHOT'O MPOTPAMMHOIO CIIOBAPs
1o po¢eCCUOHAIBLHO OPUEHTUPOBAHHON TeMe-TipodiieMe, Morpy’eHue B npodec-
CHUOHAJIBHBIN KOHTEKCT MPEACTOSLIETO JIEJIOBOr0 OOLIEHUS B paMKax peann3yemMoiu
Keiic-rexHosornv. Ha 3ToM e »3rTame BeAeTcsl CaMOCTOSITENIbHOE H3yYEHHE
peKoMeHaui U (PYHKIIMOHATBHBIX KJTUIIE TIO BEJEHUIO JICJIOBBIX BCTpEY.

TBopueckas peanuzanus U 00CYKJIEHUE NPEIIaraeMoro «Keuca» COCTOUT U3
CJIEIYIOLIUX MO-3TAIOB:

1) Bsenenue B mpoheCCHOHAIBHYIO TEMY-TIPOOJeMy MPEICTABICHO B BUIC
M3YYaloIero YTEHUsI MaTepuajoB 00 YCHENIHBIX KOMMIAHUSAX M ux mensx. [Ipo-
BOJUTCS AaKTyallu3alds paHee H3yYEHHOTO CJIOBaps, M3Yy4alTCsl CTpaTeruu
ycnemHsix komnanui (10 MunyT).

2) U3ydeHue MOKIaHOM 3aMMCKU (M3ydYaroIee YTEHHE), OMMCHIBAIOIICH 11en
U 3a71a491 KOMIIAaHUH, Yeil mpouiTh U3JI0KEH B TIpeijiaraeMom keiice (7 MUHYT).

45



[MpenojaBaHve aHIrAMACKOTO A3bIKa U CMEXHbIX AUCUMMIIMH B COBPEMEHHOM MUpPE

3) IIpomexyrouHoe oOCyX)IeHUE Kelica, pacrpeielieHHe MPeIBapUTEIbHBIX
poJIeBBIX Npeanucanuii u 3a1ad (10 MuUHYyT).

4) TloBTOpHOE O0OCYXJIEHHE YCIOBHU ISl PEaTM3alUM YCICIIHBIX JeTOBBIX
BCTpeY U (PYHKIMOHANbHBIX Kiuiie. O3HAKOMIIEHWE YYaCTHHUKOB Keica ¢ KpHUTe-
pUSAMU Mearoruueckoro oneHnBanus (10 MuHyT).

5) TMoaroroBka y4acTHHKOB Ke¥ca K BBICTYILICHUSM (6—8 MUHYT).

6) BbicTyluieHus YYacTHHKOB COTJIACHO HMX POJICBBIM  IPEIIHCAHHIM
(20 MunyT).

7) BompocHO-OTBETHBI payHII C UENbIO BBIABICHUS OKOHYATEIHHBIX
pELIeHUI NpeI0KEHHOTO Keiica (5—7 MUHYT).

8) IlomBemenue uTOroB / pedIeKCHBHO-OIIEHOYHAS NEATEILHOCTh. 3amod-
HEHUE pPEQIIEKCUBHO-OIICHOYHBIX Tabmuil u ux oOcyxaenue. OOcCyxaeHHe
PE3yJIbTATOB IeIaroruaeckoro oneHuBanus (8—10 MUHyT).

3aBeplIaroIMii 3Tal BEAET K aKTyaJlM3allui paHee U3yYeHHOTO JIEKCUYECKOTO
U TEKCTOBOI'O MaTepuaja B BUJE BBIIOJHEHUS HHTEPAKTUBHOIO AJIEKTPOHHOIO
TECTa W TECTOBBIX 3aJaHuUi. TecT OoTpa)kaeT KOHTEHT-aCIEKThl PEaTU30BAHHOTO
Keica.

PaccMoTpuM KpuTepuu OLEHUBAHUS NPEJICTABICHHBIX KEHCOB, KOTOpBIE
ObuIM pa3paboTaHbl MPENoJaBaTENeM W COINIACOBAaHbl C TPYIION CTYIEHTOB
B IIpollecce peanau3anuu keiic-texuonoruu (Tabauya 1).

TaOauma 1
Content Vocabulary Speech Contribution | Question and
(how well the and Etiquette to the Answer
topic is Grammar (fluency; Teamwork Session
disclosed; Input linguistic (Cooperation (handling
credibility / (vocabulary | competence; | collaboration, questions;
persuasiveness; | used, grammar use of negotiation ability to
clarity and accuracy) professional skills) justify one’s
consistency of (0-10) lexicon) (0-10) point of view)
delivery) (0-10) (0-10)
(0-10)
[IpuBenem anropuT™M IOATAITHOM peaau3aluy MPOEKTHOM TEXHOJOTUU

B (hopmaTe KOHKypca peueBoro macrepctBa «Let Every Voice Be Heard» (Public
Speaking Contest) B rpynmnax CTYJACHTOB-3KOHOMHUCTOB 1-TO Kypca, KOTOpOe SIpKO
JEMOHCTPUPYET KpPEAaTUBHOE, MCCIEIOBATENIbCKOE OOyYeHUE C MPUMEHEHUEM
MIPOEKTHOM TEXHOJOTUM B KOHTEKCTE MOJENIM CMEUIAHHOTO O0y4YeHHUs «IepeBep-
HYTBIA KJacc». OCHOBHBIMU LEJISIMH BHEJIPEHHUS JIaHHOM COLMAIbHOM o00pa-
30BaTEIbHOM TEXHOJOTHUU SIBIIAIOTCS CO3JAaHUN yCIOBUW JUisi (hOPMHUPOBAHUS
Yy CTYAEHTOB COLIMOJIMHTBUCTUYECKOW M COLMOKYJBTYPHOM KOMIIETEHIIMM, aKTya-
JM3aluUsl HABBIKOB MyOJUYHBIX BBHICTYIUIEHHH M CIIOCOOHOCTH BECTH MOJIEMUYHYIO
IUCKycCHI0, (OpMUpPOBAHUE BHYTPEHHEH MOTHBaluHU, a Takxke (OpPMUPOBAHUE
MEXMPEIMETHBIX WM HAAMPEIMETHBIX HABBIKOB U yMeHUH. CTyIeHThl mpuoope-
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TalOT JUYHOCTHBIN OIBIT B OPraHU3alMd U KOHCTPYHUPOBAHHH CAMOCTOSITEIbHON
NIO3HABATEJIbHON JIEATENBHOCTH U AKTyaJIU3UPYIOT paHee NPUOOPETEHHBIN sI3bl-
KOBOI OIBIT B YCJIOBUSIX IPOOJIEMHBIX CHUTyallMi B pamMKax COLIMOKYJIBTYPHOTO
oOmienusi, GopMUPOBAHHUS HABBIKOB pedIICKCHHU.

Otansl 3aHATHS ([0 MMHYTaMm) TPYIIUPYIOTCA MO 3 OCHOBHBIM CTaJUsIM:
1) BBonmHast ctaaus (TIOATOTOBUTENbHAS, AUCTAHIIMOHHO); 2) MPEICTABICHUE TI0/I-
TOTOBJIEHHBIX MOHOJIOTHYECKUX BBICTYIUIEHMH (ayJIUTOpPHO); 3) 3aBepllarouias
ctanus / peIeKCUBHO-OLIEHOYHAS JESATEbHOCTD (JUCTAHIIMOHHO).

Ha BBOJHOI cTaguu NpPOUCXOIUT AHOHCHPOBAHWE TEMAaTHUKH KOHKypca Ha
caifite QaxynpreTa u moptane kadeapsl. [IpoBoaarcs oTOopouHbIE TYpHI B CTY-
JNEHYECKUX Tpynnax.

[To pe3ynbraram mpoOBENECHHS MPEABAPUTEIBHBIX OTOOPOYHBIX TYpPOB M H3Y-
YEHUsl NPEICTABICHHBIX 3asBOK pa3padaThIBAE€TCs CLEHApUWd, KPUTEPUH OLICHHU-
BaHMs, TOTOBHUTCA IIPE3CHTALMsS C BHU3UTKAMHM YYAaCTHHMKOB, KOTOpas TaKkKe
SBJIIETCSI YAaCThIO AHOHCUPOBAHHWs 3asBICHHOrO 3aHATUA. [loaroroBka JIMYHON
BU3UTKA YYaCTHUKAMM Hapsay € MOCIEAYIOIIEH YCTHOM IPE3CHTAalUed pedyu
CIIy’)KaT KJIFOUEBBIMA KOMIIOHEHTAMHM pEAIM3AlMU NPOEKTHOW TEXHOJIOTMH
U KpeaTUBHOI'O OOyYEHUSI.

[Ipe3eHTanys ¢ BU3UTKAMU YYaCTHHUKOB KOHKYpPCa OpaTOPCKOr0 MacTEepCTBa
pa3MeIaercs Ha MopTaje B OTKPBITOM JIOCTYIIE C LIEJIBIO 3a04YHOI'O 3HAKOMCTBA
YKIOpU KOHKYpCa M €r0 YYaCTHUKOB.

C BeaymuMu KOHKypca, pa3padOTUYMKaMH CUEHApHsl MPOBOJIUTCS UCTaH-
LIMOHHOE KOHCYJBTUPOBAHUE C LIEIBIO JOPAOOTKH CIIEHAPHSI 3aHATHS U PENETULIUN
€ro KIJIF0UYEBBIX MOMEHTOB.

Y4acTHUKM KOHKypCa Ha JAHHOM CTaJuy MOJIy4aroT JOCTYH K CIEIYIOLINM
Matepuanam: 1) mamsTke ¢ (PyHKIMOHAIbHBIMU PEYEBBIMH KIIHUIIE; 2) MaMSTKE,
JEMOHCTPUPYIOIIEH CTPYKTYpPY IyOJMUYHBIX BBICTYIUICHUM MO 3asBJIEHHOMN Mpo0-
JEMHON TeMaTHKe, MOJCKAa3KH M COBETbI, KPUTEPHsI OLEHUBAHUSA; 3) HAIJISIHBIM
MaTepuajgaM B BHJI€ BU3UTKH KOHKypca; 4) pedreKCUBHBIM TabJMlaM camo-
OLICHUBAHUS.

Ha craguu npeacraBiieHHs] HOATOTOBIEHHBIX MOHOJIOTMYECKUX BBICTYIIJICHUI
IPOBOAUTCS Cieytoiasi padboTa:

1) TIpe3eHTalsi MEPONIPUATHS M MIPEACTABICHUE BeAYIIHX (5—7 MHHYT).

2) TlpencraBnenue xiopu (2—3 MHHYTHI).

3) Pa3zbscHeHue TpoOIEaYypPhl MEPOIPHSTUS, MPEICTABICHUEC BEAYIIUMHU
MOIIIAaroOBOT0 aJdropuTMa, MPE3EHTalUs KaTeropuid OLEHHWBAHHUS BCEM MPHUCYT-
CTBYIOIIUM (5 MUHYT).

4) OrnaneHue CrcKa y9aCTHUKOB KOHKYpca (4 MUHYTBI).

5) BeictyruieHus ydacTHUKOB (50 MHHYT), NpPEICTaBICHHE JIMYHOCTHBIX
o0Opa3oBaTeNbHBIX MPOIYKTOB. (MOHOIOTHYECKHE BBICKA3bIBAHUS TOTOBSITCS 3apa-
HEe, MOCIe MPOBEAEHUST KOHKYpCa MX AJIEKTPOHHBIE BEPCUU MOTYT OBITH OMyOJIH-
KOBaHbl Ha Moprajie kKadeapbl C LETbI0 HMIMPOKOTO OCBELICHHUS KOHKYpCa Cpeau
CTYJEHYECKON ayJAMTOPUH, CO3JaHMUsS JONOJHUTENBHOW MOTHMBALMHM K H3yYEHUIO
JTACITUTIIIAHBI. )
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6) OOcyxIeHue KIOpH MPECTABICHHBIX HA KOHKYPC ITyOIMYHBIX BBICTYILIC-
HUI coryiacHO pa3pabOoTaHHBIM KPUTEpUsM, pucBoeHue Mect (10 MuHyT).

7) OrnameHue pe3ylbTaTOB OOCYKACHUS W HArpaKJICHHE I0OeauTeINeH
(5-7 munyT).

Ha 3aBepmatomieil cragum BCeM ydYaCTHUKaM KOHKypca IpeularaeTcs
OTBETUTh Ha BOIIPOCHI, U3JIOKEHHBIE B pPeQUIeKCUBHON TaOiuie. AKIEHTUPYETCs
BHUMAHHUE HA JOCTUTHYTHIX JIMYHOCTHO 3HAYUMBIX pe3yJbTaTax.

[ToGemuTenu u mpuszepbl KOHKypca MpuriamaroTcs B Oymymiee xiopu. [lo
pe3ysbTaTaM KOHKypca TOTOBUTCS ITyOIMKAIUs AJis caiita kadenpsl U ¢pakynbTeTa.

Kputepuu onenuBanus (GopMyIHpyrOTCs € TOUYKH 3pPEHHS JOCTHKCHUS
MTOCTABJICHHBIX LEJIEH U 3a/1a4 y4eOHOr 0 3aHATHS U NIpEeACTaBieHbl B Tabauye 2.

TaOnuma 2

Name of | The title of Content. Language. Manner | Final
the the public Speech Appropriateness of score
participant |  speech development / and accuracy | delivery
Effectiveness / (1-5) (1-4)
Speech value
(1-6)

[IpakTHyeckn 3HAYUMBIMU pe3yJibTaTaMU BHEAPECHHS JTAaHHOW TEXHOJIOTUU
B paMKax MOJIEIU «IEPEBEPHYTHIM KJIACC» HaM MPEJCTaBISIOTCS Pa3BUTHE
pEUYEeBBIX YMEHHUH MO HM3Y4YEHHON paHee Teme-TpolJieMe, aKTyalu3alus paHee
MPUOOPETEHHOTO SI3BIKOBOTO OMNBITA B HOBBIX MPOOJIEMHBIX CHUTYallUSIX COILMO-
KYJbTYpHOTO OOIIeHus, (GOPMUPOBAHHWE HABBIKOB IPE3CHTAIMU PE3YIbTATOB
NEATEIbHOCTU B YCIOBUSIX YU4EOHON aBTOHOMUMU.

Eme omnoit opmoit corumanbHOM 00pa3oBaTeIbHONW TEXHOJIOTHHU, KOTOpas
MEPUOJIMYECKA TPUMEHSIETCS B y4eOHOM IMpoIlecce, SBISETCS SKOHOMUYECKas
nenosas urpa (3I1). Paccmotpum anroputm ee peannsaiuu.

Otamnbl 3aHATHS (IO MUHYTaM) TPYIIUPYIOTCS MO 3 OCHOBHBIM CTaUsIM:
1) BBOAHAs cTaaus (IOArOTOBUTENbHAS, JUCTAHIIMOHHO); 2) MPeACTaBICHUE MOI-
TOTOBJICHHBIX MOHOJIOTMYECKUX BBICTYIUICHUN (aynuTOpHO); 3) 3aBepliaroias
ctaaus / peieKCUBHO-OLIEHOYHAS €SI TEIIbHOCTD (IMCTAHIIMOHHO).

BBognas cranus npencTaBieHa B CASAYIONIEM aJTOPUTME:

1-p1it oram: oOcyxaeHue mnpoOieM, uene u coaepxkanuss DI, stamos
U CPOKOB peaiM3alliM, CIIOCOOOB MPEICTABJICHUS, MPOMEKYTOUHBIX CTaIUM U
dhopM IPOMEKYTOUHON OTUETHOCTH;

2-0H JTall: OmpejeseHue cocTaBa M O0S3aHHOCTEW YYaCTHUKOB Ha Ka)KOM
ATane u, Npu HeoOXOAUMOCTH, TPOMEKYTOUHBIX cTaauil DU

3-i1 otam: cOoop mHGOPMAIMKA HA KaXJIOM dTale W €ro MOCIeayroIas CUcTe-
Matuzanus (IPUBETCTBYETCS pazHooOpa3ne MCTOYHUKOB: NevaTHble U MHTepHeT-
W3/aHusl, COUAIIBHBIE CETH, BBIITYCKH HOBOCTEW YKOHOMUYECKOW HAIMPABICHHOCTH
KaK Ha MHOCTPAHHOM, TaK U Ha POJIHOM S3bIKE);
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4-p1ii HTaAM: ompeeIeHINe HOMEHKIATYPHBIX (DOPM TOITAIMHOTO MPEAbSIBICHUS
uHdopmaiuu: nopTdoaro, peKIaMHbIN MPOCHEKT, IPE3EHTAIUs TPOEKTa U T. 11.;

[anee paccMOTpUM NPOJOHKEHUE aNrOpUTMa HA CTAUU TPEICTaBICHUS
MOATOTOBJIEHHBIX MOHOJOTUYECKUX BBICTYIUIEHUN, KOTOpas pealu3yercs B ayau-
TOPUHU:

S-bIil Tam™: MpoBeIeHUE MPE3CHTAUM Ha KaXKOM 3Tare ¢ MOCIEAYIOIIUM
00CYXXJIEHHEM JIOCTUTHYTBIX Pe3yJIbTaToB (*B citydyae nposoHrupoBanHon JJN);

6-o0i1 aTam: UTOroBas Mpe3eHTAIH, €€ 00CYKICHHUE;

3aBepmiaroniasi CTaausi BKIIOYACT SJEMEHTHI pe(IeKCUBHO-OIICHOYHOU Jes-
TEIbHOCTHU, MPOXOJUT JUCTAHIIMOHHO:

7-0#1 3Tam: peduieKkcHs, CaMOOIlIeHKa, HalKUCaHue OM3HEC-OTYETOB M HCIOJI-
HUTEJIbHBIX PE3IOME.

B mpomecce wuHTErpamuy COIUaIbHBIX O00pa30BaTEIbHBIX TEXHOJOTUH U
CMENIaHHOTO O0ydeHHs] TPOo(EeCCHOHATHFHO OPUEHTUPOBAHHOMY HWHOCTPAHHOMY
S3BIKY aBTOPBI HAOJIOJAIM TOATAIMHOE JTOCTHKEHHUE CIEAYIOIIUX 00pa3oBaTelib-
HBIX LEJICU:

- aKTUBHOE BOBJICUCHHUE CTYJICHTOB B YU€OHBIN IIPOLIECC;

- (opMupoBaHUE HABBIKOB y4eOHOW aBTOHOMUU;

- (opMupoBaHHE HABBIKOB MPE3EHTAIIMHN PE3YJIbTATOB JIEATEILHOCTH B YCIIO-
BUSIX y4eOHOI aBTOHOMUU;

- (popmupoBaHue NpodeccuoHaTbHON UHOS3BIYHOM KOMMYHUKATUBHON KOM-
MEeTCHIINY;

- (opMUpPOBaHUE UCCIETOBATEIbCKUX U aHATUTUYECKUX HABBIKOB;

- CO37laHuE MOTHUBAIIMOHHOW Cpenbl 0OYUYEHUs] M aKTUBHU3AIMS BHYTPEHHEU
MOTHBAIUY;

- (opMHUpOBaHUE HABBIKOB BEJICHUSI KOHCTPYKTUBHOMN AUCKYCCUH;

- COBEPIICHCTBOBAHUE HABBIKOB MyOJUYHBIX BBICTYILICHU;

- (opMupoBaHue HaBBIKOB PeIICKCHUU.

WTak, KOMIUIEKCHas peaju3aiusi MOJCIM CMEIIAaHHOTO OOy4YeHHs «rmepe-
BEPHYTHIA KJIACC» M COLMAIBHBIX 00pa30BaTEIbHBIX TEXHOJOTHUN OOecreynuBaeT
KaueCTBEHHYIO BOBJICYEHHOCTh OOydYaromuxcsi B y4eOHbIA mporiecc. JlaHHBIN
CUHEPIUYHBIM MOAXOJ MMEET pAll NMPEUMYIIECTB: WHIAWBHAYyaTU3alUs WHOS3bIY-
HOTO 00pa30BaTENHLHOTO MPOIIECCa OCYIIECTBIISCTCS 3a CUET BHICTPAUBAHUS CTAIUN
M ATAIoOB MOJOOHBIX CIEHAPHBIX 3aHSTUI B COOTBETCTBUM C WHAWBUIYATbHBIMU
o0pa3oBaTeIbHBIMU MOTPEOHOCTSIMU, 3alMpocaMUd U BO3MOXKHOCTSIMU 00y4aro-
nuxcs, 3GOEKTUBHO U PE3yJbTaTUBHO BHEIPSIOTCS WHTEPAKTUBHBIC y4ECOHBIC
CpeACTBa W aJalTHUBHOE IMpOrpaMMHOE oOecreueHue, co3jaBas OJarompHsTHHIE
YCJIOBHUSL K TOCTOSSHHOMY CaMOOOpPa30BaHMIO KaK YCJIOBUIO JUHAMHYECKOTO pas-
BUTHS JIMYHOCTH.
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[IPABJIEMA ITPATMATBIYHAN AJTATITALIBII
[IPbI [TEPAKJIAI3E ®AJILKJIOPY
(HA ITPBIKJIAJI3E AHIJIIMCKAU HAPOJTHA KA3KI
«TOPS OR BUTTS?»)

AXBIIIAYIIAI0YBl CBAO MEPAKIAAUbIIKYIO J3€HHACIb, TICBMOBBIM NIE€paKiIai-
YbIKaM J1aBOJI31IIIAa TMpallaBallb 3 PO3HBIMI KaHpaMi, Y ThIM JIIKYy 1 3 MacTalKiMi
TkcTaMi. CrpaBsaiaiBa Oya3e HagkpdICHillb, IITO MacTalKi Iepakiaa — aa3iH
3 caMmbIX CKJIanaHbiX. [lepakiagubiky HeaOXoJHa YiiuBallb KyJbTYPHBIS plajil
TOKCTY apbiTiHaia, acaliiBaclil IMpaibl caMora MICbMEHHIKA, He 3a0bIBallb IMpa
YybITaya, IAHECIIl Jla PILBIIIEHTa 3MECT aphiriHalia JaKjajaHa.

3roana 3 azHausHHeM B. M. KamicapaBa, «Macraniki nepakiiaj — rata aasiH
3 BiJIay mepakiaaubliiKaid A3eidHactil, Ipbl SKIM Ha MOBE Iepakjaay CTBapaela
Takl TBOp, AKI MO’Ka akasallb MacTallka-dCTAThluHae y3azesHHe» [1, c. 9]. Ilpw
IITBIM, NPl TpaHCchEpbl TIKCTY ¥ IHIINYIO JIIHTBaKyJIbTYpPHYIO MpacTopy Y mepa-
KJIAYBILKIM aKke, €H maaBspracuua y3A3€siHHIO T3Tail IpacTopbl, MaanapaaKoy-
BAaIOYBICS YMOBaM 1 3aKaHaMmepHacIsIM (YHKUBISHABAHHS TOKCTAy Haja3eHai
KYJBTYPBI, 1 TATA OPBIBOJ3IIE Ja Maabl(PiKalblid KyJIbTYPHBIX NapaMeTpay apbiri-
HajibHara TIKCTY. Jlaa3eHsl (akT cTaBillb MpadjaeMy 1HTIPOPITALBI 1 aJanTaibl
«UYKBIX» 3JIEMEHTAY J1a HoBara KyJbTypHara Kofy.

Kaska six miTapatypHsl xKaHp — yHIKaJIbHBI (JEHOMEH KYJIbTYpPbI, CBOCACa0IiBbI
KYJIBTYPHBI KOJ, KQaHTIKCT, Kl «§ AyXy IparMajiHTBICTBIYHBIX 1 JIBICKypCiyHa-
aHATITBIYHBIX JaclieJaBaHHSY aCOHCOYBACIIIA K SKCTPAJIHTBICTHIYHAE aCAPOJIJI3E
1pJIara TOKCTY, sIKO€ CTBapae Siro MparMaThlyHYIO0 1 CAllbIIKYJIbTYPHYIO PIJIEBaHT-
Hacip» [2, c¢. 83]. A kam KoOXKHas KyJIbTypa HenayTopHaﬂ 1 camakamtoyHas,
KOXKHasl Ka3Ka sIK sie MPaAyKT I[IKaBa HE TOJbKI CXOJHBIM 3MECTaM 3 TIKCTami
IHIIBIX Hapojay, aje 1 cBaiMl agpo3HeHHsMI. TakiM 4YblHaMm, Mepaj Iepa-
KJIaJYblKaMi Ka3Ki — TpaHCcaATapaMi TOKCTY ¥ IHIIYIO CICTAMY KYJIbTYpbl — CTaillb
3ajaya, 3 aJiHaro OOKy, repajallb aryjabHbl 3MECT Ka3Kli, 3 Ipyrora — 3axaBalb TYIO
VHIKaJIbHYI0 (OpMy KazauHara TBOpa, sKas aJpO3HIBAE AHTIINHCKYIO Ka3Ky a,
CKakaMm, Kaszki Oenapyckail. B. Y. 3100Hikay pasrisgae nparMaTbluHYIO ajarra-
IBII0 TIEpaKiiany SIK «IPBIBIA3EHHE TAKCTY Y Takywo ¢Gopmy, sKas MakciMaibHa
najsrdae siro YCopbIMaHHE 1 CIPBISEC aKa3aHHIO aJlllaBeHara KamMyHiKaThIyHara

adexTy» [3, c. 164].
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JIst macsirTHeHHsI TATal MATHI YBO3IMIA TaIaTKOBast iH(MapMaIlbsl ¥ BRITISA3E
TIAYMaudHHAY, KaMEHTapoy, alyckaellla He3pazymenas Juig paupnrapa  abdo
KaMyHIKaTbIyHa HepdaJeBaHTHas i1H(apManbis. [lepakmamyblk yHOCIL 3MEHBI
¥ TOKCT mepakiaay ¥ cyBs3l 3 HEaOXOJIHACILIO BhIKAHAIb KaHPaBa-CThUIICTHIYHbIS
HOpPMBI, SIKiSl ICHYIOIb Y MOBE Mepakiady ¥ JaublHEHH1 Ja TIKCTay MacTalkara
CTBUIIO.

B. V. 3n00Hikay Ha3piBac HEKalbKi crocabay mnparMaTbhlyHai ajarTalibli.
A3iH 3 IX — JKCIUTIbIpaBaHHEe 1H(apMalplli ¥ apbIriHajie 3 JanaMorai ajima-
BEJHBIX JamayHEHHSY 1 3ayBar y TIKcIle mepakiany. Jlaciaenyslk agzHavae, IITO
CTyIEHb MparMaThbluHail aJanTaibli TIKCTY 3aJeXKbIIb aJl CTYIEHI YCBeIaMJICHHS
aJHBIM HapoJaM Taro, IMTO ¥ I1HIIAW KyJIbTYpbl ICHYIOIb I1HIIBIS TpPAaJbILIbIi.
AnynrysHHE HEepaJIeBaHTHAW 11 HEBSAOMai paLpRITapy nepakiany iHpapmaibli —
AMTYY a3iH crocad mparMaThIYHAM ajanTallbli, SKi Majasrdae mpamdc yCIphIMaHHS
TIKCTY nepaknany. Ilepaxiaaubik Takcama 3BspTaella Aa NIpblEMY T'eHepai3albll
K Ja crnocaby mparmarblyHail aganrtaubll. B. Y. 3no0Hikay BbpI3Hauae reHepa-
J13aLBII0 SIK «3aMEHY CJI0BA 3 KAHKPITHBIM 3HAY9HHEM CJIOBaM 3 OOJIBII aryJIbHbIM,
asie 1 0OJIBII 3pa3yMeNIbIM JIJIsl aTpbIMajbHIKA Mepakiiaay 3HauHHEM» [3, ¢. 167].

VY cympainpnacrayieHHe OpbléMy TeHepanizalpbll ¥ sKacui crocady mparma-
ThIYHAM aJanTallbli TaKcama MOKa BBIKapbICTOYBAIllla KaHKpIThI3albld. Jlaa3eHs
IpbIEM CKJIa/laelia ¥ 3aMeHe paJlaBora MaHsALIs BIJaBbIM. Y O0JbIIACI BbINaKay
criocabay mparMaTblyHal ajanraibli, amicanbix B. Y. 3100HIKaBBIM, JacTaTkoBa
JUTsl 3a0€CTIYAHHS MMOYHAN 3pasyMenacil TAKCTY ISl aTpbIMAJIbHIKAY, sIKis Hale-
JKalp Ja 1HIIai KyJbTypbl 1 BaJOIal01b 1HIIBIMI (DOHABBIMI BEIaMi.

CroxaT nayHouHaaHrmickai ka3ki « Tops or Butts?» xapakTapHsl 17151 MHOTIX
eypamnenckix Tpaiblllbli; Mbl MOXXaM 3HaWCILl Sr0 aanaBeqHIK Yy Oenapyckaii
HapoaHail ka3ubl «Msa3Ben3b 1 MYKBIK» 1 ¥ pyckail kasusl «Bspmki mi
Kap3HBYBIKI». ['3Ta He BhIMagKoBa, 00 Ha nymMKy Y. f. Ilpona, «ka3ki maxoa3siib
3 aaHOW KpBIHILBI, MAaroIb y cBaéll acHOBE VHIBEpCaJbHBI, aryjbHayaaaBedbl
XapakTap, MOpbl TITHIM aJpPO3HIBAIOYbICA CHEIbIPiuHAN KaMma3ilblitHa-MOYHaH
nadynoBai» [4, c. 19], mro namamarae 3pabilb agdKBaTHBI MEpakiaag Kaski ¥
JaubIHEHH1 Jla 3MecTaBara najgabeHcTBa. PazaM 3 ThIM HEKaTOpbIs NEpCaHaxXbl
aHTIIMCKAaM Ka3Ki 1 MSICIIOBBIS p3allil BRIMYIIAKOIL MEepaKIaublka 3BIpHYIIA Ja
npbiéMay mparMaTbldHAl ajanTtaibll JUid 3a0C€CHsiUdHHS 1dJjacHara pasyMEHHs
IHIIaMOYHAN KyJIbTYpHI.

Pasrnsigaroubl aHTIIACKYIO Ka3Ky, HEJIbra HE 3ayBaXKbIlb, IITO Iepol TaKix
Ka3aK He IMKHYIII[a CTallb CaMbIMi JICTIIIBIM1, MOLIHBIM1 200 OaratbiMi, Ipaciasiia
1 OBbIIIb HE3aMEHHBIMI? y aJIpO3HEHHI aJI MepCcaHaxay, CKakaM, PyCcKiX HapOIHBIX
Ka3ak, sIKis JKaJIalolb CTallb pa3yMHEHIIbIMI, MAlIHEUIIIBIMI, TIepamMardsl CyrnepHika
1 cTalb BSJAOMBIMI, SIHBI MPOCTa KaJarollb 3acTaila Yy KBIBBIX 1 CIpalyrolb
na30eruylp HempbleMHAcUAy. SIHbl He a3apTHBISA 1 HE CXIJIbHBIA J]a aBaHTYPbI3MY.
3BBIUaliHA MEepcaHa)kaMi 3'TYIISIOIIA J0A31 SKiX-HEe0y/13b KAaHKPITHBIX Tpadeciii:
CsUISTHE, TaH UISIPBI, hepMEpBI, Yapaj3el 1 BRICAKapO HbBIS aCOObI.

VY HambIM BBIIAJKY TepoeM Kaski 3'synseria a farmer called Jack O'Kent
who had a small piece of land near Kentchurch in Herefordshire [5]. ¥V nan3enbim

51



[MpenojaBaHve aHIrAMACKOTO A3bIKa U CMEXHbIX AUCUMMIIMH B COBPEMEHHOM MUpPE

BBINAJIKy TMpaBUIbHBIM Oya3e Oe3ymMoyHa mpaMmbl nepakian ‘depmep’, a He
TpaAbILBIINHBL 1151 Oenapyckail Ka3ki ‘My>KbIK’ 11 ‘cesistHiH . [Ipbl rIThIM BaXkHa HE
amycIilp Mepakiia] pIajdiCThIYHBIX TaroHIMay, BBIKAPBICTAHHE SIKIX 3’ sSyiseria
XapaKTIpHaW peicail aHTJIiCKal Ka3Kl, y aipOHECHHE aJ] TpaJIbllbIiiHal Oenapyckan
Ka3Ki, sikas 3BblUaiiHa MMa30sirae KaHKPATHRIX Mecray. Kami ¥ anrmifickail kasibl
MBI OyJ13€M 4yIlb Ha3BbI, KIS rydais pramicTeiuna (‘Kentuépu’ 1 Xepadapamsip’),
TO y Oenmapyckail kas3lbl r3Ta OyAyllb aryJibHbIS Ha3Bbl, KIITAITY, ‘HA aIlyUII[bI
necy’ 1l ‘y agHO#M BECIIHI .

[Mpamiyurikam xaka O’Kenra 3’synsienia borapa (Boggard) — y anrmiiickaii
HDKOHaK midarmorii HemTa, magodHae aamaBiky. IX mpamcraymsun ¥ BBITISA3E
«KYIUTaThIX 1CTOT, 3 JOYTIMI ®KOYTBhIMI 3y0ami 1 OJicKydbiMi BaubiMa. X mroOimai
BbIXaJKall OBLJIO Mpakpaciics YHaybl Y CHadbHIO, MpaBecli MOKpai jamail ma
TBaphl yajaBeKa 1 capBallb Ha MaJJIOTy KOYAPY, Kaii Siro pa3siaBallb, TO €H MOT
pa30ip nocyn y nome. borap 3BbIdaiiHa aApyskaatoOHa cTaBiycs J1a ThIX JOA3EH,
y JIOMe SIKIX KbIy. AJie 1 €H aapo3HiBaycsi JaBOJII IIKOJAHBIM XapakTapaMm 1 ObIy
3[I0JIbHBI Ha 3JIbIS BBIXAAKI» [6].

VY HambIM BBIAAKY BBIKAPBICTAHHE TPAHCKPHINIBI ‘borapa’ He ysaynseria
CIIYIIHBIM 3 MPBIYBIHBI Taro, ITO Mag00Has iICTOTa HE 3’ AyJsella XapakTdpHan
JUIsL CIIaBSHCKal JpMaHaiorii. PazamM 3 TbhIM 1 BBIKApBICTAHHE TPAJbIIIbIHHA
Oemapyckara ‘Jlemara’ moska ObIllb HE 3yCIM JakjIajHbIM, OO TAThI 3arajkaBbl
MepCaHax >KbIy y JSICHBIX TyIIYapax, MaJoXaroubl JIOA3EH 111 TaraMararoysl iM.

CnymHeIM y JaJ3€HbIM BBINAAKY Oy/3€ reHepasizaBailb Ka3auyHyr ICTOTY K
‘mauBapa’, ‘cTpamblpia’ i ‘HAYBICTAs cia’, I, yIiYBaroybl, mTo pramis Boggard
HE ICHye ¥ MOBE Iepakiiajly, BhIKaphICTallb NPbIEM ajamnTaiibll — ‘uyga-roaa’. TeiMm
OoJIbII, IITO Jajei JIICHas iCTOTa Mae PO3HBIA XapakTapbIcThIKi: Standing with his
arms folded and feet planted far apart <...>scratching his shaggy chest <...> laid
a dark, horny hand on the plough [5], mrto Mosxa ObIlb amicaHHEM I3J1ara IHIdpary
Mi()IYHBIX ICTOT Y PO3HBIX KyJbTypax. ['3Ta Amrgs pa3 majakpaciiiBae CIyIIHACIb
BBIKAPBICTaHHS NpbIEMaAY TeHepaizalbli 11 aganTalbll ¥ Aa13€HbIM MepaKiIaaze.

Bapra 3BsipHy1Ib yBary Ha Toe, Ik HIUbICTas cijia crpadaBaja MaKiHyIlb MoJe:
The farmer watched him lumber away over the ploughed field, look for the stile
which couldn’t find, and blunder through a gap in the hedge [5]. Pramis, sikas
MOKa BBIKJIIKAlLlb ISDKKACIl Mphl Mepakiiajg3e, raTa IIMaT3HauyHae ciioBa hedge
‘arapojpka’. Y Oenapyckail Tpajbllbll HAWOOJBII XapaKTIPHBIMI arapojpkami
3 SISO TUIOT, THIH 111 TUISIIEHB, aJie TakKi rmepakiaa Oy/13e He 3yCiM JIaKJIaIHBbI.
[IpeimMarousl ga yBari, mMITO CTpaIIbIIJIe MPBIANIIOCS Mpaiasillb Mpa3 MIYbUIIHY ¥
arapojKbl, Tacys Taro, sk siHO He 3HaunuIo Stile ‘mpeicTymki, kad mepanesmi npas
CIIHY’, MOJXXHAa MEpKaBallb, IITO Y MaA3€HBIM BBINAIKY ¥y SKACIl arapoJKbl
BBICTYyIa€ XapaKTIpHas IS CeIbCKail MSCIIOBACIll AHTJIIl HEBBICOKAs KaMEHHas
clsiHa. AJjie Takod 3’sBbl HE ICHye § OenmapyckiM (aiabKiopbl. Y daa3eHbIM
BBITIQJIKy HAWOOJBII CIYNIHBIM TpPBIEMaM TEpaKIagy MOXKa CIYXKBIIb MPBIEM
KAHTAKCTyallbHall 3aMEeHbl Ha OOJIbII YNACIIBBIA Oelapyckail Kasusl plaiil ...1,
HE 3HAWIIOYIIbI HISIKIX BECHIYAaK, HAYBICTAs CUIa MpalliCHyJacs Npa3 IIYbUIIHY
¥ arapoJiKbl .
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TakiM ybIHAM, MOCHEX Mepakiagublka Ka3ak sK MacpdyAHIKa MaMiX A3BIOMA
KyJIbTypaMi 3aJIeXKbIllb aJ BEJaHHS 1 pa3yMEHHS HalbISHAJIbHANl KyJIbTypHI 1
CBaifro ymacHara KyJlbTypHara BOIMBITY, a TakcaMa YMEHHsS IpaBibHa alpaib
CPOJIKi ITparMaThIlYHal aJanTalbli Ui a9KBaTHAra Nepakiiaay apbiriHania.

HasipanHi 1 BBIHIKI, IPAACTayICHbIS ¥ Aa3€HBIM apTHIKYyJE, MOTYIb OBILb
BBIKApHICTAHBl HAa 3aHATKAX y paMKaxX Kypcy MpakThlYHAra repakiajy, a Takcama
akasalllla KapbICHBIMI ISl TIEpaKIadblKay A31Isauai JiTapaTypsl, siKisl BRIOIparoIb
MEePaKIIATUBIIKYIO CTPATATIIO.
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®OPMUPOBAHUE JIMHIBOKYJIbTYPHON KOMITIETEHIIM
HA 3AHATHUAX 110 UHTEPIIPETALINN XY AOXECTBEHHOI'O TEKCTA

OnHOM M3 NUCHUIUIMH, KOTOpbIE M3ydaloTcsi B MUHCKOM rocyapCTBEHHOM
JMHTBUCTUYECKOM YHHUBEPCUTETE CTyIAEHTaMH 4-ro Kypca (akylbTeTa aHIJIHii-
CKOTO $f3bIKa CO creuuanusanueil «3apyOekHas JuTepaTypa», SIBISETCS IHUC-
muruinHa «MHTepnperanus Xy/10)KeCTBEHHOTO TeKcTay. OO0yueHue CTYAEHTOB CO
cnenuanu3anuen «3apyOexHas JIuTepaTypa» MPEANoiaraeT, 4YTo y HUX JOJIKHbBI
ObITh OoJyiee TIyOOKME 3HaHUSI B O0JacTH JIUTEPATypbl, OHU JOJKHBI YMETh
BOCIIPUHUMATh XYJOXKECTBEHHBIH TEKCT KaK COBOKYNHOCTh CTHJIMCTHYECKHX,
KYJbTYPOJIOTMYECKHX, TEeMaTHMYECKUX M T.J. acleKTOB, BUJETh B HeM Oosee
riny6okue cion U cMmbiciabl. KpoMe Toro, oqHON M3 3a7ady B XOj€ MpenofaBaHus
JTUCHUIUIMHBL SBJsIETCS (OPMHUpPOBAHHE Yy CTYIACHTOB YMEHUN aHaIU3MpOBATH
aHTJIOA3BIYHBIE TPOU3BEACHUSA XYJI0KECTBEHHON JMTEpaTypbl pa3HbIX pOJIOB,
BUJIOB U kaHpOB [1, C. 3].
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llenpto naHHOW CTaThbU ABISETCS PACCMOTpPEHHE MyTel (HOpMHUPOBAHMS
JIMHTBOKYJIbTYPHOM KOMIIETCHLIMM CTYJEHTOB Ha 3aHATUSAX [0 WHTEPIpETAlUU
XYyJI0)KECTBEHHOTO TEKCTa HAa MaTepuaje MPOU3BEICHUI MOMYJISIPHOTO B COBpeE-
MEHHOM MHUpE >XaHpa (3HTE3u, B 4YaCTHOCTH, pomaHa Jluanel YunHH J[>KOHC
«Benpmuna negens» (Witch Week, 1982).

OOyueHue WHTEpHpeTalrud XYJ0KECTBEHHOTO TEKCTa OIMUPAETCS Ha OIpe-
JICJICHHBIA alrOpUTM PabOTHI CTYJEHTA C TEKCTOM, KOTOPBIN Mpe/ICTaBIsAeT cOO0M
MPEITEKCTOBBIE, TEKCTOBBIE M IIOCIECTEKCTOBBIE 3aaHus. Takke HCIOIb3YIOTCS
KOMMEHTUPOBAHUE TEKCTA, PA3JIAYHBIC S3BIKOBBIE YIPAXKHEHHUS MOUCKOBOTO
XapaKkTepa, HAMpUMeEp, 3alOJHEHHWE CHCTEMATH3UPYIOMHMX TaOIUI] IO IOUCKY
CPEACTB XYI0KECTBEHHOW BBIPA3UTEIBHOCTH W M300paszutenbHOCTH. Ha 3akmto-
YUTEIIBHBIX JTalaX PEKOMEHAYETCS HCIOJb30BAHUE MOUCKOBO-3BPUCTUUYECKUX
METOJIOB, TaKUX KaK METOJ MPOEKTOB (IPYNIOBOM UM WHIWBUAYAJIbHbBIN),
COCTaBJICHHE MapIlpyTa JIBIXKCHHS T'€pOEB B MPOU3BEICHUU, BeJleHUE OJiora OT
JyLa reposi, KOMMYHUKATHBHBIC 33JaHUsl B BUJIE CUTYaTHBHBIX JUAJIIONOB HAa
Marepualie U3y4eHHoro Tekcra [2, c. 112].

Jnana Yunu Jxonc (1934-2011) — OpuTaHckas NHCATCIIbHUIA, ABTOP
pPOMaHOB kaHpa (IHTE3U I AeTeil U B3pocibix. Haubosnee n3BecTHbie €€ paboThI
— ki kaur o Kpecromancu (Chrestomanci) u poman «Xozasuuit 3amox» (Howl's
Moving Castle, 1986). Jluana Yunu /[)koHC u3y4ajia aHTJIHHCKYIO JUTEPATypy |
S3bIK B KOJUIEIKE CB. AHHBI, Tle €€ MpenojaBaresisiMd ObUIM B TOM YHCIIE
Jlx. Tonkun u K. C. Jlstouc. E€ xHuru mepesesieHbl Oosee yeM Ha 17 S3bIKOB
Mupa. OHa ObUIa YJOCTOCHA psifia Harpaja, Cpeld KOTOPBIX MpecTukHbie «Mudo-
MO3THUYCCKAs TIPEMHs» 3a MPOU3BEACHUS I JeTed M moapocTkoB (Mythopoeic
Fantasy Award for Children's Literature) u «Menans Kapuern» (Carnegie Medal).

Poman «BenpmuHa Henens» SIBISIETCS TPETbEM KHUTOM M3 IMKJIAa POMAHOB
o Kpecromancu, rmaBHOM BOJIIIEOHUKE BCEX MHUPOB, KOTOPBIA KOHTPOJIUPYET
Maruio u pabory maroB. Kpectomancu — 3To JOIKHOCTh, @ HE UMS, YTO BUIAHO U3
creayromiei nuratel: SO the government appoints the very strongest enchanter
there is to make sure no one misuses magic. This enchanter has nine lives and is
known as “the Chrestomanci.” You pronounce it KREST-OH-MAN-SEE. He has to
have a strong personality as well as strong magic [3]. B pomane «Beapmuna
Henens» MoJbKHOCTh Kpecromancu 3anumaer Kpuctodep Yanrt, aHrnmmuaHuH-
JOUKEHTJIBMEH CpeIHUX JIeT (OH JOCTaTOYHO MOJIOJl, HO Y HEro Yy»e€ €CTh JIeTU
IIKOJILHOTO BO3pacTa).

JleicTBrEe B poMaHe NPOUCXOIUT B MUPE, OTACIUBIIEMCS OT HAILIETO B KAKOM-
TO UCTOPUYECKHM MOMEHT HM3-3a TOTO, YTO OJMH W3 HCTOPUYECKUX ACATENICH
MOCTYNWJI WHA4Y€, YeM B HAIleM MHUPE, TO €CTh MOSBUJICA CLEHApUd ajibTepHa-
TUBHOW HMCTOpPUHU. B BO3HUKILEM aqbTEPHATUBHOM MHUpPE BCE KUTETU 00JIaaroT
MAarveu, HO CKpPBIBAOT 3TO, MOTOMY 4YTO CyllecTByeT MHKBU3MIMA, KOTOpasd
CXKWTaeT MaroB Ha KOCTPAaX, KaK PaHbIlEe CKUTaau BeAbM. JleMCTBUE MPOUCXOINT
B TEYEHHE TaK Ha3bIlBaeMon «BeapMUHON Henennm» — Heaenu 10 X3JUIOyUHA, Koraa
KOJIJIOBCKHME CUJIbI CTAaHOBATCS cuibHee. B nepuon «BeapMUHON HEAEIW» IIKOJIb-
HUKA W3 TPUIOTA Ui JETEU-CUPOT PEIIAIOT pa3blrpaTh LIYTKY, HANMCAB Ha
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Oymaxkke, uto KT0-TO B Kiacce — BeapMa: THE NOTE SAID: SOMEONE IN THIS
CLASS IS A WITCH. It was written in capital letters in ordinary blue ballpoint,
and it had appeared between two of the geography books Mr. Crossley was
marking. Anyone could have written it. Mr. Crossley rubbed his ginger moustache
unhappily. He looked out over the bowed heads of Class 6B and wondered what
to do about it [3]. OgHako y HHMX caMHUX HAYMHAIOT HPOSBISATHCS KOJIOBCKHE
CIIOCOOHOCTH, ¥ OHM HEYassHHO 3aKOJIJIOBBIBAIOT CBOETO OJHOKIIACCHHMKA, TAaK YTO
TEIEpPb BCE €r0 CJIOBA CTAHOBATCA PEAIBbHOCTHIO, HO C OJHUM YTOYHEHUEM: OHU
COBIBAIOTCSI C TOYHOCTBIO 0 HA000poT. C LENpl0 pa3pylIuTh 3TO 3aKIMHAHHUE
U crnactu ce0s oT rHeBa MHKBU3MLNK, JE€TU MPOU3HOCAT APEBHEE 3aKIMHAHUE.
N 310, B cBOIO Ouepenp, BhI3bIBaeT KpecToMaHcH, KOTOpPBIM MPUCTYIIAET K pac-
CIIEIOBAHUIO U OBICTPO MPUXOIUT K BBIBOAY, YTO JAHHBIH MUP HE JOJDKEH ObLI
nosiBUTbC. OH MOHKMMAET, YTO €ro HYKHO COEIMHHUTH C HAallUM MHPOM, HO HE
MOXET MpUAyMaTh Kak. TyT CTAHOBUTCS aKTyaJbHbIM 3aKJIIMHAHUE, KOTOPOE JIETU
HAJIOXKWJIM Ha CBOETO OJHOKIJIACCHUKA, YbM cjoBa cObIBatoTCs. OHU pelaroT
BBISICHUTH, KAKOW MUMEHHO UCTOPUYECKUM JEITENb MOCTYIUI MHAYE, YTO CIIPOBO-
LIAPOBAJIO OTJEJICHUE aJbTEPHATUBHOTO MHpPA, a 3aT€M 3aCTaBUTh MajbyuKa 3TO
IPOU3HECTH, C TIOMOIIbIO 4Yero M OyAeT HUCIpaBlIeHAa HCTOpUYECKas OIIMOKa
Y MHUPBI CMOTYT BHOBB CTaTh OJHUM LIEJIBIM.

IIpITasgicr HAWTU 4YelNOBEKa, MU3-3a KOTOPOrO0 MHUpP OTIEIWICHA, HETU Iepe-
YUCISIOT U ONMCBHIBAIOT AEATEIBHOCTh BAXKHBIX UCTOPUUYECKUX JTUYHOCTEN B pam-
kax kak mupoBoi ucropuu (Kpucropep Konym6, Mate Tepesa), Tak u ucropuu
BenukoOputanuu (Jlean I'omuBa, Puuapn Typnun, Jlxek-IloTpommrens, AHHa
boneiin, Puuapn JIsBunoe Cepaue, Puuapn III, T'ait ®dokc). Takum o6pazom,
B pOMaHe OOHapyKMBAETCSl 0COOBI XPOHOTOI, T. €. CYIIECTBEHHAs! «B3aUMOCBA3b
BPEMEHHBIX U ITPOCTPAHCTBEHHBIX OTHOLIEHUI» [4, 234], HcoNb3ys ONpeaeaeHne
M. M. baxtuna. XpoOHOTON B JaHHOM IIPOU3BEICHUMN BBIPAKEH JIMHEAPHO-XPOHO-
JOTHYECKUM CIOCOOOM CHOKETHOT'O pa3BEpThIBaHMSI, OJHAKO BpEeMs B pPOMaHe
BKJIFOYEHO B 0oJiee IMIMPOKHI MOTOK, TaK KaK COOBITUS HACTOSIIETO HAMpPSIMYIO
3aBUCST OT COOBITHH MPOINIOTO, a «Pa3BUIKW» HWCTOPUM BAPUATHUBHBI, UYTO MPHU-
BOJUT K CYHIECTBOBAHUIO aJIbTEPHATUBHBIX MUPOB. DTO O3HAYAET, YTO CTYACHTaM,
u3yJaronmM poman «BenbmuHa Henmens», HE0OXoauMa OMpeeseHHas JHUHTBO-
KyJIbTYypHasi KOMIIETCHIIMSI [IJIi TIOHMMAaHHUSl CIOKETOOOpa3oBaHUsA B JAHHOM
POU3BEAECHUU. PacCMOTPUM KyJIBTYpHO-UCTOPUYECKHUE PEAINH, 3HAHUE KOTOPBIX
HEO0OXO0AUMO ISl TOHMMAaHHUS aBTOPCKOTO 3aMbICIia, TEMbI U UAEH POU3BEICHHUS:

1. 3aknuHanue, mpeBpalaroniee BCE CJIOBAa Majibuhka no uMeHu CalilMOH
B mnpaBny. llepconHaxu wncnonp3yroT 3akinHaHue «CallMOH TOBOPUT», YTO
ABJISICTCSL OTCBUIKOM K JE€TCKOW urpe «CaillMOH TOBOPHUT», B KOTOPOM Y4aCTBYIOT
Tpu U Oosiee denoBeka. OHa MOMyNsSpHAa MPEXKIE BCETO B aHIJIOTOBOPSIIMX
ctpanax. OnuWH WTpoK, Bemymuii, 0epér Ha ceds ponb «CalitMOHa» W OTHAET
MPUKa3bl OCTAJIBLHBIM UTPOKAaM B TaKOM Kitoue: «CailMOH FOBOPHUT: ClIeNIaidl TO-TO.
OcTanbHbIe UTPOKU JOJKHBI HE 3ayMbBIBAsICh WCIOJHUTH mpukas. [Ipubmmsu-
TEJIbHBIMA aHAJIOTAaMHU JTAHHOW UTPbl B PYCCKOSI3BIYHBIX CTPAHAX SIBJISIIOTCS UTPbI
«Kammrane» n «Mope BoIHyeTCs».
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2. B poMaHe ynmoMUHAETCS MHOXECTBO MCTOPUYECKUX JIMYHOCTEH, U 3HAHUE
(bakToB 00 MX JKM3HU TepOSIMU pPOMaHa MMEET Ba)KHOE 3HaueHue. B To ke Bpems
N0I00OHBIMU 3HAHUSIMU JIOJDKHBI 00JIaJaTh U 4yUTaTeNd. TakuM oOpa3oM, B XOje
U3YYEHHUS JIaHHOTO MPOU3BEJCHUSI CTYJIEHTHl MPUOOPETAIOT ATH 3HAHUS WIH
AKTUBU3UPYIOT YK€ UMEIOIIUECS, YTO MO3BOJISET OCYHIECTBUTH MEXIPEAMETHYIO
CBSI3b C TAKOW NUCHUIUIMHOM, Kak «CTpaHOBelIeHHE». B pomMaHe JINYHOCTHIO, U3-32
KOTOPOUW UCTOPUSA TONLJIa HE TEM MyTEM, cTaHOBUTCH ['ali @okc. B peasibHOM Mupe
OH HE CMOT B30pBarth llapmameHT, onHAKO B anbTepHATUBHOM Mupe «BenpmuHON
HEJENN» €My 3TO yaalock. YToObl 00beMHUTH MUpPBI, KpecToMaHcH 3acTaBisieT
CaiiMOHa MPOU3HECTHU TO, YTO JUIsl UX MUpA sIBisieTcs npaBaoii: 1'ait @okc B3opBan
[Tapnament. bmarogapsi HanoxxeHHoMy Ha CaliMOHa 3aKJIMHAHHMIO OKa3bIBAETCA,
yto ['ait ®okc He B3opBan [lapmameHT, 4TO M ABISAETCA UCTOPUYECKOM IPABIOU,
a 3HAYUT U MUP «BeIbMUHON HEAETN» HE OTCOCIUHSIICA OT HAILLIETO MUPA.

Mps1 mipeasiaraeM CHEAYIOIMIMM alropuT™M paboThl ¢ OTPBIBKAMU M3 pOMaHa
C LIEJIbI0 PACCMOTPEHHUS €0 JUHIBOKYJIBTOPOJIOIMYECKOI0 KOMIIOHEHTA:

1. Ha mpearekcToBOM 3Tame: MNPEAsioKUTh CTYJAEHTaM OOCYIUTh aHaJIOIH
urpsl «CaliMOH TOBOPUT» B PYCCKOSI3bIYHOM MPOCTPAHCTBE, BHIACHUTD, KAKUE €IIE
JNETCKHUE UTPbI, XapAKTEPHBIE JI AHTJIOSI3bIYHBIX CTPAaH, UM U3BECTHBI.

2. Ha TekcTOBOM 3Tame: COeIMHHUTH IOPTPEThl HA3BAaHHBIX B POMAaHE MCTO-
PUYECKUX JUYHOCTEM C MX HMEHAMU; ONPENEIUTh IPaBAMBbIE U HUCIPABUTH
JIO’KHBIE YTBEPXKICHUS OO0 YIOMHUHAE€MbIX B POMaHE HMCTOPUYECKUX JUYHOCTSAX;
JOTOJIHUTH NPEJIOKEHU 00 UCTOPUYECKHUX JIMYHOCTSAX UX UMEHAMU M KPATKUMHU
XapaKTEPUCTHUKAMU; COCTABUTh CHCTEMAaTH3UPYIOIIYI0 TaOJMUIly O JaHHBIX MCTO-
PUYECKUX JIEATEISIX.

3. Ha mocneTekcToBOM 3Tame: NMPeMJIOKUTh CTyACHTAM OKa3aTbCs B MHUPE
«BenpMuHON Hemenu» M TaKUM K€ 00pa30oM MONBITATHCS BBISICHUTB, KTO W3
HMCTOPUYECKHX JCSATENeH MmoBen ce0d He Tak, Kak B peanbHou ucropuu. [Ipu stom
JUYHOCTU M WX JEHCTBUA, KOTOPBIE OYIyT MPEIJIOKEHBI CTyACHTaM JUIsl BHIOOpA
U oOCyXJeHUs B KOMaHAaX, OyIyT OTJIMYaThCsl OT MCTOPHUYECKHX JIHYHOCTEH,
BbIOpaHHbIX B mpousBeaeHun: [enpux VI, VYunesam Illexcriup, xoposnesa
Bukropus, @psucuc Jpeiik u ap.

JlaHHBI anropuT™M paboThl OBLT anmpoOMPOBAaH HA 3aHATUU TO TUCUHUILIUHE
«MHTepnpeTaius XyI10KeCTBEHHOTO TEKCTa» CO CTyAeHTaMH 4-ro Kypca (hakyib-
TeTa aHTJIMICKOro sI3bIKa CO Crenuanu3anuen «3apyoexHas qureparypa» B 2023—
2024 yyeOHOM roay. OOyuaromuecsl MPOSIBUIM 3aMHTEPECOBAHHOCTHh B BBIIOJI-
HEHUU 3aJ]aHui, a TaKXKe paccKa3ajid O CBOUX JIOOUMBIX (IHTE3U-aBTOpAX,
oOCyAMJIM TEMATUKy M MPOOJEMATUKY TMPEJIOKEHHOTO UM XYJI0KECTBEHHOTO
MPOU3BEACHUS Ha s3bIKe MpodeccuoHanbHOTO 001IeHus. C y4eToM >KaHpOBOM
cnenupuku pomaHa «BeapMuHa Henens» M OCOOEHHOCTEH €ro XpoHOTONa, Ha
MEPBbIM TUTAH TPU BBISIBJICHUM €r0 WUJCHHON CHenu(UKU BBIIUIM TaKUE TEMbI
U MpoOJIeMbl, KaK 3HAYMMOCTb HCTOPUYECKON TMMaMSITH, 3HAHUS HAIMOHAIBHOMN
U MHUPOBOW HMCTOPUH, OLEHKU KIIOUEBBIX HCTOPHUYECKHX COOBITHH, OCO3HaHHE
BOXHOCTH CJIOB M JICUCTBHM HMCTOPUYECKUX JIMYHOCTEH H J0OOTO 4YeIOBeKa.
[Tocneanee oco00 akTyaabHO ISl CTYACHTOB JIMHIBUCTHMYECKOTO YHHUBEPCHUTETA,
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KOTOpBIE JOJDKHBI IOHMMAaTh, 4YTO HEKOTOPBIE pEYEBBIE aKTBl MOTYT CTaTh
neppopMaTUBHBIMU, TO €CTh PABHBIMU JEHCTBHIO [5, . 35], Kak B JAHHOM Ciy4ae
y repost no uMeHu CailMoH.

Kak BuHO Ha npumepe pomana «BenpMuHa Henens» Jnansl YuHH [XOHC,
XYJI0KECTBEHHBIN TEKCT COAEPKUT HAOOP KOHIIENTOB U PEAIUiA, KOTOPBIE CBS3AHbI
C OCHOBHOM HJIE€EM MNPOU3BEICHHS U €r0 KyJIbTYPHO-MCTOPUYECKUMH CIIOSIMHU.
Hcroprueckue JUYHOCTH U PEAIMM, 3HAYUMBIE JUJI TOM WIA UHOW CTpaHbl, TAKXKE
ABJISIIOTCSL YAaCThIO KYJIBTYPhl, U AaHAJIW3 MX POJM B XYJIOKECTBEHHOM TEKCTE
cocOOCTBYET (POPMUPOBAHUIO JTMHTBOKYJIBTYPHON KOMIIETEHLUH OOYYarOIIUXCS
Y BBISIBJIICHUIO UEHHO-ICTETUYECKOT0 CBOE0Opasns MPOU3BEIECHUH JIUTEPATYPBHI.
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B. I. MunuHna
2. Munck, benapyco

[TPETTIOJIABAHME ITEPEBOJIA JPAMATUUYECKUX ITPOM3BEEHUIA:
YHUBEPCUTETCKUE ITPAKTUKIA

JpamaTtrdeckoe Mpou3BeAeHHEe — OCOOBIN KaHp JIUTepaTyphl, KOTOPbII UMeeT
CBOM OCOOEHHOCTH, K KOTOPHIM MOXHO OTHECTH CJIETyIOIIEE:

1) Hanu4Me AMANOTOB: JPaMaTHYSCKOE MPOU3BEJCHUE MPEICTABISET coOOU
CIIEHMUYECKYIO ()OpMY 1 OOBIYHO COCTOUT U3 JUATIOTOB MEXKY MEPCOHAKAMU;

2) OCHOBHas IIeJIb JIpaMbl — JCHCTBUE: JPaMaTHUECKOE MPOU3BEICHUE CTpe-
MHUTCSI BBI3BaTh OMOLMOHAJIBHYIO PEAaKLUI0 Yy 3pUTENIEW WM 4YuTaTeled, a He
MPOCTO TepeiaTh HHHOPMAITHIO;

3) pa3neneHue Mbechl Ha aKThI U CIICHBI: IpAMaTUYEeCKHUE TPOU3BEACHUS 4acTO
paszeneHbl Ha akThl U CLEHBI, YTO IOMOTAeT OPraHU30BaTh XOJ CHOKETa U JIeH-
CTBUS;
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4) nepcoHaXXH: B JApaMaTHUYECKOM MPOM3BEIACHUH aKIICHT JIeJacTCs Ha Mepco-
Ha)KaX, UX XapaKTepax, MOTUBAIMIX U OTHOIIEHUSX APYT C APYTOM;

5) BO3MOKHOCTD JIJIsi HHTEPIIPETALUN: PAMAaTHIECKOE MIPOU3BEIACHUE MOXKET
OBITh MHTEPIPETUPOBAHO IO-PAa3HOMY B PaA3HBIX IMOCTAHOBKAX WM YTCHHSIX H
MOKET BKJIIOYAaTh B CE€OS pa3IMuHbIC MCTOPUYECKUE, COIMATIbHBIE WJIM TTOJUTH-
YECKHUE KOHTEKCTHI;

6) cleHHYecKas peaau3aldsa: IPaMaTHYeCKOe MPOU3BEACHUE IpeIHa3HAYCHO
JUTSI CIICHUYECKOTO MCITOJTHEHHSI M OOBIYHO BKJIIOYAET yKa3aHWS IO crieHorpadu,
peXHUCCYpE U aKTEPCKOU UTpE;

7) KOH(IIMKT: IpaMaTHYECKOE IPOU3BEACHUE 3a4acTyl0 CTPOHUTCS BOKPYT
KOH(JIMKTA, KOTOPHIH MOXET OBbITh BHYTPEHHHM (BHYTPEHHHUM MOHOJIOT) WIIH
BHEUTHUM (KOH(MIUKT MEXy MEPCOHAXKAMH UITU C OOIIECTBOM);

8) HampspKeHHe M 3MOIMOHAJIbHAs MHTCHCHUBHOCTB: JpaMaTHYECKOE IIPOHU3-
BEIICHWEC OOBIYHO CTapaeTCs BHI3BaTh CHJIBHBIC OMOIMOHAIBHBIC PEaKITUU
y 3pUTeJIel WM YhTaTeIel Yepe3 HAMPsHKEHUE U IPaMaTUYECKYI0 HHTPUTY;

9) BO3MOXXHOCTH JIJISI aKTEPCKOW WHTEPIPETAIMH: JIpaMaTHYECKOE MPOU3Be-
JICHUE TPEIOCTaBIISIET BO3MOXKHOCTh aKT€paM U PEXUCCEpPaM HHTEPIPETUPOBATH
¥ TIPUBHECTH CBOIO WHWBHIYAJTbHOCTH B MPOU3BEACHHE UEPE3 aKTEPCKYIO UTPY
U PEKHUCCEPCKUE PEUICHUS;

10) coueTraHuWe pa3’IMYHBIX JKAHPOB: JPAMATHYCCKOE IPOU3BEICHUE MOXKET
coueraTh B ce0e 3JIEMEHThl KOMEINH, TpareJuu, HUCTOPUUECKON JIpaMbl U JPYTUX
’KaHPOB, YTOOBI CO3/1aTh 00JIeE MOJTHOE U MHOTOTPaHHbIN 00pa3s.

Kak ormeuaer E. I. JloruHnoBa, npama, Kak 3TO HU MapaI0KCAIbHO, «HAUMEHEE
CTAaOWIBHBIA POl JIUTEPATYPhl, TaK KakK NMaéT JIMIIb OTIPABHBIE TOYKW HJIsi BOC-
MPUATHSL M UHTEPIIPETAUMU conepkanus» [1, c. 16].

[Ipeamnonaraercsi, 4To0 CTYACHTHI, NMPUCTYNHUBIINE K HU3YYCHHIO Kypca mepe-
BOJIa IpaMaTHYECKUX MPOM3BEICHUH, 00a1at0T HEKOTOPHIMHU TIO3HAHUSMHU B JIaH-
HOI1 oOsactu. [loaTomMy mepBoe 3aHATHE MOCBAIIAETCS COBMECTHOMY OOCYKJICHUIO
TOTO, YTO UM M3BECTHO, MX T€ATPAIHHOTO OIBITA U OKHJIAHUH OT Kypca. B TeueHue
BCETO Kypca CTYACHTHI BEIyT MOPTHOINO, Ky/la OHU TOCTEIIEHHO BHOCAT HE00XO-
TUMYyI0 MH(OpMaIIMIO, Kacarollylocs TeMaTuku kypca. K BegeHuro moptdoivo
CTYJIEHTHI MPUCTYNAIOT Cpa3y Ha MepBOM 3aHsATHU. HauwmHaercs mepBoe 3aHsTHE
C 3aJlaHUs Ha 0OCYXKJIEHUE U COCTABJICHUE CITMCKA OCOOEHHOCTEN ApamMaTUYECKOTro
nmpousBeneHus. JTo mapHas paborta. Okumaercs, 4TO CTYJAEHTHI JOJDKHBI YIIO-
MSHYTb BCE€ OCOOCHHOCTH JPaMaTHUYECKOTO MPOU3BEICHUS, YKa3aHHBIC BBIIIE, HO
B XOJI€ TOCJEAYIONEr0 COBMECTHOTO OOCYXKJEHUS IMPEINo/iaBaTelib MOXET UM
IIOMOTaTh, TOJICKa3bIBATh W HANPAB/IATh. TaK, B HTOTE TPYIIA MPUXOIUT K CO3/1a-
HUIO CIIHCKA BCEX OCHOBHBIX YEPT TEaTPAIM30BAHHOTO Mpou3BeneHus. Ciemyromiee
3aJIaHWE TaK)KE BBIMTOJHACTCS B Tapax. lemepb CTYICHTHI JODKHBI OOCYIUTH
M CHUCTEMAaTHU3MPOBATh OCOOCHHOCTH IPaMaTHYECKOTO TPOW3BEACHHUS B aCIEKTe
nepeBoja. Jlajee uIeT COBMECTHOE OOCYXJICHHUE M KPUTHYECKUN B3TJISA] Ha
PEICBAHTHOCTh TEX JMOO WHBIX TEPEUHUCICHHBIX TPYIHOCTEH IEpeBOJa TEKCTa
npambl. Bce 0COOEHHOCTH CTYIEHTHI BHOCST B CBOE MOPTGHOIIHO.
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IlepeBon npambl SBISAETCA HA CETONHSIIHWNW JEHb OAHOM W3 HaWMEHEE
M3YYEHHBIX CTOPOH XYJIO)KECTBEHHOTO TepeBoja [2, c. 19]. Tem He MeHee HE00Xo-
JMMO OTMETUTh, YTO IMEPEBOJ APAMATUYECKOTO TIPOU3BEIACHUS HMEET CBOHU
O0COOEHHOCTH, OTIMYAIOIINE €ro OT MepeBoda Mpo3bl WK 1mo33un. HexoTopeie u3
OCHOBHBIX OCOOCHHOCTEH MepeBo/ia ipaMaTUYECKUX MPOU3BEICHUM BKIIIOYAIOT:

1) coxpaHeHHe ApaMaTUYCCKON CTPYKTYpPBI: IEPEBOAUUK JODKEH COXPAHHUTh
CTPYKTYpPY APaMaTHYECKOTO MPOU3BEAECHHUS, BKIIOUas aKThl, CLEHBI U JHAJIOTH; OH
JIOJKEH TIepeiaTh He TOJIBKO CJIOBA, HO U APaMaTHYECKYI0 (OpMy U TeMIT;

2) SI3bIK M CTHJIb. JIPAMAaTUYECKHUE MPOU3BEICHUS MMCIOT YHHKAJIbHBIN SI3BIK
U CTUJIb, KOTOPBIM OTIMYAETCS OT MPO3bl WK MO33UHU; NMEPEBOAUYUKY HEOOXOIUMO
yYMETh TepeaaTh 0COOCHHOCTH APaMaTHYeCKOro si3blKa, BKIIIOYAs JAHAJIOTH, MOHO-
JIOTH, PEILJIUKH U T. [I.

3) xapakTepbl U B3aMMOJICHCTBUE IEPCOHAXKEH: MEPEBOTUMUK JOJDKEH OBITH
B COCTOSIHMH TIEPEAATH IMOIMU, OTHOIICHUS MEKy IEPCOHAXKAMHU U X TUHAMUKY,
YTOOBI COXPAHUTh OPUTHHAILHOE 3HAUCHUE M HAMEPEHUSI aBTOpa.

4) mepenaya MOHOJIOTOB M JTMAJIOTOB: TIEPEBOIYHK JOJDKEH MepeaTh 0COOCH-
HOCTH PEYM U JUAJIOTOB MEPCOHAXEH; OH JOJDKEH YUeCTh pa3jiudusi B PETUCTpaXx,
aKIeHTaX, CTUJISAX U MaHepax peuu, 4TOOBI MepenaTh XapakTephl U OTHOILICHUS
MEXK]Ty TIEPCOHAKAMU;

5) coxpaHeHHE KYyJbTYpHBIX W HMCTOPHYCCKHUX HIOAHCOB: JpaMaTHYCCKUE
MPOU3BEACHUSI YacCTO COJEPKaT KYJbTYPHbIE U MCTOPUUECKHE HIOAHCHI, KOTOPHIE
MOTYT OBITh CIIOHBIMH [IJIsl IEPEBOJIA; MEPEBOAUUK JTOJDKEH YUECTh 3TH HIOAHCHI
U HAWTU COOTBETCTBYIOIIME AHAJIOTU WJIM OOBSICHEHMs, YTOOBI MEpenaTh CMBICI
U KOHTEKCT;

6) amanrTanus A1 HOBOW ayJIWTOPHH: JpaMaTHYCCKHE MPOU3BEIACHUS 4acTO
OTPAXKAIOT OMPEACIICHHYIO KYJIbTYpPY, U MEPEBOIUUK JOJKEH OBbITh B COCTOSHUU
nepenaTh 3Ty KyJbTYpHYIO CHEHU(PUKY HA OPYrod A3bIK; 3TO MOXKET BKIIOYATh
MepeBOJ] U aJamnTallio TeCTa IPaMaTUUYeCKOTO MPOU3BEACHUS JJIsi APYrod Kyib-
TYpbI; IEPEBOIUUK JOJKEH YU4ECTh KyJIbTYpHBIC Pa3IMuUsl, COUUAIbHBIE HOPMBI U
OKHJIAHUSl ayJUTOPUHU, YTOOBI CAENATh MPOU3BEACHUE JOCTYIMHBIM U TMOHATHBIM
JUIL HOBOM KYJIBTYPHOU CpEbl;

7) coXpaHEHHE PUTMA U CTHJIS: IPaMaTUYECKUE MPOM3BEACHUS YaCTO UMEIOT
CBOM YHUKaQJIbHBII PUTM U CTWJIb, NEPEBOAYMK JOJKEH COXPAHUTh 3TOT PUTM
U CTHJIb, YTOOBI TIEpEIaTh SMOIUHU U aTMOCc(epy Mpor3BEACHUS;

8) TeaTpaabHOCTh: JpaMaTHYeCKHe MPOU3BEIACHHUS CO3JaHbl JJIs CIICHH-
YECKOTO HCIOJIHCHUS, MO3TOMY TEPEeBOTYHK JODKEH YYHUTHIBATH OCOOCHHOCTHU
TeaTpaJbHOTO MPEACTABICHHUS (MCIOIb30BAaHNUE ONPEICIICHHBIX BBIPAXKEHUH, UHTO-
HaIlMH, PEIJIMK U Jp.);

9) coxpaHeHHE OMOpa W WIPHI CIIOB: JpaMaTHYeCKHE MPOU3BEIACHUS YacToO
coliep>KaT IOMOpP U UTPY CJIOB, KOTOPHIE MOTYT OBITh CIOXHBIMU JIJISi TIEPEBOJIA;
MEPEBOUUK JOJKEH HANTU COOTBETCTBYIOUIME AHAJIOTW WM UTPY CIOB HA IEJe-
BOM $I3bIKE, YTOOBI TIEpPEIaTh ST HIOAHCHI.
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B nenom, nepeBoJ ApaMaTUYecKOro MpOU3BEIEHNs TPEOYET OT MEPEBOJUHKA
HE TOJBKO TEPEBECTH CJIOBA, HO W TNEpelaTb KOHTEKCT, SMOIMHU, OTHOIICHHUS
U arMoc(epy npou3Be/ieHUs, YTOObI OHO OBLJIO MOHSATHO W JOCTYIHO JJII HOBOM
aymurtopud [3, ¢. 138].

Crnenyromiee 3afaHue MperonaraeT MHAUBULyaIbHbIA (opmaT. CTyIEeHTbI
JOJKHBI BEIOpaTh cTaThio Ha caiite https://scholar.google.com/ o mepeBoae npamsi,
O03HAKOMUTHCSI C HEM U BKpaTile Mpe3eHToBaTh ee Bceil rpymme. [locie uHAMBU-
IOyallbHBIX MPE3eHTAalUid MaTephayia CTaTell CTYIAEHThl BMECTE C MPENOAaBaTeIeM
MBITAIOTCS CAENIaTh NEPBOHAYAIBHBIE BBIBOJBI O CIOKHOCTAX MepeBojia nbec. Eme
OJIHUM 33JJaHUEM MOXKET CTaTh PAa3MBIIUICHUE CTYACHTOB HaJ BOMNPOCOM, KaKHe
JpaMaTU4YeCcKue MPOU3BEICHUSI OHU (HE) XOTEeNM Obl MEepeBOAUTh U nmoyeMy. Oxu-
JAeTCsl, 4YTO CTYJIEHTbl CMOIYT apryMEHTHPOBAaTh CBOK MO3UIUIO, MPUBECTU
JOBO/JIbI, KaK pallMOHAJIbHBIE, TAK U CYyOBEKTHUBHBIE.

Hanee npennosnaraercst 00CyKIeHUE UMEH Jpamarypros. Bo-nepBbIx, CTyneH-
Thl JIOJKHBI TIEPEUUCIIUTh M3BECTHBIX MM JpaMaryproB. Bo-BTOpBIX, OOBSICHUTH,
KOro oHM (He) xorenu Obl mepeBoauTb. OTBEThl CTYIEHTOB MOIYT IIOMOYb
IIPETIO/IaBaTeNI0 CKOPPEKTUPOBATh COAEPKAHUE Kypca U JUO0 NO0OaBUTh KaKHE-TO
IIBECHI, JINOO YEM-TO MOKEPTBOBATh. Tak, K MpUMepy, ObUIO B HAIIEM cilydae, Korjaa
B XO/€ NOJOOHOrO OOCYXIEHHUS BBIICHWIOCH, YTO CTYIACHTHIl HE XOTEIH Obl
nepeBoauth mbechl O. Yailmpaa. M Mbl mpennowin 3aMeHUTh UX 4eM-TO Oosee
COBPEMEHHBIM B COOTBETCTBHHM C COJAEpPKAaHMEM Y4YEOHOM MporpaMmbl Kypca
«/Ipamarnueckue npou3BeIeHUS U UX IEPEBOI.

[locne BBIMIEONMUCAHHOTO OOCYXJIEHUS CTYJEHTaM MOHO MPEII0KUTh
nocjeAHee 3ajaHue JJid IepBOro 3aHsATus (1100 3TO MOXKET ObITh 3aJ1aHO Ha JIOM):
HalTU OTPBIBOK M3 MEPEBEIEHHOTO APAMAaTHYECKOrO MPOU3BEACHHS Ha UX BBIOOP.
OH nommkeH ObITh HE OoJiee OAHOW cTpaHulbl. CTYAEHTHI TOJKHBI 03HAKOMHUTBCS
C 3TUM TEKCTOM M MPOBECTH €ro MpEeANepeBOIYECKUA aHaIW3, B YaCTHOCTH,
IIONBITATECSl ONMMCATh, C KAKUMHU CIIO)KHOCTSMH MOT CTOJKHYTBCSI II€PEBOIUHK.
To ke camMoe MOKHO IpoJenaTh C OPUTMHAIBHBIM TEKCTOM, TYT YK€ CTYIEHTBI
JOJDKHBI CIPOrHO3UPOBAaTh IMOTEHIMAIBHBIE CIIO)KHOCTH, KOTOPBIE MOTYT BO3-
HUKHYTh y EPEBOIUMKA.

Ha mnocnenyroomux 3aHATHAX UAET HENOCPEICTBEHHOE (POPMHUPOBAHUE
HABBIKOB XYJOXKECTBEHHOTO IE€peBOjla JApaMaTHUYeCKUX NpPOM3BEACHUI Ha Oasze
JUTEPATYPOBEIUECKOW M OOIIEKYJIBbTYpHOH MOAroToBKU. K OCHOBHBIM 3ajiauam
M3Y4YEeHHUsS] JTaHHOM Y4YEOHOW AMCIHUIUIMHBI MOXHO OTHECTH CIEAYIOIIHE: O3Ha-
KOMJICHHUE CTYJEHTOB C OOIIMMH MPUHIMIIAMU MEPEBO/IA IpaMaTUYECKUX MTPOU3Be-
JI€HUM, OpraHu3aluedl APaMaTHYecKoro TEKCTa, €ro SI3bIKOBBIMH HM300pa3UTElNb-
HBIMU CpeACTBaMU; (OPMHPOBAHME 3HAHUI OO0 OCHOBHBIX CBS3SIX MEXAY
OCHOBHBIMM dTallaMy pa3BUTUS JpaMaTypruu U JUTEPaTypHbIMUA HANPABICHUSIMH,
CTWJISIMH M TIOIXOAaMU K HWHTEPIPETAlMM M TEPEBOAY JpaMaTUUYECKUX MPOU3-
BeZieHUH; (HOPMHUPOBAHNE YMEHHN M HaBBIKOB PEIICHUS TUITWYHBIX JEKCUYECKUX
U TpaMMaTHYECKHX MpoOJieM IMpH TepeBoje IpaMaTHUYEeCKUX IPOU3BEIACHUN;
dbopMHupoBaHUE YMEHHI M HABBIKOB MEPEauy MOJHOTHI CMBICIA U AIMOIIMOHATIBLHOM
BBIPA3UTEIBHOCTH JpPaMaTHYECKUX MPOU3BENCHUN mpu mepeBone. Meronodio-
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TUYECKH 3TO OCYIIECTBIISIETCS B XO/€ yIIyOJIeHUSI TEOPETUUECKUX 3HAHUH, TTONCKA
u ob0cyxaeHus uHdopmanuss 00 aBTOpax U ABTOPCKOM CTHJIE, COIOCTAaBJICHUS
Yy»KUX TIEPEBOJIOB C OPUTUHAIIOM U B KOHEYHOM UTOT'€ BBIMOJIHEHUSI COOCTBEHHOTO
MepeBo/Ia.

[IpuBenemM CHMCOK NPOM3BENECHUII, MEPEBOJ OTPBHIBKOB KOTOPBIX OKa3ajics
ynaunbiM: E. Albee To the Zoo, T. Williams A Streetcar Named Desire, E. O’Neil
The First Man, D. Edgar Testing the Echo, S. Townsend The Secret Diary of
Adrian Mole Aged 13 7.

Kaxk 6»1 X0po1110 Kypc HA ObUT MPOAYMAaH W BBICTPOCH, HEM30€KHO BO3HUKAIOT
CJIO’)KHOCTHU, KaK 0OBEKTUBHOTO, TaK U CYOBEKTUBHOTO XapakTepa. Bo-nepBrix, 310
OTPAHUYEHHOE KOJIMYECTBO YaCOB HA OCBOCHUE JUCIUILUIMHBI, II0O3TOMY 3TO CTOUT
KOMITCHCHPOBATh CaMOCTOSITEIbHOM pabOTOM CTyAeHTOB. Bo-BTOphIX, mepen
IpernojaBaTesieM BCEr/ia CTOUT AWJIeMMa, KakoW JOJKEH ObITh 00BbeM TeKCTa,
YTOOBI 3TO ObULT JIOTUYHBIN W 3aBEpIICHHBIA (parMeHT, HAYMHATH JIU TEPEBOIUTH
IbECY C CaMOT'0 Hauyajla WK HET U T. Il. B HEKOTOPBIX Cily4yasX CTYAEHTHI JOJLKHBI
OB CAMOCTOSATENIEHO 03HAKOMUTHCS C TIEPBBIMHU aKTaMH MbEChI, YTOOBI BHUKHYTh
B TIPOUCXOJAIEe, a IMEepPeBOJ HauyumHaJICA ¢ OoJjiee 3aHMMATEIbHBIX C mpodec-
CHUOHAJIbHOM TOYKH 3peHHsi (parMeHToB. B-TpeTbux, B CHIly TOro, 4TO CTyACHTaM
npemyiaraeTcsi mopaboTaTth ¢ TEKCTaMHU Pa3HBIX aBTOPOB, BIMOX U KAHPOB, YTOOBI
y HHUX CIIOXHJIOCh 00Jieeé KOMILUIEKCHOE MPEJCTaBIECHUE O TMEepPeBOJIE JpaMaTH-
YECKOT0 MPOU3BEACHHUS, OHU OTTAYMBAIOT CBOE€ MACTEPCTBO MPEUMYIIECTBEHHO Ha
dbparmeHnTax TekcToB. [lo ATOM mpUYMHE y HHMX HET OILIYIIEHUS IEIOCTHOCTH
MIPOM3BEICHUS, HET BOBMOXHOCTH BBICTPANBATh U PEATU30BBIBATH NMEPEBOTUECKYIO
CTPaTETrUIO, YKCTPANOINPOBAB €€ Ha BECh TEKCT.

Ha nocnegneM 3aHSITMH Kypca Ha OCHOBAaHHWM MPOWJAEHHOTO Marepuaia
U TOJIyYEHHOTO OMbITa CTyACHTaM MpejiaraeTcsi Co3JaTh COOCTBEHHBIM CIHMCOK
PEKOMEHIAIMK HAYMHAIOIIAM [EPEBOAUMKAM JIpaMaTUYECKUX TecToB. Huxke
IIPUBEIECHBI COBETHI, IPEAJIOKEHHBIE CTYACHTaAMU:

1) u3y4nTe OCHOBBI POJHOTO 53bIKA, YOEAMTECh, YTO y BaC €CTh XOPOIIHUE
3HAHHS TPaMMAaTUKH, TMPABOMUCAHUS W TMYHKTYyallMW, YTOObI BbI MOTJIM TOYHO
[epEeIaTh CMbICII OPUTMHAIBHOTO TEKCTA;

2) 03HaKOMbTECh ¢ OPUTAHCKOW M aMEPUKAHCKOW JpaMaTypruei: peryssipHO
YUTANTE MbEChl M3BECTHBIX AMEPUKAHCKUX U OPUTAHCKUX JpamMaTyproB, YTOOBI
MOHSATh UX aBTOPCKUHN CTUIIb U OCOOCHHOCTH MUCHMA;

3) u3yunte OCOOCHHOCTH aHpa JpaMbl: IMO3HAKOMBTECh C Pa3IMYHBIMU
TUMAMH JPAMATUYECKUX MPOU3BEIACHUM, TAKUMHU KaK KOMEOUs, Tpareaus, Apama;
YCBOMTE OCHOBHBIE 3JIEMEHTBI U CTPYKTYpPY JApambl, YTO IMOMOKET BaM JIydYlle
NepeaTh X B MEPEBO/IE;

4) yuTaiiTe MEepeBObl OPUTAHCKMX W aMEPUKAHCKUX MbEC HA PYCCKHM S3BIK:
aHANMM3UPYUTE, KaK JPyTrUe NEPEBOIUNKH MEePEaatoT 0COOCHHOCTH ApaMaTypruu Ha
PYCCKOM SI3bIKE, OOpaThTe BHUMAHUE HA BBHIOOP JIEKCHUKH, CTHJISA M PUTMA, UX
VCIOJIB30BaHUE [T MIEPEAAYN HACTPOCHUS U SMOLNN;

5) npakTHKyHTECh B MEPEBOJIC: BHIOEPHUTE MbECY, KOTOPYIO XOTEIU ObI Tepe-
BECTU, M HAYHUTE TMEPEBOJIUTHL €€ Ha PYCCKHI/OENOPYCCKHI S3BIK; paboTaiiTe
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C OPUTMHAJIBHBIM TEKCTOM, YTOOBI MAaKCMMalbHO TOYHO MepeAaTb €ro CMbICH
U CTWIb, OOpaTUTE BHUMAaHWE HA JUAIOTH, pU(DMBI, UIPY CJIOB M JpYyrue
CTWJINCTUYECKHE OCOOEHHOCTH;

6) moydaiiTe 0OpaTHYIO CBSI3b: MMOKA3bIBAUTE CBOW TIEPEBOJIBI JPYTUM JTFOJISIM,
KOTOpBIE€ BIIAJCIOT KaK OpUTAHCKUM AaHIVIMUCKUM, TaK U PYCCKUM/OEI0pPYCCKUM
A3BIKOM, HE WTHOPUPYHTE MX Ha KOMMEHTApUU M TMPEAJIONKEHHUS MO YIyUIICHUIO
EpEeBOa;

7) IOCTOSTHHO pa3BUBAaWTECh: YHTANUTE M M3ydaliTe HOBBIC NBECHI U aBTOPOB,
CMOTPUTE CIIEKTAKIIN, yYACTBYWTE B IIEPEBOTUECKUX CEMUHApaX U MacTep-Kiaccax,
BeJlb TOJIbKO MPAKTHKa W HEMPEphIBHOE O0yUeHHE MOMOTYT BaM CTaTh OIBITHBIM
IEPEBOAUYNKOM JApaMaTypruu Ha POJHOM S3BIK.

Tem caMbIM CTyZIEHTBI 3aBepIIalOT BEJIEHHE CBOEro MOPT(OIMO, KOTOPOE
CTaHET JUI HUX XOPOIIMH KONMWJIKOW IMOJIE3HBIX MAaTE€pPHAIOB M MCTOYHUKOB JIS
JaJIbHENIIEr0 COBEPILIEHCTBOBAHUSI MacTEPCTBA.

Takum oOpa3zoM, o0yueHHe NepeBOy APAMATHUYECKUX MPOU3BEACHUIN BKIIIO-
yaeT B ce0s H3Yy4YeHHE BCEX BBILICNIEPEUUCICHHBIX acCIeKTOB U pa3BUTHE
CHEIHNATbHBIX HAaBBIKOB, YTOOBI CO3/7aBaTh Ka4yeCTBEHHBIC M aJalTUPOBAHHBIC
HIEPEBOJIBI.
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POJIb YUEEHOTI'O ITPEMETA «MTHOCTPAHHBIM SA3bIK»
B CUCTEME ITPO®OPUEHTAIIMOHHON PABOThI
HA Il 1 I CTYIHEHAX OBIIEI'O CPEAHEI'O OBPA3OBAHUA

[IpodeccuonanbHas opueHTalMsi — 3TO ILEJICHANpaBICHHAs JEATEIbHOCTD
M0 MOATOTOBKE MOJIOJIE!HU K 000CHOBaHHOMY BBIOOPY npodeccuu B COOTBETCTBUU
C JHMYHBIMH CKJIOHHOCTSIMM, HHTEpPECaMH, CIIOCOOHOCTSIMH M OJHOBPEMEHHO
C OOIIECTBEHHBIMH MOTPEOHOCTSMU B KaJpax pa3IMuHbIX Ipodeccuil u pazHoro
ypoBHsl kBann(pukanuii. C OAHONH CTOPOHBI, MJIAHUPOBAHHE CBOUX >KU3HEHHBIX
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U MPO(PECCUOHANIBHBIX TEPCIIEKTUB — ATO JIMYHOE JAEJI0 KAKIOr0o YelOoBeKa, 3TO
BbICILIEE TMPOSIBJICHHE €ro CBOOOJAB M OTBETCTBEHHOCTH 3a CBo€ cyacTthe. Ho
C JPYroil CTOpPOHBI, YEJIOBEK >KUBET B OOIIECTBE W, YeM OH OyJeT 3aHUMAThCS
B 3TOM MHpPE, JOJKHO 3TO 00IIECTBO OECOKOUTH [1].

Ha |l crymenu oOmero cpenHero oOpa3oBaHusi pPeOCHOK MpUOOpeTaeT
3HAYUTENbHBI COLMATIbHBIA OMNBIT, HAYMHAET IIOCTHraTh ce0s B KadyecTBe
JUYHOCTA B CHUCTEME TPYJOBBIX, MOPAJIbHBIX, ICTETHUECKUX OOIIECTBEHHBIX
OTHOIIIEHUH. Y HEro BO3HHUKAET HAMEPEHHOE CTPEMJICHHE MPUHHUMATh y4acTHE
B OOIIECTBEHHO 3HAYMMOM paboTe, CTAaHOBUTHCS OOIIECTBEHHO MOJIE3HBIM. JTa
collMajgbHasi aKTUBHOCTh MOJAPOCTKAa OOyCIIOBJIEHA OOJBIIEH BOCIPUUMYUBOCTHIO
K YCBOCHHIO HOPM, IIEHHOCTEH 1 crioco0oB moBeneHus [2, ¢. 15].

Ha Ill crynenu obuiero cpeaHero oOpa3oBaHMs yYalIUiics CTOMT Ha MOPOre
BCTYIUICHHSI B CaMOCTOSITENIBHYIO JKM3Hb. OJTO CO3/Ia€T HOBYIO COIMAIBHYIO
CUTYallMI0 DPa3BUTHS. 3ajadya CaMOONpPEAeNIeHHs, BbIOOpa CBOEro KU3HEHHOTO
OyTH BCTAeT MEpes yyalluMCs CTaplIuX KIJIAcCOB KaK 3ajayda MepBOCTEIEHHOMN
BaXHOCTH. B 3TOM BO3pacTe yCTaHABIMBAETCS JOBOJIBHO MPOYHAs CBS3b MEXKIY
1po(heCCHOHATIBHBIMU U yUYE€OHBIMU UHTEpECaMU. Y MOAPOCTKA yUeOHbIE HHTEPECHI
ONPEAENSIOT BhIOOp Mpodeccuu, y CTapUIEKIACCHUKOB HaOomaeTcss oOpaTHOE:
BBIOOp mpodeccuu crnocodcTByeT (GOPMHUPOBAHUIO YyUEOHBIX HHTEPECOB, H3MeE-
HEHUIO OTHOIIICHUS K yUeOHOU JAesITeIbHOCTH [2, C. 4].

Bynyun yduteneM HMHOCTPAaHHOIO s3blKa, MOTY C YBEPEHHOCTBIO CKa3aTb,
4YTO MMEHHO y4eOHbIM mpenMer «VHOCTpaHHBIH S3bIK» UIpaeT OOJBLIYIO POJIb
B cucteMe npodopuentanuonHon padotel Ha Il u Il crynensix obmero cpegnero
oOpa3oBaHUs.

Yyammecss Ha ypokKax HHOCTPAHHOTO S3bIKa HM3y4aloT Pa3IMYHBIE TEMBI,
a, CIICJIOBATEIIbHO, PA3MBIILISIOT HaJ TOMW WM MHOW MPOOJIEMOM, BhIpaXKaroT CBOE
MHEHHE OTHOCHTEIHFHO Pa3HBIX CHUTyalluil, MEpeJaloT B MPOIECCe HHOS3BIYHOTO
oO1IeHnss COOCTBEHHbIE MBICIM U 4yBCTBa. M eciam yuwamiuecs paHblie HE 3a1y-
MBIBAJIUCh HaJA BbIOOpOM Oynymied mnpodeccur, TO B MPOIECCEe H3YyUYCHUS
MHOCTPAHHOTI'O S3bIKa UM MPUXOJIUTCS 3TO JIEeNaTh.

[Tpr mM3y4eHnH MHOCTPAHHOTO S3bIKa Ha 0A30BOM ypPOBHE yYaIIUMCS TpPE-
Jaraercsi penarb KOMMYHUKATHBHbBIE 33Ja4d MPEUMYIIECTBEHHO B CTaHIAPTHBIX
cCUTyalusX (Hampumep, pacckaszaTh 0 IpodeccHsx, BOCTpeOOBaHHBIX B COBPEMEH-
HOM OOIIECTBE; PacCHpOCUTh O MOMYJSIPHBIX Mpodeccusx B CTpaHE HM3y4aeMOro
s13bIKa; 000CHOBATH CBOM BhIOOp mpodeccun).

[Ipy M3y4eHHMM HHOCTPAHHOTO SI3bIKa HA IMOBBIIIEHHOM YpPOBHE y4alluecs
JOJKHBI peliaTh KOMMYHUKATHBHBIE 33/1a4d B CTAHJIAPTHBIX CUTYaIlUAX, a TaKKe
npoOJieMHbIE 33Jaud Ha OCHOBE Ooiyiee TIIYyOOKHX COLIMOKYJIbTYPHBIX W/WIN
SHIMKIIONEANYECKUX 3HaHUM (pacckazarb O Mpodeccusix, BOCTPEOOBAHHBIX
B COBPEMEHHOM OOIIECTBE; PACCIPOCUTh O MOMYJSIPHBIX NMPOQeccusx B CTpaHE
M3y4aeMoro si3blka; 000CHOBATh CBOM BBIOOp TMpodeccur; CPaBHUTH OCOOEHHOCTH
pasnuYHBIX Tpodeccuii; apryMEeHTHPOBATh BAKHOCTHh BIIAJCHHUS HMHOCTPAaHHBIM
SI3BIKOM B Mpo(eCCHOHAIBHOM AesTeabHOCTH) [3].
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Tema «BwiOop mpodeccuu» mnpegycMmorpeHa aisi uzydenuss B 11 kiacce
YUpEeXKIAECHUN OOIIEero CpemHero oOpa3oBaHUs, TaK KaK OAWHHAAIATHKIACCHUKU
SBJISIFOTCSL YYAIIUMKCST BBIMYCKHBIX KJIACCOB M CTOAT MHOTAA TEpela HEIErKuM
BbIOOpOM Oynymiedt mpodeccun. B mpouecce nzydenus temsl «Buibop mpodec-
CUN» OCYILECTBIIIETCS pa300p U COCTaBIECHUE CBOETO COOCTBEHHOIO PE3IOME, UTO
ABIIIETCSL BaXKHOM yacThio npodopuentanuu. B 10 knacce uzyuaercs tema «O0pa-
30BaHME», B paMKaxX M3Y4YCHHUS KOTOPOM MOXKHO TaKX e Ha ypOKaX HHOCTPaAHHOTO
A3bIKa 3aTPOHYTH TeMy BbIOOpa Oyayei npodeccun. B V-IX knaccax uzydarorcs
takue Tembl, kak «lllkoma» m «Yuebay. Yuamuecs, mpoxojs 3TOT Marepua,
COOOIIIAIOT YYHUTENII0 O CBOMX JIIOOMMBIX M HETIOOMMBIX MpEeAMETax B IIKOJIE,
U UCXOJl1 U3 ATOW MH(POpPMALUU YYUTENIb MOXKET IMoOecenoBaTh C YYCHUKAMHU
0 BBIOOpE Oymymiei mpodeccun.

Kpome Toro, obOcyxnas apyrue TEMbl, Hampumep, CpeACTBa MacCOBOM
uH(popmanuu, Xo00H, My3bIKa, ydaluecs 3aJyMbIBAlOTCS, UTO UM OJIMXKE, UTO MX
uHTepecyeTr. Tema xo000M OCOOEHHO akTyajbHA, MOCKOJIbKY YBJIEYEHHSI YacTo
nepepactatoT B mnpodeccuto. Henmp3s He ymOMSIHYTh HM3Y4YEHHE SKOJOTHYECKHX
npobsieM. DTO TOXe 3JEMEHT Npo(OpUEHTAlMH, TaK KaK H3ydyeHHE MpodiemM
MOXKET MOOYAWTh HEKOTOPHIX YYEHHUKOB CTaTh, HANpPUMEp, KOJOTaMU. Takum
oOpa3om, mnpodopueHTauuss — 3TO HE TOJbKO 0030p pa3auuHbIX Mpodeccui,
a TIOHSTHE IIHUPOKOE, OXBATHIBAIOIIEE pasHbie Cephbl KU3HU: 310pPOBbE, CIIOPT,
JUTEepaTypa.

Y4uTEnI0 HMHOCTPAHHOIO $3bIKa OYEHb BAXKHO HAXOAUTh 3(PQPEKTUBHBIC
METOJIbI, IPU KOTOPBIX YYCHHKH OyIyT B3aMMOJICHCTBOBATh HE TOJBKO C Y4H-
TeJeM, HO U JIpYT ¢ ApyroM, OyayT TOTOBBIMHU BBICKa3aThb CBOE MHEHHUE U OyIyT
aKTUBHBIMH Y9aCTHUKaMH 00pa30BaTEILHOTO MpoIiecca.

Ha ypokax HHOCTpaHHOTO $3bIKa WHTEPAKTHUBHBIE CIIOCOOBI OOYy4YECHMS
o0ecreunBarOT HEOOXOAUMBIE YCIOBUS Ui aKTUBHU3AI[UN PEUYEBON ACSITEIHHOCTH.
Takum oOpa3oM, KaXIbld ydYallMKCS MMEeT BO3MOXKHOCTh OCMBICIUTH HOBBIN
S3BIKOBOM MaTepHal W TMOJYYUTHb JOCTATOYHYIO SI3BIKOBYIO MPAKTHKY s (op-
MHUPOBaHUS HEOOXOUMBIX HABBIKOB U YMEHHH.

Jliis Toro, uToObl HACTPOUTH yUYalIUXCA Ha YPOK, LIETIECO00pa3HO HAYMHATH
YpPOK C LUTaThl, MHTEPECHOT0 BBICKAa3bIBaHMs, IOCIOBUIBL. Hampumep, npu
MPOXOXKACHUH TeMbl «CIOPT» WK «340pPOBHEY, MPEKPACHO TMOJOUIET MOCIOBULIA
«An apple a day keeps the doctor away» (10c10BHO: S0JI0KO B JICHb, ¥ JOKTOP HE
HY)KEH; DKBUBAJCHT: TyK OT ceMu Henyr). [lpu oOCykaeHHH MOCIOBHIBI MOKHO
3aTPOHYTh BaXKHOCTH IMpodeccur Bpaua M CIPOCUTh, KTO Obl MOT CTaTh BpauoM
Y TIOYEMY WJIM TI0YEeMY HeT.

OpHMM U3 MHTEPAKTUBHBIX MPUEMOB SIBIISIETCS METOJ] MPOEKTOB. B mpoiiecce
TPYNIOBON WJIM CaMOCTOSITENIbHOM pPaOOTHl HajJ MPOEKTOM Y4YaIluecs ydarcs
bopMyIHUpOBaTh CBOM MBICTH, 00pabaThiBaTh WHOOPMAIUI0O U MPEACTABISTH
pe3ynbTaT KOJUIGKTHBHOTO TBOpYecTBa. Hampumep, mpu NPOXOXKIECHUH TEMBI
«Enga» yuammxcs MOXKHO pasleinTh Ha HECKOJIBKO TPYMM, KakKias Tpymmna
NPUIYMBIBAET CBOE OJIFOJ0 Ui CTOJIOBOM YUpExICHHs 0O0pa3oBaHUS, MPUIAYMbI-

64



[MpenofasaHune aHrAMICKOrO A3bIKa U CMEXHbIX AUCLUMIINH B COBPEMEHHOM MUpe

BaeT €My OpUIMHAJIbHOE Ha3BaHUE, OPOPMIISIET CBOM MPOEKT B BUJIE PUCYHKA WIIH
anIUIMKAllUM U 3aTeM MPE3EHTYeT. YUUuTesb, OPraHu30BbIBask padOTy HaJ JaHHOM
TEMOM, MOXKET aKI[EHTUPOBATh BHUMAHUE HA TOM, YTO B MPOQPECCUU TTOBApa MOKET
OBITH TBOPYECTBO, CIIPOCUTD, KTO OBl XOTEJ CTaTh B OYAyIIIEM ITOBAPOM.

PoneBass urpa MOTHBUpPYET y4YalllUXCS HAa PEUEBYIO JAESATENBHOCTb, Y HHUX
NOSIBISIETCS MOTPEOHOCTH YTO-TMOO CIIPOCHUTB, 331aTh BOIIPOC, HAIIPUMED, pOJieBast
Urpa «IpoJIaBely/OKYIaTeNby, «Bpau/MalueHT», «KOPPECIOHIEHT/3HAMEHUTOCThY,
«IyTEIIEeCTBEHHUK/MECTHBIN KUTEIb» U T. JI.

«Mo3zankay. Kaxnpiit yyammiics (moArpyrna, mapa y4amyxcsi) YuTaioT CBON
KyCOUYEK TEKCTa, 3aTeM MOAXOJAT APYT K APYTY M PaccKa3blBarOT, O YEM HX TEKCT,
3aJ1al0T YTOYHSIOIIUE BOMPOCH.. B uTOre Kaxabli y4eHUK UMeeT olliee Mpea-
CTaBJIEHUE O HEOOXOAMMOW HH(pOpMALUH.

«KapTbl maMsATH» MOMOTalOT MPOSBUTh TBOPUECKHUE CIIOCOOHOCTH YyHAIIUXCH,
3aUKCUpOBaTh HEOOXOAUMMBbIE WJEW M MbICHH. lIpu opraHuzanuu pazaudHbIX
BUJIOB PEYEBOM JACATEIBHOCTH YUaIIMXCs «KapThl MaMITH» MOTYT UCIOJIb30BaThCS
KaK OIMOPHBIE KOHCIIEKTHI.

[Ipy npuUMeHEHMH WHTEPAKTUBHBIX TEXHOJOTHH YYUTENIb AaKTUBU3UPYET
JEeATEIbHOCTh KaXJOr0 Y4Yalllerocs, CO34a€T CUTyallud [Js pPa3BUTHS HX
YMCTBEHHON aKTUBHOCTH B IpoLiecce 00yueHusl.

[Ipy DpOXOXKIEHUU MPaKTUYECKH JII0OOOH TEMbl Ha YpPOKaX HHOCTPAHHOTO
A3bIKa MOXKET U JI0JKHA 3aTparuBaThes TeMa npoQopUueHTALIHH.

VYuutens MHOCTPAHHOTO $3bIKa, OOCYXKJas pa3iMYHbIE TEMbl CO CBOMMH
YYaIMMHUCS, OYEHBb XOPOILIO 3HAET UX MOPTPET, UHTEPECHI U CKIIOHHOCTHU, TO3TOMY
UCIIOJIb3Ysl 3aHATUS WHOCTPAHHOTO SI3bIKA, MOXET C JIETKOCTBIO MOAJAEPKATh
MOJIPOCTKA B Mpoliecce NPOPECCUOHAITBHOTO CaMOONPEIEICHHUS.
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E. A. Mumyk
2. Cesepoosunck, Poccus

COLMAJIBHBIE CETU KAK CPEACTBO ObYUYEHUA
NHOCTPAHHOMY A3bIKY

KomnuecTBo nons3oBareneit HTEpHETA MPONOIKAET YBEINIUBATHCS BO BCEM
mupe. [lo uapopmamun or Mediascope, B mepBom mnomyroauu 2023 roma 83 %
Hacenenus: Poccun ot 12 et u crapiie ucnoib3oBanu MHTepHET XOTS OB pas
B Mecdll. B Muagmmx BO3pacTHBIX Tpynmnax MNPAKTUYECKH BCE HaCEICHUE
noas3yercs Muatepuerom [1].

B wurone 2023 roma poccusiHe crapiie 12 €T NpoBOAWIA B HHTEPHETE
B cpeaHeM 3 yaca 56 MUHYT B AeHb. Moioaexs oT 12 1o 24 net 3aHuMaeT IepBoe
MECTO MO KOJMYECTBY BpEMEHHU, MPOBOAUMOTO B MHTepHeTe, — OKoio 6 4Yacos.
Kpome toro, HabGmromaeTcss pocT BpeMeHH, ITpoBeAecHHOTO B MIHTEpHETE, 110 CpaB-
HEHHMIO ¢ MpouuibiM TogoM. Camplii 3aMETHBIM POCT HAOMIOMAETCS B CTapIIUX
BO3PACTHBIX TpyIax, TaK KaK MOJIOIECKb YK€ paHee TpaTuiia OKoJIO 6 4acoB
B HTEpHETE.

CormanbHble CETH SABJISIOTCS OJHOW M3 IVIABHBIX aKTUBHOCTEH B MHTEPHETE.
[To cpennuM mokaszaressiM, pOCCUSIHE TPaTAT 0KoI0 60 MUHYT B ICHb Ha COLIMAJIb-
Hble ceTH. BakHO OTMETHTh, YTO TOJB30BATCIIM CPEAHEr0 Bo3pacta (25-44)
MIPOBOJIAT OOJMBIINYIO YacTh ATOTO BPEMEHHU B conranbHOoi cetn BKonTakre.

Cpenu monp3oBareneii Moiogoro Bo3pacra, TikTok mmmupyer mo mgone Bpe-
MEHHU, KOTOPOE€ OHU MHPOBOASIT B ATON COLMAIBLHOM CETH. A BOT CpEIH IOJb-
30Baresied B Bo3pacTe (55+) IMAMPYIOMIYIO TMO3WIHUIO 110 00bEMY BpPEMEHH,
KOTOpPOE OHM MPOBOJIAT HA 3TOM Tiardopme, 3aHUMar0T OHOKIACCHUKHU.

BKonTakTe — 310 camas nonyssipHas corpaiibHas cetb B Poccun. OHa umeer
HanOoJbIIEe KOJUYSCTBO IMOJIB30BATEIICH M JIOMUHHUPYET KaK MO €KEMECIYHOMY,
TaKk ¥ MO exeaHeBHOMY oxBary. Kaxaplii neHb Bce Oosble W OOjbIIe JIrOaeH
MPOBOJIAT BpeMs Ha 3TOM Imiaropme, a CpeaHUN MOJB30BaTENb TPATUT 31ECh
B cpeiHEM 43 MUHYTHI €KEJIHEBHO.

Hecmotpss na BBeaennble TikTok orpanuuenusi mjis mojib3oBaTesie u3
Poccum Becnoit 2022 roma, €ro mnokasarelnd ASMOHCTPHPYIOT CTaOMIIBHOCTD.
Cpennuii monws3oBarenb TikTok Bce eme mpoBoguT 67 MHHYT B JACHB B 3TOM
cepBuce. B to xe Bpems, Telegram cran nupepoM cpeau COLUMATIBHBIX CETEH MO
IIPUPOCTY 3a MOCJIEAHUM TON.

BKontakre, Ognoknaccauku, Tenerpam u TukTok 3aHMMarOT MecTa B TOm-15
CaMBIX KPYIHBIX IIaT(HOPM IO SHKEMECIIHOMY U €KETHECBHOMY OXBaTy B IIEPBOM
nonyroguu 2023 ronaa, MOCKOIbKY OOJBITMHCTBO IMOJIb30BaTENe CETe aKTHUBHBI
€KETHEBHO.

OTO CBUAETEILCTBYET O TOM, YTO MCIOJIb30BAHUE HWHTEPHET-TEXHOJIOTUI
CTAHOBHUTCS HEOTHEMJIEMOM YacCThIO TMOBCEIHEBHON >KU3HU BCErO 4YEJIOBEUECTBRA.
3HaueHue, KOTOpoe UMEIOT WH()OPMAITMOHHO-KOMMYHUKATUBHBIC WJIH COIMATHHBIC
CEeTH B CTPYKTYpE COBPEMEHHOTO OOIIECTBa, MO3BOJSIET pacCMaTpUBAaTh MX Kak
onHy U3 3((EKTUBHBIX MOJENel mpuema, COXpaHeHHUs, 00pabOTKH, BOCIPOU3-
BOJICTBA U Tiepeaadn HHPOPMAIIH, a TAaK)Ke O0yUEHUSI.
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ComuanibHasi ceTh — 3TO MHTEPAKTUBHBIN MHOTONOJIL30BaTEIbCKUN BEO-CAilT,
KOHTEHT KOTOPOTO HAllOJHAETCS CAMMMM ydacTHHKamH ceTu. CalT mpeacraBisieT
co0Ol aBTOMATU3MPOBAHHYI COLMAIBHYIO Cpely, IO3BOJISIONIYI0 OOIAThCs
IpyIIe I0JIb30BaTeNiel, 00bEIUHEHHBIX OOIMM HMHTEPECOM, OOLIUM JAEJIOM WU
UMEIOLINX APYTrue IPUYUHBI U1 HEMOCPEACTBEHHOIO OOIIEHUs MeX 1y co0oii [2].

ConuasibHasi CETh BBINOJIHAET HECKOIBKO (DYHKITHIA:

1. KoMMyHMKaIIMOHHAs: MO3BOJSET JIOISM YCTAaHABIMBATh KOHTAKThl, OOMe-
HUBATbCSI HOBOCTSIMH, WH(popMaruei, poTo, BuAeo, ayinoMarepralaMu, CChbUIKaMH
Ha CalThl, KOMMEHTAPHUIMHU U COOOIIEHUSAMH, a TAK)KE COTPYAHUYATh I JIOCTHU-
YKEHUSI COBMECTHBIX LEJIEH U MOAIEPKAHUS COLIMAIBHBIX CBSI3EH.

2. Nndopmarimonnas: o6ecrieyuBaeT AByCTOPOHHIOKO Mepenady uHpopMaIu,
IJIe YYaCTHUKH MOTYT ObITh HCTOYHMKAMU HHPOPMAIIUH WIH €€ TIOTy4aTesiMu.

3. UnentudukanonHas: MO3BOJIAET TMOJIb30BaTeNIsIM CO3[aBaThb HMHJAWBH-
NyajabHble TPO(UIN U 3aNOJIHATh UX MH(popManueil o cebe, Takoil kKak uMms, Aara
pOXIECHUS, CEMEHHBIH cTaryc, oOpa3oBaHUE, MHTEPECHl U T.J. DTO IOMOIaeT
OCYLIECTBIIATH OUCK ITOJI30BATEIEH IO 3alaHHBIM ITapaMeTpaM.

4. ®yHkus (GOPMHUPOBAHUS HICHTUYHOCTU: COLMAIBHBIE CETH IO3BOJISIIOT
JIONSIM CpaBHUBATh ce0sl C APYTUMH, y KOTOPBIX €CTh CXOXHE Y€PThl, U MOJI0XKH-
TEJIbHO OLICHUBATh IPYr Apyra. DTOT MPOLECC MOMOTAET JIIOAAM ONPEIAECIUTh CBOU
NO3ULIMHA OTHOCHUTEIJIBHO JAPYTUX JIFOAEH U TPYIIIL.

5. Pa3BnekarenbHas: COlMaNbHBIE CETH MPEAOCTABISIOT BOBMOXXHOCTh O0OMe-
HUBATbCSA HE TOJIBKO TEKCTOBBIMU COOOIICHHMSIMHU, HO U MYJIbTUMEIUUHBIMU (haii-
JlaMU, 4TO JIeJIaeT UCIOJIb30BaHHE ceTel OoJiee pa3HOOOPa3HbIM U HHTEPECHBIM.

AHanmu3upyst 3apyOeXHbII ONBIT UCIIONB30BAaHUS COLMATIBHBIX CEeTEel B 00pa-
30BaHUU, MOKHO BBIJIETTUTH CIEAYIOLIME MCUXOJOTUYECKHUE, COLIMANIbHBIE U Me/la-
TOrMYECKHE apTyMEHTHI B MOJIb3y UX TPUMEHEHUS.

1. YnoBnerBopeHre MOTPEOHOCTEH B CTUMYIISIIIUN, COOBITHSX, TOCTHKCHUSX,
IIPU3HAHUU.

2. KomdoprtHas u npuBbIuHas s ydaierocst cpena. [Ipaktuyecku xaxmbii
yUalIuiics 3HaKOM C COLUAIbHBIMU CETSAMHU, U OOJNBIINHCTBO U3 HUX 3TOMY Pabl.

3. IlocTosiHHOE B3aUMOEHCTBHE U JTOCTYIHOCTh YYaCTHHKOB Ipoliecca 00y-
YEHUs OHJIAMH.

4. becruiatHOCTb, (PYHKIIMOHAIBHOCTD, HAJIMUKE KaJCHIaped U ClieualbHbIX
Iporpamm.

5. OTKpBITBl BO3MOXHOCTH [UJIsl TpynmoBoil pabotel. Ciymaread MOTyT
npuoOuiaTh CBOMX JIpy3€d B COLMAIBHOM CETH Il MOJy4deHus WHpopmaruu
U pellieHus npooseM 1o yueOHbIM 3a/1auaM, KOTOPbI€ Y HUX BO3HHUKIIH.

6. Bo3MOXHOCTh (pUIIbTpalivy MOCTYMAIONIEH HHPOPMALIUU.

7. COBMECTHOE CO3/IJaHM€ yYalllUMCS U MPENoJaBaTesieM Y4eOHOro KOHTEHTA.

8. PazHooOpaszue popm KOMMYHHKAITUU (BUKU-CTPAHUIIBI, OPYMBI, OTIPOCHI,
rOJIOCOBaHMS, KOMMEHTAapUH, OTIpPaBKa MEPCOHAIBHBIX COOOIICHUN, HaJIU4due
CTEHBI, Yyata u Jp.).

9. BO3MOXHOCTbh ITPOBEIECHUS KOHCYJBTALIMI C MCIIOJIB30BAHUEM BHJIEOCBA3U
B paMKax CEpBHCa.
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10. Bo3MOXHOCTb JENUTHCS CChUIKAMH Ha y4eOHO-METOJUYECKYIO JHUTepa-
TypYy, Hay4HBIE CTaThH, IPUMEYATEIbHBIC (DAKTHI, MEPOTIPHUSITHS M BCTPEUH.

11. lllupokre nEMOHCTpPAIMOHHBIE BO3MOXHOCTH (BHI€0-DKCIIEPUMEHTHI,
JIEKIIMH, HAYYHO-TIOMY/ISIPHBIE BHICTYTUICHUSI U3BECTHBIX YUEHBIX).

12. OtcyTcTBHE reorpa@uuecKux rpaHull 1 6apbepoB.

13. luckyccun u 00CyKIeHUsI, HAYaBIIUECs HA OYHOM 3aHATUU, MOTYT OBbITh
POAODKEHBI B COIMATBHOM CETH. DTO MO3BOJISIET CTYJIEHTAM MPOBOJUTH OOJIbIIE
BPEMEHH B aKTUBHOM OOYYEHHH Yepe3 00CYKIeHUE.

14. Vicnionb30BaHWe MPEINoaBaTeIsiMUA COIMANIBHBIX CETeH Jig pelieHus
CBOMX NPO(ECCHOHANBHBIX 3a/ady TMOBBIIMIAET UX YpPOBEHb KOMMYHHUKATHBHBIX
KOMIIETEH L.

15. CoumanpHble CETH JAENalOT MpernojaBareieii B IUIAHE KOMMYHHMKAIUU
0o0Jj1ee COLUANBbHO JA0CTYIHBIMHU JIJISl CTY/ICHTOB.

16. 3acTeHunBBIE€ CTYAEHTHI, OOBIYHO HE MPOSBISAIOMINE ce0s HA ayJUTOPHBIX
3aHSTUSX, B COIMAJIBHBIX CETSAX YYBCTBYIOT ceOsi Oojee KOM(POPTHO U CTAHOBSITCS
0osiee aKTUBHBIMHM YYaCTHUKAMU y4e€OHOTO IpoLecca.

17. Apyx0a B counanbHON CETH MEXKIYy MPENoAaBaresieM U yYalluMcs MOXKET
COXPAHUTHCS MOCIIE OKOHYAHUS OOyUEHHS.

18. B oOpa3oBarenbHbIi NPOIECC MOTYT ObITh BOBJICUEHBI U POAUTEIH.

19. Odunmanbubie CalThl TUCTAHIIMOHHOTO OOYUYEHHUS CIIYIIATENH MOCEIatoT
TOJIBKO B CIIy4ae HEOOXOAMMOCTH, COLMAIbHBIE CETH MPOCMATPUBAIOT HECKOJIBKO
pa3 B JIeHb [2].

OnvH U3 caMbIX SIPKUX TPUMEPOB HCIONb30BaHUS COLCETEH B OOy4eHUU
A3BIKY — 3TO CO3JaHUE W BEICHHUE TPYMNIbl. PErucTpupysch B CETH, Bbl UMEETE
BO3MOYKHOCTh CO3/1aTh CBOIO T'PYINTY/COOOIIECTBO, MPHUITACUTh CBOUX YYCHHUKOB
U pa3MECTUTh MaTepHalibl pa3HbIX (OpMaToB (ayauo, BUAECO, TEKCTOBBIE, IPE3EH-
tauu, ¢oto). Kpome 3Toro, cucrema cooOIIeHUM MO3BOJISIET OCTaBIsATh KOMMEH-
Tapuu K HEOOXOIMMBIM MaTepHaIaM.

[lyOnuunas crpanuna (mabiuMK) TO CYTH SIBISIETCS HEOOJbIIUM  OOIIIe-
CTBEHHBIM 0JIOrOM, TPOYECTh KOTOPBIM MOXKET KaXK]IbIil MOJIb30BATEIb COLMATIBLHOM
cetd. Ero Henb3d 3aKphITh OT MOCTOPOHHUX [Ja3, KaK JIMYHBIA AKKayHT WJIU
Ipymniy, HO B TO e BpeMsl, IMyOJIMKAIUH 37€Ch MOJHOCTbIO KOHTPOIUPYIOTCS
co3zaareneM. Pa3MecTUTh MOCT OOBIYHBIN YYACTHUK HE CMOJKET.

BKonrakTe mpennaraer cnenuaibHyo miaatdopMy mnoa HazBanuem VK Apps,
Ha KOTOpPOHM IOJIb30BAaTEIM MOTYT MOJYYUTh JOCTYIl K MHOXECTBY IOJE3HBIX
npuwiokeHuii. Bece 3tu mpuiiokeHust pa3paOoTaHbl JIs TOr0, YTOOBI PACIIMPUTH
BO3MOKHOCTH COLMAJIBHOW CETH, U TPHU KEJIAHHM IOJIb30BATENIN TAKXKE HMEIOT
BO3MOXKHOCTh CO3/laBaTh CBOM COOCTBEHHBIE MPHIIOKEHUS. Bce mpuiokeHus Ha
mwiargopme VK Apps nocTynHbl 63 HEOOXOAMMOCTH WX YCTAaHOBKH, OHH XOPOILIO
MPOJAYyMaHbl, OBICTPO 3arpykaroTcsi M TPOCTbl B HcHodb30BaHuu. llpeamnpu-
HUMATeJId MOTYT CMEJIO CO3JaTh KaHal JJig MPOAaXu TOBAPOB WJIU MPEAJIOKEHUS
yCIIyr. DTO KacaeTcsl M yUuTellel, mpernoaaBaresieil, BoCnuTarelieidl U perneTuTopoB
anruiickoro. [locne co3ganus codra ero ocraercs 7o6aButh B VK Apps, a nocre
MIPOBEPKHU OH IMOMNAJaeT B COOTBETCTBYIOIIYIO KaTeropuio. I maBHOe, YTOOBI COPT HE
Hapywan npaswia BK u Ob11 oneseH moasim.
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B Hactosimee BpeMs BC€ OOMBIIYIO MOMYISPHOCTh HAOMpAET Takoe sIBICHHE,
KaK JIMYHBIA OpeHa. B uMHTepHETe MOXKHO BCTPETUTh MHOXKECTBO MPEIIOKEHUI
C aBTOPCKMMH BeOMHapaMu U Kypcamu. OnuH U3 crnocoOOB pa3BUTUS JIMYHOIO
OpeHaa yduTedasl HMHOCTPAHHOIO S3bIKA BO3MOXEH MpPUMEHSS (YHKIHOHANI
coluanbHBIX ceTeil. J{ns mpenogaBareseil BeIeHUE COIMANBHBIX ceTe — Adek-
TUBHBIN c11I0CO0 HANAUTh PErYJISAPHBIA TOTOK HOBBIX YYEHHUKOB.

OnHa u3 none3HsIX (YHKIHUM B COLUMANBHBIX ceTsAX — 3T0 «Pacceuikn». OHa
MO3BOJISIET OTMPABIATH COOOIIEHHUS OT JHUIAa COOOIIEeCTBa OONBIIOMY KOTUYECTBY
noJsib3oBareseil. 1o 3(p¢deKTUBHBIM M OecCIUIaTHBIM crocod HHPOPMUPOBAHMS
HNOJANUCYMKOB B colcersix. C NOMOIIbIO JaHHOW (YHKIMH MOXHO pPAacChUIaTh
JOTIOJTHUTENbHBIE MAaTEPHUAJIbl YYEHUKAM, & TaK)K€ MH()OPMHUPOBATH O PaCIUCaHUU
3aHATUN WIN O BBIXOJIE HOBOTO MH(O-TIPOAYKTA.

BupTtyanbHblii cobeceHUK, IporpaMMa-coOECEeAHMK WM 4Yar-00T — 3TO
MpOrpaMMHOE PEIICHUE, KOTOPOE CIOCOOHO HICHTU(PUIMPOBATH MOTPEOHOCTHU
M0JIb30BATENIEH U MOMOTATh UM YAOBJIETBOPUTH 3TU MOTPEOHOCTU. DTa Mporpamma
OCYIIECTBIISIET aBTOMAaTHYECKOE OOILEHUE C TOJIb30BATEISIMHU, UCIOIb3Ys TEKCTO-
BbI€ WJIM TOJIOCOBBIE cOOOMEHUs. Yar-00T BBINONHIET KOMMYHUKALIMIO OT UMEHU
KOMITAHUM C UENbI0 YHPOUIEHUS OHJIANH-OOIICHUS, MPEJOCTaBIsAs aKTyalbHYIO
uHbopManio B Kpardaimme cpoku. OH MOXET ObITh HCIIOJIb30BaH B KayeCTBE
aNbTEPHATUBBI OOIIEHHIO C KUBBIM OIIEPATOPOM.

TakuM 00pa3oM yYHUTENlb HWHOCTPAHHOIO S3bIKA MOYKET YAaCTHYHO JEJIEeTH-
poBarh OOLIEHHE C TNOTEHIHAJIbHBIMM YYEHUKAMM W UX POAMUTEISIMU Ha
nporpaMmy, MpOINUCaB 3apaHee CKpUNT pasroBopa. I[lo wurory oOmeHus O0T
BBIIIET HEOOXOIMMYIO0 WH(OpPMALMIO YYEHUKaM Oe3 Ballero y4acThsi U Bpe-
MEHHBIX 3aTpar.

Eme ogqHuM ynoOHBIM MHCTPYMEHTOM, MPU B3aUMOJICUCTBHM C yYEHHKaMHU
yepe3 couuajbHble ceTH, gBigercs ompoc. OH MOXeT ObITh MYyOIMYHBIM WU
AHOHMMHBIM, OTPAHUYECHHBIM U HE OIPAHUYEHHBIM 10 BPEMEHH, UMETh HECKOJIBKO
BAapUAHTOB OTBETA BKJIKOYAsl CBOM BAPUAHT YYEHUKA, KOTOPBI OH MOXET HAIUCaTh
B KOMMEHTapusx. Vcrnomiabp3ys NaHHBIA MHCTPYMEHT, Bbl MOXKETE OBICTPO MOHSTh
HYX/Ibl BalllUX YYEHHUKOB, MPOBECTH pe(uIeKcHIo, y3HaTh O MpolieMax, a TakxkKe
JaTh YYeHHKaM BO3MOXKHOCTh BbIOMpaTh HalpaBlieHWE OOyueHUs, BBICKA3aB CBOU
MPEANOYTEHHUS.

TecToBoe 3amaHue, KOTOpPOE MOYKHO CO3[aTh B TeJerpamM-KaHaje, MOXHO
UCIIOJIb30BaTh MpHU OTpabOTKEe M 3aKperyieHuu marepwia. Hampumep, 310 MOryT
OBITh TpaMMaTHYECKHUE MPaBUiia, OTPA0OTKA JIEKCUKU WK aynupoBanus. 1Ipu aTom
TECT MOXET OBITh HAaCTPOEH TakuM 00pa3oM, 4YTO Yyd4allMiics cpa3dy BHIUT
IPAaBWJIBHO WM HEMPAaBWIBHO OH OTBETWJ. Takxke 3Ty (PYHKIHMIO MOXKHO OT-
KJIFOYUTH BO U30€KaHUE MOMBITOK «CIUCHIBAHUS» BHYTPU TPYIIIHI.

Hy ¥ KOHEYHO 3Ke, CeroiHs Mbl HE€ MOXEM HE MOTOBOPUTH O KOPOTKHX
BUJICOPOJIMKAX WJIM IIOpTCaX Kak MHCTpymMeHTe oOyuyeHus. He cekper urto
C KaXIbIM TOJIOM Yy MOJOAEXKHU Bce Oosee mpeobiafaeT KIMWIOBOE MBIIIJICHUE,
OJTHaKO, 4YTOObI OBITh OJMXKE U TOHSATHEE HAIIUM YYEHHKAM Mbl MOXKEM
UCIOJIb30BaTh TaKWE KOPOTKHE BUACOPOIUKH B OOYYEHHUH HHOCTPAHHOMY SI3BIKY.
dopmaTbl JaHHOTO BHJIEO MOTYT ObITh pa3HOOOpa3HbIe: OT 3aMUCAHHBIX B CTYIUHU
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BHJICOYPOKOB JI0 TaHIEB ¢ OyOHOM mmoja 3a0aBHYIO TPEHIOBYIO MY3bIKy. Cpemu
MOMYJSIPHBIX  (DOPMATOB TAKXKE MOKHO BBIICITUTH OTPE3KU (PHIIBEMOB, CEPHAIIOB,
TOK-TIOy C CyOTUTpaMu, IOMOPHCTUYCCKUE BHUJEO, IEPENEeBKa MOMYISIPHBIX
MHOCTPAHHBIX MECEH C HaJO)KEHUEM MY3BIKH M CYOTUTPOB, Pa3bIrPhIBAHHUE TUAIIOTA
M0 POJISIM B PA3HBIX JIOKAIUIX, TAKUX KaK CyllepMapKeT, KHHOTeaTp, pecTopaH U T. 1.

OnHako HCIOJIb30BAaHUE COLMANBHBIX CETeM HE JIMIICHO ONpeaeIeHHBIX
HEIOCTATKOB, CPEI KOTOPHIX MOXKHO BBIJICIIUTH:

1) TpyIO€MKOCTh OpraHM3allud U TOAJIEpPKaHUS Ha JOKHOM YPOBHE
y4eOHOr0 Tmpolecca;

2) IpUCYTCTBUE B COLIMATBHBIX CETSIX OTPOMHOTO KOJIMYECTBA MOCTOPOHHETO
COIEPKUMOTO Pa3BIEKATEIILHOTO XapakTepa M MHTEHCHUBHBINH WH(OPMAIMOHHBIHI
1 KOMMYHUKAIIHOHHBIN TIOTOK;

3) UHTEepHET-aITUKIINS U MPUBSI3KAa K KOMITBIOTEpaM U TaJKETaM;

4) cOXXHOCTB JUIsl TperojaBaTesieii B OLEHKE padoThl 00y4aronuxcsi B pam-
KaX MPUBBIYHBIX KPUTEPUEB OIICHKU 3HAHUH, YMEHUN U KOMIIETCHIIUHA CTYJCHTOB;

5) OTCYTCTBHE HEMOCPEICTBEHHOTO KOHTAKTa MEXIY CTyAEHTaMH W TMperno-
JlaBaTeIIsMH;

6) npeHeOpexKeHre HOpMaMu U MPaBUIaMH CETEBOTO 3TUKETA;

7) HU3KUU YpPOBEHb CaMOOpPTaHU3AIMU W cJla0ble HABBIKM PAIMOHAIBLHOTO
pacnpeneneHusi pabodero u cBOOOHOTO BpeMenH [3].

Tem He MeHee, JaHHBIE HEYTOOCTBA BO3MOXHO MPEOAOJIETH COBMECTHBIMH
YCHJIMSMU CIICMAJINCTOB B OOJIACTH MEAAroruky, OOpa3oBaHUS W TEXHOJOTHUN
nyTeM OoJiee AETATbHOTO HM3YYeHHs] 00pa30BaTEbHBIX BO3MOXKHOCTEH colicereit
U pa3pabOTKH CIENMATN3UPOBAHHBIX 00Pa30BaTENbHBIX MPUIOKCHHM, HAPaBICH-
HBIX Ha ONTUMU3AIUIO0 YY4EOHOTO TTpoliecca.

WNuTepHeT mpenocTaBuseT AOCTyN K YYEOHBIM MarepuayiaM, 3aJaHusIM
Y KOHCYJIbTAIMsIM IMpernoAaBaresieil, 4to jenaer npoiecc o0yueHus: 0oynee ruOKum
U ajantuBHbIM. Kpome TOTo, KOMIBIOTEPHBIE TEXHOJOTHUH TO3BOJIAIOT CO3/aBaTh
WHJUBUIyalIbHbIE Y4YeOHBIC IIJIaHBI W aJanTUPOBaTh OOy4YEHHE TOJ HYKIbI
KaXKJIOTO CTYJEHTA, YTO MOBbIIAET 3PHEeKTUBHOCTH MpoIecca 00ydeHHUs.

JINTEPATYPA

1. Mediascope. — URL: https://mediascope.net/news/1681112 (mara oGparieHus:
24.10.2023).

2. Boponkun, A.C. CouuanbHble CETH: OBOJIOLMS, CTPYKTypa, aHaiuz /
A. C. Bopoukun // OOpa3oBaTenbHbIC TEXHOJOTHMM W OOIIECTBO : HayY.
aneKTpoH. xKypH. — 2014. — T. 17, Ne 1. — URL: https://cyberleninka.ru/article/
n/sotsialnye-seti-evolyutsiya-struktura-analiz (nara obpamenus: 24.10.2023).

3. Uepemucun, A. I'. O6pa3oBaHHE U COIMAIIBHBIC CETH: MOJIOXKUTEIbHBIC U OTPH-
1aTeNbHBIC aCTIEKThI NX Hcronb3oBanust / A. I. Uepemucun, /1. I'. barmacaposa //
Bectauk JlOHEUKOTo Meaarorndeckoro MHCTUTYTA : Hayd. JJIEKTPOH. KYypH. —
2017. — Ne 2. — URL: https://cyberleninka.ru/article/n/obrazovanie-i-sotsialnye-
seti-polozhitelnye-i-otritsatelnye-aspekty-ih-ispolzovaniya/viewer (mara o6pa-
menns: 25.10.2023).

70


https://mediascope.net/news/1681112
https://cyberleninka.ru/article/%20n/sotsialnye-seti-evolyutsiya-struktura-analiz
https://cyberleninka.ru/article/%20n/sotsialnye-seti-evolyutsiya-struktura-analiz
https://cyberleninka.ru/article/n/obrazovanie-i-sotsialnye-seti-polozhitelnye-i-otritsatelnye-aspekty-ih-ispolzovaniya/viewer
https://cyberleninka.ru/article/n/obrazovanie-i-sotsialnye-seti-polozhitelnye-i-otritsatelnye-aspekty-ih-ispolzovaniya/viewer

[MpenofasaHune aHrAMICKOrO A3bIKa U CMEXHbIX AUCLUMIINH B COBPEMEHHOM MUpe

O. C. HukousaeBa
2. Mozcunes, benapyco

MHOT'OOBPA3UE METO/ZIOB 1 IIPUEMOB JIJI51 PASBUTUA BUJIOB
PEYEBOU AEATEJIbBHOCTU HA YPOKAX AHI'JIMMCKOI'O A3bIKA

DO¢ddexTuBHOE 00yUeHHE nETEH YEeMY-THOO 3aKITIOYACTCSs, MPEKIE BCETO,
B I'PAMOTHO CO3JJaHHOM M OOYCJIOBJICHHOW MOTHBAIMU: KOT/la JUYHBIE MHTEPECHI
U TIOTPEOHOCTH YYalIuXCs COBIANAIOT C WX YYEOHOH NesaTenbHOCThI0. YacTo
YUUTENS CTAJTKUBAIOTCS C CUTyallMel, KOTJla 3aMHTEPECOBAHHOCTD B IIPEAMETE €CTh
He y peOeHka, a y ero poaurteneil. Hampumep, u3ydeHre MHOCTPAHHOTO S3bIKa
B YCIIOBUSX OTCYTCTBUSI €CTECTBEHHOM WHOS3BIYHOM Cpebl YaCTO MPUBOIUT K
MOTHBAIlMOHHOMY crnaay. M eciau nersM, KOTOpble TOJIbKO HAYMHAIOT HU3y4daTh
AHTJIMACKUH SI3bIK B IIKOJIE, UHTEPECHO, JIETKO U HOBO: CTUXH, IECHU U 3a0aBHBIC
MEPCOHAKU CO3/AI0T JAPYKEITIOOHYIO aTMOCc(epy, TO yUalIUHCs CPEAHETO IIKOJIb-
HOT'O 3B€HA CTaJKMBAETCS CO CJIOKHOCTAMH: MHOTO TPaMMaTUYECKUX BPEMEH, BCE
Oonbiie ¥ OOJbIlIE HOBBIX CIOB W MpaBwi. M 9yacTo JneTu HE paccMaTpuBarOT
WHOCTPAHHBIN SI3bIK KaK CPEJCTBO IOBCEAHEBHOIO OOIIECHHUS (KOMMYHUKAIUs
MPOUCXOJIUT TOJIBKO BO BPEMS YpOKa).

[lepen yuuTeneM CTOWT HEMpOCTas 3ajjaya — Hay4duTh, 3aUHTEpecoBaB. Tak,
MEKIyHApPOIHBIA PKCIEpT Mo Bompocam obpazoBanus, U. I1. Ilognaceiii roBopur
O TOM, YTO «B Y4EOHOU JEATEIbHOCTH HAOJIOAETCA MOUCK HECTaHAAPTHBIX CIIO-
co0OB pelieHns y4eOHBIX 3ajiad, THOKOCTh U MOOMJIBHOCTh CIIOCOOOB JIEHCTBUH,
nepexoj, K TBOPYECKOM NEeATeTbHOCTH, YBEIUYCHHUE J0JIU camooOpa3zoBaHus» [1,
c. 47]. Oto OyaeT cmocoOCTBOBATH JIYYIlIEMY YCBOCHHIO 3HAHUW W CTPEMIICHHUIO
JeTel K U3y4eHHIO MpeaMeTa, (GOpMUPOBAHUIO KAYECTB MOJUKYIIHTYPHOM JTMYHOCTH.

YMeHne B3auMOJECHCTBOBATH HA AHIVIMMCKOM SI3bIKE 3aBUCUT OT 3HAHUH
¥ HaBBIKOB. JJi TOTO YTOOBI UX yIYYIIUTh, CO3/1aBasi IPU STOM JOTOTHUTEIHHYIO
MOTHBAIMIO, YUYUTENIb JOJDKCH I103a00TUTCS 00 SMOIMOHAILHON aTmocdepe
B KJlacce. A PUMEHEHHE Pa3HbIX METOAOB U MPUEMOB TMO3BOJUT CO3/aTh IMOJIO-
KUTEJIbHYIO TMHAMUKY BO BCEX BHJIaX PEUCBOU ESATEIBLHOCTH.

Tak, Kk mpuMepy, 3ayuydBaHHWE HOBBIX CJOB C TOMOIIBIO 3BYKOBBIX acCO-
Uanuii. OTOT METOJl 3aKJIF0YaeTCs B TOM, YTO K MHOCTPAHHOMY CJIOBY MOJA0HU-
paeTcs 3Byualllee MOXO0XKe Ha POAHOM si3bike. YacTo neTh caMu NPUAYMBIBAIOT
TaKue acCoIlMalliM, U BECh KJIACC ATO C JIETKOCThIO 3anmoMuHaet. [Toxoxuilt meton
yHnoTpeOuM U C OOBSICHEHHWEM TIpaMMaTHYecKuX ocoOeHHocTel s3bika. Korma
puMep NPUBOAUTCS HE U3 KHUTU, a YKA3bIBACTCSl OINpPEEICHHBINA YeJIOBEK, 3Ha-
KOMBI BCEH TPyMIE eTel: OHU PUCYIOT B BOOOPaKEHNUU OTMHMCAHHYIO CHUTYAIIUIO,
«MPOKUBAIOT» €€ BMECTE C IEPCOHAKEM, U, COOTBETCTBEHHO, YCBAUBAIOT.

OoHUM U3 CIOXHBIX BUJIOB JACSTEIBHOCTH B AHTJIMMCKOM SI3BIKE SIBISIETCA
yTeHue. JleTn cTankuBarOTCsS C MpoOJieMOM, Kornma cymiecTByromue 44 3Byka
uMeroT npuMmepHo 90 croco6oB HamucaHus. MeToT BU3yaJIbHOTO PacliO3HABAHUS
IEJBIX CJIOB (COMPOBOXKIAIOTCS KApPTUHKAMM) MOMOTAaeT JETSIM Yy3HaBaTh CJIOBO
kak eauHuily. COOTBETCTBEHHO, MPOUYECTh AHAJIOTHYHBIE COueTaHus OYKB UM HE
COCTaBUT TpyJa.
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Ha nHayasbHOM 3Tamne M3y4eHHsl aHIJIMICKOTO S3bIKa JE€TH Y3HAIOT O THUIIaX
CJIOTOB, y4aTCsl COOTHOCUTH TpadeMsl ¢ (hoHEMaMU, POPMUPYS IIPU ITOM BHYTPEH-
HUIl peueBoil ciyx. M, KoHEUHO, OOJIBILIYIO pOJIb MPU WU3YYEHUHU HWHOCTPAHHOTO
A3bIKA UTPAET TO, HACKOJIBKO SMOLMOHAJIBHO U MHTEPECHO MPOBOMSITCS 3aHATUS.
Hanpumep, oOBSCHSSI OTKPBITBIA M 3aKPBITBIA CJIOTH, MENAror MOYKET CPaBHUTH
rJIacHble OYyKBBI C y4YalllUMHUCS, KOTOpBIE, KOI/Ia CTOSIT PsIOM, BECEIO pasroma-
PHUBAIOT, a COTJIACHBIE — C YYUTENEM, KOTOPBI HaXOIACh PSAOM, HE TIO3BOJISIET UM
ObITh TakuMu TrymMHBIME (take — cat). BusyanbHblil ipuMep Ha JIOCKE C «YJIbI-
Oaromielics» TIacHOW B MEPBOM cCllyyae, U «TPYCTHOW» — BO BTOPOM, MOMOTAET
JETSAM MOHSTH U 3aIIOMHUTH MaTepHall.

Ho Tak kak 4TeHHe — mpolecc HE TOJBKO BOCHPHUSATHSA, HO M CMBICIOBOM
oOpaboTku uHpopMmaruu [2, c. 12], pe3ynabTatoM 3TOH AESATENBHOCTH OyIeT
MOHMMAaHHE TeKCTa. BakHBIM HEOOXOAMMBIM YCIOBHEM OOYYEHHSI MHOCTPAHHOMY
A3BIKY SIBJIIETCSI YUTATENbCKas I'paMOTHOCTb. OHa mpenrosiaraeT NOHHUMAaHHWE U
OCMBICJIEHHE IPOYUTAHHOTO, YMEHHE JI€TaTh BHIBOABI U OOOCHOBBIBATh U ApIyMEH-
THPOBATh CBOIO TOYKY 3peHUsA. [IoMOUYb B 3TOM ydameMmycsi MOXHO IpU [TOMOIIN
BOIIPOCOB K TEKCTY, 33aJIaHUl HAa COOTBETCTBUE, NPEUIOKEHUM, B KOTOPBIX HYKHO
HalTH omuOKU. YacTo Takue 3alaHus TOMOTalOT pa3BUBATh U IPAMMATUYECKUI
MaTepuai: peOEHOK COCTaBJIseT OTPULIATENbHOE NPEIOKEHHUE, & TOTOM — YTBEp-
JTUTENBHOE BEPHOE.

OBnazieHNe TEXHUKON YTEHHS TIOMOTAeT pa3BUBaTh PEUEBbIE YMEHHUS, TaK KaK
YYEHHK, YUTasl TEKCT, 3HAKOMUTCA C apTHKYJSALMOHHBIM OOJMKOM CJIOB U (hpas,
C OCHOBHBIMU THUIIAMHU WHTOHAIMOHHBIX KOHCTpyKUMil. Ilpu 3TOM pa3BuBaercs
TaK)Ke HAaBBIKU BOCIIPHATHS peUH Ha CiIyX [2, c. 63].

Bce BHIIBI pedeBoOil AEATENBHOCTH TECHO CBS3aHbl MEXAy coOoil. Tpenupys
TEXHUKY YTCHUs], YYIEHUKH T'OTOBSITCS K YCTHOMY BBICKa3bIBAaHUIO, K Ay JUPOBAHMUIO,
a TaKXe K [IChMY.

Tak, HampuMep, CaMbIM CJIOKHBIM HAaBBIKOM IPH M3Y4YEHUM WHOCTPAHHOIO
A3bIKAa CUMTAETCS ayAUpPOBAaHME. 3/1€Chb BA)KHA IIpaBUJIbHAs IOJATOTOBKA JIETEH
K JJaHHOMY BUJAY PEYEBOM JeATeNbHOCTH. CTOUT yAEIUTh BHUMAHUE MPEATEKCTO-
BbIM YIIPa)XHEHUAM, YTOOBI 00JIErYUTh JalibHEHIIee MPOCIyIIMBaHue. TO MOTYT
ObITb KApTUHKH, (Ppa3bl, Ha3BaHHE TEKCTa, peOyCchl M MPOYEE, YTO MO3BOJIUT
ONPENEIUTh TEMY, aKTUBUPOBATh CIIOBAPHBIN 3aIlac, akTyaIu3UpOBaTh UX COLIHO-
KYJIbTYpHbIE U (POHOBBIE 3HAHUS MO TEME. ITO TAK)KE TTOMOMXKET CHATh MCUXOJIOTHU-
YecKoe HanpsHKeHHE Mepes] IPOCTyIIMBAHUEM.

YacTo yuuTenb CTAJIKMBAETCS C CUTyallMel, KOT/la HEKOTOPhIM YYalluMCs U3
BCET0 03BYYEHHOT'O TEKCTa YJAETCs YCJBIATh TOJIBKO OTAENIbHBIE CIOBa. Y HUX
HE CKJIQJbIBAa€TCs BCS KapTMHA TOr0, O 4YeM Ia pedb. M, COOTBETCTBEHHO,
MOTHUBALIMS CUJIBHO CHMXKAETCSI — AETH HE XOTAT JAa)Ke BCIYLIMBATHCS, 3HASI, KAKOU
Oyner pesynpTaT. BakHO co3maTh CHUTyalluio ycmexa A KaxJAoro y4yeHHKa,
3aMHTEPECOBATh, IOMOYb. BO3MOKHO 3TO MPU MCHOJIB30BAHUH 3apaHee MOArOTOB-
JIEHHOT'O TEKCTa (Ero MOXHO pa3/iaTh HE BCEM JAETSAM, a TOJIBKO T€M, KOMY HY’KHa
MOMOIIb), TJI€ HEKOTOPBIE CJIOBA WJIM LIEJIbIe BBIpAXKEHUS OYIyT NMPOMYIIEHbl. JTa
MIPOCTOM BBIXOJ] pabOTaTh MO MPOCTYIIAHHOMY TEKCTY CO BCEU IPYIION YYEHUKOB.
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PaGoTa ¢ aynmnoTekcTOM — 3TO MO3HABATEIbHBIN, BOCIIUTATEILHBIN MPOIIECC,
B X0/ie KOTOpOTo (popmMupyercs ycrnex KOMMYHHUKAIMU: YMEHHE TOHUMAaTh U TOBO-
pUTh HAa MHOCTPAHHOM SI3bIKE. JTO pa3BUBAET NMaMATh, MBIILICHUE, BOCIPUSITHE,
BCECTOPOHHE Pa3BUBAET JIMYHOCTD.

3anHTEepecoBaTh U OOBACHUTH IPaMMaTHUYECKYI0 TeMy (Hampumep, the Present
Perfect Tense), moMoXeT HCIOJB30BAHUE HA YPOKE COBPEMEHHBIX MY3bIKAJIbHBIX
KOMITO3UIIMMA. [IeTu ciiymaroT monyJaspHyI0 MY3bIKY, 3ay4UBaIOT CTPYKTYPBI U HE
TonbKO. KOHEYHO, 3TOT BHUJ JEATEIBHOCTH HEBO3MOXHO 3aaBTOMATU3UPOBAThH,
TOJIBKO YaCTHYHO — HA YPOBHE Y3HaBaHUA Ha CIIyX ()OHEM, CJIOB, TPAMMATHYECKHUX
KOHCTpyKIMi. Ho yacThle MpoCiyliMBaHUs MMOMOTAalOT Pa3BUBAaTh HABBIKU ayJd-
pOBaHUsI, COOTBETCTBEHHO, U TOBOPEHUSI.

[IpocnymvBanue WM NPOYTEHHUE TEKCTa MpEAIoiaraetT B JalibHEUIIeM
YMEHHE BBICKa3bIBaHUSI MO TeMe. Yyaluecs MOTYT COCTaBUTb CaMU BOIPOCHI
U 3aJ]aTh UX CBOUM OJHOKJIACCHHMKAaM, JIMOO K€ OTBEYaTh HAa BOMPOCHI YUHUTEIIS.
Takke MOXHO BBIPA3UTh COTJIACHE WJIM HECOIJIACHE IO TeMe, JUOO0 Mo ompe-
JICJICHHBIM BBICKA3bIBAHUSIM M3 TEKCTa. MOXHO NPEMJIOKUTH AETIM H3MEHUTH
OKOHYaHUE TEKCTa, O3BOJIMB UM TBOPUECKHU MOPA3MBILIUIATH HAJl TEMOM.

Pa3BuTHE KOMMYHUKATUBHBIX CIOCOOHOCTEM MOXHO TMPOBOJUTH B Pa3HBIX
dbopmax: MHAMBUAYATbHOM, MapHOW, rpynmnoBoi. Kaxnas umeeT CBOM Mpeumy-
HIECTBA, U KaXJI0U HY>KHO 00yJaTh.

[Ipu moaroToBKe ATl K MOHOJIOTUYECKOMY BBICKA3bIBAHUIO MOKHO HCTIOJb-
30BaTh pa3HbIE BUJBI OMOP, BBHIOOP KOTOPBIX BEJUK: HATVISIAHOCTH (KapTHHKA,
pacckas, cxema, Ijiakar, auaduiibM), TEKCT (MOXKET cojliepxaTh B ce0e BOMIpoC,
aubo0 ObITh HampaBJeH Ha OOCYXKJACHUE, W3JIOKEHUE), BBIPAKECHHUS WU IOCIO-
BUIIbI — BCE, YTO MOXKET COJIEpKaTh MpoOIeMaTUKy, TpeOyeT ITUCKYCCUU U BhIpa-
YKEHHUIO CBOETO OTHOIICHHUS.

Oco0€HHO 3HAUYUMBIM WHCTPYMEHTOM [UJISi Pa3BUTHS KOMMYHUKATUBHBIX
HaBBIKOB SIBJISIETCS TEKCT, TaK KaK OH IMPEIIOJiaracT BBIIIOJIHEHUE Pa3TUYHBIX
YOPaXKHEHUW, CBSI3aHHBIX C €r0 MOHUMAHHUEM, OCMBICIEHHEM U IEPECKa30M.
A mepecka3, B CBOIO 0O4YEpE/Ib, Pa3BUBACT MHOTME KAaueCTBA MOHOJIOTMYECKHX
YMEHHUM. YUUTEIb MOXKET MPEIJIOKUTh NEPECKa3aTh TEKCT MO BOIpOcCaM, KO-
YeBBIM CJIOBaM, KpaTKOMY IJIaHy. B crapimx kiaccax 11eecoo0pa3Ho BBIMOIHATh
TBOPUYECKHUE 3aJaHUS: U3MEHUTh OKOHYAHWE TEKCTa, OOCYIUTh MOCTYIKHU T€POEB,
MPEJCTaBUTh CEOs1 HA MECTE MEePCOHAXKa U T. .

VYyutenb cTaBUT mepes; coOOM Ienb — HAy4YUTh MOJAJEPKUBATH PEUYEBOE
B3auMo/ielicTBUE. Beapb 11e1b rOBOpEHUs 3aKII0UaeTcsl, MPeXkae BCEro, B yMEHUU
OCYIIECTBIISITH peUEBOE OOIICHUE B pa3HOOOpa3HBIX cUTyalusax. M 4Toosl moModn
ydalmumcs MpeoaoJieTb TPYAHOCTH, MOXKHO MPUOErHYyTh K paboTe B rpymmnax
au60 B mapax. Tak JETH COBETYIOTCS MEXIy CO0OH, UIyT COBMECTHBIC PEUEBBIC
MIPUEMBI TSI BBITIOJIHEHUS 3a/1aHUSL.

Baxxno, 4ToOBI y nerei ObutH COPMHUPOBAHBI MIAOIOHBI, KOTOPHIE TIOMOTYT
UM CHOpPABUTHCS C 3aAadyeil. MHOrokpaTHOE MOBTOPEHUE OJHUX U TE€X K€ Ipam-
MAaTUYECKUX CTPYKTYp CHOCOOCTBYET MX 3allOMUHaHUIO. Tak, w3ydas BOIPOCHU-
TeJIbHBIE TPEIJIOKEHUS, PAa3HOOOPa3HBIE II1arojibl, HOBBIN JIEKCUYECKH MaTepHall,
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MOKHO TPEIJIOKUTh ydYallUMCsl y3HaTh, Kakas KapTHMHKA y UX OJHOKJIACCHUKA.
Oco0eHHO XOpoIl 3TOT MPUEM B MIAIIIMX Kjlaccax, e He OOBSICHSIIOTCS
O0COOCHHOCTH TPaMMaTHYECKOTO CTPOs s3bIKa. Tak, MPOTOBOPUB M YCIBIIIAB, KaK
ApyTHe TOBOPAT OJHOTHITHBIC (pa3bl, peOSHOK BIIOCIEICTBHH CMOXET COCTABUTH
aHAJIOTUYHBIC TIPETIOKCHHSL.

[Taprast pabota, rae y ydammxcs UMeeTcs pa3Has uHpopMalus, 1 Heo0Xo-
JMIMO 3aIlOJTHUTH MPOITYCKH, 33]1aB BOIPOC OTHOKIACCHUKY, JOMYCTHMA Ha Pa3HBIX
sTamax oOydeHus. Pe3yapTat 3TOro MOKHO MPEJACTaBUTHh B BUJIEC AMAIOTA MEXIY
OJTHOKJIACCHUKAMH TIepe]l BCEM KIIACCOM.

Takum o00pa3oMm, 00yYye€HHE HWHOCTPAHHOMY S3bIKY BO MHOTOM 3aBUCHUT
OT 3aMHTEPECOBAHHOCTH ydaruxcs. MoTuBamusi OyJeT CHIBHO CHUXKATbCS, €CIIH
y pebeHka He OyAeT OIIYIIeHUs ycreXa. YUUTeNb JOJKEH HE TOJIBKO «IOHECTH
yueOHBI MaTepuan OeTSM, HO U HAYyYUTHCS HCIIOJIB30BAaTh €r0 B Pa3HbIX BUIAX
peueBOM JAEATENBbHOCTU. A TaK Kak BCE BHUJIbl PEUYEBOW JESATEIBHOCTH TECHO
CBSI3aHBl MEXJy COOOH, Ba)KHBIM SIBJIISICTCS KaXkJ10€ Ha3BaHHOE 3BE€HO. CTOUT
BBIOMpPATh MHTEpECHbIE, F3(D(PEKTUBHBIE METOABI pabOTHI, KOTOPHIE OyAyT CIOCO0-
CTBOBATh IIOCTENIEHHOMY MIPHOOIIECHUIO K U3y4YaeMOMY SI3bIKY, K SI3bIKOBOMY CTPOIO
U KyabpType. [lomols B BUJe pedeBbIX AOIOHOB, TONOJHUTENbHBIX TEKCTOB IpU
ayMpOBaHUHU, OOBSACHEHUE MaTepuajla B UIPOBOM (opME CIIOCOOCTBYET IOBBI-
IIEHUIO MOTUBALIMU. A CO31aHHE TBOPUYECKUX pabOT, MOAEITUPOBAHUE PA3HOOOpa3-
HBIX PEYEBBIX CUTyaluil (POPMHUPYET y yJaIluXCsi TOTOBHOCTh K MEXKYJIbTYPHOMY
OOIIICHHIO, BCECTOPOHHE PAa3BUBACT TUIHOCTD.
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KOPITYCHBIE METO/IbI B ObYYEHN NTHOCTPAHHOMY S3bIKY
B BBICIIIEN IKOJIE

KOpHYCHaSI JIMHI'BOAUAAKTUKAa CTAHOBUTCA AKTyaJlbHbBIM MW TICPCIICKTHUB-

HbIM HaIlpaBJIEHHWEM B COBPEMEHHOM TyMaHUTapHOM oOpa3oBaHuu. Bcnenm 3a
B. A. IInnyHrsHOM MOKHO C YBEPEHHOCTBIO CKa3aTh, YTO «TEMEpPb Ui OBJIAJICHUS
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A3BIKOM 4YEJIOBEKY HYKHBI HE JIBE, 4 TPU BEIM: CJIOBApPbh, TPAMMATHKA U KOPIYC
TEKCTOB JaHHOTO si3bika. [loToMy 4YTO M clOBaph, U I'paMMaTuka, B OOIIEM-TO,
Oecro1e3Hbl BHE 3TOTO KUBOTO MPOCTPAHCTBA, TJIE SI3bIK, COOCTBEHHO, U (hYHKITHO-
Hupye™ [1].

Kak w3BecTHO, JIMHTBUCTHYECKUN KOPIyC TIPEACTaBIIET Co00M Habop
pPEYEBBIX JIAHHBIX B AIEKTPOHHOM (popMe, KOTOphIE MOKHO aHAJIM3UPOBATh U aBTO-
MaTH4eCcKu oOpabaThiBaTh IJI1 MCIOJIB30BAaHUS B Mpoliecce 00yueHUss MHOCTPaH-
HOMY sA3bIKYy. KpoMe pa3nuyHbIX penpe3eHTaTUBHBIX aHHOTUPOBAHHBIX KOPITYCOB
AHIJIMMCKOIO f3bIKA, TAKMX KaK DpPUTaHCKMI HAMOHAJIBHBIA KOPIYC M S3BIKOBAs
6a3a ganasix COBUILD, cymiecTByIOT clieliMaiu3upOBaHHBIE SI3bIKOBbIE KOPITYCHI,
METOAMYECKU OPTraHW30BAHHBIE M AJAlTUPOBAHHBIE K PEIICHUIO 3a1ad IPero-
JIABaHUSI MTHOCTPAHHOTO SA3bIKA.

JIMHTBUCTUYECKUI KOpPIyC 00JaaeT TaKUMH BO3MOKHOCTSIMH, KakK aHallu3
SA3BIKOBOM BapUATHBHOCTH, AEMOHCTpALUs S3bIKOBOM JUHAMUKH, IIPEIOCTABICHUE
uHpOpMallMd O YaCTOTHBIX XapaKTEPUCTHUKAaX S3bIKOBBIX U PEUYEBBIX EAMHULL,
IIOCTOSTHHOE TOIOJHEHHE KOpIIyca. JTO JIENIAeT €ro HE3aMEHHMBIM B ITPOIECCE
00yueHUs1 THOCTPAHHOMY SI3BIKY.

C noMompI0 KOPIYCHBIX METOAOB CTAaHOBHUTCS BO3MOXHBIM YIIPABIICHUE
MAacCUBHBIM OOBEMOM JaHHBIX MJII M3YYEHHUS OCOOEHHOCTEH $3blKa, TEKCTOB
Pa3JIMYHBIX PETUCTPOB M KaHpOB. l[IpemnomaBarento OTKPHIBAETCS BO3MOYKHOCTH
CO3/1aHUsl KOHTEKCTa JUIsi OOydaroluXcsl, KOTOPBI MO3BOJIIET UM pa3BHUBATh
aHAJIMTHYECKOE MBIIUICHUE U OMPOoOOBaTh ce0sl B KAYECTBE IKCIIEPUMEHTATOPA.

CTOUT OTMETUTh, YTO JEATEIBHOCTh IPENOJAaBaTeNass M O00ydarolerocs
B IIPOLIECCE HCIOJIB30BAHMS KOPIYCHBIX TEXHOJOTMK MeHseTca. CorimacHo uccie-
JIOBaHUSIM, KOPIYC KaK MHCTPYMEHT (OPMHUPOBAHUS HHOS3BIYHON KOMMYHHUKa-
TUBHOW KOMIIETEHLIMH «CYIIECTBEHHO OOOraliaeT M paciupsieT BO3MOXHOCTU
METOJUKHA 00Y4YEeHHs] HHOCTPAHHOTO SI3bIKa, B YaCTHOCTHU, JIMYHOCTHO-OPUEHTUPO-
BAHHOT'O MOAX0Ha» [2, c. 29]. JleaTenpbHOCTh MPENnoaaBaTes Ipy MUCIOJIb30BaHUN
KOPITYCHBIX TEXHOJIOTUH HalpaBlieHa Ha TO, 4YTOOBI CO37aBaTh JIUJAKTUUYECKHUE
MaTepualibl U 3aJaHUs Pa3HOTO THIA HA OCHOBE KOPITyCOB, & TAKK€ MOTUBUPOBATH
oOyyaroluxcss MNPOBOJUTH COOCTBEHHOE IOMCKOBOE HCCJEIOBaHUE, 3ajaBaTh
BEKTOp HCCIEOBaHUs, CIIOCOOCTBOBATh MOMCKY COOCTBEHHBIX PEIIEHUH U CIIO-
co00B BbINOJIHEHMs 3aaHuil. [Ipu 3ToM OCHOBHas 3a7aya CTy/I€HTa — «HAYUYUTHCS
yuuthes» (learn how to learn) [3, ¢. 19]. «Bo Bpems BbIMoJIHEHHS 3aJaHUN
OpU MOMOIIM KOpIlyca OOydYaroIiMiics MPOBOAUT COOCTBEHHOE MCCIIEAOBAHNUE,
MIPUMEHSIST IEAYKTUBHBIN aHaN3, BBISABIISIS 3aKOHOMEPHOCTH, KOTOPBIE TOMOTAIOT
OPUNTH K TOHUMAaHUIO (POPMBI U 3HAUEHUS, BBIJEISISI CXOJ/ICTBA S3bIKOBBIX SIBJICHUI
Ha IpuMepax u3 kopmycay» [4, c. 264].

[lens nHamieir pabOThI — TEOPETHUECKHM OOOCHOBATH W ampoOMpOBATH Teja-
rorudyeckue ycioBus (HOpMHUpPOBaHUS NPO(ECCHOHATBHOM JIEKCMYECKON KOoMIIe-
TEHIIMM y HAYMHAKOIIMUX JIMHTBUCTOB-UCCIEAOBATENECHd B IIPOLIECCE YTEHUSA
AyTEHTUYHBIX TEKCTOB I10 CIIEHUAIBHOCTH MOCPEACTBOM KOPITYCHBIX TEXHOJIOTHH.

OnBITHO-IKCTIEPUMEHTATILHOM 0a30i MCCienoBaHus sBIseTCS BopoHexckuit
rOCy/apCTBEHHbI YHHUBEPCUTET, (DaKyJIbTET POMAHO-TEPMAHCKON (uII0N0THUY,
Kadeapa TeOpeTUUECKON U IPUKIIATHON JTHHTBUCTHKHU.
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B coorBerctBun ¢ TtpebGoBanmsmMu PI'OC mo HampaBiIeHUIO MOATOTOBKU
45.03.03 dyngaMeHTalIbHAsT W MPUKIAAHAS JUHTBUCTHUKA, TPOPUIL DKCIEPTHO-
aHAIUTHYECKas JIeATEeIbHOCTh OJJHUM UX OCHOBHBIX THIIOB 3aja4 podeccroHab-
HOM JeSTENbHOCTU BBIMYCKHUKA JIaHHON 00pa30BaTEeIbHON MPOTPAMMBI SBIISIETCS
AKCIIEPTHO-aHAIUTHYECKU. DTo Hanwio orpaxenue B [IK-13: «Bmanmeer mpu-
[UIIAMU CO3JIaHUS DJIEKTPOHHBIX S3BIKOBBIX PECYpPCOB (TEKCTOBBIX, PEUYEBBIX H
MYJIbTUMOJIATBHBIX KOPITYCOB; CIOBApEH, T€3aypycOB, OHTOJIOTH; (DOHETUYECKUX,
JIEKCUYECKNX, TPaMMATHUYECKUX W HMHBIX 0a3 JaHHbIX M 0a3 3HAHWI) U yMEeT
MOJIb30BaThCA TAKUMHU PECypcaMm.

YkazaHHas KOMIETSHINSA (QOPMHUPYETCS B TEUCHHUE BCETO MpoIiecca 00ydeHuUs
B XOJI¢ OCBOCHHSI PA3IUYHBIX MPO(HeCcCHOHATHFHO-OPUECHTUPOBAHHBIX JTACIIUATIINH:
b1.B.03 BBenenue B mpukiagnyio nuHrBUCTHKY (1 cemectp), B1.0.25 Undop-
MaTvKa U OCHOBBI mporpammupoBanusa (1 u 2 cemectpsl), 51.B.04 TexHonoruun
KopnycHor nuHrBUCTUKH (5 cemectp), b1.B.01 IlpoextupoBanue 6a3 JaHHBIX
(6 cemectp), b1.B.05 Ananu3 panuwsix ans auHrsucta (7 cemectp), b1.B.02
ABTOMatuyeckasi o0paboTka eCTECTBEHHOTO s3bika (8 cemecTp). CiemoBareabHO,
JUIsE  00ydYaromuxcsi MO0 JaHHOMY HaIlpaBJICHUIO TMOJATOTOBKH HCIIOJIb30BAHUE
KOPIIYCHBIX METOJIOB MPU M3YUYCHUH WHOCTPAHHOTO SI3bIKa OCOOCHHO aKTYyallbHO,
T. K. HEOOXO/IMMbI€ HAaBBIKA PaOOThI C TUHTBUCTUUECKUMHU KOPIycaMmH yxe cdop-
MHpOBaHbl. Kpome TOro, MCHoJib30BaHHE KOPITYCHBIX TEXHOJIOTHUH MPU U3YYEHUU
AHTJIMIICKOTO si3bIKa OyJIET CIIOCOOCTBOBATH O0JIee ITyOOKOMY UX OCBOCHHUIO.

B 1O ke Bpemsi HaOI0IaeTCs MPOTHUBOPEUME MEXKAY IMOTPEOHOCTHIO B
BBIITYCKHUKAaX, 00JaJa0lIUX BEICOKUM YPOBHEM C(POPMUPOBAHHOCTH MHOS3BIUHON
poheCCUOHAIBHOM KOMMYHUKATUBHON KOMIIETCHIIMU B II€JIOM, U HEJOCTATOYHO
BBICOKMM YpPOBHEM C(HOPMUPOBAHHOCTH Yy HHUX JIGKCUYECKOM KOMIIETEHIIUU
B mpodeccuoHanbHON cdepe, Kak €€ CTPYKTYpHOrO KOMIIOHEHTa, B IMpolecce
poheCCHOHAIBHON MOATOTOBKH.

Tak, ogHOW W3 TPyAOBBIX (YHKIUN COTJIACHO MPOQPECCHOHATBLHOMY CTaH-
napty 40.011 «CnenuanucT no Hay4YHO-HUCCIIEI0BATENIbCKAM U ONBITHO-KOHCTPYK-
TOPCKHM pa3paboTkam», cooTHeceHHOMY ¢ PI'OC 45.03.03 dyHnmameHTaIbHAS
W TPUKIIaTHAs JIMHTBUCTHUKA, SIBISAETCS «OCYIIECTBJICHHE MPOBEACHUS paboT 1o
00paboTKe W aHAINU3y HAYyYHO-TEXHUUYECKOW MHGOPMAIMU U Pe3yJIbTaTOB HCCIIC-
JOBaHUi». DTO COOTBETCTBYET CIEAYIOIIMM KOMIIETEHUHUSIM, 3aKpEIUICHHBIM 3a
mucuumuinHo  b1.0.28 TlepBblii MHOCTpaHHBIM S3bIK B  MPOQECcCUOHATIBHON
koMmyHuKauu (anruiickuii): OIIK-5 CrnocobeH co3naBaTh W pelaKTUPOBATH
TeKkcThl ipodeccuonanbHoro HazHauenus; OIIK-6 CnocoOeH cBOOOTHO TOBOPUTH
M TIOHMMAaTh PeYb Ha TEPBOM H3Yy4YaeMOM HMHOCTPAHHOM S3bIKE B €ro JMTepa-
TypHOU (popMme, BKiIOUYas MPOQecCHOHATLHOE MUCHMEHHOE U YCTHOE OOIICHUE;
BJIaJICTh BTOPHIM MHOCTPAHHBIM SI3BIKOM B 00BEME, JOCTATOUHOM ISl TIpodeccuo-
HAJILHOTO OOIIEHUS ¥ YTCHUSI HAYYHOU JTUTEPaTyPHI.

Takum oOpaszoM, mpoOIeMON HCCIEOBaHUSI BBICTYINAET IMOWMCK OTBETAa Ha
BOIIPOC, KAaKOBBI TIEAArOrMuecKue YCIOoBUS (OPMUPOBAHUS y HAUYUHAIOIIMX
JUHTBUCTOB MPO(GECCUOHAITBHON JIGKCUYECKOW KOMITETCHIIUM B MPOIECCE YTEHUS
ayTEHTUYHBIX TEKCTOB IO CHEIHAIBHOCTH.
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Bcenen 3a A. B. MakueHKo 10j1 MHOSI3BIYHOM MpodecCuoHanbHONM KOMMYHU-
KaTUBHOM KOMITETEHIIMEH OyAyIero JWHTBUCTa Mbl TIOHMMAaeM JIMYHOCTHOE
MICUXOJIOTUYECKOE HOBOOOpa3oBaHUE, CHOPMUPOBAHHOE B pe3yJbTaTe H3yUCHHS
JUCUUIUIMH B IPOLIECCE BBICHIETO HHOA3BIYHOIO OOpa3oBaHusA. B eauHCTBE U
B3aMMOCBSI3M KOMMYHHKAaTUBHOTO U MPO(ECCHOHATBLHOTO KOMIIOHEHTOB B CBOEH
CTPYKTYpE OHO BKIIIOYAET B CeOs, BO-TIEPBHIX, KOTHUTHBHBIC M TMOBEICHUYCCKHUE
acneKkTbl. Bo-BTOPBIX, TOJITOBPEMEHHYIO TOTOBHOCTh M CIIOCOOHOCTH K BEJICHHUIO
npo(hecCHOHANFHON M HayYHO-HCCIEAOBATEIBCKON ACSITENIbHOCTH Ha WHOCTpaH-
HOM s3bIKE [5, c. 76].

B cBoro ouepens mpodeccroHanbHas JEKCHUecKas KOMIIETEHIMsA OyayIiero
JIMHTBHUCTA PAacCMaTPUBAETCS HAMHU KaK OCHOBA WHOSI3BIYHOW MpodheCCHOHATBHOU
KOMMYHUKAaTUBHOW KOMIIETEHIIUU. DTO CIIOCOOHOCTh M TOTOBHOCTH BBIMTYCKHUKA Ha
OCHOBaHUHU KOMIUIEKCA 3HAHWM, HABBIKOB, YMEHMM, JUYHBIX KaueCTB U MpPHOOpe-
TAeMOro (s3bIKOBOTO, PEYEBOr0, HAYYHO-HCCIIEIOBATEILCKOI0) OMbITa K BOCIIPHSI-
TUIO, YCBOCHUIO U YNOTPEOJECHUIO MPOPECCHOHATBHO-OPUEHTUPOBAHHON JIEKCUKH
IIPU YCTHO-PEYEBOM/TTUCBMEHHOM MEXIMYHOCTHOM M MEXKYJIBTYPHOM B3aUMO-
JEMCTBUU B IIPOLIECCE OCYILECTBIICHHUS HAyYHO-UCCIIEI0BATEIbCKON IEATEIbHOCTH,
a TaK>Ke JJISl PEIICHUS] TUTMYHBIX KOMMYHUKATUBHBIX 33/1a4 U UHBIX MOTPEOHOCTEH,
CBOWCTBEHHBIX JAaHHOH npodeccuu 1 00yCIIOBIEHHBIX KOHTEKCTOM, B COOTBETCTBUU
C NPUHSATBIMU S3BIKOBBIMHM, CTHJIMCTHYECKMMHU WM COLUMOKYJIBTYPHBIMA HOPMaMH
[6, c. 194-195].

OCHOBHBIMU KOMITOHEHTAMU MPOPECCUOHATBHON JIEKCUYECKON KOMIETEHIIUN
SBJIAIOTCS. MOTHUBALIMOHHO-TICUXOJOTUYECKUM, JIMHTBUCTUYECKUA U peIEeKCUBHO-
OLICHOYHBIA. B COOTBETCTBUM C MOTHBALMOHHO-TICUXOJIOTUYECKUM KOMIIOHEHTOM
npolecc 0O0y4deHUsi OCHOBaH «Ha (OPMUPOBAHMM TO3UTUBHOTO OTHOIICHHS
K CAMOCTOSTEIbHOW HMHOS3BIYHON AESTEIbHOCTH KaK K LEHHOCTH, MOTPEOHOCTH
B (OpPMHpPOBAHWHM M CAMOKOHTPOJIE JIEKCMUECKOW KOMIIETEHIUHU, CTPEMIICHUU
K JINUHOCTHOMY CaMOCOBEpIIEHCTBOBaHUIO» [7, c. 13].

JIMHTBUCTUYECKUI KOMIIOHEHT MPEANOJaraeT 3HaHue U CoCOOHOCTh UCIIOJIb-
30BaHMS UHOS3BIYHOW OOIIIEHAyYHOU U CIICIHATIbHON JIGKCUKUA U TPaMMaTHYECKUX
npaBuil, TpeoOpa3yrouMX JEKCUYECKUE €AUHUIBI B OCMBICIEHHOE BBICKa3bIBaHUE,
BbIOOD SA3BIKOBBIX (JOPM U CPEACTB M MX HMCIIOJIb30BAHUE B 3aBUCUMOCTHU OT LieJIei
npoeCCUOHAIBHOM KOMMYHUKAITUH.

PediekcuBHO-O1IEHOUHBIN  KOMIIOHEHT MPO(EeCCUOHATBFHON — JIEKCHUECKOU
KOMITETEHLIUU 3aKII0YAEeTCs] B OLEHUBAHUM CAaMOCTOSITENIbHOU MPO(eccCHOHaIbHOMI
JESATENPHOCTH KAK JUYHOCTHO-3HAYUMOMN LIEHHOCTH.

Ha amarnoctudeckoM 3Tamne MCCIeIOBAHUS MPEANOIAracTcs MCIOIb30BaHUE
Tecta Macnoy Ha camoakTyanu3anuio U tecta Pokepca Ha IEHHOCTHBIE OPUEH-
Taluu.

CopepkaTenbHO-AeATEIbHOCTHBIN 3Tan (popMupoBaHUs MpodeccroHaTbHOM
JIEKCUYECKOW KOMIETEHIIMU OYyJeT pealn30BBIBAThCS B YETBEPTOM CEMECTpPE B
paMKax JucUUIUIMHBL «[lepBblil MHOCTPaHHBIN S3bIK B MPOdEeCcCHOHANTBHOU KOM-
MyHUKaluu (aHrauiickuii)» B ¢opme acmnekta «Jlomamnee ureHue». OCHOBHOM
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3a/iauelt sBIIAETCS MOJATOTOBKAa OAaKadaBpPOB K BBIIIOJHEHHIO KYpCOBOW pabOTHI IO
mucrutuinHe OOIIMi CHHTAKCHC, U3Yy9aeMO UMU Ha PYCCKOM SI3BIKE B UETBEPTOM
cemectpe. [ns atoro cosmaercss yueOHoe mocobue Juisi acrnekrta «JlomariHee
YTEHHE», BKIIOYAIOIIEE KOMIUIEKC PEUYEBBIX JEKCUUYECKUX YIpa)KHEHU B UHQOP-
MAaTUBHOM YTEHUHU U MOHOJIOTHYECKOM TOBOPEHHH.

OTOOp TEKCTOB ISl BKIIIOYEHUS B YIEeOHOE MOCOOME MPOU3BOAUTCS C yIETOM
JUTEPATYphl Ha AHTJIMHUCKOM S3bIKE, PEKOMEHJIOBAHHOM TNperojaBareiieM B Ka-
YecTBEe JOIMOJIHUTEIBHON M OTpakeHHOM B paboueil mporpamme. B mepByro
ouepenb Mbl paboTaeM ¢ kiaccuueckuM Tpynom Hoama Xomckoro «Syntactic
Structures» 1957 romga, moTomMy uTO, HE 3Hasi €€, COBPEMEHHBIC AHIJIMIICKHE
paboThI MO CUHTAKCUCY TOHATH clokHO. B mpeaucnoBun k uznanuo 2002 rona
Jaeun JlakTdyt mumet: «Noam Chomsky's Syntactic Structures was the snowball
which began the avalanche of the modem cognitive revolution» [8, c. 3], uem
MOAYEPKUBACT 3HAYMMOCTh Pa0OTHI JIJI1 COBPEMEHHOM JIMHTBUCTUKH.

Kpome toro, momnorpadus H. Xomckoro mnoaxomut st (GpopMUpOBaHUS
po¢heCCUOHATIBHON JIEKCUYECKOM KOMITIETCHIIUU OYIyIIMX JTUHTBUCTOB C METO/IU-
YECKOW TOYKHU 3pEHHUs, T. K. OHA pa3/ielicHa Ha KOPOTKHE TJIABbI, YETKO CTPYKTY-
pUPOBaHA, COJCPKUT MPEIOKEHUST HEOOJIBIIOTO pa3Mepa, TEKCT HE MEpPErpyx eH
TepMHUHOJIOTHEN. Takke aBTOp IMOCIEAOBATEIbHO MPUBOJIUT TOJIKOBAHUS OCHOB-
HBIX TIOHATHH, HCIOJL3yeMBIX B paboTe, HaumHas ¢ Syntax, linguistic level,
language Bo BBeeHMM U 3aKaHYMBast 00JI€e CIIOKHBIMHU 10 X0y MCCIICTOBAHMSI.

OcHOBHOM 3a7aueil MpeaTEeKCTOBOTrO dTana paboThl C ayTEHTUYHBIM TEKCTOM
SBJISIETCS CTUMYJIMPOBAaHUWE MOTHBALUM OOYYaIOIIMXCS, aKTyajau3alus JIMYHOTO
ONbITA 32 CYET MPUBJICUYCHUS MOJYYEHHBIX 3HAHHM B paMKaX OCBOEHHUS JIHC-
UUIIMHBL «OOIIMil CUHTaKCHUC», a TakXke W3 JIPyrux oO0JacTedl u3ydaembIxX
npeaMeroB. [IpuMepoM Takoro 3agaHust MOKET ObITh ciaeayromiee. analyze the
interpretations of the concepts syntax, linguistic level, language; correlate them
with the ones you studied earlier.

Kpome Toro, BaxxHO# 3a/1aueil MpeITeKCTOBOIO 3Tana paboThl C ayTEHTUYHBIM
TEKCTOM SBJISIETCA MPOTHO3UPOBAHHME COJEPKAHHUS TEKCTa, KOTOPOE MOXKHO
OCYILIECTBUTD C UCIOIB30BAaHUEM KOPITYCHBIX TEXHOJOTUM. OHUM U3 JOCTYIHBIX
1 2()PEeKTUBHBIX WHCTPYMEHTOB SIBJISIETCS Mporpamma-koHkopaaHcep AntConc,
KOTOpasi MOET OBbITh YCHEIIHO HCMOJb30BaHA KaK B yueOHOMW, Tak U B HAy4HO-
HccIIeIoBaTeNIbcKoi pabore oOydaronuxcs [9, ¢. 36]. K oCHOBHBIM BO3MOXKHOCTSIM
AntConc oTHOcATCS co3laHue OOaKa CJOB, KOpIyca KOJUIOKALMM, KITHOYEBBIX
CJIOB, T€3aypyca, CTATUCTUYECKUN aHATTU3 YIOTPEOICHHS CJIOB B TEKCTE H T.]I.

B kauectBe Broporo lead-in 3amanus mel npeanaraem cienytomiee: Make a list
of the most frequent words and phrases from the first part “The Independence
of Grammar” (use AntConc). What do you think the part is going to be about?

C momomipio ¢gynkiuu Word oOyuaromuecs CO3Mal0T YaCTOTHBINM CIHUCOK
cinoB (puc. 1). Ilpu >TOM OHM TOHUMAIOT PA3HUIY MEXK]Y TaK Ha3bIBAEMBbIMHU
«CTOT-CJIOBAMU» U COAEPKATEIBHBIMU CJIOBAaMU U JJI MPABWJIBHOTO BBITIOJIHEHUS
3a/1aHus padOTaIOT TOJIBKO C TIOCIETHUMHU.
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& AntConc
File Edit Settings Help

Target Corpus KwiC Plot File View Cluster N-Gram Collocate Word Keyword Wordcloud
Name: temp Entries 531 Total Freq 1635 Page Size 100 hits ~ &2 1 to 100 of 531 hits 5]
::ns 1635 Type Rank Freq Range Normfreq NormRange
T ————— 10 grammatical 9 26 1 15902.141 1.000
11 sentences 9 26 1 15902.141 1.000
12 for 12 20 1 12232416 1.000
13 we 12 20 1 12232416 1.000
14 i 14 19 1 11620.795 1.000
15 will 15 18 111009174 1.000
16 this 16 17 1 10397.554 1.000
17 are 17 15 19174312 1.000
18 language 18 14 1 8562691 1.000
19 grammar 19 13 1 7951.070 1.000
20 any 20 12 1 7339450 1.000
21 english 21 1 1 6727.829 1.000
22 it 21 11 1 6727.829 1.000
23 or 21 " 1 6727.829 1.000
24 sequences 21 1 1 6727.829 1.000
25  set 21 11 1 6727.829 1.000
26 with 21 11 1 6727.829 1.000
27  but 27 10 1 6116208 1.000
28 1 27 10 1 6116208 1.000
29 on 27 10 1 6116208 1.000
30 by 30 8 1 4892966 1.000
31 «can 30 8 1 4892966 1.000
32 from 30 8 1 4892966 1.000
Search Query [] Words [] Case [] Regex Min. Freq El Min. Range
| ~ Star
< >

Sort by Frequency ~ [ Invert Order

Progress - 100%

Puc. 1. YacTOTHBIIM CIIHCOK CJIOB.

Hcnione3ys gyHkiuio N-Gram, MOKHO TakK)K€ CO3/1aTh YaCTOTHBIN CITMCOK
CJIOBOCOYCTAHHM, PETYJIUPYS KOJUYCCTBO JIEMEHTOB B HUX (puc. 2). Kpome Toro,
MOJTyYEHHBIC JJAaHHBIC MOXKHO BU3YyaJIM3UPOBATh, ITIOCTPOUB 00J1aK0 CJIOB (puc. 3).

& AntConc
File Edit Settings Help

Target Corpus KWIC Plot  FileView  Cluster ~ N-Gram Collocate  Word Keyword ~ Wordcloud
Name: temp N-Gram Types 1548 N-Gram Tokens 1633 Page Size 100 hits ) 1to 100 of 1548 hits
Files: 1
Tokens: 1635 Type Rank Freg Range
HoBbili TEKCTOBBIV A0KYM¢ ! the set of ! 6 !
2 alinguistic theory 2 4 1
3 the notion grammatical 2 4 1
4 interms of 4 3 1
5 of the grammatical 4 3 1
6 setof grammatical 4 3 1
7  terms of observed 4 3 1
8  testof adequacy 4 3 1
9  the grammatical sequences 4 3 1
10 abookon 10 2 1
11  ageneral explanation 10 2 1
12 a partial knowledge 10 2 1
13 avery strong 10 2 1
14 aims of grammar 10 2 1
15  an indefinite number 10 2 1
16 approxi mation to 10 2 1

Puc. 2. YacToTHBIN CIHMCOK CJIOBOCOUYETAHUIHA.
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are ‘or

f aienglish -we i
Ingrammar be i
W|II | w»thth e {e:{.'%?ggs
and.athat Of =

language thisini-grammatical

Source Word Start Appearance
Output label Type v P Scratchpad
Output value Freq P P Mask settings

Image Height [300 (3] 'Y Color settings

Max. Words 200 3 Repeat words @ Color theme () Text color () Mask color (if available)
Color theme - infemo v Range Max-Min v
Text color hoose  Background color Choose [ Transparent

P Font settings

Time taken (creating wordcloud) 1.1459 sec

Puc. 3. O06iako cios.

Ha TexcroBoM »Tane nnst (opMuUpoBaHUs MPOPECCUOHANBHON JTEKCUYECKON
KOMIIETEHIIUM pa3padaThIBacTCs CHCTEMa Pa3HOYPOBHEBBIX 3aJlaHUM C MpUMEHE-
HHUEM KOPMYCHBIX TEXHOJOTrHid. CTOUT OTMETUTh, UYTO Mbl HE CTaBUM ILICJIbIO
CO3/1aBaTh BCE 3aJlaHUsl C MCIOJIb30BAaHUEM KOPIYCHBIX MHCTPpyMEHTOB. Crhemys
MPUHIIAIAM 11eJIeCO00Pa3HOCTH U MHAWBUIyATU3AIMU, B Y4eOHOM IMOCOOMU MBI
npejyiaraeM HaMepPeHHO HM30BITOYHOE KOJIMYECTBO 3aJaHUN M BOIPOCOB C IIENIBIO
MPE0CTaBICHUS IIPENoaaBaTel0 BEIOOpa M BO3MOXXHOCTH COOTHECTH 3aJaHUs
C YPOBHEM $SI3bIKOBOM MOATOTOBKM KOHKPETHOM TPYTIIHI.

BaxxHBIM THIIOM 3aJaHUM SBISETCS ITOMCK KOJIJIOKAIMM, YTO, MO MHCEHHIO
B. B. Knnouuxuna, HampaBieHO Ha (pOPMHUPOBAHUE OTIAEIBHOW KOJIOKAIMOHHOM
KOMIETEHIIUM KAaK YaCTH WHOS3BIYHOW KOMMYHMKATHUBHOW KOMMETEHIIMH U COOT-
BETCTBYET YMEHUIO «MPABUIBLHO U TOYHO COYETATh CJIOBA C COOJIOJICHHUEM HOPM
nHocTtpanHoro si3bika» [10, c¢. 77]. nsg co3maHus 3agaHuil MOJO0OHOTO THUMA
npenojaBaresib MOXKET BOCIOJIb30BaThcsl (GyHKiuel Concordance B mporpamme
AntConc, kotopasi MO3BOJISET HANTH BCE KOHTEKCTHI CJIOBA WJIM CIIOBOCOYCTAHUS
B HCXOJHOM TEKCTE (puc. 4).

i N-Gram Collocate Word Keyword Wordcloud

) 1to6of6hits )
Left Context Hit Right Context
the problem of determining or characterizing the set of grammatical utterances. | think that we are forced to conclude that
of observed utterances to a set (presumably infinite) of grammatical utterances. In this respect, a grammar mirrors the behavior of
determining. Evidently, one's ability to produce and recognize grammatical utterances is not based on notions of statistical approximation and

sentences cannot be identi fied with any particular corpus of utterances obtained by the linguist in his field work. Any
any characterization of "grammatical in L" in terms of " observed utterance of L") can be thought ofas offer ing an

project the finite and somewhat acci dental corpus of observed utterances to a set (presumably infinite) of grammatical utterances. In

Puc. 4. Konkopaasc.
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HpI/IMePOM 3aJaHudaA Ha COIIOCTaBJICHHME MW BOCCTAHOBJICHHC I(OJ'IJ'IOKaHI/Iﬁ
MokeT ObITh cienmytoriee: Study the following adjectives from the context and
match them with the nouns. Explain the meaning relying on the context in which
they are used (ta6m. 1).

1. grammatical a. summary
2. general b. distinction
3. behavioral c. explanation
4. finite d. corpus

5. sharp e. criterion

6. schematic f. utterance

Tao0n. 1. 3amanue Ha COOCTABIEHUE M BOCCTAHOBIICHUE KOJIIOKALIMIA

JanpHelmas paboTa ¢ KOJUIOKAaMsAMU MPEANoIaraeT u3ydeHrue KoHKopaaHca
JUISL BBISIBJICHUS! BO3MOJKHBIX CIIOBOCOYETAHMH C M3y4aeMbIM CJIOBOM. B nmaHHOM
Ta0iuIle TpeACTaBiIeH MmpuMep paboThl co cIoBOM language M KOJUIOKAIUSIMH,
B KOTOPBIX OHO BCTpeudaercs, B nepBoi riase padotel H. Xomckoro (tadm. 2).

All natural languages | in their spoken or written form
are languages in this sense, since
each natural language has a

on the basis of a finite and accidental | language, | can produce or understand an

experience with indefinite number of new

motivated by a feeling that since the language | is too complex to be described

‘reality’ of completely, he must

The fundamental aim in the linguistic | language | is to separate the grammatical

analysis of a sequences which are

some formalized system of language. | The fundamental aim in the

mathematics can be considered a linguistic analysis of a

in particular languages, but also Language. | There is a great deal more that

in the general nature of can be

undeniable interest and importance of | language, | they appear to have no direct

semantic and statistical studies of relevance to the

From now on | will consider a language | to be a set (finite or infinite)
of sentences,

Ta6un. 2. Komnokanuu co ciioBom language.

[Tocneauuii MOCIETEKCTOBBIN ATanm pabdOThl C ayTEHTUYHBIMU MaTepUajaMH
npeanojiaraéT KOMMYHUKATUBHBIE 3aJlaHUsl, TO €CTh PENPOJYKTUBHO-TIPOAYKTHB-
HOTO M MPOAYKTUBHOTO Tuna. OpraHu3anusi MoCIeTEKCTOBOW aKTUBHOCTH MOKET
ObITh TpeACTaBlieHA B YCTHOM WIM TNHCbMEHHOM ¢opme. B Hamem ydeOHOM
nocobun pa3zpabaThIBalOTCS YCTHBIE 3aJaHUS, K KOTOPBIM OTHOCSTCS TUCKYCCHSI
¥ BBIpQ)XCHHE JTMYHOTO MHEHUSI.
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Taxkum ob6pazom, mporiecc GhopMupoBaHUs TPO(HECCHOHATHEHON JTEKCHUESCKON
KOMIIETCHIINY Y HAYMHAIOIINX JIMHTBUCTOB-HUCCIIeoBaTeNeit OyaeT 3¢ HeKTUBHBIM,
eclii B 00pa30BaTeIbHOM MPOIlecce S3BIKOBOTO (haKynapTeTa By3a OyAyT pealu-
30BaHbl CIIEAYIONINE IEJAarOTHYeCKUe YCIOBUS: JOCTH)KCHHE BBICOKOTO YpPOBHS
c(hOpMHUPOBAHHOCTH MPO(PECCHOHATBHON JEKCUYSCKOW KOMITETEHIIMH B COCTaBE
po(heCCUOHATLHONM MHOS3BIYHON KOMMYHHKATHBHOW KOMITETEHITUN OYIEeT MPUHU-
MaThCsl OakajaBpaMH KaK OJIHa M3 OCHOBHBIX II€JICH OBJaJEHUS HWHOCTPAHHBIM
A3BIKOM; OTOOp AayTEHTHYHOTO TEKCTa IO CIEUUAIbHOCTH MJs OpraHu3aliH
yuebHOro mporecca B acmekTe «JlomamrHee uteHue» OyAeT OCYHIECTBISETCA
npenojaBaTesieM HWHOCTPAHHOTO $I3bIKa B COOTBETCTBHU C KpPUTEpUsSMHU OTOOpa
TEKCTOB MPOGECCHOHATIBLHOIO COJIEPKaHUS U B COOTBETCTBHU C TPEOOBAHUAMU
®I'OC; 3amanusst OyayT co3faHbl B TOM YHCIE C NPUMEHEHHUEM KOPIYCHBIX
TEXHOJIOTHA, B YaCTHOCTH C TOMOIIBIO TporpamMMbI-KOHKOpaaHcepa AntConc;
3a7aHus PO(heCcCHOHANTBHON HAINpaBIIEHHOCTH OYAYT BBIMOIHATHCS CTYAECHTAMHU
C BBICOKOH CTENEHBI0 AaKTMBHOCTH M BHYTPEHHEH MoTHBauueill ydeOHOU nes-
TEIbHOCTU B TPOLIECCE B3aUMOJACHCTBUS IpernojaBaTesis ¢ OO0ydyaroUUMHCS U
oOyJaromuxcsi MeXIy coO0M; 3HAKOMCTBO C COJIEpPKAHUEM ayTEHTHUYHOTO TEKCTa
U ero oOcyxaeHue B y4eOHOH rpynne OyAeT OCYLIECTBIATHCS OO0y4YarolUMUCS
MO3TAITHO B COOTBETCTBUU C TEXHOJIOTUEH MPOTYKTUBHOTO UTEHUS.
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J1. M. PomameBu4
Munck, berapycw

TEUMHOUKALIMSA TTPOIITECCA OBYYEHU A NMHOCTPAHHOMY S3bIKY
KAK MHCTPYMEHT PA3BUTHUA AAEKBATHOM CAMOOLEHKNU
JIMHHOCTHU IIOAPOCTKA

OnHaxxbl OAVH MaJCHbKUN, HO OYEHb YMHBIN NpHHI] ckazal: «Cebdsa cyauTh
KyJa TpyaHEH, yeM apyrux. Eciu Tel cymeenb NpaBUIIbHO CYyIUTh ce0s, 3HAYUT, ThI
nouctune myap» [1]. IIpobrema oTcyTCTBUSI OOBEKTHUBHOTO OLICHHBAHHUS CBOUX
COCOOHOCTEN, BO3MOXHOCTEH M JOCTM)KEHHMM SIBJIIETCS OCTPOM B CETOAHSIIHEH
nerctButenbHOCTH. He TOonpko 1eTH, HO M OOJBIIMHCTBO B3POCIBIX HMEIOT
3aHIDKEHHYIO WJIM 3aBBIIIEHHYIO, HEAJEeKBATHYIO CAMOOIIEHKY, MTPUYUHBI (HOpPMU-
pPOBaHUs KOTOPOM BO3HUKAIOT €LIE B MEPUOJ IIKOJIBHOTO 00yUYEHUSI.

CyIIeCTBYIOT Pa3iIMUHbIC MMOIXO/IbI ISl ONPE/ICICHHS TOHSITUS «CaMOOIICHK.
Tak, B pabore A.W. JIunmkuHOW CamMOOIICHKA OIpEAeNsieTCs] KaK OTHOIICHUE
YeJIOBeKa K CBOUM CHOCOOHOCTSIM, BO3MOKHOCTSIM, JMYHOCTHBIM KauecTBaM,
a Takke K BHemHeMy o0iuKy. OHa MoOKeT OBbITh aJeKBAaTHON W HEaJeKBaTHOM,
3aBHCUMOW M HE3aBUCHMOU. B camoolieHke oTpakaroTcs TpeCcCTaBiIeHUs peOeHKa
KaKk 00 yX€ JOCTUTHYTOM, TaK U O TOM, K Y€MY €My CTPEMUThCS, MPOEKT €ro
OyaylIlero cocTaBsieT ee CTpyKTypy [2, ¢. 19].

Takke caMOOLIEHKa NpPENCTAaBIEHA ABYMS OCHOBHBIMH KOMIIOHEHTAMHM —
KOTHUTHMBHBIM M 3MOLMOHAIBHBIM, OTPAXKAIOIIUMH 3HAHUSI CyObEKTa 0 cebe U ero
OTHOILIEHHE K cede, PyHKIMOHUPYIOIIMMH B HEpa3pblBHOM eAnHCTBE. bomee Toro,
HEOJIHO3HAYHO PpEIIaeTcs BOMpoc O (opMax CaMOOLEHKHM — OOLIEH M YacTHOM.
OO1rast caMOOIIeHKa OTpaXkaeT 0000IIeHHbIE 3HaHUsI CyObeKkTa 0 cele, LEeJTOCTHOe
OTHOILIEHUE K ce0e, a 4YacTHasi — OILICHKY KOHKPETHBIX MICUXUYECKUX U PUBNYECKUX
kauecTB. PaccmaTpuBaroTcs CieIyrOIIME acleKThl CAMOOILICHKH: (U3NYECKUH,
SMOLMOHAJIBHBIA, YMCTBEHHBIN U COLMAIbHBIA. MOJaIbHOCTH CaMOOLICHKH MpPE-
CTaBJIEHBI «peanbHbIM f», «uaeanbHbIM S» U «3epkanbHbIM S» [3, c. 9].
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@opMUpOBaHHE HABBIKOB OOBEKTHUBHOTO OILEHHWBAHUS CEOS MPOUCXOIUT
B MJIAQJIIEM IIKOJIBHOM BO3pacTe, KOrJa OJHUM K3 HOBOOOpPA30BaHMM JTaHHOTO
nepuoa sBiseTcs peduiekcus cBoe aesTenbHOCTH. Hapsiny ¢ 3TuM, nepeioMHbIM
NEPUOAOM Pa3BUTHUSA yKE CPOPMUPOBAHHONW CAMOOILICHKH SIBJISIETCS MOAPOCTKOBBIM
Bo3pacT. HecmoTrpss Ha TO, 4TO B NOAPOCTKOBOM BO3PAacTe JETAM IPHUCYIL
KOH(OPMHU3M MO OTHOIICHHIO K CBOUM CBEPCTHUKAM, MEPEKUBAHUS Y MOIPOCTKA
BO3HUKAIOT HE TOJIBKO IIO TOBOAY OLEHKM €ro JIPYyrMMHM, HO M II0 IOBOXY
CaMOOLICHKH, KOTOpas MOSBIIAETCSA Y HETO B PE3YJIBTATE POCTA €r0 CaMOCO3HAHHUS
[4, c.280]. E.Il. UnbuH numer: «Y MOAPOCTKOB, IO CPABHEHUIO C MIIAAIIMMU
IIKOJIbHUKAMHU, aJCKBaTHOCTh CaMOOIICHKH, HECMOTpPsSI Ha €€ HeCTaOWUJILHOCTD,
noBsiaetcs. [logpocTku Bce 6ombIie U 0OMbIIIe MPOHUKAIOT B CBO COOCTBEHHBIN
MUP U HAaYMHAIOT OHUMAaTh CBOIO HEMOBTOPUMOCTh. DTO MPUBOAUT K KAau€CTBEH-
HBIM HM3MEHEHUSM CaMOOLEHKM NOIPOCTKOB. lIpomcxomuT peskuil mepexon OT
(GparMeHTapHOTO M HEAOCTATOYHO YETKOIO BHUJIEHUS CE€0s OTHOCHUTEIHHO MOJIHOM
S-konnenmuny» [4, c. 287].

[lenb JaHHOTO MCCIIENOBAHUS 3AKJIIOYAETCSl B TOM, YTOOBI BBISIBUTH d(pek-
TUBHOCTh BHEAPEHHUS reiiMu(pUKaMU B IPOLEeCcC 00yYEeHUS HHOCTPAHHOMY SI3BIKY
¢ ucnonb3oBanueM MKT misg pa3sBuTus afeKBaTHONW CAMOOLEHKH Y IOAPOCTKOB
Y NIPEAOTBPAILECHUS MTOSBJICHNS OTKJIOHEHUM B €€ YPOBHE.

HrpoBble 37€MEHTHI UCIOJIB3YIOTCS MOBCEMECTHO ¢ Hadajna XX BeKa, a caM
TepMUH «rermuduxanus» nosiBuiicsa B 1980-x rr. 3HayaibHO UTPOBBIE MEXaHUKU
BOBJICUCHHs HCIIONB30BAJIM B MAapKETHUHIE W IIPOJaXaxX, 3aTeM TEXHOJIOTHUs
pacrpocTpaHuiiach U Ha apyrue cdepsl aesrenbHocTi. Co3aaTtenb reimMudukanmum
FO-Kaii Yoy nucan: «EauHcTBeHHas npobiieMa 3aKkiioyanach B TOM, YTO B OTIIMYNE
OT OOJBIIMHCTBA UTP C KOMIIBIOTEPHBIM MHTEPPENCOM, )KU3Hb HE MMEET YETKHX
1esel, BU3yalbHbIX MOACKA30K, 4TOObI COOOIIUTH, YTO JeNaTh, UM MEXaHU3Ma
oOpaTHOM CBSA3M, YTOOBI MOKa3aTh, HACKOJIBKO 5 B HEM MPOABUHYJCS. S HOKEH
ObUT pa3paboTarh COOCTBEHHYIO WUIPY BMECTE€ C YETKUMHU LEISMH, 3HAYMMBIMHU
KBECTaMH U cUCTeMaMM 0OpaTHOM cBsi3u. DakTHueck MHE HYKHO OBbLIO MpeBpa-
TUTh JKU3Hb B LIEJ0€ NPUKIIOUEHHUE, TJIE I, KAK UTPOK, MOT COBEPILIEHCTBOBATHCS
u pactu» [35, c. 10].

«Arpa» He MOXeT cTarp JUIs HAc IMOJHOLICHHOM >KU3HBIO, ONHAKO C €€
MOMOIIbI0 MOXXHO ONTHMHU3HPOBATh MpoLecc OOy4YeHHs] MyTeM MOJEIUPOBAHUS
PEaNbHOCTH B MCKYCCTBEHHO CO3[aHHOW CHUTyauuu. MrpoBble BIIEMEHTHI IPOHM-
KaloT B 00pa3oBaHue B caMmbIxX pa3Hbix ¢opmax. B Duocards u Lingualeo momns3o-
BaTeJIM CBOMMHM YCIIEXaMH B U3yUYEHHUM AHIJIMHCKOTO SI3bIKa KOPMST BUPTYaJIbHOTO
MaMOHTA U JIbBEHKA, U 4YeM OOJIbIIIe MPOrPEeCC UTPOKa, TEM CUACTIMBEE MEPCOHAK.

B 10 *e Bpems reiimudukanus He NMPUPABHUBAETCA K UTPOBOMY OOYUYEHHUIO.
B Oxcdopackom ciaoBape NOHATHE TeHMUPUKAIUS ONPEAENeTcs, KaK «UCIOIb30-
BaHUE DJIEMEHTOB UTPHI B JPYroM BUJIE JEATEIBLHOCTH, OOBIYHO JIJISi TOTO, YTOOBI
CZeJIaTh ATO 3aHATHE 00JIee UHTEPECHBIMY [6].

Kesun Bepbax, anbroHkr-mipodeccop YOpTOHCKOM IIKOJBI OW3HEca IpU
[leHCUITEBAaHCKOM YHUBEPCUTETE, BEAYIIUH OTKPBITOTO Kypca MO redmMuduxanum
MpeAJIaraeT pacCMarpuBaTh BCE JJIIEMEHTHI, M3 KOTOPBIX COCTOMT Wrpa, IO
YCJIIOBHOM ITMPaMHU/JIE U3 TPEX CIIOEB:
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e Cioil «/luHaMuKa» — 3TO BEpPXHEYPOBHEBBIE, KOHILIENTYaIbHBIE 3JIEMEHTHI
UTPBI, KOTOPBIE NPENCTABISAIOT «TPAMMATUKY» HUIPbI, €€ CKPBITYIO CTPYKTYDY,
KOTOpAsl 1€JAeT BIECYATICHUS U MOIYUYEHHBIN OMBIT CBS3HBIM, MOCIIEI0BATEIbHBIM
U rapMOHWYHbIM. K [aHHOMY CJIOK0 OTHOCATCS: OTPaHUYEHHUS, SDMOLUHU, XPOHO-
JIOTHUsA, TPOTPECCUsl, OTHOLIEHUS U JIp.

e Crnoit «MexaHukay MpenCTaBIsET COOOW NEHCTBUS, KOTOPHIE IBUTAIOT
BIIEPE], UTPOBYIO AEATENbHOCTh. K JTaHHOMY CIIOI0 OTHOCATCS: BBI3OB, CIIydai,
COpPEBHOBaHUE, KOoTepalus, o0parHas CBs3b, 100bIYa peCYypCOB, BO3HATPAXKICHUE,
TPaH3aKIUHU, COCTOSHUAE BBIUTPHIIIA U JIP.

e Cioii «KOMIOHEHTBI» MOKAa3bIBAET PEATU3ALMI0 JUHAMUKA W MEXaHHK
UTPbl U BKIIIOYAET paszenbl. K TaHHOMY €00 OTHOCATCS: TOCTHKEHHUS, aBaTaphl,
KOJJIEKI[UU, OTKPBITHUE HOBOTO KOHTEHTA, MOJAPKU U JAPEHUE, PEUTHHTH JUAEPOB,
YPOBHH, OYKH, COLIMATIbHBIE CBSI3U, BUPTYyaJbHbIE TOBAPHI U OJiara u Jip.

[Iupamua WIrpoBBIX KOMIIOHEHTOB O3HAYaeT, YTO KOHLENLIHWHA BEPXHErO
YPOBHSI JTOJKHBI TIOAJIEP)KUBATHCSI M PACKPBIBATHCS OJHUM WM HECKOJIbKUMU
3JIEMEHTAaMU HWXHHUX ypoBHeH. HeoOxomuMo OTMETUTh, YTO UIpa HE CBOJUTCS
TOJILKO K JJIEMEHTaM, U BOKPYI ATOW MUPAMHIbl HAXOASATCS ONbBIT/BIEYATICHUS
ot urpsl [7, c. 134—-138].

Hcxons w3 naHHOM uWHGOpPMALMK, MOXHO COCTaBUTh 0oJiee IOJIHOE
OIpeNieJICHHE B KOHTEKCTE 00yUeHUsI HHOCTPAaHHOMY sI3bIKY. [ eliMudukanus — 31o
oOpa3oBaTesibHasl TEXHOJIOTHUs, peaiu3yeMasi YUUTEIEeM C MOMOIIbI0 MPUMEHEHUS
UTPOBBIX MEXAHUK, KOMIOHEHTOB M JUHAMMK AJI JOCTHXKEHHsS Yy4eOHO-TIO3HA-
BaTeJbHBIX Ieseil. Peanuzamnuio rediMudukanuu B 00pa3oBaHUU MOXHO IPOCIe-
JUTh C IOMOUIBIO BHEJIPEHUSI UTPOBBIX 3JIEMEHTOB B TPAIULMOHHYIO (JOPMY ypOKa,
TaK ¥ B paMKax pa3HbIX mozenei ucnons3oBanus UKT B 00ydueHnn HHOCTpaHHBIM
S3BIKaM.

B xozme ocyiiecTBieHHs] MPaKTUYECKOW YacTH MCCIENOBaHUS ObUIM MpUMe-
HEHbl SMIIMPUYECKUE METOJIbl: HAOIIONEHHUE, CpaBHEHUE M 3KCIepuMeHT. B ka-
YEeCTBE CpPEICTB, INPUMEHSAEMBIX [JIs peali3allid MOCTaBICHHBIX LeNel, ObLIH
BBIOpaHbl Takue UHTEepHET-pecypchl, kKak Blooket, Wordwall u Classdojo. Takxe
OBLJIO MPOAHAIU3UPOBAHO UCTIONIb30BaHKE reiiMudUKAIIU 0€3 BhIX0Ja B UHTEPHET.

B nauvane wuccnenoBaHus Oblia BbhIOpaHa rpynmna MOAPOCTKOB, B paboTe
C KOTOpPBIMM MEJAror 4yepeaoBasl 3JIEMEHThl redMu(UKalMd B paMKax pa3HbIX
monenen ucnons3oBanuss MKT — korma OCO npumenstorces Ha ypokax M mo
Mepe HEOOXOAMMOCTH M KOTZa YYUTeNlb KOMOMHHMPYET CAMOCTOSITENbHYIO paboTy
yuamuxcst ¢ 9CO u paboTy B Kjacce 0€3 UCIOIb30BaHUS KOMITBIOTEPOB. Y UUTENb
MOMKET NPEIJIOKUTh Y4JallUMCs BBIIIOJIHATH JOMAa KOMMYHHMKATHBHBIE 3aJaHUS
B Oyore, 4yare, Ha CTPaHHUIIE Kjacca B COLMAIBHOW CETH WJIM Ha BUKHU-CEPBUCE
[8, c. 168-169].

[lepBass Mmonens ucnonb3oBanuss UKT Obuta mpumeHsuiach Aisi peann3alnuu
KjaccHou paboTsl. s popMHpoBaHMS M COBEPIICHCTBOBAHUS PEUYEBBIX JIEKCH-
YeCKMX M I'PaMMAaTUYECKUX HaBBIKOB ObLT Hcnonb3oBaH Wordwall kak ocHOBHOM
VCTOYHUK SI3BIKOBBIX, YCIOBHO-PEYEBBIX U PEUYEBBIX YIPAKHEHUW JUISl YUaIIHXCS
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[9]. JlaHHBINI MHTEPHET-PECYpPC MO3BOJIMI HE TOJBKO CHENATh YPOK MHTEPECHBIM,
BBIPA3UTEIbHBIM U SPKHUM, HO U CMOT CTarb CTHUMYJIOM K IOBBIIIEHUIO YPOBHS
MOTHBALMH K U3YYEHHUIO HHOCTPAHHOTIO S3bIKA M K YYEHUIO B LIEJIOM.

Jlo mpuMeHEHUs] MHTEpHET-pecypca ObUIM CHENAHbI CIEAYIOIINUE BBIBOJIBI:
yuamuecsi, (POHOBBIEC 3HAHUS KOTOPBIX OTIIMYAINCh OT CPEAHETO MoKa3aTels Kiac-
Cca B XYAUIYIO CTOPOHY, MMEIM CHUKEHHYIO CaMOOLICHKY B CBSI3U C OTCYTCTBUEM
3HAHWM JUIsl OTBETA HAa BOIIPOCHI M BBINIOJIHEHMS 3aJlaHUM; JaHHAS TpyIIa JETeu
0os1ach COBEPIIUTH OMIMOKY, MMOKa3aTh ceOs IIYyNbIMM IEpe]l OJHOKJIACCHUKAMU
U YYUTEJNEeM, W3-32 YE€ro OHM WM BOBCE OTKAa3bIBAINCH OT OTBETA, WU NpPHU
MOPOXK/ICHUH BBICKA3bIBaHUSA MX pedb ObLIa TUXOM M HEBbIpa3UTeNbHOU. Kpome
TOTO, yyaluecs, (POHOBBIE 3HAHUSI KOTOPBIX OTIMYAJINCH OT CPEIHETO MOKa3aTelis
KJIacCa B JIyYIIYI0 CTOPOHY, TAK)KE MMEIU TEHJICHINIO K CHUKECHUIO OLICHKH CBOEH
VYIIJ. bslio BBISIBICHO, UTO AaHHAs IpyMIa JeTeil 60s1ach COBEPIIUTh OMIUOKY IO
TOM K€ IIPUYHMHE, HECMOTPS Ha UX BBICOKUI YPOBEHb 3HAHUM.

[locne mnpumenenus wuHTepHET-pecypca Wordwall MoxHO cnenars cie-
JYIOIIME BBIBOJBI: YYallUecs Hadajdd 4YyBCTBOBaTb ce0s YBEpEHHEE, a WMEHHO,
peub JeTel cTana rpoMue U BhIpa3uTeIbHEE; JETH HE OOSIINCH COBEPILATh OIIMOKH,
0osee TOro, KOJMYECTBO OIIMOOK mepen npuMeHennem Wordwall u mocnie Hero
YMEHBUIWJIOCH MTOYTH B 2 pa3a; yBEIMYHIIACh CKOPOCTh BBINIOJHEHUS 3aJJaHUM, YTO
IIO3BOJIWJIO YBEJIMYMTH KOJIMYECTBO 3aJaHUM Il TPEHHUPOBKH ITPOWUJIEHHOIO
MaTtepualia; ObICTpee Hayalau CIPABIATHCSA C YIPAKHEHUSIMHU HE TOJBKO y4alllHuecs
C BBICOKMM ypOBHEM (DOHOBBIX 3HAHUI, HO TAKKE U C HU3KUM.

Bropas mopens ucnonb3oBanus WMKT Obina mpumeHeHa A peanu3aliu
CaMOCTOSITENIbHOM paboThl ydaluxcs JoMa C IIOMOIIbIO HMHTEpPHET-pecypca
Blooket [10]. Yuammmcsa Oblio HEOOXOAMMO BBHITIOJIHUTEL YIpPaKHEHUS, Mapai-
JenbHO urpas B urpy. Tak, paboras B Kade, ydamiuecs oTBe4aJid Ha BOMNPOCHI AJIs
TOTO, YTOOBI OJIt0Aa MPUTOTOBUIIUCH. 3a JEHBIH, MOIyUYEHHBbIE OT KJIUEHTOB, JAETH
MOIVIM KYIUTh HOBYIO €1y M MEPCOHaXeW, OOJbIIEe BPEMEHH ISl BBIMOJIHEHUS
3aka3oB. CpaBHUBas BBINOJHEHUE TPAJUIMOHHON JoMaliHed padoTel U ee
rediMupuIMpoBaHHON (POPMBI, MOKHO CMEJIO CKa3aTh CIEAyIollee: Y IeTel BhIPOC
MHTEPEC K CaMOCTOATENbHON paboTe BHE ILIKOJIbI; HEKOTOPHIE y4YalllMecs CAENaln
JOMAIIHIOK pPadOTy HECKOJBKO pa3; IMOCJE IMPOBEPKH YCBOCHMS MOITYYEHHOMH
uHboOpMalMu OBLIO BBISBICHO TO, YTO JETU HE OOSUIMCH BBINOJHATH 3aJlaHUS
YUUTENS; KaXIblii peOCHOK XOTeNl BbICKa3aThCs. J[aHHBIM pecypc TakkKe MOXKHO
MCIIOJIb30BaTh JJI1 BHEAPECHUS reMMU(UKALMK B TIEPBYIO MOJIETb UCIOIb30BaHUS
HUKT. Tak B mporiecce COBMECTHOH AEATSIBHOCTH YUMTENS W ydalluxcs Oyaer
3aKpeIUICH U3YYEHHBIN HAa YPOKE MaTepHal.

Hapsiny ¢ BbIIEyNOMSHYTBIMH CIIOCOOAMHM HCTIONB30BaHUSL TeMUPUKALIUU
B 00pa3oBaTeIbHOM MpoLEcce, XOTeJIOCh Obl YHNOMSHYTh €Il€ OJUH HMHTEpHET-
pecypc, HMCIOJIb30BAaHUE KOTOPOTO HE 3aBUCHUT OT mpuMeHsiemoirl moxenu UKT.
Classdojo — relimuduuMpoBaHHbI ANEKTPOHHBIH >kypHan [11]. B nanHOM
MHTEPHET-PECYPCE ydaluecs M POAUTENM MOIYT CIEIUTh 3a YPOBHEM YycCIie-
BAa€MOCTH, OTpaxarouiemcss B OaulbHOM 3KBHBajieHTe. OJHAKO MMEHHO JTOT
KYpHajJl J1aeT BO3MOXXHOCTb YBHJIETb HE TOJBKO OTMETKY, HO M OLIEHHBAaHHE,
OCYLIECTBIISIEMOE ME1aroroM B XOJ€E 3aHATUA. Y KaKIOro NMEPCOHAXKa, ydallerocs,
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CO3MIaeTCsl CBOM pPEWUTHHI, KOTOpBIA (opMupyeTcss uCXoAas U3 ToKazarenei
«TOOIIPEHUS» U «HaKazaHus». Hampumep, ydamuecs MOTYT MOMyYUTh Oaiuibl 3a
aKTUBHYIO pabOTy Ha ypoOKe, MpOSBICHUE aJbTpyHU3Ma K CBOEMY OIMIKHEMY WIIH
0aJuIbl MOTYT OBITh CHATHI 3a HapyIICHUE AUCLUUILINHBI, IEBUAHTHOTO NOBEACHUS,
OTKJIOHEHUE OT OTBE€Ta MU T. I. 3[I€Chb PEUTHHI — 3TO HE CTOJIbKO OLICHUBAHUE
YPOBHSI 3HaHUM Yydalluxcss B OaIbHOM (opMe, CKOJIBKO CTUMYN K Haudaiy
IIPOAYKTUBHOM JNEATEIBHOCTH HA YPOKE, TO, YTO MOXET JaTh TOMYOK K Pa3BUTHUIO
aJIeKBaTHOIO YPOBHSI CAMOOLEHKH C MIOMOIIbIO AEMOHCTPALMU PEAIbHBIX CIOCO0-
HOCTEH, BO3MOYKHOCTEHN U TAIAHTOB yYallUXCS.

K coxanenuro, kKak M y MeJajdu €CTh JIBE CTOPOHBI, TaK U HCIIOIb30BAaHUE
HNKT Ha ypokax HHOCTPAaHHOIO $3bIKA MMEET CBOM HemocTarku. [IpuunHon
OTCYTCTBUSI BO3MOXHOCTH npuMeHeHUs1 DCO M MHTEPHET-PECYPCOB MOXKET CTaTh
HEXBaTKa WM HEUCIPABHOCTh 0OOpPYAOBaHUs, BXOASILErO B MaTepUaIbHO-TEXHU-
YyecKkyro 0azy yupexiaeHus oOpa3oBaHus; MPOOJEMbl C TMOAKIIOYEHHUEM K CETH
MHTEPHET W HaJM4Yue OMMOOK B 33JaHUSX, COCTABICHHBIX paHEEe HEH3BECTHBIM
aBropamMu. OpHako redMuUKaLUsg MOXKET BHEAPATHCS B 0Opa30BaTEIbHBIN
IIPOIIECC HE TOJBKO C ITIOMOIIBIO HMHTEPHETA, HO M BHE €ro HCIOJIb30BAHUS.
[IpumepoM fgaHHOTO SIBIEHHS OyHeT CIy:XHTh Hrpa «Mopckoil 00il» st coBep-
[ICHCTBOBAaHUS I'PaMMaTUYECKUX HABBIKOB, B KOTOPOM ydamumcsi Oyner HeoOXo-
MO TIOAEIUTHCS HA KOMaHIbl M, OTBEYasi Ha BONPOCHI, HAMTH BCE KOPAOJIX CBOETO
POTHUBHHUKA.

«[Ipouecc ycTaHOBIEHHUS CAMOOIICHKH HE MOXKET OBITh KOHEYHBIM, IIOCKOJIBKY
CYOBEKT IMOCTOSSHHO pa3BUBAETCA. OTO NPHUBOJUT K H3MEHEHHUIO COJEp KAHMS,
croco0a BbIPaOOTKH U MEphI €€ Y4acTUsl B PETYJSIUU MOBEACHUS MHIUBUIAY» |3,
c.9]. Opgnako mpu pa3BUTUM aJ€KBAaTHOW CAMOOLIEHKH €lIe B IOAPOCTKOBOM
BO3pacTe yyamiuecsi OyAyT HE TOJbKO HAXOAUTHCA B ONTHUMAJIBHOM TCUXOJIOTH-
YECKOW Cpene Il YCBOCHUS 3HAHUM M MOCIENYIOIIEH TPEHUPOBKU HABBIKOB, HO
YU CMOTYT CHU3UTh BEPOSTHOCTH NOSBIICHHS HEAJAEKBATHOIO OLICHHBAHUS CBOEIO
NMOTEeHIMAIa. Ba)XHO MOHATH, YTO MCUXOAMOIIMOHAJBHBIN OIBIT, MPUOOPETECHHBIN
P MOJy4YeHUH 00pa30BaHUs B ILIKOJIE, OCTAETCSl C HAMU Ha BCIO KU3Hb.

['eiiMudukanust 1aeT BO3MOKHOCTh MOBBICUTH HE TOJBKO MOTHBALIMIO, HO
Y YPOBEHb CaMOOILICHKH YYaIIUXCsl C TOMOUIBIO IPUMEHEHUS PA3IUIHBIX UTPOBBIX
MexaHuK. B pesynbrare uccienoBaHusi ObUIO BBIICHEHO, YTO JaHHas 00pa3oBa-
TEJIbHAs TEXHOJOTWS IOMOraeT YYWUTENO IPUIAEPKUBATHCS OAHOTO W3 CaMbIX
IJIaBHBIX KPUTEPHUEB OLICHWBAHUS ydaluxcsi — 00beKTUBHOCTU. Hannume peiituHra
HE TO3BOJISIET MEAArOry IPOUTHOPUPOBATh CKJIOHHOCTh K CTAPAaHUIO IPU BBIIOJ-
HEHUU 3aJlaHui. Eciu He MOoOoWpsATh IETeN 3a UX CTPEMIIEHHUs, TO YPOBEHb HX
CaMOOIICHKU OyIeT U3MEHSTHCS B XYALIYIO CTOPOHY, @ 3TO MOXET NMPUBECTU HE
TOJIbKO K MOHMXeHHUIO YIIJI, HO ¥ K HEeyBEpEHHOCTH B CBOUX CHJIaX BO B3POCIIOM
Bozpacte. E.Il. Mnbun otmeuaer: «/lns sMoumMoHambHOM cdepbl MOAPOCTOB
XapakTepHa OoJiblIasi YCTOWYMBOCTh 3MOIMOHAJIBHBIX MEPEKUBAHUM MO CpaBHe-
HUIO C MJIQJIIMMH IIKOJIbHUKAMU; B YAaCTHOCTHU, MOJAPOCTOK JOJITO HE 3a0bIBaeT
o0u/ly, HAHECEHHYIO €My YUYHTEJIEM, ITI0ATOMY MOCIIEHEMY MOCIIE CBOETO OMPOMET-
YUBOIO IMOCTYIKa TpeOyeTcs MPHIOKUTh MHOXKECTBO YCHIJIMM, YTOOBI BOCCTaHO-
BUTH NOTEPSHHBIN B IN1a3aX yYeHUKa aBTopuTeT [4, €. 279].
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[eiimuduranuss — 3To K04 K KaXAoOMy peOeHky. B nanHoO#l TexHomoruu
JEKUT Oyayliee MO CO3AAHUI0 ONTUMAJIBHON Cpeabl AJi OCYLIECTBIECHUS IJIO-
OabHOM 1€l — BOCIUTAHUS PA3HOCTOPOHHE Pa3BUTOM, HPABCTBEHHO 3pEIIOi
JMYHOCTH U 0ojiee TOro, B KOHTEKCTE W3Yy4YE€HHsS MHOCTPAHHOIO s3bIKa T'OTOBOM
K MEKKYJIBTYPHOM KOMMYHUKALINH.
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E. A. CaBkoBa
2. boopyiicxk, bBenapyco

BOITPOC KAK OJIVTH 13 BAXXHENIIINX PECYPCOB
COBPEMEHHOI'O YPOKA

N3Bectubiil uiiocod Cokpat, Oecenys ¢ yUeHHKaMU, HE «IPENoAaBay UM
TOTOBBII Marepual, a MPEeArnourTal 3aJaBaTh BOMPOCHL, MOOYXAas HX camo-
CTOSITEJIBHO OTKPBIBATh 3HaHUs. Takoil moaxo1 HECET B ce0e HEMAITYIO TIOJIb3Y.

Bonpoch! SBISIIOTCS TIaBHBIM MHCTPYMEHTOM B apceHasie yuutens. OObIuHO
yuurens 3aaarT oT 300 1o 400 BornpocoB B AeHb. OgHAKO KayeCcTBO U LEHHOCTh
BOMNPOCOB paznuyarorcs. CaMbIMU MOMYJISIPHBIMU BOIPOCAMH, KOTOPBIE 3aJa0T
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YUUTENS] Ha YPOKE, SABISIIOTCS: YTOUHSIOIIME, HABOASIIUE, MPOBEPOYHbIC, KOH-
TPOJIbHBIE, MOTHUBUPYIOILIKE, TOJICThIE, TOHKHUE BOIMPOCHI;, KIIFOUEBBIE, TBOPUYECKHUE,
poOJIEMHbBIE BOIIPOCHI.

Borpochl ABIAIOTCS OJHUM U3 CaMblX MOMYJISPHBIX CPEICTB OOy4YEeHUS
WHOCTpPaHHOMY SI3bIKy. BOMpoChl Ha ypoOKe BBINOJHSAIOT pa3ivudHble (YHKIUU:
CTUMYJIUPYIOT M TMOAJEPKUBAIOT HMHTEPEC YYAIUXCS, TOOMIPSAIOT YyYalUXCs
JyMaTh U COCPENOTOUYUTHCS HA COJAEPKAHUM YPOKa, MAl0T BOBMOXKHOCTH YUUTEIIO
YTOYHUTh, YTO CKa3ajl y4alluics, MO3BOJSIOT MPOBEPUTHh MMOHUMAHUE MaTepualia
YYAIIUMUCS, CTUMYJIUPYIOT JESITEIbHOCTh; 3allyCKAalOT MPOLECC MHBIILIICHHUS,
MOMOTAIOT MOJBECTH YYaIllUXCS K HYKHOMY BBIBOAY, MOOYXAAIOT Yy4allluXcs
K MIOCTAHOBKE CBOMX BOIPOCOB.

SBnsieTcs 1M BONPOC PECYPCOM COBPEMEHHOTO ypoKa?

Bo-niepBbixX, BOMpOC, B OTJIMYME OT W3JIOXKEHUS Marepuaia, HoOyxaaeT
YYEHHMKA K CAMOCTOSATENILHON MBICIUTENBbHOM padoTe. Jlyure Bcero 3anoMuHaeTcs
TOT MaTepHall, C KOTOPHIM YYaIlIHiiCsi aKTUBHO pabOTaeT, a OCOOEHHO C TeM, YTO
MPEACTABIACT MPOIYKT €ro COOCTBEHHOM WHTEIUICKTYaJIbHON JIESITEIIbHOCTH.
[ToaTOMy OTBET, KOTOPBI YUEHHUK JAET B pe3yJibTaTe Pa3MbIIUICHUN HaJ BOIPO-
COM YYHTEJd, OH 3alOMHHUT JIydllle, YeM MOJIYYECHHYI0 MH(GOPMAIMIO B TOTOBOM
Buze [1, c. 185].

Bo-BTOpBIX, BOMPOC BOBIIEKAECT ydyalIuXcs B 0OCYXKJE€HHUE MaTepuaja ypoka.
Oco0enHo 310 OyAeT 3p(HEeKTUBHO NMPHU OpraHU3aluy padOThl yyalluxcs B Mapax
U Tpynmax.

B-TpeTbux, BOMpOCHI MOMOTAIOT YYUTEIIO YCTAaHABIUBATH U MOACPKUBATH
JIMYHBIA KOHTAKT C KKIbIM YUYCHUKOM. [IpaBuIbHbBIN, 3a1aHHBINA B HY’)KHOE BpEMS
BOIIPOC TMOMOTaeT YYEHHKY OTKPBIBAThCS OOIIEHUIO, YYBCTBOBaTh ceOsi Oojee
YBEPEHHO, HACTpaWBaThCS Ha JEJOBOM JajJ, a YYWUTENI0 — Jydlle MOHUMATh
yYaIIUXCA.

B-4eTBEPTHIX, C MOMOIIBIO BOMPOCOB MOKHO IMOMOYb YYEHUKY CaMOCTOS-
TEJIHHO UCIPABUTH MOMYIIEHHYIO OmMOKy. [IpaBuiabHO 3a/laHHBIN BOIIPOC MOKET
obecrieuuTh 3 HEKTUBHYIO 00PATHYIO CBS3b.

B-niateix, B mueane ydaniuiicsi TPHUBBIKAET YYBCTBOBATh CE€0S aKTUBHBIM
YYaCTHUKOM Y4e€0OHOTO Tpoliecca M YYUTCS 3aJaBaTh BOMPOCHI caM, TO €CTh OH
YUUTCSI YUUTHCS. YUalluecs HAYMHAIOT CaMOCTOSITENIbHO CTaBUTH ceOe 3ajauu,
MCKaTh MH(OPMAIMIO U BBIMOJHATh PA3JIMUHbIC MPOEKTHl. YUUTEIh BBICTYyHAET
B POJIM Kyparopa.

Ho Bcskuii mu BOMpoOC SIBISETCS PECYpCOM COBPEMEHHOTO ypoka, 3¢¢ex-
TUBHBIM UHCTPYMEHTOM? 3a/1aBaTh BOMPOCHI — 3TO LETOE UCKYCCTBO.

Kak naumbonee »3(PpexkTUBHO HMCMOIB30BaTh BOMPOCH B Mpoliecce 00yueHHs?
Ha uyTto yuuTemnto cTout 00paruth BHUMaHKE?

1. Baxxno ¢opMynupoBaTh «IIPaBUIBHBIN BOTIPOC. Y YUTENb TOJDKEH Ompe/ie-
JIUTHCS, KAKOW OTBET OH XOUYET YCIBINMIATh OT yYaIUXCs, C KaKOU IEIbI0 3a1aeTCs
BOMpoC yJammmcs. Eciii BaxkHO yTOUHUTH (haKThl, MOHUMaHUE TTpaBuia, MOCe0-
BaTEIBLHOCTh COOBITHI, TO JIyYIille BCETO HCIOJb30BaTh 3aKPBIThIE BOIPOCHI,
KOTOpbIe TpeOyroT mpoBepku 3HaHusa marepuana. (What do you remember about?
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What does ... mean? How many...? Which one...?). OTBeTbl Ha Takue BOMPOCHI
MIO3BOJISIIOT CYAWTHh O CTEIEHHW YCBOCHHS YYAIIMMHUCS MPOTPAMMHOIO MaTepHaa,
MOCTaBUTh y4YalIuMcsi OTMETKH. OTBETHI Ha 3aKpBIThIC BOMPOCHI 3HAET YUHUTEIb,
OHH eCTh B yueOHHMKaX. Eclin ydamierocsi CmpocHuTh IMOCIIE €ro OTBETa Ha 3aKPBITHIN
BOTIPOC, TIOYEMY OH TaK IyMaeT, TO 3aKPHITHI BOMPOC CTAHOBHUTCS OTKPBITHIM
[2, c. 85].

Y4uTenp MOXET HCIOJIb30BaTh OTKPHITHIE BOMPOCHI, TBOPUYECKUE BOMPOCHI,
BOTIPOCHI C aJIbTEPHATUBOW OTBETA, €CIM HEOOXOJUMO BBIICHUTH OTHOIICHUE
yYaImerocsi K COOBITHSIM, CTUMYJIMPOBATh MPOIIECC MBIIUICHUS, aHAIN3a, BBIJIBH-
*KeHusl HOBBIX cyxkaenuit u uaen. (What would happen if...? What would be the
result of...? How would you change....? What explanation do you have for....?
How effective do you think...? What is the most important...? Is there a better
solution to...? If you had access to all resources, how would you deal with....?
Compose a song about...? Design a... t0...?). OTKpbITBIC BOIPOCHI 3aJal0TCs
C IIENBIO TIOJIYYCHHS JIOMOJIHUTEIBHBIX CBEICHHMA, BBIICHCHHS CYTH, PEabHBIX
MOTHBOB, OTHOIIEHUS ydanuxcs. OOpanieHue K yJyaummcs Wik KJIaccy ¢ OTKPBI-
TBIM BOTIPOCOM CIIOCOOCTBYET YCTPAaHCHHIO OapbepOB, PACKPEIIOMICHUIO MBICIIH
U JIeITeIbHOCTH. Y4Yalluiicsi CTaHOBUTCA HWCTOYHHUKOM HOBOW uH(MOpmaIiuwy,
KOTOPYIO OH TEHEPUPYET, BBIIBUTAs HOBYIO BEPCHIO OTBETAa Ha TOCTABJICHHBIN
BOIPOC. YUuTeNbh JOHKEH ObITh TOTOB HAa OTKPBITHIM BOMPOC YCIBIINIATH MHOTO
OTBETOB, Ba)XHO HE 3a0bIBaTh Ojarogaputh ydammxcs 3a ux uaeu. CTouT
KOPPEKTHO pearupoBaTh Ha OTBETHI IETEH, Jake eclii OHU onOouHbl. CUTyaIuio,
KOT/Ia yYJaliuics HE MOXKET OTBETHTh Ha BOIPOC, IMENarory ClaeayeT CUHUTaTh
HOpMaJIbHOM. DaKT 3aTPyJHEHUS CIIEyeT BOCHPUHUMATh KaK OOBIYHBINA: MBI BCE
MMOCTOSTHHO CTaJIKMUBAEMCS C 3aTPYAHEHUSMHU, HO JUISI TOTO M YYUMCS, YTOOBI HUX
npeozoeBaTh [2, . 146].

KitoueBbie BOIPOCHI 3aTparuBarOT 00Jiee MIMPOKHI KOHTEKCT TeMbI, KOTOpas
W3Yy4aeTCsl Ha YPOKE, KAacaroTCs MPEABUICHUS WM MPAKTHUYECKOTO MPUMEHEHUS
3HaHWM. DTU BOMPOCH CTUMYJIUPYIOT Yy Yy4alUXCs >KEJIaHWe HCKaTh OTBETHI,
AKTUBU3UPYIOT TO3HABATEILHBIN MHTEPEC U aKTUBHOCTH, IIPUBIICKAIOT BHUMAaHUE,
CO37aI0T TPOOJIEMHYIO CHUTYaIlMIO, MPOBOIMPYIOT AMCKyccuto. Korma yuurtens
CTaBUT KJIFOYEBON BOMPOC, OH TEM CaMbIM JaeT oOOeliaHue, 4yTo OTBET OyJeT
HallJIcH Ha JJaHHOM YpOKE€ WJIM Ha OJIHOM W3 MOCJEIYIOIIUX 3aHsATul [2, c. 86].
Hampumep, npu u3ydeHnn TeMbl «MOJIOIEKb U OOIIECTBO» YYAIIUMCS B Hadajle
ypoKa mpejjiaraeTcs KIIYEeBOW BOMpoC «Are teenagers given an opportunity to
work in Belarus?», no teme «MckycctBo» — «Do you find it useful to go to the
cinema or the theatre?».

2. YUYUTENI0 HE CTOWUT 3a/JaBaTh CIIMIIIKOM MHOTO CJIOXHBIX BOIIPOCOB Cpa3y.
Tak kak BOMPOCHI 3aMAOTCS YCTHO, OONBIIOE KOJIMYECTBO 3aJaHHBIX Cpasy
CIIOKHBIX BOMPOCOB MOYKET COWUTH y4alluxcs ¢ TOJKY, 3almyTaTth uXx. He crout
3a/laBaTh BOIMPOC B BOIpOCE. YYaIlmMMmcsi MOTpedyeTcs MHOTO BPEMEHH, YTOOBI
«pacnakoBath Bompocy. («Have you got any idea what horizon means?» 2ToT
Bompoc jayuine 3aaath Tak: «\What does horizon mean?» [3, p. 146]).
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Ecmu YUUTCJIIb BUAUT HCIIOHUMAHHC CJIIOKHOI'O BOIIPOCA YyHAIIUMUCH, CTOUT
HCpC(I)paSI/IpOBaTI) €ro, HO TOJIBKO IIPOCTBIMH CJIOBaMH, 0oJiee MOHATHBIMU JJIA
Yaqalmuxcs. I/ICXOIISI U3 3TOro, YYUTCIIO CTOUT IIPOAYMBIBATL BOIIPOCBI K YPOKY
3d4paHCC, IMHCAThb KaK MOYKHO 0oJIblIIE BOIIPOCOB, yTOOBI IIOTOM Ha qu6HOM
3aHATAU MOYKHO OBLIO BI>I6paTB nmoaxoaamue BOIIPOCBI B COOTBECTCTBUU C TCMOP'I,
OeJIAMH U 3ala4aMi YPOKa, YIIPA)KHCHUA.

3. Yacto Ha yII€6HI>IX 3AHATHAX IMOJYYACTCA TaKasd CUTyallusd, KOrga YUYUTCIIb
3aJ1aCT BOIIPOC U, HC NOKIABIONNCH 6BICTp0F0 OTBC€Ta OT KJIacCa, OTB€CYACT HAa HCIO
cam. Bompoc mpeBparniaercsi B OpMaNIbHOCTh, W y4YalllUecs MEPECTaloT TyMmaTh,
3apaHCC 3HAIOT, YTO IMOCJIC BOIIPOCA MOCICAYCT OTBCT. Baxwno CO6J’IIOI[aTB I1ocJie-
A0BATCJIBHOCTL: BOIIPOC — BPEMsA HaA O6I[yMI>IBaHI/Ie — BBI60p OTBCYAKOIIECTO.
BanaBaﬂ BOIIPOCHI, HAI0 00s13aTEIIbHO OCTAaBIIATH BpCMs I OTBCTA, HO OHO
JOJDKHO OBITH COpa3MEpHO TPYAHOCTH Bompoca. KommuecTBo BpeMeHH Ha
Pa3MBIIITICHUC 3aBHUCHUT OT LOCJIM BOIIPOCA, OT BO3pacCTa ydallUXCs, OT CIIOKHOCTHU
Matepuana. DPQPeKTUBHBIN TPUEM, KOTOPBIA TTOMOTAET 3aBsI3aTh JUAJIOT: YUUTEIb
3aaCT BOIIPOC, IIPCAIAracT ydalaumc:d O6cyI[I/ITI> CIro B IIapax, a YK€ IIOTOM
BBICKA3aTbhCA Hy6JII/I‘IHO. ITO II03BOJIUT CTUMYJINPOBATH ITIO3HABATCIBbHYIO aKTHB-
HOCTb YUAIINXCA, pa3BUBATh KX KOMMYHHKATUBHBIC CIIOCOOHOCTH.

OTBeTHI HAa CIIOKHBIN BOIIPOC YUHUTCIIb MOKCT IIOIIPOCUTDH YUalIUXCA 3allMCaThb
B TCTpaau, 4YTO IIO3BOJIUT p€6HTaM 0oJiee 4eTKOo mpoaymarb CBOU OTBCT, HpI/IfITI/I
K BEpHOMY OTBETY JIHOO MPEIJIOKUTH TBOPUECKOE pelieHue Borpoca [3, p. 154].

4, Yuurensam IIpHU ITOATOTOBKE yqe6Horo 3aHATHA CTOUT IPOAYMBIBATH KIIIO-
YeBbI€ BOMPOCHI, KOTOPBIE 3aTPAruBarOT 00jiee MUPOKUNA KOHTEKCT TEMBbI, BHIBOJIST
ydamuxcsa 3a HpCaciibl IIKOJBbHOH JKU3HH, CO3JAI0T Ha YPOKC CHUTyallMIO ITO3HA-
BaTEJILHOU HaIps’KCHHOCTH. PGKOMGHI[YCTCH 3a/laBaTb KIIFOYCBLBIC BOIIPOCHI B
HadaJIC YpOKa, 4TOOBI AaTb YYCHHUKaM BO3MOJKHOCTbL HMCKATbhb HAa HHUX OTBCTLI Ha
MNPOTAKCHHUHN BCCTO 3aHATHA. KinroueBnie BOIIPOCBI BAOXHOBJIAIOT YYCHHKOB Ha
MBILIJICHUE, TPU 3TOM HE IPEAYyCMATPUBAOT MPOBEPKY MX 3HAHUW IO JAHHOU
teme (Is it possible to live without money? Is it easy to become a scientist?
Is meteorology a good career for a woman? What made Shakespeare remembered
for a long time? Why do some people achieve success and others don’t?).

DdbdeKTUBHBI BONPOC SBISICTCS OCHOBHBIM METOJAOM YYHUTENS, KOTOPBIHA
HaAIPABIISIET y4YalUXCsl aKTHUBHO JyMaTh, YTO IMO3BOJSET (POPMHUPOBATH CIOCOO-
HOCTH YUCHHKOB aHAJIM3HUPOBATH N CO311aBaThb. KpOMe TOT'O, OH ABJIACTCA BAaKHBIM
KaHaJIOM IJId oOMeHa HACAMHU MCXKAY YUHUTCIICM U YUCHHUKOM U A4€T BO3MOKHOCTD
YUUTEIIO MoJTy4YaTh 00paTHyIo cBA3b [4, c. 83].

I[J'ISI AKTHUBU3aAIIUN <<BOHpOCHOﬁ>> ACATCIIbHOCTH Y4YalluXCsA Ha y‘l€6HOM
3aHSATUU JOJKHBI OBITH OMpeeeHHbIE YCIOBUsA. B Kkiacce HeoOXoauMo mozjaep-
JKUBATh JOOpOXKEIaTeIbHYI0 aTMOC(epy, YUUTETIO CIeAyeT MOOUIPATh ydaluxcs
3a/laBaTb HMHTCPCCHBIC BOIIPOCHI. Yuurenb M3HAYAJILHO MOXKET caM ACMOHCTPH-
poBath oOpaserr GOopMYITMPOBKH U MOCTAaHOBKH BOTPOCOB, ITUPOKO HCIOJIB30BAThH
IIOCTAHOBKY pa3HBIX THUIIOB BONPOCOB. [lmanHupys 3aHsATHE, YUHUTENIO ClEeayeT
MIPOTIMCATh OOJIBIIIOE KOJTUYSCTBO BOMIPOCOB, M 003aTEIILHO HEOOXOIUMO OCTaBUTh
BpCM: IJI1 BOIIPOCOB YHAIIUXCA M OTBCTOB HA HHUX.
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Takum oOpa3oM, yuuTenb JOHKEH YAEISITh OONbIIOe BHUMAHUE MAacCTEPCTBY
3a/1aBaTh BONPOCHI Ha ypoke. Kaxnplil 3agaHHBIA BONPOC JOJDKEH CIIYXKHUTh
JOCTHYKEHHUIO ONPEIEICHHBIX LEJIEN U PELICHUIO ITOCTABICHHBIX 3a/ay.
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JI. A. Cuopenko
2. I poono, benapyco

PA3BUTUE YMEHUI TOBOPEHUS YUAIIIMXCS HA YPOKAX
AHIJIMMACKOI'O A3bIKA ITOCPEACTBOM CEPBHUCOB WEB 2.0
HA 1I-1II CTYIIEHU OBIIETI'O CPEAHEI'O OGPA3OBAHN A

B Hacrosimiee BpeMsi TPYAHO NPEICTaBUTh 0Opa3oBaTeNbHBIN Mpolecc 0e3
WCITOJIb30BAHUSI KOMIBIOTEPHBIX TEXHOJIOTWH. I[IpumMeHeHne HHTEpHET-pecypcoB
U Pa3IUYHBIX CEPBUCOB pACIIMPSIET TPAHULBI COBPEMEHHOIO YpOKa, NOMOTras
YUHTENIO CJeNaTh IMpolecc OOydeHMs SPKUM, yBIIEKaTelbHbIM. B coBpeMeHHO
obpazoBarenpHOM cpene cepBuchl WEB 2.0 mpeBparuivch B IeIaroruyeckue
MHCTPYMEHTBI, KOTOpbIE MO3BOJISIOT MOBBICUTH KauecTBO oOyueHus. MHTepHeT-
peCypChl AAal0T NEarory BO3MOXKHOCTh CO3[1aBaTh 3aJIlaHUsl pa3IU4HbIX (POpPMaTOB,
YTO CIIOCOOCTBYET MOBBIIIECHUIO I03HABATEIbHON aKTUBHOCTH YUaIIUXCsl, 3 BMECTE
C TEM U Pa3BUTHIO YMEHHI TOBOPEHHUS y4YalllMXCsl MPU U3YYEHHH HHOCTPAHHOTO
a3pika. OHU CIOCOOCTBYIOT peaju3aliy JTUYHOCTHO-OPUEHTUPOBAHHOIO MOIXO0/a
B 00yueHuM. BoBieueHue Bcex yyanuxcs B 00Opa3oBaTelIbHbIN MPOLECC SIBISIETCS
IJIaBHBIM JIOCTOMHCTBOM BBILLIEYTIOMSIHYTBIX PECYPCOB.

OOydeHne MHOCTPAHHOMY SI3BbIKY JOJDKHO OPUEHTUPOBATHCS HA MOATOTOBKY
K MEXBbA3BIKOBOMY MEXKYJIBTYPHOMY OOILIEHUIO, U 0COOYIO0 POJIb UTPAET BBHIOOP
CEPBUCOB, KOTOPHIE YUNUTEIb MOXKET UCIIOJIB30BATh HA YPOKE IS PA3BUTHUS YMEHHIM
roBopeHusi yvamuxcs. CoBpeMeHHOE O0Opa30BaHHE JOJDKHO OBITh HalpaBiICHO
Ha ¢opmupoBanue MKT-KOMOETEHTHOCTH y4YalIUXCs, YTO MOMOXET Pa3yMHO U
1e1eco00pa3Ho UCIONIb30BaTh Pa3IMYHbIE CEPBUCHI B Mpoliecce o0yuenus. Mcxons
U3 OmbITa CBOEH paboThl, XOTEJNOCh Obl OTMETUTH TAaKUE CEPBUCHI, KaK OHJIAH-
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nocka linoit, kaprouku quizlet, cepBuc genial.ly, koTopsle nemaror mporecc o0y-
YEHUS JKUBBIM U HACBIIIEHHBIM U KOTOPBIE 51 UCIOJIb3YI0 B CBOEH Meqaroruueckon
JESATEIbHOCTH JIJIsl PA3BUTHSI YMEHUN TOBOPEHUS YUAIIXCS.

Ha navanbHOM 3Tame MHOIO Oblla M3ydeHa paboTa W BO3MOKHOCTH BCEX
ormucbiBaeMbix cepBucoB WEB 2.0 u mpoBeieHO 3HAaKOMCTBO C HUMH y4YalllUXCHl,
JaHbl YETKUE WHCTPYKIMU IO HKCIIOJIb30BAHUIO JIAHHBIX PECYPCOB, MPUBEICHBI
MPUMEPHI UX UCTIONH30BAHUS B YPOUHOU U BO BHEYPOUHOU JIEATEILHOCTH.

B cBoeit paboTe s mpuAEpKUBAIOCH CIEAYIONIETO aJITOPUTMA MO HCIOIbB30-
Banuto cepBucoB WEB 2.0 Ha ypoke: 1) caMOCTOATEIBHOE 3HAKOMCTBO C HOBBIM
CEPBHCOM U CO3JJaHHE HOBOTO MPOJYKTA JJISl YUAIIUXCS; 2) 3HAKOMCTBO YYalllUXCs
C HOBBIM CEPBHCOM M CO3/aHHBIM YYHUTEJIEM MPOAYKTOM; 3) CO3IaHuE MPOIYKTa
YYaIlMMHUCS Ha IPUMEPE CO3JaHHOIO yuuteneM; 4) TBopUyeckas padboTa ydJammxcs
M0 CO3/IaHUIO0 COOCTBEHHOTO MPOAYKTA M MPE3EHTAINS PE3YIbTaTOB CBOCH pabOThI
B YCTHOH (hopme.

VY yuwureneil BCE dalle BBI3BIBAIOT MHTEPEC OHJIAWH-IOCKU C (DyHKIUSMU
BU3yasin3auuu oOydyeHusi. OHU SBISIOTCS MaropmMaMu JJii COBMECTHOTO TBOP-
4YeCTBa, MOTYT CTaTb MHCTPYMEHTAMM IS YIaJ€HHOro OOUICHMS C y4alluMUcH,
Juist pa®oThl B KoMaHiax. Jjig paboThl ydaluxcs B CETH S MPEANOYUTAI0 UCIIONb-
30BaTh OHJaMH-7ocKy linoit.com [1]. JlaHHBIM pecypc MO3BOJIAET pa3Mellarh
CTHKEpPbl ¢ HEOOXOIMMBIMH 3alMUCAMU, KapTUHKU, (oTorpauu, BUIECO, CCHUIKH
Ha ¢ainel pa3nuuHbiX (popmatoB. Bce 0OBbEKTHI, pa3MelieHHbIE Ha JOCKE, MOTYT
pPEeNaKTUPOBATHCS YUAIIUMHUCS TTOCIIE IPEIOCTaBICHUs UM AocTymna. OHIalH-T0CKY
MOYKHO HCIOJb30BaTh Kak Ha YPOKE aHIIIMHCKOTO SI3bIKa, TaK U BO BHEKIJIACCHOMU
pabote no nmpeamery. OHa MPOCTa B MCIOJIB30BAHNN U OY€Hb HPABUTCS YUAITUMCS
pa3HbIX Bo3pacToB. Mcmonb3oBaHWE OHIAMH-IOCKHM linoit MpeaocTaBisOT y4H-
TEJTI0 BO3MOKHOCTD HE TOJIBKO pabOTaTh CO BCEMU BUIAAMH PEUEBOM NEATEIHHOCTH,
HO U CIIOCOOCTBYIOT MOBBIIICHUIO MOTUBAIMH YUALUXCS IPU U3YUYEHUU TIPEIMETA.

C TOUKM 3peHHs] IUJIAKTHYCCKOTO TOTEHIMaja OHJIAMH-Jocka linoit maér
BO3MOXKHOCTh CO3/]aBaTh pa3Hble 33JaHHUs Ha pa3BUTHE YMEHUU TOBOpPEHUS,
UCIIOJIb30BaTh pa3Hble (OpMbI pabOThl — MAPHYIO, TPYIIIOBYIO, HHANBUAYAIbHYIO,
a Tak kK€ BU3YyaJIU3UPOBATh 00JIbIION 00hEM nHpOpMaru. J[aHHBINA CEPBUC MOKET
OBITh MCIIOJIB30BaH KakK MPH TPAAULIMOHHOM OOY4YEHHH B KJlacce, TaK U B JTUCTaH-
UOHHON ¢opme oOydeHHs. Yyalmecss MOTYT BBIIOJHATH JIOMAIlIHUE 3aJaHUs
C MCIIOJIb30BaHMeM Jocku linoit. boyee Toro, oHyaifH-q0CKa MOXKET OBITh MCHOJNE-
30BaHa MJIs pealM3allid MPOEKTHBIX BHIOB JAESITeNbHOCTH. HakoHer, cToWT
OTMETUTh, YTO BO3MOXKHOCTH OBICTpOro JocTymna K linoit 0e3 mnpoxoxaeHus
pETUCTpAINH TTO3BOJISIET COKOHOMHUTH BpEeMs U cpa3y MPHUCTYIHUTh K BBIMOJTHEHUIO
y4eOHBIX 3aJaHH, Pa3MEIIEHHBIX Ha IIaTgopme.

[Ipy u3yyeHur HOBOM JIEKCHMKH IO TEME sl UCTONb3YI0 OHJIAHH-TOCKY linoit
COBMECTHO C KapToukamu quizlet [2]. Tlomumo HabGopa KapTouyek, ¢ KOTOPOTO
HAYMHACTCSl M3YUYE€HHE HOBOM JIEKCHKH, KOHCTPYKTOpP MPEAOCTaBISET ydallUMCs
BO3MOXKHOCTh BbIOOpa YIMpakHEHUH, TaKUX KaK TECT, TUKTAHT, COCIAUHUTH Maphl,
Hamucarh OIpeJeleHue K CJIOBy Ha dSKpaHe. B Tecte mpemmonaraercs BbIOOp
YEeThIPEX BAPUAHTOB 33/IaHMi: written (BIUcaTh CIOBO Wi AehUHUIINIO), matching
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(coemuuuTh mapsel), multiple choice (BriOOp 3 MHOXKeCTBa), true/false (mpaBauBO
WJIH JIOKHO BBICKa3bIBaHHUE). TeCT aBTOMAaTHYECKH TEHEPUPYETCS HEOTPAHUICHHOE
KOJIMYECTBO pa3 B pa3IMYHBIX, HE MOBTOPSIONIMXCS BapuaHTax. OHIaiH-TOCKa
linoit ¥ KapTOYKM MAIOT yYalIUMCS BO3MOXKHOCTH BCECTOPOHHETO BOCIPHUSITHSI
UHPOpPMAIINH, YTO W3HAYAIBHO CIIOCOOCTBYEeT (DOPMHUPOBAHHUIO M COBEPIIECHCTBO-
BaHUIO HABBIKOB, a BIIOCJICICTBUN U Pa3BUTHIO YMEHUI TOBOPCHHS.

Tak, yuutens BU3yaIM3UpyeT aKTHBHBIN CIOBaph ypoKa, ydamluecs BOCIPH-
HUMAIOT JIEKCHKY Ha CIyX, TPEHUPYIOT HAlMCAaHUE CIIOB, YIIOTPEOISIOT UX B pEUH,
COCTAaBIISIIOT COOCTBEHHBIE YCTHBIE BBICKA3bIBaHUS MO TeMe ypoka. Kpome Toro,
MOCKOJIBbKY cepBucaMu linoit u quizlet yno6HO monb3oBaThes ¢ TenedoHa, yda-
HIMeCs] MOTYT OTpabarbIBaTh yNnoTpeOlieHHne JIEKCUKH KaK Ha ypokKe, Tak U JIoMa,
MOJTyYUB CCBUIKY OT YUYWTENsl 4epe3 DJICKTPOHHBIM JHEeBHHMK. Kak mokas3piBaeT
MpaKTHKa, TPU MCIOJIb30BAaHUU JAHHOTO cepBHCa pedaTa ObICTpee yCBauBalOT
HOBBIE CJIOBA, C YIOBOJIbLCTBHEM BBIMIOJHAIOT TpejaraeéMble YIpaKHEHHUS Ha
3aKperuieHne Matepuana. MHoo ObuIM cO37aHbl HA0OPHI KApTOYEK IO TeMaM
«Adjectives to describe films and books», «Appearance», «Supernatural powersy,
«English class» mns ywammxcs 7 kimacca, «Houses and Homes» — 10 kiace,
«Food» — 9 kiacc, «Reading books» — 6 kiacc.

Puc. 1 QR-kons! kapTouek quizlet

ITockonbpKy BUABI pEYEBOM AEATEIBHOCTH HA YPOKE aHINIMKMCKOTO SI3bIKA TECHO
MEPEIUIETAKOTCA APYT C IPYTrOM, HHOTJA TPYAHO ITPOBECTH YETKYIO I'PAHUILY MEXIY
WCITOJIb3YEMBIMU HHCTPYMEHTAMH U JUJAKTUYECKUMHU MaTepUAIAMH JIJIS1 pa3BUTHS
YMEHUN ONpelneNeéHHOro BUJA pEYeBOM JesTeabHOCTH. B yueOHOM mponecce
o0y4yeHHe TOBOPEHHUIO TPOUCXOJUT B TECHOM CBsI3U ¢ 00yUYE€HUEM YTEHUIO, TUCHhMY,
BOCIIPUATHIO U TIOHUMAHUIO peud Ha ciyX. Hampumep, mociie mpodTeHUs WU
MIPOCIIYIIMBAHUS TEKCTA yYalUEeCs] MOTYT BBICKa3bIBaThCS IO €0 COACPIKAHUIO KaK
B YCTHOM, TaK U B MUCbMEHHOU (hopMe, MOATOTOBKA YCTHBIX BbICKA3bIBAHUN MOXKET
COTIPOBOXKIATHCS 3aMKCSIMU HEOOXoauMol MHGOpMalUu Ha OHJIAWH-focKe linoit
100 COCTaBIEHUEM MHTEJUICKT-KapT. 3aJaya neaarora B JAHHOM Cllydae — CO31aTh
Ha YpOKE CUTYALMIO U YCIOBHS ISl aKTyaJM3alMU U IPOSBICHUS [T03HABATEIbHBIX
Y KOMMYHUKATUBHBIX MOTPEOHOCTEN ydalliuxcsi, UCIOJb3Ysl T€ U UHBIE CEPBUCHI.

Tak, ywamumcs 6 kiacca ObLIO MPENJIOKEHO 3aJaHHe HAMUCaThb KPAaTKUN
paccka3 O BBIOpAHHOW CTpaHE M Pa3MECTUTh MH(OpMAIMIO B BHJE OTBETa Ha
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CTUKepe OoHyaiH-fg0ckH linoit. [IpenBaputenbHO MHOKO OBLT pa3paboTaH AUAAKTU-
YeCcKUi MaTepuai, BKIIOYAIOUIMi B ceOs OMOpHBbIE BOMPOCHI ISl yYalluXcs U
oOpazenr pacckaza. OOs3aTeNbHBIM YCIOBUEM OBLIO HMCIOJIB30BAHUE AKTHUBHOU
Jekcuku pasnena. CTOUT OTMETUTh, YTO KpOME HAIlMCaHUs pacckasza, ydJaliuecs
C YIOBOJIbCTBHEM MPUKPEIUISIIN KapTUHKH, COMPOBOKIAIOIINE TEKCT, U KOMMEH-
TUPOBAJM OTBETHl Apyr npyra. Jlamee 3To 3agaHue OBLIO HCIOIB30BAHO JIs
oOy4yeHHUs AUAJIOTMYECKONM peyH, ydalllhecs YUTajdd paccKasbl OJHOKIACCHUKOB,
paboTaii B mapax, COpalIuBas O TOM, KaKyl0 CTpaHy OHU XOTEIH Obl OCETHUTH
U TIOYEMY.

[Tpu BhIMOMHEHUH JOMAIIHEro 3anaHus B 6 kimacce mo temMe «The monster
I like» yuwamuecss HOMKHBI OBUTM OMKCAaTh BBIIYMAHHOTO Teposi, OTBETHB Ha
BOTIPOCHI O HEM, UCIONB3Yys JEKCHKY ypoka. Ha ypoke ydammecs paccka3plBaiu
O CBOMX I'e€posiX, UCIIOJIb3Ys OMOPHl HA OHJIAH-J0CKe linoit, 3a1aBany BOIPOCHI 10
JTAaHHOHM TEME.

B 8 xmacce mpu wusyuenuun Tembl «Money» ouHnaiiH-gocka linoit Obuia
WCIIOJIB30BaHAa JIJISl HAMMKMCAHUS YYal[UMUCS CHHKBEHHA C MCIONIb30BAHUEM aKTHB-
HOMW JIEKCUKU. Y4alrecs BhINOIHIN 3aJJaHus Ha ypoKe, padoTas HHIUBUAYANbHO,
UCTIOJIB3ysl CBOM MOOWIbHBIE TenedoHbl. [IpeaBapurenbHO Ha CTHKEpE OHJIAKH-
JNOCKM Obula pa3MmelieHa uHGoOpMalUs O MpaBUJIaX HAIMCAaHUS CHUHKBEHHA
¥ COCTaBJICH CHHKBEHH-00pa3ell sl yIaiuxcs.

B 9 knacce npu mzydenun tembl «Food» ydammmcs ObUIO HPEIIOKEHO
IPOCMOTPETh BUJCOPOJUK, NPUKPEIJICHHBIH Ha OHJIAMH-IOCKY, O €l1¢ B pa3HbIX
CTpaHax MHUpa U OOCYOWTh B Tapax CBOM BKYCOBBIC MPEAIOYTEHUS, HCIIONB3YS
BOMPOCHI, MpEABAPUTENILHO HamucaHHble Ha ctukepe. llocime paboTsl B mapax
y4damuMmcest ObIJI0 HEOOXOAMMO paccKa3aTh O TOM, KaKylo €1y JIOOUT UK HE JIIOOUT
OHOKJIACCHUK, KyXHIO KaKOM CTpaHbl MpeArnodnTaeT u nouemy. CTOUT OTMETHUTD,
YTO JAaHHBIE 3aJjaHus MpeAnonaraioT auddepeHuaniio. Ydammecs, y KOTOPbIX
€CTh TPYIHOCTH B CaMOCTOSITEIbHOM BBICKa3bIBAHUM HA HMHOCTPAHHOM SI3BIKE,
UCTIONB3YIOT TUAAKTHUECKHUI MaTeprall OHIAH-JOCKH B KAYECTBE OTMOPHI.

PaGotas ¢ oHJIaliH-TOCKOM CaMOCTOSITEIBHO, YYalluecs: OTOUparoT, CUCTEMa-
TU3UPYIOT HEOOXOMUMBIM y4eOHBI MaTepuan Al MOATOTOBKH M TPE3CHTALUN
YCTHBIX BBICKAa3bIBaHUN MO MpPEUIOKEHHBIM TemaM. Tak, B 10 kiacce mpu u3sy-
yeHnn TeMbl «(QGreat People» yuwammecss HCMIONb30BadM OHIAWH-IOCKY IS
pa3MelIeHUs] CBOMX NpPE3CHTAlMi O 3HAMEHMUTBHIX JIIOASX MHUpa U paccKa3blBaJu
o Hux. B 10 knacce npu mnoBropeHuu Tembl «Houses» yuaimuecs paboranu
B mporpamme mindmaster, co3maBas mind-maps 1o JaHHOW TeMe, KOTOPhIE MOCIIe
co3/IaHus OBLITN pa3MeIleHbl B BUE CCHUIOK Ha OHJIAWH-T0CKe. Vconb3ys JaHHbIE
MHTEIJJICKT-KapThl, yJalluecs paccKka3blBajal 00 OCHALIEHUH COBPEMEHHBIX JIOMOB,
MECTaxX UX PacHoJIOKEHHsI B TOPOJIE, O BBIOOPE CBOETO OYIYIIETO TOMA.

Taxum oOpa3oM, oHJIalH-10CKa 1inoit HCNIONIB3yeTCs YUUTENEM HE TOIBKO JUIs
pa3BUTHSA YMEHHUI TOBOpPEHHS, HO M CHOCOOCTBYET camMOpa3BUTHIO, (OpMHpOBa-
HUIO KPUTHUYECKOTO MBIIUICHUS, PEPIESKCUBHON M KOMMYHUKATUBHOW KYIBTYPHI,
NKT-KOMIIETEHTHOCTH y4alIuXCsl.
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Puc. 2 npumepbl BBIMOTHEHUS yYalTuMUCS 3a1aHUI Ha OHJIalH-70CKe linoit

Eme omumm mmpoko pacnpoctpanéHHbIM cepBucom WEB 2.0, wacto
UCIIOJIb3YEMBIM B COBPEMEHHOM IIIKOJIe, SIBJISETCS WHTEPAKTUBHBIN ILJIAKaT.
NHTepakTUBHBIA TUIaKaT SIBISETCA YHUBEPCAIbHBIM CPEICTBOM BHU3YyaJIU3allUU
uH(pOpPMAIUH, T MOTYT paclojaraTbCs 3aJaHus Pa3IMYHBIX (OPMATOB: B BHJE
TekcTa, potorpaduil, KAPTUHOK BUAEO, TAOIUI, CCHIJIOK HA MHTEPHET-UCTOUYHUKH.
NHTepakTUBHBIN TUTAKAT MOXKET BBICTYIIATh CPEJICTBOM OOYUYEHUS, KOTOPOE MO3BO-
JSIET BOBJIEYh 00y4aeMoro B IMPOILecC MOMyUeHUs 3HaHUH, CTOCOOCTBYET CO3/IaHUIO
YCIIOBUM JJII Ppa3BUTUS YMEHUW TOBOpPEHHUs, OOECIEUYUBACT MaKCUMAJbHYIO
HaAVISAHOCTH UH(POPMAIIUH.

WuTepakTUBHBIEC TIUIAKAaThl SBISIFOTCS YAOOHBIM CPEICTBOM JJIsi PalOTHI
y4aluxcsi MpH MOATOTOBKE MPOEKTOB IO 3aBEPILEHUIO MPOMJIEHHON TeMbl. B naH-
HOM CJIy4yae CYIIECTBYIOT pa3HbI€ BApUAHTHI PA0OTHI YUAIIUXCS C HUHTEPAKTUBHBIM
MJIaKaTOM. ITO MOKET OBITh OJWH WHTEPAKTUBHBIN TUTAKAT 10 TeME, HaJl KOTOPBIM
paboraroT ywamniuecs, pa3ouB HHGOPMAILMIO IO pasaenam, 00 ydaruecs
paboTaloT B mapax, rpynmnax WM HUHIMBHUIYalIbHO. YUHUTHIBasS BO3MOXKHOCTU
npeaoCcTaBlieHrss WHGOPMAIMM HAa HMHTEPAKTHBHOM IUTaKaTe, MOXHO TOBOPHUTH
O BCECTOpOHHEHW mpopaboTKe MaTepuana ydalluMHCS, YTO B CBOIO OYepemb
CKa3bIBa€TCSl HA YPOBHE BIAJICHUS S3BIKOM. Tak, MHOTOKpAaTHO MpopadoTaB
Marepuai, ydJamuecs TOpas3ao Jierde BOCIPOM3BOMAT €ro B YCTHOW pedyu Tpu
Mpe3eHTaI CBOUX MPOEKTOB. OTOMpas Marepual, yJaniiecs: pa3BUBalOT YMEHUS
paboThl ¢ TekcToM. Pacmonaras Ha HTHTEPaKTUBHOM TLJIaKaTe BUIEO WJIU ayJu0, OHU
CTQJIKMBAIOTCS ¢ HEOOXOIMMOCTBIO MPOCIYIIATh TEKCT, YTO CIIOCOOCTBYET pa3BH-
THIO YMEHUH BOCTIPHUATHS W TIOHMMAHHS PEYM Ha CIyX, pa3Mmenias WH(opmaIuio
B BUJIE TEKCTa, OHU COBEPIICHCTBYIOT HABBIKM MUChMa U TUCbMEHHOW peYH, U Kak
UTOT — MPE3CHTAIUsl MPOEKTa, KOTOpas OTPaKaeT YpOBEHb BIAICHHS IUAJIOTH-
YECKOW MJIM MOHOJIOTHYECKON PEYBIO.

B kauectBe mpumepa MOXHO MPUBECTH 3aaanue s ydammxcs 10 kiacca.
[Ipu 0600mennn marepuana mo teme «Belarusy yuanmumcs ObLIIO TPEIJIOKEHO
co3laTh W TPE3EHTOBaTh CBOM HMHTEPAKTUBHBIC IUIakaThl. Pebsta mo cBoeMy
KelmaHnuio paboTany B mapax wid camocTostenbHo. B 11 kmacce ywammecs

COCTaBJISJIM MHTEPAKTUBHBIM IUIAKAT C IOCIECAYIOUIEHW MPE3CHTAlUE 1O TeEMeE
«The USA and Canada.

Puc. 3 MMPUMCEPBI HHTCPAKTUBHBIX IIJIAKATOB YUAIIUXCS
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XoTenoch Obl OTMETUTH, YTO B PE3YJIbTaTe MCIONb30BaHUs cepBrucoB WEB
2.0 B paboTe MOM y4alllMecsl CTajau IMPOSBIATh UHULIMATUBY B OOCYXKIECHHUU TEM
U Ipo0JieM, KOTOpbIE OIpenesieT KOMMYHHMKAaTWBHas cUTyalus ypoka. OObém
MOHOJIOTMYECKHUX BBICKA3bIBAHUN M KOJIMYECTBA PEIUIMK HA KaXJ0T0 cOOeceTHUKA
3HAUUTEJIbHO YBEIMUWICS. YUallUecs CTaparoTcs HCIOIb30BaTh pa3HOOOpa3HbIE
A3BIKOBBIE U PEUYEBBIE CPENICTBA, MCIOJIb3YIOT PEUEBBbIE KIMILIE I OPOPMIICHUS
peruK. MOHOJIOTHUYECKHE BBICKa3bIBaHHUs CTAHOBSTCS OoJiee pa3HOOOpa3HBIMHU.
Wper mepexoa OT MOHOJOra-omMCaHUs K MOHOJIOTY-PAcCyXJIEHHUIO C BBICKa3bl-
BaHWEM CBOEr0 OTHOIIECHMS, CBOEr0 MHEHHsS K OIMCHIBAEMON CHUTyallud WIIU
npobnemMe. Peub cTaHOBUTCS 00Jiee HACBIIIEHHONW U SMOIIMOHAIILHOM.

Takum 00pa3oMm, NMPUMEHEHHE BBIMIENEPEUUCICHHBIX HUHCTPYMEHTOB HMEET
psa mpeumyniecTB. Bo-mepBbix, ucnoip3oBaHue cepBucoB Web 2.0 mo3Bossier
YUHUTESIM AHIJIMMCKOTO s3bIKa CHENIaTh MpoLecC OOy4YEeHHs MHTEPECHEE U YBIIE-
KaTeJIbHEee, YTO BJICYET 32 COOON MOBBINIEHHE MOTHBALMM YYALIUXCSA K U3YUCHHIO
IIpeIMeTa, a, CIEA0BaTEIbHO, U PAa3BUTHUIO YMEHHUM roBopeHus. Bo-BTOpBIX, nes-
TEJIBHOCTH C Hclonb3oBaHueM cepsucoB WEB 2.0 nmpenocrasiseT BO3MOKHOCTD
KOPPEKTUPOBKU y4EOHOIO MPOILECCa B COOTBETCTBHM C 3allpOCAaMHU U MHTEpECaMU
yUYalIuxcs U co3aHus ONaronpusATHBIX YCJIOBHUS I MOCJIEA0BATEIbHOIO (POpMHU-
pOBaHUSA y HUX T'OTOBHOCTH IIOJIB30BAThCSI M3YyYAaEMBIM SI3BIKOM B ITOCIEMYIOLIEH
00pa30BaTeIbHON 1EATEIBHOCTH.
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NCITIOJIb3AOBAHUE METOIA ITOI'PYKEHU A
BO BHEYPOUHOU JEATEJIBHOCTHU CTYIEHTAMU,
N3YYAIOIIMMHU NMHOCTPAHHBLIN A3bIK

Cerogust IHTepHET UrpaeT BaKHYIO POJIb B KU3HU uyeroBeka. CMmapTdhoH uim
000 Ipyroit rapkKeT CTajl HEOThEMJIEMON YacThIO JKM3HU MPAKTUYECKU KaXKI0TO
yeraoBeka Ha ImaHere. COMIacHO CTaTUCTUKE, CPEIHECTATHCTUYECKUH MOJb30-
BaTeJib TPAaTUT OKojo 6 yacoB 41 MuHYTHI B JeHb Ha ceppuHr B HHTepHETE
U HUCIOJIb30BAHUE TAJPKETOB, UTO COTaBIsAET Oojiee Y4 BpEeMEHHM IeNbIX CYTOK [1].
W moka Bce BOKpPYr TOBOPST O MpHUCTpacTUU K MHTepHETYy, Mbl HalllIM OJIUH W3
CIOCOOOB, KaK MPOBECTU BPEMsI C TOJIB30M.
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Cy1ecTByeT MHOKECTBO CITOCOO0OB OOYUYEHHS: B paMKaX IIKOJIbHOU MpOTrpaM-
MBI, 3aHATHSI C PENETHUTOPOM, OHJIAMH-KYPChl M PYKOBOJCTBA MU MHOI'ME JApYTHE.
OnHako MHOTHE W3 BBIIICNIEPEUUCICHHBIX TPEOYIOT OMpPENEICHHBIX BIIOKCHHM
pecypcoB, Takux Kak Bpems U AeHbru. [loaToMy Tema «Metoa morpyxeHust Kak
3¢ PeKTUBHBIN cMOocOo0 H3y4YEHHsS HWHOCTPAHHOTO s3bIKa» Oblla BbIOpaHA HE
cinyyaiiHo. Pesynbrarel ompoca mokaszanu, 4yTo 93 % pecnoHJEHTOB XOTEIu Obl
MOJIYYUTh BO3MOKHOCTh M3y4aTh S3bIK uepe3 MHTepHeT. Mbl NpUILUIA K BBIBOLY,
YTO TEMa JIETKOTO U MPOAYKTUBHOTO CIIOCO0a U3yUEHUS aHTIIMICKOTO SI3bIKA TAKXKeE
aKTyaJbHa CPEAU CTYAECHTOB JIMHIBOTYMAHUTAPHOTO KOJUIEIKA.

S3BIKOBOE MOTPYKEHUE, WM ITPOCTO UMMEPCHS, — 3TO METOJ, UCTIOJIb3YEMBIN
B JBYSI3IYHOM SI3BIKOBOM OOpa3oBaHUU, MPU KOTOPOM JBa SI3bIKA UCIOJIB3YIOTCS
JUISL IPETIOJABAHMS PA3IMYHBIX TEM, BKIIIOYAsl MATEMATHUKY, €CTECTBEHHBIE HAYKU
WK OOIIECTBO3HAHUE. SI3BIKH, UCIIONIb3yeMbIe Uil 00ydeHHs, 0003HAYAOTCSl KaK
L1 u L2 nna kaxnoro cryaeHTa, npudem L1 SBIsieTCS pOOHBIM SI3BIKOM CTYIEHTA,
a L2 — BTOpBIM S3BIKOM, KOTOPBIM MOXHO OBJIAJETh C IIOMOLIBIO IIPOrPAMM
U METOJIOB MOTpYKeHUs, 0e3 Hal0eAJIMBOW 3yOpeKKH. TepMHH «IOTpyKEHHUE
nosiBuicss B 60-x rogax mpomwioro Beka B Kanane. MImMeHHO B 3Toil cTpaHe
CTOJIKHYJUCH C MPOOJIEMOIl U3yUeHHUs1 BTOPOrO MHOCTPAHHOTO SI3bIKa KaK POIHOTO.
B 1960-x romax mpaBUTEIBCTBO B3sUIOCH 3a PEIICHHE AITOM MpOoOIeMbl: JeTen
U3 aHIVIOTOBOPSIIMX CEMEH CTalld NPUHUMATh BO (DPAHIy3CKHE IIKOJIbBI, IJIE
AHIIMHACKUMA S3bIK aOCOJIIOTHO HE MCHONb30BaJICA, U HaoOopoT. «mmepcuBHOE
(morpyxaromiee) oOydeHue, IpU KOTOPOM HHOCTPAHHBIA SI3bIK OJHOBPEMEHHO
CTAHOBHTCS HE TOJIBKO MPEIMETOM, HO TaKKE CPENOM Il UHTEPAKIIMU U PEIICHUS
npodeccruoHaNbHBIX MPOOJIEM C €r0 MCHOIb30BAaHUEM, SBISETCA HA CETOTHSAIIHUNA
JIE€Hb OJHMM W3 NEPCHNEKTUBHBIX HampasieHui» [2, c. 120]. CymectByer psn
CHEeHU(PUUIECKUX XapaKTEPUCTUK METO/Ia MOTPY>KEHUS B SI3bIKOBYIO CpEAy:

1. Metox morpyXeHuss UMHTHPYET €CTECTBEHHYIO MOJENb OBIAJACHUS POA-
HBIM S3BIKOM, IPH KOTOpOH peOeHKa MOCTOSHHO TOOMIPSIOT IOJIb30BaThCA
M3y4aeMbIM SI3bIKOM, YCBaMBasi 3HAYEHHE HOBBIX CJIOB U BhIPAKEHUM.

2. S3pIk ucnonb3yeTcs Kak OOBEKT W CcpenacTBo oOydyeHus. Ha umzydaemom
A3BIKE MPOUCXOIUT KaK yueOHOe, TaK U MMOBCEAHEBHOE OOLIEHUE.

3. [Ipouecc oBnaseHus: U UCOIb30BAHUS SI3bIKAa 00ECIIEUMBACTCS PEAbHBIMU
PEUYEBBIMU CUTYALUSIMH, COTIPOBOXKIAKOIIUMH JIEATEIIBHOCTD JETEN.

4. IlpenonaBarenp SBISETCS. HOCHUTEIEM $I3bIKA, YTO CO3MAET COLMAJIBHBIN
U KyJbTYPHBIM KOHTEKCT 00IieHus. B octanbHOM mpemnonaBarenb HaOMOAaeT 3a
BBIIIOJIHEHHEM METOJIMKH U J1a€T PEKOMEHJALMN HA UHOCTPAHHOM SI3BIKE.

«MeTtoa TOrpyKEHHUS: AHIJIMUCKUU A3BIK» — 3TO METOJ W3YYECHUS] aHIIIMM-
CKOIO $I3bIKa, KOTOpBI COCTOMT U3 IIATH JTallOB MOTPYKEHUS HAIIEro
COOCTBEHHOTO CO3HAaHUS B M3Y4YaeMbIil SI3bIK W NEPUOAOB MNpuBbIKaHM. Camoe
IJJaBHOE TO, YTO MOCJIE MPOXOXKIAEHUS OIHOIO W3 ATANOB M NEPUOAA NPHUBBIKAHUS
Mbl HAQUMHAE€M HOBBIA, HE OTKAa3bIBasICh OT MEPBOrO, TaKUM O0Opa3oM, MOcCie
MPOXOXKJICHUSI BCEM TEXHUKM HaM MPHUAETCS BBIMOJIHATH BCE S5 3TANoB OAHO-
BPEMEHHO. JTa WHHOBALIMOHHAS METOJIUKA MPEACTaBISET COOON IOJHBIN OTKa3
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OT PYCCKOTO $I3bIKa, KOTJa MbI MOJb3yeMcs rajkeramu u Marepaerom. OCHOBHOM
COCTABJISIIOLIEH METOIMKHU SBIIAETCS IMEPENpPOrpaMMHUPOBAHUE BCEX TaJKETOB
(cmaprdona, TeneBU30pa, KOMIBIOTEPA U T. J.) HAa aHTIIMHCKUN A3BIK.

Yro Takoe «aJanTAMOHHBIN mepuoa»?

Pycckuii — 3T0 s13bIK, Ha KOTOPOM OOJBIIMHCTBO JIIOACH B HaIllel cTpaHe
TOBOPSAT C POKJIECHHS. MBI IPUBBIKIN K TOMY, YTO SI3bIK, HA KOTOPOM MbI TOBOPHM,
KOTOPBIM MBI MTOHMMAEM, JIJI1 HAC MPUBBIYEH U OPOCT. Teneps mpencraBbTe, 4TO
MUHUMYM 25 % AHs BBl OyJieTe CylIeCTBOBaTh, HE UCIOJIb3YSl €r0. DTO OTPOMHBIN
CTpecC JJI1 MO3ra. TOT MEPUOJT MOXKET YBEIUYHUBATHCS I YMEHBIIATHCS, [IOTOMY
YTO KaKJIbI{ Y€JIOBEK MHJIUBHIYaJIeH, KTO-TO NMPUBBIKAET K 3TOMY OBICTpEE, a KTO-
TO MEJJICHHEE.

Hccenenyemsplii METOJ CYyLIECTBOBAN €IIE€ A0 TOTO, KAK Mbl Ha4aJlW HAJ HUM
paboTarb, OTHAKO OH HE PacCMaTPUBAJICS KaK MOJHOLIEHHAs (popma 0OydeHUs U HE
ObLJT CHUCTEMAaTH3UPOBaH, B TO K€ BpeMs, KaK IIOKa3bIBAE€T MpaKTUKA JIIOJCH,
KOTOpbIE TMBITAJTUCh padOTaTh B 3TOM HANpPaBICHUU, METOJ YpPE3BbIUYAHO d(Pek-
TUBEH. UTO Kacaercsl CTYIEHTOB HAIIEr0 KOJUIEIXKa, TO, COIIACHO pPE3yJbTaTaM
onpoca, 82 % 3HaNIM O CyIIECTBOBAHUM TAaKOTO METO/A, OJHAKO M3-3a OTCYTCTBUSA
CUCTEMATU3UPOBAHHONW MHGOPMAIMK TOJBKO 25 % mbITanuch paboTarh MO HEMY.
Onpoc npoBOIWIICS CPEAUN CTYAEHTOB | Kypca.

Iepsbiii 3Tan: [lepenporpammupoBaHue rajxeTroB

Kak ObUIO ommMcaHO paHee, 3TO OJMH U3 KIIOYEBBIX MPHUEMOB, MOCKOJIBKY
MMEHHO OH OKa3bIBA€T MAaKCUMAaJIbHOE BO3JCHCTBUE HA MOJCO3HAHUE U MOMOTAET
“nepenporpaMMupoBaTh’ MO3I HA QHITIMMCKUM SI3BIK. DTO PAa3BUBAET BU3YAIbHYIO
3aBUCUMOCTh M YYBCTBUTEIBHOCTh K HOBOH JIEKCHKE, ITOMOTAaeT HACTPOUTHCS Ha
MOJIHBIA MEPEXOJ C PYCCKOro s3bika. llocne »Toro srama onTUMalbHOE BpEMS
aJanTalOHHOTO MepuoAa — 2 IHs, NMOTOMY YTO YEJIIOBEK 3HAE€T BCE B CBOEH
AIIEKTPOHUKE MPAKTUYECKU HaW3yCTh, TIOATOMY MEPBBIA ATAll IJI1 HETO HE TaKOH
cTpeccoBbIi. Yepes aBa AHSA MOKHO MEPEXOAUTH K CIEIYIOIIEMY JTaITy.

Bropoii 3tan: Urenue

UteHnue m0ObIX KHUT WM OHJIAWH-CTaTe Ha AHMIUMCKOM SI3bIKE OYEHb
XOpOIIO Pa3BUBAET ATOT HABBIK. BO BpeMs 4YTEHUS Bbl 3alIOMHHUTE HE TOJIBKO
HalMCaHue CJIOB, HO U, UCXOMsl U3 KOHTEKCTA, HAyYUTECh MOHUMAaTh HE3HAKOMbIE
CJIOBA, TAKXKe MPUBBIKHETE K MOCTPOECHUIO MPEUIOKEHUHN (KOTOPOE HEMHOTO OTIIU-
YaeTCsl OT PYCCKOTrO MOPSKA CJIOB), 3alIOMHUTE MHOTHE BBIPAXKEHUSI U CIOBOCOYE-
TaHUs1, KOTOPbIE€ BIOCIEICTBUU CMOXKETE UCIIOJIH30BATh B PEUH.

1. Korna BBl uyWTaere cTarblo, MOMPOOYWHTE O3BYYMBaTh €€ BCIYX. OTO
MOMOTAET YAYYIIUTh PA3TOBOPHYIO pPE€UYb, BOCIPUSATAE U TOHUMAHUE PEUU HA CIIYX
U TnpousHolleHue. Eciam BCTpedaroTcs TpyZHBIE CJIOBA, W BBl CTAJIKMBACTECHh
C TPYAHOCTBIO MX IMPOHU3HECEHHMsI, BO3BMUTE CJIOBAPb M IMOCMOTPUTE, KaK CIIOBO
pa3OuBaeTcss Ha CIOTU W Kak OHO mpousHocurcs. [loBropsiiTe 3TH cioBa BCIyX
CHOBA U CHOBA, [TOKAa OHU HE CTAHYT Ka3aThCsl €CTECTBEHHBIMU.

2. Wcnonwp3yiiTe pa3iaudHbie pasfeibl HOBOCTEH, YTOOBI pacCHIUpPUTh CBOM
CJIOBapHBIA 3amac MO KOHKPETHbIM Temam. Hampumep, copTUBHBIE HOBOCTH,
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CIIOPTUBHBIE CTaThu W HWH(OpPMAIIMOHHBIE OIOMJIETEHH O CHOpPTE — OTIUYHbIC
CHOCOOBI MOMOJHUTH CJIOBAapHBIA 3arac M HAyYWThCS MCHOIb30BaTh aHIIIMHCKUAN
B Pa3roBOpE O CIOPTE.

UreHne KHUT HAa aHDIAKWCKOM SI3BIKE TIOMOTAeT PacUIMPUTh Ball CIOBAPHBIN
3amac, yKpEenuTb HaBBIKM TPAMMAaTHMKA W IPABOIMCAHMSA, a TAKXKE 3aCTaBISET
3a4yMaTbCs M JOCTAaBISAET YAOBOJNBCTBHE. KHUrM mnompasnmensroTcs Ha Xyno-
KECTBEHHYIO JIUTEPATYPY U HOH-(DUKIIH (HAyYHYI0, HAYYHO-TIONYJISIPHYIO U T. 1.).
UreHre B OpHUrMHajE MO3BOJSET "MOYYBCTBOBATh' CTWIbL aBTopa. IIpoctopeuns,
KaJlaMOYpBbl, pyrarejibCTBa, HAKOHEL — BCE 3TO YaCTO UCKAXKAETCS IIPU IIEPEBOJIE.

Knura He nomkHA OBITh HM CIIHIIKOM CIIOKHOM, HM CIWIIKOM IPOCTOH.
OnTuManbHOE KOJMYECTBO HEM3BECTHBIX CJIOB HA CTPAHULE KHUTH JIOJKHO
cOoCTaBJATh OK0Io 10 (HEe3aBUCUMO OT TOTO, MOXKETE JIM BbI YraJiaTh UX 3HAYCHHE
U3 KOHTEKCcTa uiau HeT). He mblTaliTech MOACUUTATH KOJIMYECTBO HOBBIX CJIOB,
olLleHUTE Npubm3uTenabHo. Eille 01HO BaykHOE 3aMeuaHue: He JieiaiTe MoCHeHbIX
BBIBOZIOB O CJIO)KHOCTH KHHIH, IIOKA HE IIPOMJETE IEPBBIE HECKOJBKO IvIaB. B HUX
Yale BCEro JalTcs MOAPOOHBIE ONMUCAHUS MEPCOHAXKEH (BHEIIHOCTh, XapakTep),
OKpykaroliei npuponsl. Bo BBeneHHMH Bcerna MHOTO MpuilaraTelibHbIX, OO0JIb-
IIMHCTBO U3 KOTOPBIX BBl 0OJIbIIIE HUTHIE HE BcTpeTuTe [3; 4, p. 131-136].

WNrak, BTOpOW STanm OBIAJAECHUSA AHNIMMCKAM S3BIKOM IO HAIIEH METOIHKE
TpedyeT oT 3 10 5 AHel nepuoja NPUBBIKAHMS, IOTOMY YTO BOCHPUHHUMATh TAaKOU
o0beM HMH(pOpMAMUM HAa UHOCTPAHHOM S3bIKE (IIOMUMO HOBOHM JIEKCHUKH, JH00aB-
nst0Tea (pasbl ¢ MHTOHALMEH, (pa3eosIoru3Mel, CrielM(pUKa HAMUCAHMS, a TAKKe
ONpPEJENECHHbI CTHJIb CTPYKTYpbl TEKCTa) JUIsl MO3ra CTAHOBUTCS BCE TpYyIHEE,
IIOATOMY NEPUOJ ANANTALUN YBEIUINUBACTCS.

Tpernii 3tan: BocipusiTHe 1 NOHMMAHUE HHOA3BIYHOM PEeYH HA CIYX

HecMoTps Ha TO, 4TO 3TOT 3Tal TPETUH MO CUETY, OH OyIET OAHUM U3 CAMbIX
IIPOCTBIX U BocupuAaTud. Ilocae 3T0ro MokeT BOZHUKHYTh BOIIPOC, ITOYEMY ITOT
3Tal TPETHUM, €CIU OH OAWH U3 CaMbIX MPOCTBIX. OTBET 3aKIIOYAETCS B TOM, YTO
B IIECHSX, KaK M B JIMUTEpaType, MHOTO HIUOM, (Ppa3eo’qOru3MOB, MOCIOBHII,
MOTOBOPOK, M OHU HE MOAIal0Tcs OyKBaJIbHOMY NepeBoay. B mecHsax Takux Beueit
0oJbIIIe, TOTOMY YTO aBTOP YacTO OrpaHWyYeH pu(pMoi U puTMOM. Bam Hyx)HO
BOCIIPUHATH OCHOBY, YTOOBI MOHUMAaTh PA3rOBOPHYIO peub. TakKe BOCIPUSTHE
uH(pOpMaIMK Ha CIyX, C YYETOM pa3HbIX AKIEHTOB M HEMPABHIBHOIO MPOU3HO-
LIEHNs, HAMHOTO CIIO)KHEE, YEM BHU3yAJIbHOE BOCHPHUATHE. [JaBHBIM INpenmy-
LIECTBOM M HAIIPABJIEHHOCTBIO 3TOTO ATald, HECOMHEHHO, SIBJIAETCSA IOHMMaHUE
aKIIEHTOB PEYH, JIETKOE BOCIPUSATHE UHPOPMAIIMU HA CIIyX, U3y4YeHHE HOBBIX (Ppa3
Y Pa3BUTHUE JJIOTUYECKOTO MBIIIJICHNUS.

Hcnonb3yiiTe BCIOMOraTeabHble MaTepralbl A1 YCBOSHUS TEKCTA:

1. Pa30eiiTe mecHI0O Ha cloBa M TOCTapalTeCh YCBOUTH KaXKJI0€ CIIOBO,
CIEJanTe ero 4acThi0 CBOETO CIOBAPHOIO 3a11aca.

2. llopnesaiite. Ecin BBl moete HE mepel ayAuTOpHUel, He UMEET 3HAYEHUS,
KaK BBbI [1I0€TE, IOTOMY YTO BaC HUKTO HE CIBIIINAT. He3aBucMMO OT Bamiero roiaoca
U cllyxa, MonpoOyiTe meTh BCIyX. DTO MOMOTaeT NMPaBUIBHO BOCHPOU3BOIUTH
3BYKH M YyBCTBOBAaTbh PUTM IIE€CHH.
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MbI1 npeasiaraem 5 HauboJjiee MOJIE3HBIX PeCypcoB AJisi pad0Thl HA ITOM
JTamne:

1. Lyricsmode. Pecypc mToMOraer B YCBOCHHUW YCTOWYHUBBIX BBIpAKEHUU
u ¢pa3oBbix maroioB. [logxonut ansa ydamuxcst ypoBHa A2+ (Pre-Intermediate)
U BBIIIIE.

2. ESOLCourses. IneanbHO TMOAXOAWUT Kak JJI8 HAYMHAIONINX, TaK W JUIA
CpEIIHEro YpOBHS, TaK KaK €CTh MecHH B kareropusax Easy u Medium.

3. Lyrics training. Tam Bbl MOXxeTe pa3o0parb NMECHU Ha Pa3HbBIX S3bIKaX,
B KOTOPBIX Bbl MOXKETE 3aMOJIHUTH MPOOEIIbl B CHHXPOHHOM PEXUME, 4 TAKKE €CTh
PEXKUM KapaoKe, KOTOPbIM OTIIMYHO TOMOTAET YAYUIIUTh BaIle TPOU3HOIICHUE.

4. Learn English Online. Croco6 pa3bopa Ha 3TOM pecypce TOMOTaeT
MONPAKTUKOBATHCS B TPAMMATHKE S3bIKa U YBUJIETh €T0 PEAIbHOE MPUMEHEHHUE.

5. English Club. 2T1oT pecypc UIEalbHO MOAXOAUT IJISI T€X, KTO TOJBKO
HAUMHAET CBOM IyTh B HW3YYECHHHM AQHIJIMICKOTO $3bIKa, IOCKOJBKY aHAJIU3
JIOBOJILHO MPOCTHIX MECEH MPECTaBIeH B MOAPOOHOM Gopme.

Yerseprolii 3Tan: IIpocMoTp BUIEOPOIHKOB ¢ CYOTHTPAMM

Jlnst Havana, eciau Bbl HOBUYOK B M3YyYEHUHU AHIJIMICKOTO $I3bIKa, BHIOEPUTE
(GbuIBEM, KOTOPBIM BBl YK€ BHJEIU B MEPEBOAC, U 3aIOMHUTE OOIIYIO CIOKETHYIO
JIMHUIO, HO HE JOCIIOBHO, MHAYE 3TO HE MPUHECET XeflaeMoro 3¢ dekra (Bbl MPOCTO
He OyaeTe oOpalaTh BHUMaHUSI Ha aHTIIMKACKYIO peub). YOenurech, yTo B GuibMe
€CTh CyOTUTpHl. B mpOTUBHOM ciydae Bbl BCEra MOXKETE CKayaTh MX OHJIAH.
Ecnu Bbl mocMoTpute Bech (GuUIbM 0€3 CyOTUTPOB, BBl BpAJ JH 4YE€MY-HUOYIb
HAy4YUTECh. JDTO OTHOCUTCS K y4allMMCA BCE€X ypoBHeW. Ecnmu BbI 3arpyxkaere
CYOTUTpBI, yOE€IUTECh, YTO OHUM CHHXPOHH3UPOBAHBI C JuajoramMu B (QuibMe,
MHaue 3TO OyIEeT y»KacHO OTBIJIEKAaTh WJIM MPOCTO pazapaxarb. CMoTpure (uibM
AMU30JJaMU — OOBIYHO MEpe]] OKOHYAaHWEM CIEHbl WM CUTyaluu — ot 5 g0 20
MUHYT (B 3aBUCHUMOCTH OT ypoBHs). Korma Bl BnepBbie cMOTpuTe GUIBM Ha
aHTJIMICKOM sI3BIKE BOOOIIIE 06€3 CYOTUTPOB, MOCTApANTECh YIIOBUTH OO CMBICT.
OOparuTe BHHUMaHHE Ha CUTyalluHd, B KOTOPBIX MPOU3HOCATCS (pasbl: €Clu ATO
CUTyaIluu B a’pONOPTY, MarasuHe, OaHKe, BbI MOXKETE BBIMTUCATH IIEJIbIE MPEJIO-
JKEHUSI, YTOOBI TMOTOM HCIIOJIb30BaTh MX B PEaJbHOM JKU3HU B aHAJOTUYHBIX
CUTYaIUSIX.

Ortor 3Tanm TpebyeT 2-HEeNeNbHOTO MEepHOoJa TMPUBBIKAHUS, MOCKOJIBKY JIJIs
MOHMMAaHMS TAKOTO OOJIBIIOTO 00beMa HHPOPMALIMU TPEOYETCSI MHOTO BPEMEHHU.

Iareiid (3aka04YuTebHBIA) 3Tan: (OOmeHHe B CONMAJBHBIX CeTSX,
NPaKTUYeCcKoe NpUMeHeHne

DTO caMblil CIIOKHBIHN 3Tal BO BCE METO/IUKE, & TPYITHOCTHU — CJIETYIOIIHE:

1) Bel He 3Haere, Kak MNpaBUILHO (DOPMYIUPOBATH CBOU MBICIIH, TaK Kak
OY€Hb KOPOTKOE BpeMsl 3aHUMAJIUCh YIITYOJICHHBIM U3YYEHHEM, a TaKKe y Bac €CTh
SI3LIKOBOM Oapbep.

2) Bam cinoBapHbIii 3a11ac OrpaHUYEH, U Bbl 3HAETE HE TAK MHOTO CIIOB.

3) JIronu, ¢ KOTOPBIMU BbI OyJ1€TE IEPENUCHIBATHCS, HE TOBOPST IMO-aHTITHICKH.

4) Bpemst Hanucanusi ofHOro SMS WM nucbMa YBEJIMYHUTCS H3-32 MEPBBIX
JIByX ITYHKTOB.
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Wtak, 3T0 ObUI 3aKIIOYUTENBHBIA 3Tal, Mbl U3YYHJIU U MEPECMOTPENU BCIO
TEXHHUKY, BC€ MpHEMbI OT A 110 S, U Tenepb MBI MOXKEM IMPOCTO, 3a0bIB O KAKOMi-
7100 MOCIIENOBATEIbHOCTH U IIUKIMYHOCTH, BBITIOJIHATH BCE, YTO OBLIO OMHUCAHO
paHee BO BCEH IaBe.

Momaep:kka npuiioxkeHuid. Onucanue U CpaBHEHUE

B mHoroo6pasuu Bcero MHGOPMAIIMOHHOTO WHTEPHET-MPOCTPAHCTBA CYIIIE-
CTBYET OTPOMHO€ KOJMYECTBO PA3JIMYHBIX MPUIOKEHUN JIJIS1 U3YyUYEHHS] NHOCTPaH-
HOro si3bika. OnHako u3-3a O0WIMA HMHpOpMAIMK BHIOOP B TOJB3y UYErO-TO
KOHKPETHOTO MOXKET CTaTh elle ciaoxkHee. Mbl BoIOpanu 3 MpuiIokKeHHs, KOTOPbIe
OyeM CpaBHUBATh MO CIEAYIOMIUM KPUTEpUAM: 1) AOCTYMHOCTH IS KaXKJIOTO
I0JIB30BATENS; 2) KOJIMYECTBO BPEMEHH, 3aTPAuMBAEMOr0O Ha MCIIOJIb30BAHUE MPHU-
JIOKEHUS B JIEHb; 3) MOJIHOTA UH(GOPMALIHH.

Duolingo, Lingualeo, a Taxxe Memorize obnamarT OecruiaTHbIM (YHKIIHOHA-
JIOM, KOTOpBIM MpeAocTaBisieT OOJIbIIOE KOJMYECTBO NEPEUYUCICHHBIX paHee
BO3MOXHOCTEH. OJHAaKO JOMOJHUTEIbHBbIE (DYHKIMH MOXHO MPHOOpECTH 3a
JOTIOJIHUTENBHYIO IIaTy. LIeHbl Ha 3TH yCIyru NpakTHYECKH OJMHAKOBBI JUIS BCEX
Tpex mnpwiokeHuidl. CrneaoBaTreabHO, B 3TOM pasJiele CpPaBHEHUST BCEM TpPEM
MIPUJIOKEHUSAM MOKET OBITh IPUCBOEH cTaTyc "AoctynHo." Bce Tpu pecypca umeror
TaK Ha3blBaeMOE€ BpeMs OOydYeHHUs, UTO O3HA4aeT BpeMs, HEOOXOAUMOE JUIs
3aBepUICHUs] OJHOTO ypoKa B JeHb. M 31ech omATh ke, BCE NPHUIIOKEHUSA
MPEAOCTaBIIAIOT OYeHb yN0OHYI0 GyHKIMIO BbIOOpa. Ha mocnegHem mecrte CTOUT
npwioxenne Memorize, OCKOJIbKY B HEM HE XBaTaeT TPCHUPOBKH M HM3YyUCHUS
rpaMMaTUKH. JTO 3HAYUTENBHO CHIKAET 3(PPEKTUBHOCTh ynpakHEHUH. OCHOBBI-
BasICh HAa BCEX CPABHUTEIBHBIX IOKA3aTesX, MOXKHO IMOCTaBuUTh Lingualeo wa
nepsoe mecto, Duolingo — na Bropoe, a Memorize — Ha TpeTbe.

TakuMm 00pa3oM, Mbl pa3padoTau CTPYKTYPUPOBAHHYIO CUCTEMY JJIsi pabOThI
C METOJIOM TMOTPYKEHUSI U MOAPOOHO Omucald Kaxabld 3Tan. OHa COCTOUT W3
4 OCHOBHBIX ATANOB: NEPENPOrPAMMHUPOBAHUE T'A/IKETOB, YTEHUE, ITPOCITYLLIMBAHUE
u ipocMoTp. [Ipoananu3upoBaB cCOOCTBEHHBIE PACUETHI, UCCIEAOBAHUS U BHIOOPKU
MOJIb30BaTENEH 32 KOHTPOJUPYEMBII MEpUOJ, Mbl MPUILUIA K BBIBOY, YTO METO[
JAeT TapaHTHUIO MOBBILIECHUS YPOBHS BIAJCHUS aHNIUKWCKUM SI3BIKOM 3a TOH. JTO
MOTYT TOATBEPAUTH pE3YyJIbTaThl ompoca 00 o0pa3oBaTeIbHON AaKTHMBHOCTHU
B HAILIEUW TPYyNIE U JUYHOU MOTHBALUU:

S1 S2 S3 S4 S5 S6 87 S8 S9

=TERM 1 =TERM 2

L= L - T =]

Puc. 1 Pe3ynbrarel 00yuenus
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Puc. 2 JInunas MmoTuBamnus

Ham BapuaHT MeToAa OCHOBaH Ha HUCHOJb30BAHMM LHUQPPOBBIX IIaT(HOpM
C BO3MOJHOCTBIO OLeHKH. Ho, TeM He MeHee, yCTHOE OOIEHHE M NOAJAEpKKa
OCTaBJISAIIOT JKEJaTh JIYyYIIEro B TaKUX IU(PPOBBIX NPUIOKEHHUSIX U pecypcax.
Xopouuid cnoco0d UCHOJIb30BaTh METOA — MPUMEHHUTh €ro KO BCEH TIpyIle Wiu
kjaccy. OOydyeHHe C MOTrpyXEHHEM IMOJYEPKUBAET KOMMYHHUKATUBHYIO MPUPOAY
a3bpIka. Ecau 3TUM 3aHMMaeTCsl BECh KJIacC WM Ipyla U nporpamma, BeIOpaHHas
IIPENoAaBaTesIeM, COBEPIIEHHO OJAMHAKOBA WM MMEET OJIMHAKOBBIM YPOBEHb IS
BCEX, OylIeT OTIMYHOMN Heei OpraHu30BaTh COOpPAHUS JJI1 OOCYKICHHSI KOHKpPET-
HBIX MOMEHTOB, OXBaTbIBa€MbIX €10. Takas oOpaTHas CBs3b SBISETCS >KMU3HECHHO
BaYKHBIM KOMIIOHEHTOM yCHE€BAEMOCTHU yUYaIUXCS.

JINTEPATYPA

1. How much time do people spend online? / Internet portal “Oberlo.” — 2023. —
URL.: https://www.oberlo.com/statistics/how-much-time-does-the-average-person-
spend-on-the-internet (date of access: 15.10.2023).

2. ®enmopenko, O. A. lHHOBaIlMOHHBIE MHTEPAKTUBHBIC TEXHOJIOTUU OOYUYCHHS
WHOCTPAHHOMY SI3BIKY B YCJIOBHSIX MMMEPCHUBHOM 00pa3oBaTeIbHOU cpefbl /
O. A. ®enopenko // Teopus 1 npakTHUKa 00pa30BaHUs B COBPEMEHHOM MHUpE. —
2018. - C. 119-122.

3. AwmepxaHoBa, E. AHrMiicCKUe KHUTH: HY)KHO 1 UX uutath? /| E. AMepxaHoBa. —
English online. — 2010. — URL: https://elf-english.ru/2010/03/knigi-na-
anglijskom-nuzhno-li-ix-chitat (nata oopamenus: 15.04.2021).

4. Krashen, S. D. The Natural Approach : language acquisition in the classroom /
S. D. Krashen, T. D. Terrell. — Prentice Hall, 1998. — 191 p.

103


https://www.oberlo.com/statistics/how-much-time-does-the-average-person-%20spend-on-the-internet
https://www.oberlo.com/statistics/how-much-time-does-the-average-person-%20spend-on-the-internet
https://elf-english.ru/2010/03/knigi-na-anglijskom-nuzhno-li-ix-chitat
https://elf-english.ru/2010/03/knigi-na-anglijskom-nuzhno-li-ix-chitat

[MpenojaBaHve aHIrAMACKOTO A3bIKa U CMEXHbIX AUCUMMIIMH B COBPEMEHHOM MUpPE

E. U. Tereprokosa
2. Mozunes, benapyco

TEKCT KAK CPEACTBO ®OPMIPOBAHMA MEXITPEIMETHBIX CBA3EN
HA YPOKE AHITIMMCKOI'O A3bIKA

CoBpemMeHHOE pa3BUTHE OOIIECTBA BJICYET 3a COOOM M3MEHEHHUs K TpeOoBa-
HUSIM B CUCTEME O0YUYEHUSI HHOCTPAHHOMY SI3bIKY, K €€ OCHOBHBIM COCTABJISIFOIIIM.
Cucrema s36IKOBOTO 00pa3oBaHwMsl mpeanoiaraet GopMupoBaHue mpodeccruonana,
criocoOHOro 3((HEKTUBHO y4aCTBOBATh B JAMAJIOTE KYJIBTYpP, UCIOJIb3YSI CBOM S3bI-
KOBBbIE 3HAHUS, PEUYEBbIE HABBIKM M yYMEHHs. B cBs3u ¢ 3TuM, memaror pac-
CMaTpUBAETCS KaK CHEIHAINCT, CIOCOOHBIN OCYIIECTBIATh CBOIO ACSTEIBHOCTD
B paMKaxX MEXKYJIbTYpHOTO OOImieHus. Taxke OIHOM M3 HEOOXOAMMBIX XapaKTe-
PUCTUK COBPEMEHHOIO IIENArora sIBJISETCs BIIAJCHUE KOMIETEHIUSAMU Uil Opra-
HU3allM1 UHTEPAKTUBHOW pa3BUBAIOILEl 00pa30BaTEIbHON CPEIbI.

[Ipouecc 0OyueHus: CTaBUT LENbI0 YMEHNUE TOBOPUTh Ha HHOCTPAHHOM SI3bIKE,
M0JIb30BAThCSI MMPUOOPETEHHBIMU 3HAHUSAMH B PEAJIbHBIX PEYEBBIX CUTyauusx [1,
c.3]. JloCcTH)KE€HHE OIPENEIIEHHOIO YPOBHS KOMMYHUKAaTUBHOM KOMIIETEHIIUH
BBIITYCKHUKOM IIKOJIbI SIBJIIETCSI OCHOBHOM 11€JIbI0 00ydeHus. JlaHHbIN Kputepuit
3aBHCHUT OT MNpPO(PECCHOHAIBbHOW KOMIIETEHTHOCTH IIE€Aarora, €ro NnpakTUYeCKON
JESATEAbHOCTH M JIMYHOCTHBIX KaY€CTB, a TAKKE TBOPUYECKOTO MOTEHIMAIa YUUTEI
JUTSI TIOWCKA B pEUICHUU Mpo0OJieM MpU U3yuyeHruu yaeOHoro npeamera [4, c. 45].

Ha cerognsimnuii 1eHs MPUOPUTETHOMN 3a1a4el PU U3yYEHUU NHOCTPAHHOTO
A3bIKa SABJSETCS (OPMUPOBAHUE JIMYHOCTU YYAIIEerocs Kak CyObeKTa, KOTOPBIH
Oyner crnocoOeH W TOTOB 3aHUMAaThCsl MPOAYKTUBHOW JI€ATEIbHOCTBIO, OCY-
HIECTBJIATh YCIEIIHOE B3aUMOACHCTBUE B CUTYaLUAX MEXKYIBTYPHOTO PEYEBOIO
obOuenus. MmMeHHO QopmHupoBaHME Yy Yy4yalIMXCS JUYHOCTHBIX, MPEIMETHBIX
U METanpeIMETHBIX KOMIIETEHIIMM Ha BCEX CTYMNEHSAX OOIIEero cCpemHero o0paso-
BaHUSl MPENOCTABIsIET BO3MOXKHOCTb Pa3BUTHUA Y HUX HEOOXOAMMBIX KauecTB
Y LICHHOCTHBIX OpUeHTauui [2, c. 13].

CoBpeMeHHOMY ydaIeMycsi HeoOX0IMMO 001a1aTh COBOKYITHOCTBIO CBSI3aH-
HBIX MEXIy CcO00OW 3HaHUW, yMEHMI, HABBIKOB M CIIOCOOOB JIESITEIHHOCTH,
IIPUMEHUMBIX K PA3JIMYHBIM Kpyram IMPEAMETOB M IPOLIECCOB, KOTOPBHIE B CBOIO
ouyepeslb, HEOOXOAMMBI JJII KaY€CTBEHHOW nesTesbHOCTH. DOpMHUpOBaHUE HAyY-
HOTO MHPOBO33PEHHUS, KyJIbTYpPbl IOBEICHHS W OTHOLIEHWM BO3MOXHBI MpHU
Pa3BUTHM JMYHOCTHBIX KOMIIETEHLIMM ydamierocs. MIMEHHO JMYHOCTHBIM CMBICI
OTpa)kaeT COOTHOILIEHHE 1IeJiel AeUCTBUI U MOTHBOB JIeATEIbHOCTU cyObekTa. Kak
ormeyaeT C. JI. PyOuHIITElH, «IpEAMETHI, CYIIECTBYIOIIME B OKPYXKAIOIIEM YeJ0-
BEKa MHpE M MOMJIEKAIIUE PEaTnu3alii B HEM, CTAHOBSITCS LEJISIMU YEJIOBEUYECKON
JESATEIbHOCTH 4Yepe3 COOTHOILIEHHWE C €€ MOTHBaMu ... B KkoHTekcTe 1eneid u
MOTHUBOB JEHCTBYIOUIETO CyOBbEKTa OHO MPUOOpETaeT IJisi Hero TOT WM HHOMN
JIMYHOCTHBIA CMBICI, OMNPEACIAIOIINNA BHYTPEHHEE CMBICIOBOE COAEPHKAHUE
neuctBus» 3, c. 9].
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HeobOxonumbIM yciioBHEeM Jii (POPMUPOBAHMS Y YHAIIUXCS MHUPOBO33PEH-
YECKOT0 KpYyroszopa, OBIAJECHHUS HECKOJbKMMH MPEIMETAMU HAa OCHOBE OJHOTO
ABIIAECTCS (POPMUPOBAHUE MEXKIPEIMETHBIX CBS3€H, KOTOpbBIE MPEIOCTaBISAETCS
BO3MOXKHBIM ITPUMEHSTH KaK B IIPOIlecce OOyUeHUS, TaK U B )KU3HCHHBIX PEATHX.

Ha ceromusmHuii JIeHb CyIIEeCTBYeT OOJBIIOE KOJIMYECTBO CPEICTB pealu-
3allMM  MEXIPEIMETHbIX CBsA3eil. Ha ypoke HHOCTpaHHOro s3blKa HamOoJee
(G (hEKTUBHBIM CPEACTBOM SIBJISIETCS HMCIIOJIb30BAaHUE TEKCTOB, B TOM YHCIIE
JUTEPATYPHBIX, C KOMILJIEKCOM SI3bIKOBBIX U PEUEBBIX YIIPAXKHECHUM.

B nepByro ouepensb, s aleKBaTHOTO MPOYTEHUS U MOHUMAaHUSL CONECPKAHUS
TEKCTa HEOOXOJMMO O3HAKOMHUTH YYaIlUXCS C HOBBIM SI3BIKOBBIM MaTEpHUAJIOM,
MIPOU3BECTU €r0 MEPBUYHYI0 TPEHUPOBKY, @ TAKXKE OINPEIACIUTh PEUEBBIC 3a]a4d
JUTSL TaTbHEHIIIETO MPOUYTEHUs, C(HOPMUPOBATH HEOOXOIUMBIN YPOBEHh MOTHBAIIUN
y ydammxcd. Vcnonp3oBaHHE KOMIUIEKCA YIPaXHEHWW TECHO CBSI3aHO C MO3HA-
BATEJIbBHOM M PEYEMBICIUTEIIBHON AEATEIBbHOCTBHIO YYAIIUXCA, TAK KaK OCHOBHOU
LEJBI0 UX HCIOJIb30BAHUS SBISIETCS BBI30B MO3HABATEIBLHOIO 3aTPYIHECHUS, MPHU
KOTOPOM ydYalieMycsi HEOOXOJUMO TMPOU3BECTU OIICHKY B CBA3U C Y4e€OHBIM
MaTepuasioM, CHUTyallusiMU OOIIEeHUs] JIMOO C ero COOCTBEHHBIM IKU3HEHHBIM
onbITOM. MCcX0ad U3 aHHBIX YCJIOBHUW, UCIIOJIB30BAHUE KOMIUIEKCA YIPaXXHEHUU
SBIIIETCSI HEOOXOJUMBIM MPU PabOTE C TEKCTOM.

B cBowo ouepenb, caMm TEKCT SIBISIETCS TEM CIIOCOOOM, IJi€ MPOJYKTUBHO
peanusyeTcsi MHTErpalys 3HaAHUM U3 pa3HBIX y4eOHBIX MPEIMETOB, TaK KaK OHU
coJiepkar B ce0e paziauuHble (DaKThl, CBA3aHHBIE CO MHOTMMH YYEOHBIMU TpE-
MeTaMH. TpagulIMOHHO, TEKCT COOTHOCUTCS C JIUTEPATYpOd U UCTOPUEH, KOTOPHIE
HaumOoJiee ONM3KM K WHOCTPAHHOMY sI3bIKy. Hampumep, mpu oOCyIIeCTBICHUU
MEIAarOTUYECKON JICSATEIbHOCTA B paMKax 7/ KJacca MNPEHNOCTABISIETCS BO3MOX-
HOCTh TTO3HAKOMHTCS (BCTIOMHHUTbH) MH(POPMAIIUIO O IPEBHUX TOPOAAX, TAKUX, KaK
Pum (ypox «Rome wasn’t built in a day»), Gonee NoapoOHO MO3HAKOMUTCS
C JXHM3HBIO TiaauaTopoB (ypok «Thumbs up or down?». M3y4uTh U BOCIOIHUTH
3HAHUS MO YCTPOMCTBY cCHUCTEMBI yrnpaBieHUs COEIUHEHHBIM KOPOJIEBCTBOM
Benukobpuranuu u CeBepHoii Mprnananu MOXKHO MPU MCTIOIB30BAHUU JTOTIOTHU-
TEJbHBIX TEKCTOB, MOAOOPAHHBIX COIIAaCHO y4yeOHOW MporpaMme W KaJeHIapHO-
TEMaTU4YeCKOMYy IUIaHUpoBaHUIO. B pamkax pasmena «Her xu3Hu 0e3 KHUTY
KOHCTPYKTHUBHO 00Jjiee NTyOOKO TTO3HAKOMUTD yUaIlIUXCS C XYIOKHUKAMU CJIOBA HE
TOJIKO CBOEH COOCTBEHHOU CTpaHbl, HO U CTPaH U3y4yaeMOoro S3bIKa.

Takke TecHasi CBA3b MPOCMATPUBACTCS MEXKIYy TaKUMH y4eOHBIMH IMpeaMe-
TaMU, KaK MTHOCTPAHHBIN S3bIK U Teorpadus. B mporecce n3ydeHuss HHOCTPAHHOTO
S3bIKa y4YalllMecs 3HAKOMSTCS C Pa3IMUHBIMU CTpaHaMH, UX Treorpapuyeckum
MOJIOKEHUEM, KIUMAaTHUYeCKUMU ocoOeHHOCTsAMU. K maHHO# rpymnme mpeaMeToB
MOXXHO OTHECTHM M MCKYCCTBO, B YAaCTHOCTH CKYJBIITYPY, MY3bIKY, >KHBOIIHUCH,
KOTOPBIE PEIIaloT 00IIeueIOBeYeCKre TPOOIEMbl XyT0KECTBEHHBIMHU CPEICTBAMHU.
OTU MpoOJIeMBbl, TIOJHSITHIE B XYHIOKECTBEHHBIX IMPOU3BEACHUSIX, MOTYT TaKke
MPEOMJISITBCS. M HA MaTepuajieé MHOCTPAHHOTO $S3bIKa. DTO MOXKHO ITOKAa3aTh
y4YalyMcsl Ha TPUMEpPEe TEKCTa, MOBECTBYIOMIETO0 00 HWCTOpUM CO3[aHHUs, TBOP-
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YEeCKOM CTaHOBJIEHUM H3BeCTHOW rpynnsl «Beatles». IlpuBonuM 3TOT TEkcT U
HECKOJIbKO BO3MOXKHBIX yHpakHeHuil. Bce ympaxxHeHHs pa3paboTaHbl ¢ y4ETOM
ATarnoB pabOThI C TEKCTOM.

The Beatles

Amazing! Over fifty years after they last played together (August 1969), the Beatles are
still one of the most popular rock groups in the world! During the six years of their existence,
they led a revolution in music. Over half a century later, their records still sell in millions every
year.

e In November 2021, Disney screens a new documentary about the Beatles, called Get
Back. The three-part documentary is about the Beatles' final album, Let /¢t Be, made in 1970.

e In 2019, the Beatles' Abbey Road was (again) the top-selling vinyl album in the USA,
with 246,000 sales.

e In 2014, Hollywood made a big new documentary film about the Beatles.... almost 50
years after they broke up!

e In 2013, a "new" Beatles album, “On air live at the BBC - part 2”” was the group's 31st
top ten album in the USA!

e In 1996, six million Beatles albums were sold during the year. That would be a good
score for a functioning band or group; but for a group that last played together in 1969, it was
incredible!

o In Britain, a study recently showed that the Beatles are still one of the most popular
groups with people over 15 years old; and they are still popular with teenagers too.

All over the world, teenagers know the tunes, and often some of the words too, of the
Beatles' most famous songs. Yesterday, Penny Lane, Hey Jude and When I am Sixty Four are
among the best known.

Among more recent pop groups, many big names — such as Oasis, Blur or Foo Fighters —
owe a lot to the Beatles, and they say so! In their album the Masterplan, Oasis did a new version
of the Beatles' song I am the Walrus. However there are also dozens of bands all over the world
which do nothing but copy the Beatles. There is a band in England called the Bootleg Beatles, a
band in America called the Fab Four, a Norwegian band called Det Beatles, and even a band
called Museum in Kazakhstan; and there are many more too! The Bootleg Beatles now do over
100 shows a year, and they always bring in big audiences! Once, they filled the 10,000 seat
Budokan stadium in Japan!

There are also dozens of Beatles conventions and Beatles weekends every year, in different
parts of the world. The annual Beatles’ Fest in America (founded in 1974) takes place twice each
year, and attracts up to 20,000 fans!

In Britain, the Beatles are still a big tourist attraction. Thousands of people go to Liverpool
every year, to see where it all began. In Liverpool, they can visit the Beatles’ Museum, take a
Beatles’ Tour of the city (seeing places like Penny Lane), or visit the house where Paul
MacCartney lived as a teenager.

So why did the Beatles become so popular in the sixties, and why are they still so popular
today?

They became popular because they caught the spirit of a generation. Sixties teenagers were
very different from fifties teenagers; they wanted to change things, and escape from the rather
dull fifties. The Beatles came along, offering a new type of music, with new instruments (electric
guitars). They were not the only group, of course; but they were the best, the most original. At
first, they copied rock 'n' roll songs from America. These were not well-known in England at the
time, but it was easy to get rock 'n' roll records in Liverpool, a busy port city at the time. Sailors
brought the most popular records from America, and these became popular with young
musicians in Liverpool. Then the Beatles began writing their own songs — and people liked them.
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When they became popular, they did not stop doing new things; instead, they pushed back
the frontiers of pop/rock music in all directions. And where they went, others followed.

Today people are still following them; and probably they will continue following for a long
time to come.

PRE-READING
Task 1. Match pairs of words. Find synonyms.
1. Broke up a) active
2. Led b) begin
3. Functioning c) melody
4. Last d) spectators
5. Incredible e) except
6. Tune f) seamen, people who work on ships
7.0we alot to g) for the last time
8. But h) congress; symposium
9. Audiences 1) boring, uninspired
10. Convention J) hard to believe
11. Found k) separated
12. Dull ) are strongly influenced by
13. Sailors m) were at the front of

Task 2. Match the English words and expressions with their Russian
equivalents.

1. Change things a) COOCTBEHHBIC ITECHU

2. At the time b) BHII My3BIKH

3. Caught the spirit C) CaMblii OpUTUHATBHBIH
4. Own songs d) moapoctku 50-bIX TO/10B
5. Most original ¢) JeJiasi HOBBIC BEIIH

6. Rather dull fifties f) u3menaTH Bemu

7. Type of music g) TmoiMaTh ayx

8. From fifties teenagers h) Bce Taxke MOy pHBIHI
9. Doing new things 1) o4eHb nomyIsApHbIH B 60-bIe TOIBI
10. So popular in the sixties j) B TO Bpemsi

11. Still so popular today K) caMblif JTydIimia

12. Best 1) ckyunbie 50-bie

Task 3. Fill in the expressions. All the expressions have been removed
from this extract from the text. Put them all back into the text.
change things; at the time; caught the spirit; own songs; most original; rather
dull fifties; type of music; from fifties teenagers; doing new things; so popular in
the sixties; still so popular today; best

So why did the Beatles become , and why are they
? They became popular because they of
a generation. Sixties teenagers were very different ; they wanted
to , and escape from the . The Beatles came along,
offering a new , With new instruments. They were not the only group,
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of course; but they were the , the . At first they copied
rock 'n' roll songs from America. These were not well-known in England
, but it was easy to get rock 'n’ roll records in Liverpool, a busy port
city. Then the Beatles began writing their —and people liked them.

When they became popular, they did not stop ; instead, they
pushed back the frontiers of pop/rock music in all directions. And where they
went, others followed.

WHILE-READING
Task 4. Read the text and prove whether the given statements are true.
The Beatles are more popular today than ever.
Oasis have recently copied a Beatles’ song.
The Beatles once filled Japan’s Budokan stadium.
There is a Beatles Festival every year in the USA.
Paul McCartney lived in Penny Lane when he was a teenager.
Penny Lane is in Liverpool.
The Beatles always wrote their own songs.
Task 5. Make questions to each part of the text. Then give full answers
(work in pairs or in groups).

No Ok~ wWNE

POST-READING

Task 6. Speak about the Beatles in 810 sentences. Use the given
questions as a plan.

1. Who were the Beatles?

2. When and where did they live?

3. What happened to John Lennon? And to the others?

4. Which Beatles are still alive today?

5. Do you know any Beatles' songs? The titles? The words? What do the titles
and words mean?

Hcrnonp3oBaHue TEKCTOB i1 (OPMHPOBAHUS MEXKIPEIMETHBIX —CBsI3ed
MO3BOJISIET CHHTE3UPOBATh B ceOe 00IIeueIoBeueckoe U KOHKPETHO-UCTOPHUIECKOE,
a TaKKe paccMaTpuBaTh MHOXECTBO MOPATBbHBIX, OOIIECUECIOBEYCCKHUX IMPOOIIEM,
KOTOpBIE BCET/a CTaBWJIM Tepen coOOM XyIOKHUKH. Takue TeKCThI, MpPeCTaB-
Jso1Me co0oi OOIIHOCTh MCTOPUUYECKUX, OOIIEUYEIOBEUECKUX M ICTETUYECKHUX
(bakTopoB, ABIAIOTCS OOpaIIeHHEM K HWCTOPUHU, MaMSITH 4YeJOBEKa, €ro myle.
[IpencraBnsercs BecbMa BaXKHBIM YYHTHIBATh TIPH OTOOPE TEKCTOBBIX MaTepHUAIOB
JUTSI YPOKOB HHOCTPAHHOTO SI3bIKA HE TOJIBKO MHTEPECHBIN (haKTUUECKU MaTepuall,
HO ¥ OpPMY €T0 MPETbSIBICHHUS.
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[TEPCOHAJILHBIN CAMT YUUTEJS
KAK CPEJICTBO ITOBBIILLIEHNS MOTUBALIMU OBYYAIOILIIUXCS
K U3VUEHMNIO UTHOCTPAHHOTI'O SI3bIKA

C mHacTyrmieHueM 310X o0anbHON MH(OpMaTH3alMy OOIIECTBa BO BCEX
chepax KU3HU Tiepel] MeAaroroM CTOUT 3aaada 3((PEKTUBHOTO HUCIOJIb30BAHMS
MH(OPMAIIMOHHO-KOMMYHUKAIIMOHHBIX TEXHOJOTUN Ha ypOKE M BO BHEKJIACCHOM
neareibHoCTH. COBPEMEHHOE MOKOJIEHHE AETEH U MOJAPOCTKOB CBA3BIBAET C ME/INa
cpenor mpakTUYecku Bce cepbl CBOEH KU3HU: OOIleHHE, TolydyeHue uHpopma-
1uu, oopazoBanue, nocyr. [{udpoBbie TEXHOTOTHU TPOYHO TPOHUKIIA U B TMPOIIECC
MpernojiaBaHus, B TOM YHUCJIE MHOCTPAHHOTO s3bIKa. TpamuuuonHas ¢opma olyue-
HUS C MOMOIIBIO YYeOHUKOB, pabOunX TETpaJeil U MOCOOMN KaXeTCs ydallumcs
OOBIZIEHHBIM, 3a4acTyl0 MAaJIONPUBIIEKATEIbHBIM BUIOM JesTenbHOCTU. [lepen
COBPEMEHHBIM YyUYUTEJIEM CTOUT 3a7a4da 3(PQPEKTUBHOTO BHEAPEHUS W HMCIOIB30-
BaHus cpeactB MKT miis moBbIlIEHUST MOTUBAIIMKA WU3YUYEHHS! AHTIIMHACKOTO SA3bIKA.
OnauM U3 crioco0O0B SBIISETCS MPUMEHEHUE TEaroroM MepCcoHaIbHOTO MPEaMET-
HOTO cailTa, OTBEYAIOIIET0O COBPEMEHHBIM TEHACHUUSIM U HYXJIaM YydalluXcs
[1, c. 65].

AKTyalnbHOCTh JAHHOU TeMbl 00yclioBIeHa TeHAeHIel ucnonab3oBanus KT
B 00pa3zoBaTeIbHOM MPOCTPAHCTBE, HEOOXOAMMOCTHIO TMOMCKA HOBBIX CIIOCOOOB
MOBBIIIIEHNST MOTHBalMM OOydarommxcsa. Ha COBpeMEHHOM Ypoke aHTIUHCKOTO
S3bIKA YYaIIMCs BCETAa JOJDKEH OBITh aKTUBHBIM YYAaCTHHUKOM Mporiecca o0y-
YeHUs. A JJIS TOBBIIIEHUS TaKOW aKTUBHOCTH HEOOXOAMMO HMCIOJIb30BaTh pa3jiny-
HBbIE€ CMOCOOBI MOTHMBHPOBAHHUS K W3YYCHHIO AHTJIMICKOTO s3biKa. lIpumeHeHue
MPEAMETHOTO caiiTa B 00yUYEeHHH MO3BOJISET C/eIaTh €0 HHTEPAKTUBHBIM, a 3HAYUT
BBECTH 00y4aroIIerocsi B MPUBBIUHYIO JIJIT HETO Menua cpeny. CkiiaapIBaroiascs
MPU 3TOM CHUTYallMsl yCliexXxa CIOCOOCTBYET JydllleMy YCBOEHHUIO HOBOW HH{QOP-
Malli¥, TPUAAET CKYYHBIM YIPaXKHEHUSM HOBBIM WHTEPECHBIM BHUJ, MO3BOJSET
C/IeNIaTh YPOK aHTJIMICKOTO SI3bIKa Pa3HOOOPa3HBIM.
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C 1enpi0 MOBBIMIEHUS] MOTHBALIMKM OOYYAIOUIMXCS K M3YYCHHIO aHTJIMICKOTO
A3bIKa, TIOMOIIM YYalIUMCS B YCBOEHHWM MaTepHalia M IOATOTOBKE JIOMAIHETO
3a/laHusl, CUCTEMAaTU3allMKM CO3/1aBa€MbIX MHTEPAKTUBHBIX YINPAXKHEHUN U Mare-
puasoB ObUT CO3/IaH MEPCOHATBHBIN CAlT yUUTeNs aHIIIMUCKOTO si3bika L{piranuyk
Amnnpl PycmanoBasl https://engliclub.blogspot.com/.

[lepcoHasbHBIN CAUT YUUTENS BHITIOIHSET CIECIYIONIUE 3aauu:

1. JlornuHO OpPraHMU30BBHIBAET TEOPETUUYECKUM W TMPAKTHUUECKUN Marepual
B M€JIMa CPEJIE;

2. YmopouaeT paboTy yuduTens, Tak Kak MpeJCTaBICHHBIA Ha caiiTe Marepual
BCer/ia MoJi pyKoi;

3. Tlo3BomseT pazHOOOPA3UTh JTHOO0M TAIl ypOKAa HHOCTPAHHOTO SI3BIKA;

4. Jlenaet o0y4yeHUE aHIIIMMUCKOMY SI3bIKY MHTEPAKTUBHBIM;

5. JlaéT BO3MOXHOCTH OOyYaroUUMCs MPOXOAUTh MaTepuall CaMOCTOS-
TEJIbHO, B TOM YHCJIE TIPH MMOATOTOBKE JOMAIIHETO 33/IaHUS;

6. Co3maér cuTyalio ycrexa B M3y4eHUH HHOCTPAHHOTO S3bIKA.

CailT yunrenss OTHOCUTCSI K COBPEMEHHBIM MEPCIEKTUBHBIM JUIAKTUYECKUM
CpelCTBaM, HapsiAy C ODIIEKTPOHHBIMH YYEOHBIMH IOCOOMSIMH, TpPEHAKEpPAMHU,
MyJibTUMeUa npe3eHtauusmu. Ilo cogepskanuto BeO-caiiT engliclub.blogspot.com
OTHOCUTCSI K KOMOMHUPOBAHHBIM caiiTaM, codeTasi B ce0e MpU3HaKu MPEeIMETHOTO
1 00pa3oBaTeIBLHOTO CalToB [1, c. 67].

[IpenMeTHBIN callT mpeanogaracT HaMOJIHEHUE pa3IMuyHON MH(OpMaIHeil 1o
yueOHOMY TIpeMeTy (BUJIC0, ay/Ino, MyJabTUMeara). Marepuasbl Ha TaKuX calTax
MpeIHAa3HAYEHbI, PEXKIE BCEro, JJIA JAJbHEWUIIEro MCIOJb30BaHUs B 00Opa3oBa-
TEJIBHOM Iporecce yuutenem [2, c¢. 12]. Tak, Ha engliclub.blogspot.com moxHO
HaWTH BUACO U (hailiibl, JOCTYIHBIE K CKAUMBAaHUIO U MpuMeHeHuto. Hampumep, Bo
Bkinanke «STEAM-English» pacnonoxensl pabourie JUCTBI U HWHTEPAKTUBHbBIC
Marepuaibl, pa3padoTaHHbIE MHOIO K 3aHATHSAM C npuMeHeHueM STEAM TexHo-
norun — «Let’s make a Bird feeder!». Onu BkitogaroT B cedst pabouyro TeTpaib
U1 ydamuxcsi, conepxanryro QR KoIbl Ha MHTEPAaKTUBHBIE YIPAXXHEHHUs, aylHo,
BUJIEO MaTepuasbl, UHTEPAKTUBHBIN IUIAKAT, KOTOPBIE TaK K€ pa3MELIEHbI Ha CaiiTe.
B akTuBHO# pa3paboTke HaXomuTCa cTpaHudka st kosuter — «Teacher’s cornery.
3nech coOpaHbl JUYHBIE HAPAOOTKM K ypokam (pabouve JMCTOYKHU, TOTOBBIC
KBECTHI), IPUEMBI pedIEKCUH, UAECH UTP HA YPOKaXx.

Ha3nauenue oOpa3oBareibHOTO caiiTa — MOMOYb y4allleMyCsl MOATOTOBUTHCSA
K YPOKY, 3aKpENHUTh U MOBTOPUTH MaTepuaj, MOJYyYUTh AOMNOJHUTEIbHbIE Mare-
puanel [1, c. 12]. [Hns ymnoOcTBa WCHOJB30BaHUSA ydallUMUCI, Wweb-calT
engliclub.blogspot.com pa3nenéH Ha BKIaJAKHM TO KjaccaMm, a TeMbl (FOHHTHI)
pacrpeneneHbl M0 TEeMaTUYeCKUM TIPYIaM, KOTOPHIM COOTBETCTBYIOT KHOIKH
nepexoja Ha CTpPaHUIly C YNpaXXHEHUsSMHU. Bce HHTEepaKkTUBHBIE MaTepHallbl
(ynpaxHeHHs, KapTOUKH, UTPhl, KAPTUHKH) BCTPOCHBI B CAWUT, TOATOMY IOJIb30-
BaTeJsIM HE HYKHO NIEPEXOIUTh HA CTOPOHHUE CTPAHUIIBI U CEPBUCHI.

[lepconanbublii calT yuuTens co3naBayica Ha margopme Blogger.com ot
Google. HecmoTpst Ha TO, 4TO, MO CYTH, JAHHBIA CEPBUC — ITO OJIOT, BHEIIIHE
OH BBHIIVBIIUT KaK TOJHOIEHHBIM CaWT, MMEET CUCTEMaTHU3WPOBAHHBIC OJIOKH,
OpraHM30BaHHbIE BO BKJIAJIKaX IO KjaccaM.
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Crpykrypa nepcoHanbpHOro caiita engliclub.blogspot.com mo3BomisieT B mos-
HOM Mepe OCYIIEeCTBUTh OPraHU3allMOHHYI0, MOTHUBAIIMOHHYIO, MPOCBETUTEIb-
CKy10, 00pa3oBaTe/ibHYI0 MU BOCHHUTaTelbHYI0 (PpyHKIMH. OH MO3BOJISET, C OJHOM
CTOPOHBI, PACKPBITh COJAEpKAHUE NpeaMeTa «AHMIMUCKUN SI3bIK» JJII COOTBET-
CTBYIOIIIUX KJIACCOB Yepe3 BKIIIOUEHHE B 0Opa30BATEIBHBIM MPOIECC Pa3IudHbIX
ucToyHUKOB MH(popmaruu. C apyroil CTOPOHBI — BOBJICYH YYaIUXCS B Camo-
CTOSTENIBbHYIO PaboTy, peain30BaTh TBOPUCCKUM MOTEHIHAN [2, c. 69].

Jlis HamonHeHHs caiiTa WCIMOJB30BAIHCH cienyromue HTepHeT-cepBUCH
u pecypcol: Quizlet.com, Wordwall.net, LearningApps.org, Thinglink.com,
Genially, H5P. bnaromapst mmpokoMy CHEKTpY BO3MOXHOCTEH ASTHX OHJIANH-
CEpBHCOB, OOBIYHBIC 3aJaHUS 1O TpaMMaTHKe, JIEKCUKE MOXKHO TIEpPEHECTH
B UHTEPAKTUBHYIO CPELLY.

WuTepaktuBHbie Kaprouku Quizlet pemaroT npobieMy 3aloOMUHAHUS HOBOTO
Jekcuueckoro marepuana. Kpome Toro, cepBuc mnpeaiaraeT MHOXECTBO PEKUMOB
o0y4eHusl (TeCT, TPEHUPOBKA MPABONKCAHUA, UTPA Ha MOA0O0p MHap CJOB). 3aperu-
CTPUPOBAaHHBIM Ha caiiTeé NaHHOIO CEpBHUCA YUYUTEIb CAMOCTOSITEIIBHO MOKET
co3/laBaThb Y4eOHbIE MOAYJIM 3a KOPOTKOE BpEMs, YTO YMPOINAET HOATOTOBKY
K ypokaM. YueOHbIii Momynb Quizlet mpuMeHMM Ha ypoKe Ha dTale BBEACHUS
Jekcuueckux enuHul B pexume «Kaproukm». CepBHC MMO3BOJSET CO37aBaTh
NepeBOpaYMBAIOIIMECS JIEKCUUECKUE KapTOUKU C 03Byukoil. B kauectBe crocoba
CEMaHTH3AIMHU JOCTYIEH W MEPEeBOJA Ha PYCCKUHM, W JEeHUHUIMSI HA aHTIHICKOM
A3bIKE, ¥ KapTUHKA. JTO 3HAUUTEIBHO OOJIErdyaeT YCBOCHHE HOBBIX JIEKCHUECKHUX
eIMHUII, TaK KaK yJalluecs MOTYT 3aHUMaThCs IOMa TIPU MOJATOTOBKE JIOMAIITHETO
3aaHusl, HAYMHAsl C MPOCITYIIMBAHUS O3BYYKH CJIOBA, 3aKaHUMBAsh TPEHHPOBKOU
IIPABOIUCAHUSI.

Ha sTame nmoBTopeHus u CUCTEeMaTU3allii MaTepuaia Ha yPOKE HUCTIONb3YIOTCS
pexumbl «Tect» u «3aydnBaHue». 3aaHus HA COOTHECEHHUE CJIOBA C KapTHUHKOM,
MEePEBOJIOM WJIM O3BYYMBAEMBIM BapHUAHTOM TIO3BOJSIET OBICTPO U AHHEKTHUBHO
npopalortare jekcuueckuit marepuan. Kpome Toro, oOydaromme MOIYIH JarOT
BO3MOXKHOCTh MOBTOPUTbH JIEKCHKY, MPOWJIEHHYIO B 0OOjee paHHUX TeMax WM
KJIaccaxX, TaK KaK MOJYJIM 110 HUM pa3MelieHbl Ha caiite engliclub.blogspot.com.

OcyIecTBisATh TMPUHIUIT WHTEPAKTUBHOCTH YNPAKHEHUNW BO3MOXHO Ha
cepsuce Wordwall.net. OH oTiaMYaeTcss MPOCTOTOM HCIONH30BAHUS, BBICOKOM
WHTEPAKTUBHOCTHIO M BO3MOXKHOCTBIO TIOJYYUTh 00paTHYIO CBsi3b. CepBUC MO3BO-
JSIeT IePeHECTH MpocThie TUudPepeHInpoBOYHBIE, TOACTAHOBOYHbIE, TpaHC(hOopMa-
IIMOHHBIC YMPaXKHEHUS B UTPOBBIC, TEM CaMbIM TIOBBIIIAsI MHTEPEC K IMPEIMETY.
CepBuc Takke mpeanaraeT OOJBIIOE KOJTMYECTBO TOTOBBIX «000JOYEK» YIpakK-
HEHUI, KOTOpble HEOOXOUMO 3alOJIHUTh CBOUM SI3BIKOBBIM MarepuasioM. JlaHHbIe
WHTEPAKTUBHBIC YIPAKHEHUS TPUMEHSIOTCS Ha dTane OTPabOTKU JIEKCHYECKUX
SIMHMUII, TPAMMAaTHYECKUX KOHCTPYKIUH BO ¢pazax (yrnpakHeHUE Ha COCTABICHHE
CIIOB U HENbIX MPEATIOKEHUM, KPOCCBOP/, 3alOJHEHHUE MPOIYCKOB B MPEAJIOKe-
HUSIX, COTIOCTABJICHHUE AIEMEHTOB, UX KIacCU(PUKALIHS).

VYenemHo HCMoNb3yIOTCS YINpakKHEHUs JaHHOTO cepBHca uid paboThl Ha
MPENTEKCTOBOM W TOCJIETeKCTOBOM dTamax (ympaxuenus ‘“True/False”; BukTo-
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puHA), a TaKXke JUIsl CUCTEMATH3alUMy W IOBTOPEHHS HM3YyYEHHOIO Marepuasna
(BuKkTOpHHA; KiIaccu(puUKalMs 3JIeMeHTOB). IHTepaKTUBHBIE YIPaXKHEHUSI, CO3/IaH-
Heie Ha Wordwall, MO)XHO TpPHUMEHSATH B TOM YHCIIE B Ka4eCTBE JOMAITHEIrO
3ananus B Buje MUHU-UTP («Iloronst B nabupunten, «Coeit kpotay, «Coel mapy,
«Camonér» u T. 1.). brarogapst BO3SMOXXHOCTHU aBTONPOBEPKHU BBIMOJIHEHHOTO 33]1a-
HUSl, YYalllMiicsl caM MOXKET CIEAUTh 3a CBOMMH YCIieXxamH, oOpaiiarh BHUMaHHE
Ha JomylieHHble OmUOKH. KOMIOHEHT reimMudukanum ynpakHeHH cepBHUCca
Wordwall ngemaer ux mpoCTBIMH ¥ TIOHSATHBIMH B HCIIOJB30BAHUU yUYaITUMUCH.
VYipaxHeHus cepBUCa NPEICTABIEHBI IIUPOKO HA MOEM NEPCOHAIILHOM caiite. OHH
3¢ (HEKTUBHO AOMONHSIOT KapTouku Quizlet 1 B COBOKYMHOCTH CO3MAlOT MOJHO-
LICHHBIN KOMIUJIEKC YIIPAXXHEHUN PA3HOTO XapaKTepa Mo TEME.

CepBucel mo co3nanuto ymnpaxknenuit LearningApps.org u H5P.com Takxe
npencraBieHbl Ha caite engliclub.blogspot.com B Buae ympakHeHWi Ha Kiac-
cU(UKAINIO DJIEMEHTOB, 3alOJHEHUE MPOMYCKOB B MPEIJIOKEHUSX M TEKCTax.
BonpmmM npenmyiiecTBOM CEpBUCOB CPEAU APYTHUX SIBISETCS BO3MOKHOCTh BBOJIA
oTBeTa (CII0Ba, MPEJIOKEHUS) C KJIABHATYyphl CAMUM Y4YallluMcsi, OJaromaps yemy
€CTh BOBMOXHOCTb Pa3BUTHS HABBIKOB TMCbMEHHOMN PEYH, TPEHUPOBKHU HAIIMCAHMS
cioB. CepBUCHI MO3BOJIAET ABTOMAaTUYECKU IIPOBEPSITH OTBETHI YUAIIUXCSA. YIIPaxK-
HeHus, cosnaHHble Ha LearningApps.org u HSP, npumenstorcs Ha ypokax
3aKperuieHusi, 0000IICHUST U CUCTEMAaTH3allii MaTepualia, B Ka4eCTBE JOMAITHETO
3ananus. OHHM TO3BOJISIIOT MPOBECTH IPOBEPKY H3YYEHHOIO I'PAMMAaTHYECKOIO
MaTepualia B UHIUBUYyAJIbHOU (hopMme.

DcTeTryHas M KOMIAKTHas IMojlaya MaTepuaia BO3MOKHA OJlarofaps UCHosib-
30BaHuIO0 Ha caiite engliclub.blogspot.com uHTEepakTUBHBIX IIakatoB. Kak ObLIO
YIOMSIHYTO BBIIIE, TaKOW MJIakaT MOXHO HalTh Bo Bkiajgke «STEAM-English»
k 3ansaTuro «Let’s Make a Bird Feeder!». Ha cepsuce Genially 0b11 pazpaboran
MHTEPAKTUBHBIM IUIAKAT C BO3MOKHOCTBIO MPOCTYIIMBAaHUS ayluO KaK 4YacThb
yOpaKHEHHs K 3aHsTHIO. [[makaT BCTpOEH B CTpaHUILy caiiTa, a CChlUIKa B pabouei
TeTpajike yyamuxcs aaHa B Buae QR koga. IHTepaKTUBHBIE TIaKaThl TO3BOJISIOT
MpencTaBuTh WH(OpMAIMI0 pa3sHoro Buaa u GopMbl (ayauo, BUAECO, TEKCT, Kap-
THUHKH, CCBUIKM Ha YIPaXHEHUs) B YIOOHOM (hopMare OHOM «KUBOW KapTHHKN,
coJiepiKallleld aKTUBHBIE KHOMKH CO CChUIKaMU Ha Marepuanbl. [lmakarel yqoOHO
pa3Mmeniarh Ha caiTax, IeJIMThCSl UMH B MECCEHIKEPaX, 1aBaTh JOCTYII, UCIOJIb3Ys
QR kon.

Emé omHuM npuMepoM HHTEPAKTHUBHOTO IUIaKaTa SABIISETCS pa3paboOTKa
«Magic time» (2JIeKTpOHHBIN aJIBEHT-KaJICHIaph, CO3IaHHbIN Ha cepuce Genially).
[InakaT npencrTaBisier coOOM CTUIM30BAHHBIA «MapIIPYTHBIA JTUCT» C aKTUBHBIMU
KHONKaMH U mepexona k 3amanusMm. Cepsuc Genially mo3BossieT moaKperisiTh
K WHTEPAKTUBHBIM KapTUHKAM ayJlo, BHUJIE0, CChUIKHU. llepexosis mo KHomKaM u
BBITIOJTHSISL 3aJ]aHUS, YYAIIUECs] TIOTPY>KAIOTCS B MHOS3BIYHYIO CPEy, IPUOOPETAIOT
OMBIT MPUMEHEHHUSI aHTTUHUCKOTO SI3bIKAa HA MPAKTHKE (B MHCTPYKIUAX K MOJEIKaM
U pelenTaMm), paclupsioT Kpyro3op. [Ipumenenue aiBeHT-KaleHAaps UMEET TaKxKe
BOCIIUTATENLHBIA MMOTSHIIMAJ, TAK KaK MHOTHE 3aJaHMs HAmpaBjieHbl HA (HOpMUPO-
BaHHE IIEHHOCTHBIX U HPABCTBEHHBIX OPHUEHTUPOB, OCHOB CEMEHWHOIO BOCIIUTAHHS.
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Hampumep, ydammmcs mpeajaraercs B Kpyry ceMbH OOCYIUTh Ba)KHbIE MOMEHTHI
YXOJSIIEro Toa, BEIOpaTh COOTBETCTBYIOIIME CEMEHBIE (POTO (HamucaTbh COOBITUS
Ha CTUKEPax) U OPOPMUTH UX KaK TUPJISTHIY.

HemanoBakHbIM TpU BEJECHUU MEPCOHAILHOIO CalTa IMejarora sBisieTcs
BO3MOXKHOCTh OTCJICKUBAaHUS CTaTHUCTHKU cepBHUCa. Tak, BCTPOCHHBIA CUETUYHK
MOCEUICHUH OTCIIEKMBAET KaXkI0€ JICUCTBHUE MOJIb30BATENS HA caiiTe, a MoaApoOHast
CTaTHCTHKA TMO3BOJISIET YBUAETh HAmOOJee 4acTo MPOCMATPUBAEMbIE CTPAHUIIBI
U ynpaxHeHus. B ydeOHOe Bpems B TeUeHHE UYETBEPTH CaWT MPOCMATPHUBACTCS
B cpeaHeM 350 pa3 B HEAEIO. YyYalluecs Wi UX POAUTENN MOIYYarOT CChUIKA Ha
CTPaHUIBl C YNPAKHEHUSIMH OT MEHS 4Yepe3 MECCEH/KEpHI, TMOO HAXOIAT CailT
CaMOCTOATEIBHO.

Bo3Bpamasch kK TeMe TOBBINIEHUS MOTHBAIMHM K W3YYCHHUIO AHTIIHICKOTO
A3bIKa MOCPEICTBOM MEPCOHAIBHOIO CaiiTa, CIeAyeT MPUBECTH PE3YJbTAThl AHKE-
TUPOBAHUS MOUX ydamuxcs 4—7 kiaccoB (72 denoBeka). Onpoc MHEHHUH MOKa3al,
410 49 y4Yammxcsi Mmojiab3yrTCs CallTOM «BCEraa, 4acTo», 21 HCIONb3YIOT CEPBUC
«I0 Mepe BO3MOXHOCTH, WHOTIA», M 2 y4YallluXCs HE HCIOJNB3YIOT CalT caMo-
cTosTenbHO JoMa. Ha Bompoc «/lis 4ero Thl MCHOIB3yellb CalT?» ObUIM JTaHbI
CJIETYIOIINE OTBETHI: /I OBTOPEHMs MaTepuaiia (38 OTBETOB), U3YUEHUS CIIOB I10
KapToykaM (27 OTBETOB), JJISI MPOXOXKJIECHUS UTP, KPOCCBOPJOB, BUKTOPUH U T.I.
(28 otBetoB). Hambomnee yacTto BHIOMpAaeMbIMU YIPAXKHEHUSMUA M UTPAMH Y yda-
IIIUXCS SIBJISIFOTCS. BUKTOPWHBI, WTPHI-OPOIUIIKA, aHArpaMMbl, KPOCCBOPABL. ITO
MOJITBEPIKTAOT MHCHhbMEHHBIC OTBETHI B AHKETE, a TAaK)KE€ CTAaTUCTUKA CalTa II0
npocMmotrpam ctpaHull. CornacHO pe3ylbTaraM AaHKETUPOBAHUS, 56 ydammxcs
oTBeTWii Ha Bompoc «(Crajno 1M H3yYCHHE AaHIIIMHACKOTO s3blKa ia TeOs
UHTEpecHee?» TMOJNOKHUTEIBHO, T. €. Y HHUX TMOBBICHICS MHTEPEC K aHIIUKACKOMY
A3bIKYy Kak K mpeameTy. 16 ydamuxcs BeiOpanu otBeT «Moil UHTEpec He u3Me-
HUJICS». BapmanT orBeta «MHE HEHMHTEPECHO» HE BHIOpAl HUKTO W3 AHKETH-
pyeMbIX. AHaIU3Upys pe3ylbTaThl AHKETHUPOBAHUS MOMX YYallMXCS, MOXKHO
C/eNlaTh BBIBOJI O TIOJIOKUTEIFHOM BIIMSHUU HCIHOJIB30BAHUS TIEPCOHAIBLHOTO
caliTa ydyuTelNss Ha MOTHBAIMIO OOYYaIOMUXCS K WU3YYCHHUIO aHTJIMHCKOTO SI3bIKA.
B nmepcriekTuBe IUTAHUpPYETCS pa3BUTHE TMEPCOHAIBHOTO CcaliTa  y4dyuTess
engliclub.blogspot.com mocpencTBoM pa3paOOTKM MaTepUaNoB IS JAPYTUX
KJIACCOB M TeM, HanonHeHus paznenioB «Teacher’s Corner» u «STEAM English»
HOBBIMU MaTepHallaMi, HCIIOIb30BAHUS JPYTUX PECYpPCOB IJISI CO3MAHUS YIPaXK-
HEHUI.

B 3akmoueHne BaKHO OTMETHTH, YTO TMEPCOHAIBHBIA CANT YUHUTENS BIUSET
Ha COBEPIICHCTBOBaHME MPO(PECCUOHATIBHBIX W JIMYHBIX KA4eCTB Ieaarora, naét
BO3MOXXHOCTb  Pa3BUTHA HWH(POPMAITMOHHO-KOMMYHHUKAITMOHHBIX ~ KOMIICTCHIIUN
KaK ydJamuxcs, Tak u y4utens. CalT MOXET CIYyXHUTh TakKe AJIEKTPOHHBIM
noprdommo mnenarora. [IpoaHanu3upoBaB BO3MOXKHOCTH HCIIONB30BAHUS —caiiTa
engliclub.blogspot.com, MOXHO cienaTh BBIBOA O TOM, YTO YNPAKHEHUSI, UTPHI U
MaTepUaIbl MOTYT UCIOJIB30BATHCS HAa PA3IMYHBIX dTanax ypoka U BO BHEYPOUHOU
nestenbHocTH. OpraHu30BaHHbBIN ¢ HCHOJIb30BaHHEeM Web-cepBuca ypok oGnamaer
pSAIOM TPEUMYIIECTB, TaK KaK OTIMYAETCS OT OOBIYHOTO YpOKa HATJSAHOCTHIO
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U WHTEPAKTUBHOCTHIO, YTO CMOCOOCTBYyeT Oosiee ycmemHoMmy (HOPMHPOBAHUIO
S3BIKOBBIX M PEYEBBIX HABBIKOB oOywatoumxcs. [IpoBeaéHHOe aHKeTHpOBaHHE
y4daluxcs MoKa3ajao, YTO MPUMEHEHHE MEPCOHAIBHOIO CailTa yuuTeNs IMOJIOKH-
TEIbHO BIIMSET HA MOTHBAIIMIO U MHTEpEC K U3ydyaeMomy npeamery. MHTepakTuB-
HBIC MIPBI, 3a/IaHUS, TECThI, YIPaKHEHUsI, WeD-KBECThI MOTHBUPYIOT ydallluxcs Ha
JOCTUKEHUE BBICOKUX PE3yIbTaTOB 00YUEHHUSI, CO3JAI0T CUTYAIMIO ycriexa yueOHou
JeSITeIbHOCTH.
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UCIIOJIB30BAHME ITPUEMOB TEXHOJIOT MU PA3BBUTIA
KPUTUYECKOI'O MBILUUIEHNA HA YPOKAX AHIJIMMCKOI'O A3bIKA

[Ipu mpoBeneHHH YpPOKOB MOXKHO 3aMETHTh, YTO Y4YAIIHECS YacTO HCIIbI-
THIBAIOT 3aTPYIHEHMsI, paboTast ¢ MOCTOSSHHO OOHOBISIOIIUMCS TOTOKOM HHGOP-
Manuud. UM HeoOXomuMo yMeTh coOuparh, aHAJIM3UPOBATh, BHIOMPATH IJIABHOE,
CTPYKTYpHUpPOBaTh U CHHTE3UPOBATh HHPOPMAIIHIO, & CAMOE TIIaBHOE, UCIIOJIB30BaTh
€e MpU PEIICHUH MOCTaBIEHHBIX 3a/1a4, apryMEHTHUPOBATh CBOIO TOUKY 3PEHUS TIO
TOMY WU WHOMY Bompocy. [IpruMeHeHHe TEXHOJIOTHH pPa3BUTHUS KPUTHYECKOTO
MBIIUICHUS CIIOCOOCTBYET CO3/IaHUIO OJIATONIPUSTHBIX YCIOBHM ISl Pa3BUTUS ITUX
YMEHUH.

AKTyanbHOCTh TEMBI OOYCJIOBJIICHa TEM, YTO B COBPEMEHHOM OOIIECTBE,
9TOOBI OBITH CONMALHO AJANTHPOBAHHBIM M YCIICIIHBIM, TAPMOHUYHO M BCECTO-
POHHE pa3BUBATHCSA, HYXKHO YMETh KPUTHYECKH MBICIUTh, CaMOCTOSTEIHHO
HAXOJIWTh ONTHUMAJBHBIA CIIOCOO pEmIeHUs MPOoOIeM, TPOTHO3UPOBATh PE3YIbTaT,
MpUHUMAaTh 00yMaHHbIe penieHus. [loMoub ydeHUKaM B pa3BUTHH KPUTHUYECKOTO
MBIIUICHAS MOXKET YYWUTEb, MCIOIB3yS MPUEMBI TEXHOJOTUU PA3BUTHS KPUTH-
YECKOTO MBITUICHHSI.

KitoueBbIM  TOHSTHEM TEXHOJOTHUU  SBIIACTCS TIOHATHE «KPUTHYECKOE
MBIIICHHE». B HaydHBIX MCTOYHUKAX MOXKHO HAWTHU Pa3HBIC OMPEICICHUS] ITOTO
noHATUA. KpUTHUYECKOE MBIIUIEHUE — 3TO CJOKHBIM MBICIUTEIBHBIA IPOLECC,
KOTOPBIA HAUMHACTCA C TOJYy4YeHHS WHPOPMAIUU W 3aKAaHYMBACTCS TPUHITHEM

114



[MpenofasaHune aHrAMICKOrO A3bIKa U CMEXHbIX AUCLUMIINH B COBPEMEHHOM MUpe

pemierus, GopMUPOBAaHUEM COOCTBEHHBIX MO3UIUNA. DTO CHOCOOHOCTh aHAIM3H-
poBarb MHGOPMALMIO C TO3ULMU JIOTUKK W JIMYHOCTHO-OPUEHTUPOBAHHOTO
MOJIX0/Ia C TeM, YTOOBI IPUMEHSTH MOJTyUYECHHbIE PE3YJIbTaThl, KAK K CTaHJAPTHBIM,
TaK W K HECTaHJapTHBIM CHUTyallMsiM, BOIpocaM U MpoliemMaMm; 3TO YyMEHHUE
CTaBUTb HOBBIE BOIMPOCHI, BbIPAOATHIBATh PA3HOOOpA3HBIE apTyMEHThI, TPUHUMATD
He3aBHCUMBIC TpojayMaHHbIe pemeHus [1, ¢. 69]. OcoOeHHOCThIO TaHHOW meaa-
TOrMYeCKON TEXHOJIOTUM SIBIISIETCSA TO, YTO YYalIWICs B Ipoliecce oOydeHHus: cam
KOHCTPYUPYET 3TOT MPOILIECC, UCXOMs U3 pealbHbIX U KOHKPETHBIX IIeJleH, cam
OTCJIC)KMBAET HAMpPABICHUSI CBOETO PAa3BUTHUS, caM OIpEAeiseT KOHEUHbIN
pe3ynbrar [2, c. 24].

B cBoeil memarornueckol JEATEIBHOCTH $I 4YacTO MCIHOJIb3YI0 MPHUEMBI
TEXHOJIOTUU Pa3BUTHUSI KPUTUYECKOTO MBIIUICHHS, TaK KaK 3TO JAET BO3MOXKHOCTb
coyeTaTh MHAMBUIYAJIbHYIO, MAPHYIO0 W TPYNIOBYIO (OpMBbI pabOThl Ha ypOKax.
VYyanmecss UMEIOT BO3MOXXHOCTh BBICTYIIIATh MHEHUS JPYTUX U BBICKA3aTh CBOIO
TOYKY 3peHust 6e3 pucka omuoutbcs. C MOeW TOUYKH 3pEHHUs, HCIOIH30BAHUE
MPUEMOB TEXHOJIOTUU PA3BUTHS KPUTHUECKOTO MBIIIJICHUS TTO3BOJISIET Pa3HOOOpa-
3UTh TIpoIlecC OOy4YeHHUsl, cAenarh €ro 0ojiee MHTEPECHBIM U, KOHEYHO, CIO-
COOCTBYET MOBBINIEHUIO Y4eOHOW MOTHBALMM Yy4aluxcsi, GOPMUPOBAHUIO Y HUX
KOMMYHUKATUBHBIX HABBIKOB. A, KaK W3BECTHO, MOTHUBAIUSI UTPAET BAKHYIO POJIb
B 0OOy4YEHHH HHOCTPAHHOMY sI3bIKy. OcOOEHHO 3(P(PEKTUBHO y MEHS MOIy4aeTcs
MPUMEHSITh TPUEMBI TaHHOW TEXHOJIOTMU B CPEAHUX M CTApIIUX KJIaccax, Korma
ydaiuecs: 00Ja1aroT OmpeeIeHHbIM 00hEMOM 3HAHWM, HAaBBIKOB U YMEHHUH IO
aHIIMHCKOMY s3bIKy. HO MHOTZa M B MIIAQIIMX KiIaccax s UCIHOJIb3YH0 MPUEMBI
TEXHOJIOTUU Pa3BUTHUS KPUTHUYECKOTO MBIIUICHUS HA 3aKJIIOUUTEIIBHBIX YPOKaX IO
TeMme. BaKHbIM B JaHHOW TEXHOJIOTUU SIBIIIETCS CIEIOBAHUE TPEM CTAIMSIM:

— evocation ‘BBI30B’;

— realization ‘ocmbIciieHne HOBOUM HHpOpMaAUK;

— reflection ‘pedexcus’.

[maBHas 3amadya CTaauy BBI30BA — MOTHMBHUPOBATH YYalllUXCS, BKIIOYUTH HUX
B AKTUBHYIO JEATEJIbHOCTh, MPOOYIUTH MHTEPEC K MOJYYECHUIO HOBOU HHQOP-
Manuu. Ha 5TOM cTaguyd TPOMCXOAUT aKTyaln3alvsl YK€ HMEIOIIUXCS 3HAHUN
yUaIlUXCsl, OMPEICISIFOTCS e U3Y4YeHUs MPEJCTOANIEro y4eOHOro Marepuaia.
Ha nmanHOM 3Tame s craparoch BBICIYIIATh U 3a(pUKCHUPOBATH MAKCUMAJIBHO BCE
uaen ydamuxcsi. OHU BCIIOMHUHAIOT BCE, YTO UM H3BECTHO MO 33a/JIaHHOM TeMe,
3aJ1al0T BOIPOCHI, Ha KOTOPBIE XOTEIW OBl MOJYYUTh OTBETHI. HemanoBakHBIM
SBJISIETCS COUYETaHUE WHIAWBUIYyaJIbHOW M TpynmoBol (GopM pabOThI Ha JTaHHOM
sTame ypoka. Hawmbomee dYacto Ha CcTaguu BBI30BA S HCIIOJIB3YIO TPUEMBI
«Kmacrep», «Kop3una wunei», «JlepeBo mnpenckasanuit», «ToicTble M TOHKHE
BOIPOCKI», «BepHbIe U HEBEPHBIC YTBEPIKICHUSI.

[Ipuem «Kop3uHa uaei» aenaer BO3MOXKHBIM OPraHW30BaTh WHIWBUYallb-
HYIO ¥ TPYMIOBYIO PabOTy ydamuxcs Ha CTaJIMH BbI30BAa, KOT/IA UAET aKTyalu3aIlus
MMEIONIEroCs Y HUX OmnbIiTa U 3HaHUW. OH MO3BOJISET BBISICHUTH BCE, YTO 3HAIOT
U IyMarT YYEHUKH MO 00CyXJTaeMOl TeMe YypoKa, U coOpaTh B KOP3UHY Ha JIOCKE
B BHUJI€ KOPOTKUX (hpa3, MPEeAJIOKECHUN, 3alTMCAaHHBIX HA TOJOCKA OyMaru U O3BY-
YEHHBIX CAMUMHM YUYaITUMHUCS.
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Tabnuua «BepHble — HEBEpHBIE YTBEPXKIACHHS» — YHHUBEPCAJIbHBIA MPHEM
TEXHOJIOTUU PA3BUTHUS KPUTUYECKOTO MBIIIJIEHUS, MO3BOJISIONIMN paboTaTh ¢ Jto-
ObiMu BugaMu TekcTa [3, c. 21]. Tlepen uTteHneM WM MPOCTYIIMBAaHUEM TEKCTa
npejiaralo yJalumcs 3anojHUTh Tabnuily «BepHble — HeBepHbIE YTBEPXKICHUS,
K KOTOpPOl HEOOXOAMMO BEPHYThCS Ha CTaauud pedIEKCUU U CPaBHUTH CBOU
npeanoysioxkenuss ¢ uHpopmanumeit U3 Tekcra. C MOMOIIBIO MPEANONIOKESHHUM
BBIJICNIAIOTCS T€ BOMPOCHI, KOTOPbIe OyAyT OOCYXKIaThCsl Ha YPOKE. YyaIiuecs yxe
B Hayaje ypoKa MOTYT YBUJETh, YTO UM MHPEICTOUT Y3HATh, YTO OHHU YK€ 3HAIIH,
a 4TO SABJISIETCS JJISl HUX HEOXKHUIAHHBIM WJIM POTUBOPEUUT UX 3HAHUSIM.

Ha ctaguu ocMbIcieHus ydamuecs U3y4aroT HOBYIO MHGOpPMAIUIO U CHUCTE-
MaTH3UpyIOT ee. OHU COOTHOCAT HOBYIO MH(OPMAIIMIO, COMOCTABISIOT €€ C yXKe
MMEIOIIMMCSL OIBITOM MO TEeMe, HaXOOAT OTBEThl Ha IIOCTaBJIEHHBIE paHee
BONIPOCHL. [TIaBHAs 3a7ada 3TOro 3Tana — NOJJAEP/KUBATh MHTEPEC U aKTUBHOCTH
Bcex yuwamuxca. Ha moit B3misan, takue mpuembl kak «Hucept», «Dumboyny,
«Jlornueckue nenouku», «ToyucTele U TOHKHE BOmpochD», «Kimacrep», «UrteHue
TEKCTa ¢ 0CTaHOBKaMM», HanOosee A3(HEeKTUBHBI JIJIsl JTAHHOW CTaIUu.

Ucnonb3oBanue npuema «MHcepT» (MapKUpOBKa TEKCTa 3HAUKAMH IO MeEpe
€ro 4YTEeHHs) TMpeanojiaraeT, 4YTO NPH UTEHUH TEKCTa YYalluxcs [eJaroT
KapaH/alIoM MOMETKM Ha noisax: "V" — yxe 3nan; "+" — HOBOe; "-" — myman
nHaye; "?" — He MOHSJ, €CTh BOINPOCHL. Jleass MOMETKH, ydaluecs KOHILIEHTPH-
PYIOT CBO€ BHUMAHUE Ha KaXJI0W CTPOKE TEKCTA, YTO CIIOCOOCTBYET CAMOCTOSITEIIb-
HOMY OTCJIEKMBAHHUIO TMpOIECcCca IMOHMMAaHMA. 3aTeM [Mpeajiaralo 3arojJHUTh
Ta0JINILY, KOJIMYECTBO rpad) KOTOPOW COOTBETCTBYET UMCIY 3HAYKOB MAPKUPOBKH,
u o0cyauTh ee (Tadm. 1):

Tabnuma 1
IIVII II+II II_II II?II
Put atick if you | New information | Thought differently Don’t
knew this fact understand, have
before questions

Yacro Ha CBOMX YpOKax Ha CTAaJAUU OCMBICICHHS $SI WCIIOJIB3YIO IPUEM
«Dumboyn» ‘prIOUN CkeIeT’ — MOMAENTb MOCTAHOBKH M perieHus mpoodnembl. Ha
MOUM B3IVISiZl, TaKOM BHJ JAWarpaMMbl TO3BOJSIET TIyOXKe MPOAHAIU3UPOBATH
MPUYUHBI COOBITHI, YCTAaHOBUTH MPUYMHHO-CJICICTBEHHBIC CBSI3U. B «romoBy»
pBIOBI TIOMeEINIaeM MPOOJIEMHBIN BOMPOC, Ha BEPXHUX «KOCTOUYKAX» 3alMChIBaEM
MPUYUHBI MPOOJIEMBI, HA HWKHUX — (DaKThl, MOATBEPKIAIOIIUE CYIIECTBOBAHUE
npoOsieMbl. B xBocTe pblObI 3aK1ChIBAE€TCS BBIBOJ.

[Tpuém «Jlormueckue MEMOYKU» MOMOTaeT CTPYKTYpPUPOBATh OOJBIION IO
00BEMY TEKCT, 3allOMHHUThL TOCIEAOBATEIIbHOCTh JehcTBUM. llernoyku MoKHO
npenjaratb roTtoBble g Oosee cialdbIX YdYalluXcs, a XOpOILIO YCHeBaIOLUe
COCTABJISIFOT IIEMOYKH CaMH, HO O00S3aTeIbHO HYXKHO HANOMHHUTB, YTO KaXJ0€
3BEHO HaJI0 CyMETh paciu(poBaTh.
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[Ipn «YUteHun TeKcTa ¢ OCTAHOBKAMM» TEKCT JEIUTCS Ha 2—4 4acTH, KaKJas
U3 KOTOPBIX JOJKHA NOOYXAaTh Y3HATh, YTO e OyAeT aainbiue. Jlenenue momoraer
OoJee eTanbHO MpopadboTaTh BAXKHBIE MOMEHTHI U JI€TaIH MPOU3BICHUS.

Otan pedrekcuu XapaKTepus3yeTcsi TeM, YTO 3/1€Ch IMPOUCXOAUT IIEIOCTHOE
OCMBICIIEHHE U (POpMUpPOBaHHE HA OCHOBE HOBBIX 3HAHUU COOCTBEHHOIO MpE-
cTaBieHus: 00 H3yyaeMoOM sBIeHHH, npeamere. Ha atom stane uHbopmaims
aHAJIN3UPYETCs, UHTEPIPETUPYETCS U TBOPUECKH MepepadaTbiBaeTCs. 3anoaHeHUe
KJIACTEPOB, BO3BpAT K «BEPHBIM-HEBEPHBIM» YTBEPKICHHIM, TUCKYCCHH, HAIIACA-
HUE CUHKBEIHOB, pE3IOME MO TEME€ — 3TO NPHEMBI, KOTOPBIE SI MCIOJB3YI0 Ha
JTAHHOM 3TaIlle CBOMX YPOKOB.

['paduuecknii mpuem cucremarusanuu marepuana «Kiacrepy» (BblaeneHue
CMBICJIOBBIX €IMHUI] TEKCTa U UX OGOpPMIICHHE B OIMPEIEICHHOM MOPSAKE B BUJE
IPO3[M) XOpOLIO MOAXOAUT [l JIoO0M M3 Tpé€x cranuid. Ha cramum BbI30Ba
JaHHBIA TPUEM CIIOCOOCTBYET CTHMYJIMPOBAHUIO MMO3HABATENILHOM N1E€ATEIbHOCTH
yuanuxcs. OHM moAOUparoT ClioBa, XapaKTepU3YoIue MpodsieMy, OCHOBBIBAsCH
Ha CBOEM ombiTe. Ha cTaguu OCMBICIIEHUs HMCIOJIb30BaHUE KIIACTEpPA IO3BOJISAET
CTPYKTypUpOBaTh YYEOHBIH MaTepuall, IOMOJHUTh H3Y4YeHHOW uH)Oopmarmei,
a Ha cTaauu pedIeKCUu — CUCTEMAaTU3UPOBATh MOJyUYCHHbIE 3HAHMSL.

bonbiioe BHMMaHMEe HAa ypoKax yaelsdio npuémam, (GopMUPYIOIIUM YMEHUE
paborath ¢ BorpocaMu. TaOIUIly «TOHKHX» U «TOJCTBIX» BOIPOCOB S UCIOJIb3YIO
Ha CTaJMsIX BbI30Ba M OcMbIcieHMs. Ha cTagum BhI30Ba 3TO BONPOCHI, HA KOTOPBIE
y4daluecs: XOTenu Obl MOJy4YHTh OTBETHl NHpH H3ydyeHuu TeMmbl. Ha cranuum
OCMBICJIEHUS 3TOT NPHEM IOMOraeT ydalmuMmcs 0oJiee JETAIbHO TOHSTh TEKCT,
BBIJICIUTh TVIABHYI0 HMH(POpPMALMIO, NPOAHAIU3UPOBaTh U CJEJaTh BBIBOABIL.
HanomH10, 4TO «TOHKHE» BONPOCHI TPEOYIOT MPOCTOrO OTBETA, & «TOJCTHIE» —
pa3BépHyToro. Ha Mol B3msia, yMeHUe 3a7aBaTh «TOJICTBIC» BOMPOCHI (BOMPOCHI,
KOTOpPBbIE€ TTOOYXAI0T Pa3MBIIUISATh, AHAIU3UPOBATh, TBOPUTH) U HAXOAUTh HA HUX
OTBETHI — MEPBbIN MIar K POPMUPOBAHUIO KPUTHUECKOTO MBITILICHHUS.

Onaum u3 HambOomee d3PGEeKTUBHBIX MTPUEMOB Ha CTAJAUH pedIeKCUr CUUTArO
npuém «CUHKBEIH», KOTOPBIA TpeOyeT cuHTe3a MHMOpPMaIMK B CKaToil (opme.
OH J1aeT BO3MOXXHOCTh PE3IOMHpOBaTh MHGPOpPMAIUIO, M3JlaraTth CIIOXKHBIE HICH
B HECKOJBKUX CJIOBaX, 4To TpeOyeT BAyMuuBOMl peduiekcuu. CHUHKBEHH MOXKHO
NYcaTh MHAWBUAYAJIbHO, B MMapax Wid rpynnax. CUHKBEHHbI, HAIMCAHHBIE B TPYII-
1ax, 4acTo ObIBAIOT MHTEPECHEE MHAMBUAYAJIBHBIX, IOTOMY YTO pedsATa CTaparoTCs
MMcaTh C OMOPOM, 0oJIee YEeTKO OTOUpas camble IieHHbIe uzaeu [4, c. 181].

OpnuM 13 HamboJiee YCHENIHbIX MPUEMOB MO OOYYEHHIO OOIIECHUIO, Pa3BU-
THUIO KPUTHUYECKOTO MBIIUICHUS! CUMTal0 OUCKycchio. OHa TMO3BOJISIET BKJIIOYAThH
yUYallMXCsl B Pa3IMUHbIE CUTYallMH, KOTOPbIE BBI3BIBAIOT Y HUX JKEJIAHWE TOBOPUTH,
BBICKa3bIBATh CBOIO TOUKY 3peHus. [Ipu mpoBeneHnn «IepeKkpecTHON» TUCKYCCUU
3aJ1a10 POOJIEMHBINA BOMPOC, KOTOPHIN HE KMEET OJJHO3HAYHOIO OTBETA.

[Tocne ureHus: TeKcTa, €ro 0OCYKIECHUS WU JIUCKYCCUH MOXKHO MPENIOKHUTD
y4YallMMCsl OpraHM30BaTh CBOM MBICIM B BHUJIE PE3IOME, KOIZA OHHU TEYEHUE
5 MUHYT muIIyT 0€3 OCTAaHOBKM HAa KOHKPETHYIO Temy. [7aBHOE MpaBWUIO — HE
MEePEUYUTHIBATD.
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Hapsiny ¢ sSBHBIMM NpPEMMYIECTBAMU HCHOJIb30BaHUS MPUEMOB TEXHOJOTUU
Pa3BUTHS KPUTHUYECKOTO MBILLICHHS MOATOTOBKA YPOKAa ¢ MPUMEHEHUEM JTaHHBIX
IPUEMOB SBIIAECTCS TPYIOEMKHUM IMPOIECCOM U TpeOyeT TIATEIbHOU MpeIBapH-
TEJIHHOM TMOATOTOBKU YYHUTENsS, MPAaBUILHOTO BHIOOpA METOAOB U IMPUEMOB,
CIIOCOOCTBYIOUIUX PA3BUTUIO KPUTUYECKOTO MBINUICHUS yuamuxcd. [Ipu stom
HY’KHO TIOMHHTb, YTO BaKHO HE KOJIMYECTBO MPUEMOB, a UX Ka4€CTBO, YMECTHBII
U JIOTUYHBIN MEPEXoJ OT OJHOrO IMpUEMa K JIPYrOMY, UX COOTBETCTBUE COHAEP-
KaHuio Mareprana. KonnuecTBo npuemMoB JOMKHO OBITh pa3yMHBIM.

JINTEPATYPA

1. Bonoros, B. Kputnueckoe MpllieHue — K04 K MPeoOpa3oBaHUsAIM POCCUIA-
ckoit mkoubl / B. bomotos, JI. Crupo // JIupexrop mkombl. — 2009. — Ne 4, —
C. 67-73.

2. 3aup-bek, C. U. Pa3Butue xputndeckoro mbinuieHuss Ha ypoke / C. W. 3aup-
bek, U. B. MymraBunckas. — M. : [Ipocsemenue, 2004. — 175 c.

3. MymraBunckas, W. B. TexHonoruss pa3BUTHS KPUTHUYECKOTO MBIIIJICHUS Ha
YpPOKE U B CHUCTEME IOATOTOBKU YUYUTENS: y4eOHO-METOAMYECKOe Mocodue /
N. B. MymrtaBunckas. — CI16 : KAPO, 2009. — 144 c.

4. 3aramen, W.O. VYuum pgereét Mbiciuth kputuuecku / W. O. 3aramies,
C. U. 3aup bek, U. B. MymraBunckas. — CIIO : Anwsinc «/lenbTa», coBM.
¢ u3gareabcTBOM «Peuny, 2003. — U3a. 2-e. — 192 c.

O. H. llleBuyk
2. boopyiick, benapyco

ITPEITOAJABAHMUE KVJIBTYPbBI U CTPAHOBEJAEHN A
AHIJIOA3BIYHBIX CTPAH

S3pIK paclIMpseT OpPUEHTALMIO 4YelOBeKa. B HeM 3aKkiIroueH OImbIT, Kak
OTACJIbHOTO YEeJIOBeKa, TaKk M oOuiecTBa. MHOCTpaHHBINA $3BIK IPUOTKPHIBAET
JNOCTYIl B JPYIrOM MHp, C IIOMOLIBIO S3bIKA MOYKHO CO3/1aTh HOBYKO MOJEJb MHUpa
Y [IepeaBaTh JajJblIe HOBBIC 3HAHUS.

IIpn n3ydyeHNMM MHOCTPAHHOTO SI3bIKAa B HACTOAIIEE BPEMs yYalluMecs CTall-
KUBAIOTCA C LEIbIM psiioM (DaKTOB, OTHOCSIIMXCS HE TOJBKO K 00JacTu
IpaMMAaTUKH, JIEKCUKH, (POHETUKHU WM CTUIIMCTUKH, a K OBITOBOM, COLIMAIbHON WJIH
ucropuyeckoil cdepe. IlpaBuiabHOe NMOHMMaHWE W ynoTpediieHue HH(opManuu
MPEANOJIaracT NHOIIAa 3HAHUE €€ MPOUCXOKACHUS, CUTyalluid, B KOTOPBIX €€ MOKHO
MCIIOIb30BATh, WIIM 3JIEMEHTAPHBIX CBEJAECHUN U3 UCTOPUU, JIUTEPATYPHI, KYJIBTYPHI,
reorpauu U MHOTUX JApPYrux cdep cTpaH u3ydaemoro si3bika. COOTBETCTBEHHO
OJHOBPEMEHHO C U3yYEHNEM MHOCTPAHHOTIO SI3bIKa HYXKHO M3y4aTb U KyJIbTYpYy €ro
Hapoja — 3HAKOMHUTBCS C MUCTOpPUEH, JUTEPATypOil, IKOHOMHUKOU, OBITOM, Tpaju-
USIMHU, TICUXOJIOTHEH.
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[IpoGnema JTUHTBOCTPAHOBEICHUS MPHUBJICKIA BHUMAHHWE YUYEHBIX BO BTO-
pori mosoBuHe 20 Beka. Ero ocHoBarenmsamu cuutatrorcss E. M. Bepemarun u
B. I. Koctomapos. [Io ux MHEHHIO, MO/ JUHTBOCTPAHOBEACHUEM CJEAYET IMOHU-
MaTh TaKyl OpPraHU3alHI0 U3YUYEHHUS S3bIKa, B KOTOPO O3HAKOMIIEHHUE MPOBOAUTCS
4yepe3 MOCPENICTBO PYCCKOTO fA3bIKA U B Mpouecce ero uydenus [ 1, c. 37]. JIunrso-
CTpaHOBEJICHUE O0ECIeUMBAET pEUICHUE IEIoro psaa MmpoodjaeM, B YAaCTHOCTHU
J1aBHOM (huUItoIornueckoi npoOiaemMbl — aIeKBaTHOTO MOHUMAHMS TEKCTa, IIOTOMY
OHO BBICTYMA€T B Kauye€CTBE JIMHTBUCTUYECKOM OCHOBBI HE TOJBKO JIMHIBO-
JTUJIAKTUKHA, HO U TiepeBoAa. Benp aJist Toro, 4To0bl NEPEBOAUTH, HYKHO, MPEKIIC
BCEr0, MOJTHOCTHIO TMOHSATh MHOSI3BIYHBIM TEKCT CO BCEMHM HIOAHCAMU 3HAYEHUS,
BKJIFOUasl MOATEKCT, aJUTF03UU, HAMEKH, a YK€ 3aT€M C YYETOM ajpecara nog0oupaTh
COOTBETCTBYIOIIME SKBHUBAJICHTHI B s3blke mepeBoga. O HEOOXOIUMOCTH TMOHH-
MaHUs s3bIKa KaK OOIIECTBEHHOTO SIBJICHUS W YacTH KYJIbTYphl MHCAI
I'. JI. TomaxuH, COrJacHO KOHLEMIIMU KOTOPOTO JIMHTBOCTPAHOBEIUECKUN TTOAXOT
K MPENOJABAaHUI0 NHOCTPAHHBIX SI3BIKOB MPEAINOJIAracT CONOCTABIECHUE HE TOJIBKO
JIBYX SI3BIKOBBIX CHUCTEM, HO M JIBYX KYJBbTYp, KOTOPbIE UMEIOT CBOM OCOOCHHOCTH
[2, c. 80]. Takum 00Opa3oM, JTMHTBOCTPAHOBEACHHUE SIBISCTCS COCTABHON YacCThIO
npoiiecca  GOPMUPOBAHUS  MHOSI3BIYHOM ~ KOMMYHUKATUBHOW — KOMIIETEHITUU
y4alluxcsi, KOTOpas CIOCOOCTBYET PACHIMPEHHI0 MX KPYyro3opa, MOBBIIICHUIO
MO3HABATENbHON aKTUBHOCTH, BOCHIUTAHUIO TOJIEPAHTHOTO MBIIIIEHUSA, KYJIbTYpPbI
B3aMMOJICHCTBHS, TOHUMaHUs OOIIHOCTH 3a/lad B TyMaHUTApHOM 00JacTH, co3/a-
HUIO TOJOKUTEIbHOW MOTHUBALIMK, (POPMUPOBAHUIO U PA3BUTHUIO 3HAHUN, YMEHUI
Y HaBBIKOB CTPAHOBEAUYECKOTO XapaKTepa, a TAKKE JAET CTUMYJ K CAMOCTOSTEIb-
HOU paboTe HaJ sA3bIKOM [3, c. 85].

AHIMIMICKUM SI3bIK KaK HUKAKOM JApyrod pa3zHooOpa3eH B IUJIaHE CTpaHo-
BEJICHUSI, TIOTOMY YTO KOJMYECTBO AaHIVIOSI3bIYHBIX CTPAaH Ha HAIlIeW TUIaHeTe
BENMKO. /1 3HAaKOMCTBO € 3TUMHU CTpaHaMU MO3BOJSIET PACHIMPUTH KPYro3op
yuamuxcss o mupe. Kak M3BECTHO, TaKMX CTpaH HACUUTHIBAETCS OKOJIO BOCHMU-
JIECATH, U OHU OXBAaThIBAIOT Treorpaduio Bcero 3emMHoro mapa. OmHaKo CTpaHbl,
KOTOpbIE M3y4aroT B mikojiax, 3To Coenunennoe KoponerctBo BenmkoOpuranuu
n Cesepnoii Hpnanauu, Coenunennsle Illtater Amepuku, Kanama, Hosas
3enanausi, ABctpanusi. Bce 3Tu cTpaHbl UMEIOT MHOTO YHHMKAJbHBIX KYJIBTYPHBIX
U CTpaHOBeAUeCKUX ocobenHoctei. [loromy Oonee Trybokoe 3HAKOMCTBO C TUMHU
CTpaHaMHU MOXKET CIIYKUTh HCTOYHHUKOM TIOBBIIICHHOTO HWHTEpeca K H3YUYEHUIO
aHTIMHCKOro s3bika. Vcnosb3oBaHuEe CTpaHOBEAUECKOM MH(OpMaluM B mporecce
oOydeHHus1 00ecreurBaeT MOBBIIICHUE ITO3HABATEIILHOM AKTUBHOCTH YYalllMXCA,
OJaronpusiTHO BO3JAEHCTBYET Ha Pa3BUTHE WX KOMMYHUKATHBHBIX HABBIKOB H
YMEHUM, a TakKe CIOCOOCTBYET PEIICHUI0 BOCIHUTATENbHBIX 3a1ad. CTpaHOBe-
JIGHUE JaeT MpeacTaBieHue 00 0O0bIuasx, TPAJAUIUAX, MPUBBIUKAX, KYJIBTYPHBIX
LHEHHOCTSIX, MPUCYIIUX JTaHHOMY HapoJlly, 3HAKOMHUT Y4YallUXCs C COAEpKaHUEM
u (hopmamu peyeBOro OOIIEHUS HOCUTENEeH u3ydaemoro s3bika. CoBpeMEHHBIC
y4eOHUKHU HACHIIICHB HHPOpPMAIEH, TIe BBOJSATCS PEAIMU aHTIIOS3BIYHBIX CTPaH,
MMEHAa U3BECTHBIX JIIOEH, TpaauIIMOHHbIE (opMbI oOpaienns. CrocoObl mogadyu
uHbopMaIyK, cleayeT IpU3HaTh, pa3HOOOPA3HbI B COBPEMEHHBIX YUEOHBIX MOCO-
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ousix. Berpeuarores TekcThl B pOopMe ONMUCAHUS MyTEIIECTBUN, MUCEM, TelIe(OH-
HBIX Ppa3rOBOPOB, 3aHUMATENIbHBIX JUAJIOrOB, KOMMEHTApUEB HA MHTEPHET-
dbopymax, B xofe pabOThl HaJ KOTOPHIMHM Yyyalluecs MOJy4aroT ayTEHTUYHYIO
uHpopmanuio. KoHTpoab MOXKET OCYIIECTBIATHCS B (hOpME BOIPOCOB U OTBETOB
0 COJEP)KAHUIO TEKCTa, MOMCKAa OTPBHIBKOB B TEKCTE, KOTOPHIE MOTYT CIIY>KHUTh
JIOTIOJTHUTENIbHBIM OOBSICHEHUEM, KPaTKOTO Iepecka3a TEeKCTa, Auajora MexIy
yUdTENIEM U YYEHUKAMHU TOCJIE MPOUYTEHUS TEKCTa U apryMEeHTallud TOYKU 3pEHUs
YUEHUKOB.

lupoko HCMONB3YIOTCS HAIVISIAHBIE M TEXHUYECKHE CPEACTBA OOY4ECHHS,
MO3BOJISIONTUE PACIIUPUTH OOIMMK 00bEeM CBEIECHWH O CTpaHe W O00ECTeUuT
pazHooOpasubie Gopmbl paboThl. Takas wHOpMaNusS 0OECIICYMBACT HE TOJBKO
MO3HaBaTeNIbHbIC, HO U KOMMYHHKAaTUBHbIE TOTPEOHOCTH yYaIIUXCs, CIOCOOCTBYs
(bopMUPOBAHNIO KOMMYHHUKATUBHON U COLMOKYJIBTYPHOU KOMITETEHITUH.

['eorpaduueckue KapThl ABISIOTCS HE TOJIBKO MPEKPACHBIM JONOJHUTEIBHBIM
HaIVSIIHBIM MaTepHajioM MPU U3YYEHUH AHIJIUICKOTO S3bIKA, HO U CHOCOOCTBYIOT
Pa3BUTUIO 3pUTEIbHONM MaMSATH, JIOTUYECKOTO W AHAJIUTUYECKOTO MBIIUICHUS
YUaIIMXCs U MO3BOJISIOT 3aKPEIUIATh YKE UMEIOIIMECs 3HaHUs 10 reorpaduu.

Bonpuioil mHTEpEeC UIsi U3y4EeHMsI MPENCTABISIIOT Takxke (pa3eooru3Msl,
UIUOMBI, KpbUIAThl€ BBIPAXKEHUS, MOCIOBHUIIBI U TOTOBOPKH, B KOTOPBIX OTpa-
’KaeTcsl HallMOHAJIbHO CBOeoOpa3ue HCTOPHM, TPAAMIMOHHOIO 00pa3za >KU3HU.
JlanHast Qopma ydeOHOW JEATENbHOCTH O00JIalaeT MOIIHBIM 3CTETUYECKUM
MOTEHIIMATIOM, TaK KakK, TTOMHMO JSCTETHMYECKOTO OTHOIIEHHUS K JeATEIbHOCTH,
y yUYaluxcs pa3BUBAIOTCS OOpa3HOE MBIIUICHUE, TBOPYECKUH TMOAXO, CII0C00-
HOCTH TOHSTh UCTOPHUIO M OCOOCHHOCTH JAPYTOM KYJABTYpPhI M IIO-HOBOMY B3IVISTHYTh
Ha CBOIO KYNBTYpY, IPUBHBACTCS SCTETUYECKOE OTHOIIEHHE K oOmeHuto. Tak kak
B Pa3rOBOPHOM peur HE0OXOIMMO YIOTPEOIATh HE TOJBKO BBOAHBIE KOHCTPYKIIUH,
HO U OOLIEYNOTPEOUTENbHBIE PAa3rOBOPHBIE BBIPAXKEHUS, KOTOPhIE MOTYT MpPOMC-
XOIUTh OT UIUOM M (pazeonoruzMoB. OHAKO COAEp)KAaHUE ypOKa JOKHO OBITh
3HaYMMBIM JIJISl YYaIllUXCS U UMETh ONPEENICHHYI0 HOBU3HY, TaK KaK MPOUCXOAUT
MIOCTOSTHHOE CpPAaBHEHHUE 3JIEMEHTOB KYJIbTYphl M ObITa POAHON CTpaHbl U CTpaH
M3y4aeMoro 53bIKa, (POPMUPYETCS MOHSATHE O POJIM SI3bIKA KAK AJIEMEHTA KYJIbTYpPbI
Hapojia ¥ 0 MTOTPEOHOCTH MOJIB30BATHCSA UM KaK CPEJICTBOM OOIICHHUS.

besycnoBHO, ydamuecs UMEIOT OoNpeAeeHHbINH KU3HEHHBIN OIBIT U ONpee-
neHHble 3HaHUA. COBpEMEHHBI YPOK JOMKEH BBOIWTH M 3aXBaThIBaTh TEMbI, B
KOTOPBIX ydJaliruecs MOTIN Obl MCIIOB30BaTh CBOM COOCTBEHHBIN OIBIT U KOTOPHIE
X 0c00eHHO MHTepecyloT. HeoOxoaumo yaensaTh JoHKHOEe BHUMAHUE COOTHOIIIE-
HUIO U COYETAaHHI0 MH(OPMAIIMU O KyJAbType CTPaHbl H3y4aeMOro SI3bIKa M O POJI-
HOU KynbType. CoueTaHue CBECHUH, MOYEPIHYTHIX U3 ABYX KYIBTYp, MOBHIIIAET
WHTEpPEC K M3ydaeMoMy s3bIKy. M TOT/Ia cTaHOBUTCS BITOJHE peaqbHOW CHUTYaIlus,
KOTJla y4YalMiCs JMOJDKEH YMETh paccka3aThb Ha WHOCTPAHHOM SI3BIKE O POAHOM
CTpaHe, ee KyJIbType, TpaJAulusix, JocTonpumeyareabHocTax. OcpelleHue (pakToB
POIHON KYJIBTYpbl HE JOJKHO 3aHMMaTh OCHOBHOE MecTo. Llenecoobpasno code-
TaHue HMH(OpPMALMU Ha OAHY U Ty K€ TeMy, KOTopas Obl OoTpa)kaia TUIUYHbIC
XapaKTePUCTUKH JIByX CTPaH U UX KYJIBTYp B CPaBHEHUHU.
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CoBpemMeHHasi METOIMYECKas JINTEpaTypa MpeiaracT 0oJbIoe pasHooOpasue
METOIOB, MPUEMOB, (GOpM PabOTHI HaJl CTPAHOBEAYECKUM U KYJIBTYpPOJOTHUYECKUM
MaTepUajIOM.

OnHMM U3 OCHOBHBIX IPUEMOB fABIAETCS paboTa ¢ TekctoM. [lpuyem
y4daluecss He IMPOCTO YUTAIOT TEKCThl, HO M YYHUTENIb JOJDKEH HCIOJIb30BaTh
OTIPECICHHYI0 (POpPMY KOHTPOJS MPOYUTAHHOTrO0. MOXKHO HCIONB30BaTh TECTHI
WM BUKTOPUHBI, HO TOJIBKO Y3KOHAMPABIECHHOTO XapakTepa, HalleJICHHbIE UMEHHO
Ha COJEp>KaHUE KOHKPETHOTO TEKCTa. MOXKHO HCHOIb30BaTh YCTHBIE (DOPMBI
KOHTPOJISI: TIepeckas (0T IPYroro Julla WK B APYTOM BPEMEHH), YCTHBIE OTBETHI Ha
BONPOCH! yuuTens. JlaHHBINA TpUeM TOCTaTOYHO BapUaTUBEH U 3aBUCUT OT YPOBHS
MOJATOTOBKM ydyamuxcs W (aHtasum mnpenonasatensd. Vcmonb3yss MaTtepuaibl
TEKCTOB O JOCTONpHUMeYaTeNbHOCTSIX JIOHIOHA, MOXXHO TIPOBECTH 3a0UHYIO
AKCKYPCHIO JJIsI YYCHUKOB C MPHUBJICUCHUEM BHU3yaJIbHbIX MaTE€pUaOB — IMPE3EH-
TalKH, BUACOPONIMKA U Ap. M3ydass KyxHU HApOIOB MUpPa, MO3HABATEIBHO OyleT
O3HAKOMHTBCSI C MEHIO M3 Pa3IUYHbIX PECTOPAHOB, KOTOpPHIE MpEIaramT Oroaa
HaIllMOHAIBHOU KyxHU. Mcronb3ys MHPOpPMAIMIO O 3HAMEHUTOCTSIX, IOJE3HBIM
OyIeT NOJIUCTaTh 3apyOEKHbIE Ta3€Thl U KYPHAJIbL.

[Ipu u3yyeHun reorpauuecKkoro MoJOKEHUSI CTPAH, MOPEU OKEAHOB, KOHTH -
HEHTOB, MOXKHO MCIIOJIb30BaTh TaKOW MpHeM, Kak padbora ¢ kaproil. [Ipuuem kapra
MOXET OBbITh KaK (PU3NUYECKON, TaK U OJIUTUYECKOM, KapThl OT/ICIbHBIX CTPaH.

Eme oaHMM pacnpoCTpaHEHHBIM METOAOM SIBIISIETCS METOJ IPOEKTOB.
[IpoekT — 3TO caMOCTOSTENBHO MIIAHUpYEeMas U peanu3yeMas padoTa, B KOTOPOil
peueBOe OOIIEHHE BIOKEHO B MHTEIUIEKTYaJIbHO-IMOLIMOHAIBHBIN KOHTEKCT HHOU
JIEATEIIbBHOCTH (QaHKETUPOBAHUE, CO3JaHUE BeO-CalTa, BBIIYCK CTEHIa3eThl U Ip.)
[IpoekTHas paboTa mpuaaeT mpoleccy OOy4eHHs JIMYHOCTHO-OPHUEHTUPOBAHHBIN
U JIeATEJIbHOCTHBIN XapakTep M B MOJIHOM Mepe oTBevaeT HeisiM oOydeHus. OHa
CO3/1a€T YCIOBUS, B KOTOPBIX Mpouecc o0y4yeHUs UHOCTPAHHOMY SA3BIKY MPHUOIIH-
YKAeTCsl K MPOLIECCY €CTECTBEHHOTO OBJIAJICHUS SI3IKOM B AyTEHTHYHOM SI3BIKOBOM
KOHTEKCTE.

Eme ogHoil U3 ¢opM paboThl sABIsETCS BUACOYPOK. ['0TOBBIE BHIEO(DUIBEMBI
win (pparMeHTsl W3 BUACO(DUIBMOB TMO3BOJISIIOT peliaTh OYE€Hb BaXKHBIE 3a7a4u
oOyueHus, BOCIUTaHHUS U oOpa3zoBaHusa. Bo-mepBbix, ydammecs mpu IpPOCMOTpE
BUJI€ODUIBMOB HA MHOCTPAHHOM SI3bIKE, UMEIOT BOBMOXXHOCTH CJIBIIIATH MMO/JIMH-
HYIO aHTJIMHCKYIO pedb U3 YCT HOCUTENEH si3bika. Bo-BTOphIX, BUICO(PUIBMBI JAIOT
BO3MOXXHOCTh YYalIUMCSl YBUJIETh COOCTBEHHBIMH IJla3aMH MHOTHE KYJIBTYpHBIE
SIBJICHUSI, O KOTOPBIX OHM YUTAIOT B YYEOHUKAX U KHUTAX U KOTOpbIe 00CYXAaI0T Ha
ypokax. [4, c. 67].

BuktopuHa — ofHa W3 caMmbIX yHHBEpPCAIbHBIX (OpPM pabOTHI CO CTpaHO-
BEUECKMM MarepuaioM. Yaie Bcero oH cTpoutcs B Buiae Tecta. Ero yHuBep-
CaJIbHOCTb B TOM, YTO €r0 MOKHO MPUMEHATH Ha pa3HbIX dTanax ypoka. Kak moka-
3bIBAET TMPAKTUKA, CHCTEMATHYECKOE HCIIOJIb30BAHUE BUKTOPUH TIpU padboTe ¢
TEKCTaMU CTPAHOBEIYECKOr0 XapakTepa 00eCleunBaeT BBICOKUN YPOBEHb YCBOCHHUS
3HaHW. BUKTOPUHBI TaKkKe MOXKHO NMPUMEHATH HAa BCEX CTYMNEHSAX OOYy4EeHHS, OH
CTUMYJIMPYET CaMOCTOSITENIbHYI0 pabOTy ydYaluxcsi, pa3BUBAaeT YMEHHE CKaTo
U3JIarath OCHOBHBIE CBEJICHUSI.
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0060011251, MO)KHO OTMETUTH, YTO JIMHTBOCTPAHOBEAUYECCKUN U KyJIbTYPOJIOTH-
YECKH TOIX0M B OOYYEHUM WHOCTPAHHOMY SI3BIKY 3aHUMAIOT OOJIBIIIOE MECTO.
Y4yeOHO-MeTOoIUUECKHEe MOCOOUS 0 aHTIIMHCKOMY SI3bIKY CpeaHEed KOl UMEIOT
IIPAKTUYCCKYIO HAIPaBICHHOCTD, T.K. 3Ta HH(POpMAIUs KPAaCHOW HUTHIO MPOXOIUT
gepe3 Hux. [lomp3ysch TakuM MaTepualioM W HECTaHAAPTHBIMU (popmamu
IIPOBEJICHUS YPOKOB, MBI IIOBBIIIAEM HHTEpPEC K NPEIMETy M CIOCOOCTBYyEeM
JydIlleMy YCBOSGHHMIO IPOTpaMMHOTO Marepuaja. YdJalluecs HAYMHAIOT JIydIlle
MMOHUMATh M IEHUTh COOCTBEHHYIO KyIbTypy. Korma ydamuecss TOHUMArOT, TIEHST
U yBaXalT CBOI KYJIBTYPY, OObIYaW, TPAJWIHH M KYJIbTYPYy APYTUX CTpaH U
HApOJOB, 3TO TOBOPUT O TOTOBHOCTH M CIOCOOHOCTH WX JKHTh M B3aMMOJICH-
CTBOBaTh B COBPEMEHHOM MEXKKYIBTYpHOM oOiiecTBe. OOyueHue, MmoCTpOESHHOE
C MPUMEHECHHEM TaKHX MaTepHalioB, O€3YCIIOBHO, MOBBIIIACT HHTEPEC yYaITUXCS
K H3Y4YCHHUI0O HMHOCTPAHHOTO S3bIKAa ITyTEM pa3BUTHS BHYTPEHHEH MOTHBAIIWH,
CIIOCOOCTBYET Pa3BUTHIO TBOPYECKOTO TMOTCHIMANA YYAIIUXCS, PaCIIHPECHUIO
SI3BIKOBBIX 3HAHWH. biaromaps WCIIONB30BaHUIO JMHTBOCTPAHOBEIUECKUX Mare-
pUaJiOB 3aHATHS [0 HHOCTPAHHOMY S3BIKY OTJIHWYAIOTCS KOMMYHHMKATUBHOM
HaIPaBICHHOCTHIO, CAMOCTOATEILHOCTHIO U TBOPYECTBOM YUAIIMXCS, X BBICOKOU
AKTUBHOCTHIO M 3aMHTEPECOBAHHOCTBHIO B W3YYCHHUHM WMHOCTPAHHOTO SI3bIKA.
Pa3BuTHE COIMOKYIBTYpHOW KOMIIETCHIIMM HEOOXOAUMO, TaK Kak 0e3 3HaHui
Y HaBBIKOB COITMOKYJIBTYPHOTO XapaKTepa HEBO3MOXKHO MPAKTUYECKOE OBIIAJICHUE
s3IKOM. KpoMe TOro, COIMOKYIBTYPHBIA KOMITOHEHT CIIOCOOCTBYET ITOBBIIIICHUIO
s PeKkTUBHOCTH 00YUYCHUS yUaIMXCsI Ha BCEX dTarnax o0pa3oBaHMS.
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M. B. labik
2. I poono, benapyco

NCTIOJIB3OBAHHME TEXHOJIOT UM KOMMYHUKATHBHOI'O OBYUEHU A
N EE BJIMAHUE HA KAYECTBO OBPA3OBAHUSA YUAIIMXCA

Ceromust mpobieMa UCTIONh30BaHUS 00Pa30BATEIBLHBIX TEXHOJIOTHI BBI3BIBACT
WHAPOKUM HHTEpeCc. BHeIpeHue nenarornyeCKuX WHHOBALUM, OIBIT aBTOPCKHUX
IIIKOJI ¥ YYUTEJICH-HOBAaTOPOB, pa3BUTHE 00pa30BaTEIbHBIX IMPOIECCOB — BCE ATO
TpeOyeT 00OOIIeHNsI U CUCTEMaTU3alui. B CBSI3W ¢ 3TUM MPUMEHSIOT TOHSATHE
«TEXHOJIOTHSI» K chepe 0Opa3zoBaHUs.

122



[MpenofasaHune aHrAMICKOrO A3bIKa U CMEXHbIX AUCLUMIINH B COBPEMEHHOM MUpe

[TonsiTuss «0Opa3oBaTeIBHBIA MPOIIECCY, «0Opa3oBaTeIbHAS TEXHOJOTHS
(TexHosorus B cepe oOpazoBaHuMs) SBISIOTCS HECKOJBKO 00Jiee MUPOKUMH, YEM
MOHATHUSL «IIEIarOTUYECKUM TMPOIECC», «IMEJAroruuyeckas TEXHOJOTHs», TaK Kak
oOpa3oBaHUE BKJIIOYAET, KPOME IMEJAarorMuecKux, elie pasHooOpa3Hbie YIpaBJcH-
YEeCKHE, COLIUANIbHBIE, KYIbTYPOJIOTUYECKHUE, TICUXOJIOr0-TIearornuecKue, MeIuKo-
neAarornyeckue, IKOHOMUYECKUE M JAPYyrhe CMEXHbIE AaCIEKThl COLUAIbHON
cheprl. Ho o1HO3HAYHOTO TOJNKOBaHMSI 3THX TEPMUHOB HE cyliecTByeT. MHorma
oOpa3oBaTebHass TEXHOJIOTUS TMOHMMAETCA Y3KO — KaK TEXHOJOTUS Y4eOHOro
nporecca. B 3apyOexHO nmuTepaType MpUMEHEHHE 3TUX TEPMHUHOB MMEET Om3-
ke HamumcaHus: «technology in education» («TexHONOTHMM B 0OOpa30BaHUMNY),
«technology of education» («rexnonorun oOpazoBanus»), «educational technology»
(«megaroruyecKkue TEXHOJIOTUMY»). YacTo HCIONB3YIOT 3TH TEPMUHBI KaK B3aMMO-
3amensrontue [1, ¢. 31].

B oTeuecTBeHHOW TNeNaroruke BIIEPBBIE TEPMUH «TEXHOJOTUS OOYUCHHS»
nosiBwiicss B 1989 romy Omaromaps B.II. becnanbko, koTopbslii cdopmupoBa
MPE/ICTABIICHHUE O MEJArOrMuecKor TEXHOJOTUU KaK «O CHUCTEMAaTUYHOM M TOCIIE-
JIOBaTEJIbHOM BOTUIOIICHUM Ha MPAKTHKE 3apaHee CIPOCKTHPOBAHHOTO Y4YeOHO-
BOCIIUTATENbHOTO mporeccay. OaHAKO HET €AUMHOTO OMpeNeNieHUs JIaHHOTO
noHsTus. [IpencTaBuM HEKOTOPBIE U3 HUX:

[legarornueckasi TEXHOJIOTUS — TO OMKMCAHUE MPOIIECCa TIOCTUKECHUS TIAHU-
pyembix pesynabratoB oOyuenus (M. I1. Bonkon).

[lemarormdeckasl TEXHONOTHSI — 3TO MPOAYMaHHas BO BCEX JETASAX MOJEIb
COBMECTHOM TETarorHYecKOr ACSITSIBPHOCTH MO MPOSKTUPOBAHUIO, OPTaHU3AIIUU
U TIPOBEACHHUIO y4eOHOTO Mpolecca ¢ 0e3ycnoBHBIM oOecTiedeHrneM KOM(GOPTHBIX
ycioBu# jyuis yuamuxcs u yuurens (B. M. Monaxos).

[Tegarornueckasi TEXHOJOTHS — 3TO CHCTEMHBIM METOA CO3JaHUS, MPUME-
HEHUS W ONpENEJICHUS BCEro Ipollecca MPEenoJaBaHus U YCBOEHUS 3HAHUU C
Y4E€TOM TEXHHUECKUX M YEJIOBEUECKUX PECYpPCOB U MX B3aUMOJICUCTBUS, CTaBAIIUIN
cBoel 3agauei ontumm3anuio Gopm odpazoanus (FOHECKO).

B mpuBeneHHBIX OMpENeIeHHsIX MeJarorniyeckol TEXHOJIOTHH OTPaKaroTCs
HOBBIE TOAXOABl W TMPeoOpa3oBaHUs], MPOUCXOASIIME CETOAHS B OOpa3oBaHUMU.
dakTUYeCKH JaHHBIM TEPMHUHOM OO003HAYAIOT METOAO0JIOTHYECKUEe WHHOBAIUU B
o0pa30BaHWM, KOTOPBIE TOJYYalOT BCe OOJIbIIEEe pacpocTpaHeHne B 00pa30oBaHUH
[1, c. 35]. B kone XX Beka B meAaroruke BO3HHUKIIA HEOOXOAUMOCTH IMepexoia
Ha JIMYHOCTHO-OPUEHTHUPOBAHHOE OOydeHHEe, TaK Kak OOIIECTBO MPEIAbSBIISCT
K BBIIYCKHUKY IIKOJBI TakWe TpeOOBaHMWS, KaK HAO0Op OCTATOYHBIX 3HAHHM
U YMEHUH, YMEHHE HAXOJUTh BBIXOJ UX JIIOOOW >KU3HEHHOW CUTyalluu, YMEHHE
JIOCTUTATh MOCTABJICHHBIC eNH. JIOCTIKEHHE TUIHOCTHIO TAKMX Ka4eCTB SBJISCTCS
IJIaBHOM 11e/TbI0 OOYYCHHMSI M BOCIIMTAHUS B OTIMYHME OT (DOPMAJIGHOW Iepemaadu
y4daliemMycsi 3HaHUM U COIMAJIbHBIX HOPM B TPAIUIIMOHHOM TeXHOosoruu [2, c. 114].

Pa3BuTre ¥ BHEIpEeHHE MENaroru4ecKUX TEXHOJIOTHH MPUBENIO K MpobiIemMe
OTIPE/ICJICHHUs] TOTO, B YEM €€ OTIMYHME OT TPaJAUIIMOHHOW MeTonuku. B mena-
TOTMYECKUX HCCIIEOBaHUSAX, B yacTHOCTH B pabdotax I. E. MypaBbeBoii, MOXXHO
BCTPETUTH CIEAyIOe GOPMYTUPOBKU:
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1. TexHomorusi — 3TO METOAMKA C JKECTKO 3alpOrpaMMHpPOBAaHHBIM PE3YIb-
TaTOM, KOTOPOTO MOXKHO JIOCTHYb W OMNpEAENEHHBIMU CPEACTBAMH, MpeIHa3Ha-
YEHHBIMHU JIJIS1 JOCTHXKEHUS 3TOTO pe3yJbTara.

2. TexHonmorus M METOJMKA — pPABHO3HAYHBIC MOHSTHUS, HO B TOCJEIHEM
Oonblllee BHUMAHHUE YAENSETCS JMYHOCTH YYEHUKAa M yUUTENs W CHocobaMm ux
B3aMMO/JICHCTBUS.

3. Meronuka — Oosee IMIMPOKOE TMOHATHE M MOXKET BKJIIOYATh B ceOs
HECKOJIBKO TEXHOJIOTUWA. B 3TOM cilydae yaile BCEro METoiMKa U paccCMaTpHUBAETCs
B Ka4€CTBE 1[EJIOCTHON MeJarornueckoi CUCTEMBI.

TexHomorus — 3TO Kapkac, METoAMKa — 000J04yka, (opMa JeATeIbHOCTH
negarora. OyHKIMS TEXHOJIOTMU — B MOCTPOEHUM 00pa30BaTENBHOIO IMPOIECCa,
obecrneunBaroIIero 3aaanubii pesynsrar [1, ¢. 37].

TpaguimoHHass TEXHOJOTUS — aBTOPUTApHAsl TEXHOJOTHUs, 1eJIb OOyUYEeHUS —
BOCIIUTaHUE JIMYHOCTH C 3aJaHHBIMH CcBoicTBamu. Kak u mo0as TeXHOJIOTHUS
oOy4yeHHUs, TPaJIULUOHHOE OOYYEHHE MMEET CBOM CWJIbHBIE M CJIA0ble CTOPOHBI.
K monoxxuTenbHbIM CTOPOHAM B MIEPBYIO OUYEpENb CIEYET OTHECTH:

- CUCTEMAaTUYEeCKUN XapakTep 00ydeHus;

- YIOPAJIOYEHHYIO, JIOTUYECKH NMPABUIIbHYIO NI0J]ady Marepuarna;

- OpPraHU3aIMOHHYIO YE€TKOCTh;

- ONITUMAJIbHBIE 3aTPaThl PECYPCOB MIPU MAaccoOBOM oOydeHuu [3, c. 176].

C npumMeHeHneM 00pa3oBaTeIbHBIX TEXHOJIOIHM MEHSETCS XapakTep U CIoco0
oOpa3oBaHusi. Bmecte ¢ yMCTBEHHBIM DPAa3BUTHEM YYAIIUXCS MPOUCXOIUT JINY-
HOCTHOE Pa3BUTHE, T. €. caM MpoIlecC 00pa30BaHus MPEAIoaraeT Jpyryko MO3ULUI0
YUUTENs U YICHHKa B 00pa30BaHUM: OHU BBICTYIAIOT KaK PABHOIMPABHBIE YUACTHUKH
o0pa3oBaTesIbHOrO Tpolecca. B HacTosiiiee BpeMsl HCIOIb30BaHUE COBPEMEHHBIX
00pa30BaTeNIbHbIX TEXHOJIOTU, 00ECTIEYNBAIOIMX JIUYHOCTHOE Pa3BUTHE peOCHKA
32 CUET YMEHbILEHUS JI0JIU PENPOAYKTUBHOU JIEATEIBHOCTH B Y4eOHOM IpolLEecce,
MO>KHO pacCMaTpHUBaTh KaK yCIIENTHOE YCIOBUE MOBBIIIICHHS KauecTBa 00pa3oBaHMUs,
CHIDKCHUSI HArpy3Ku ydamuxcs, 0osnee 3(pQeKTUBHOTO HCIOJIb30BaHUS YUEOHOTO
BpeMmeHu. K coBpeMeHHBIM 00pa30BaTEIbHBIM TEXHOJIOTUSM MOKHO OTHECTH:

- pa3BHUBaroiee o0yueHue;

- mpobaemMHoe 00y4YeHue;

- Pa3HOYpPOBHEBOE O0YUYEHUE;

- KOJUIEKTUBHYIO CUCTEMY OOyUEHUS;

- TEXHOJIOTHIO U3y4YeHUs n3ooperarensckux 3anad (TPU3);

- CCIIEA0BATEIBCKUE METO/IbI B O0yUYEHUU;

- IPOEKTHBIE METO/IbI O0yUEHUS;

- TEXHOJIOTHIO KCIIOJIb30BaHUS B OOYUEHHUH WIPOBBIX METOAOB: POJIEBBIX,
JICIIOBBIX M JIPYTHUX BUJIOB OOYYarOIIUX HUT];

- 00y4eHMe B COTpYIHUYECTBE (KOMaHIHas, rpynnoBas padoTa;

- ”H(QOPMAITMOHHO-KOMMYHUKAITMOHHBIE TEXHOJIOTHH;

- 3JI0pOBbeCcOEperaroIIue TEXHOIOTUM U Jip. [4, ¢. 7].

WNHorga memaror MCHONB3YeT B CBOEH pabOTe COCTABISIIOLIUME HECKOJIbKUX
TEXHOJIOTUM, TIPUMEHSS OPUTHHAIBHBIE METOAUYECKHE MpHuembl. B 3TOM ciydae
MOXKHO TOBOPUTH 00 «aBTOPCKOI» TexHoyoruu. s memarora, Hay4MBLIErocCs
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paboTaTh Ha TEXHOJIOTHYECKOM YPOBHE, BCETAa OyJeT KIIIOYEBBIM OPUEHTHUPOM
MO3HABATEIBHBIA MPOIECC. TPaTuIIMOHHBICE W HHHOBAIIMOHHBIE METOIBI O0YUYCHUS
JIOJDKHBI OBITh B TOCTOSIHHOM B3aMMOCBSI3M U JIONOJIHATH Apyr npyra. He crout
OTKa3bIBaThCS OT CTAPOTO M MOJHOCTBIO MEPEXOAUTH Ha HOBOE.

Paccmotpum nogpobHee TEXHONIOTHIO KOMMYHHUKATUBHOTO 00yueHus. Kommy-
HUKaTUBHO-OPUEHTHUPOBAHHOE 00yUYEHHUE — 3TO, MPEXkKJE BCEro, HATMYNE KOMMYHH-
KaTUBHOM MOTHUBAIlMU TPH OOIICHUHU, YUYUTHIBAS JMYHOCTHBIC XapaKTEPUCTHKU
YYaCTHUKOB OOIIEHUS: MPUPOAHBIC CIIOCOOHOCTEH, YMEHHUE COBEPINATh YUCOHYIO
U PEUEBYIO JEATEIBbHOCTh, KU3HEHHBIH OIBIT, JIMYHBIA WHTEPEC W COIHATbHBIN
CTaTyC B KJIACCHOM KOJUUICKTHUBE. Takne 0COOCHHOCTH KOMMYHHKAaTHBHO-OPHUEHTH-
pPOBaHHOTO OOY4YCHHUS OBUTM YYTCHBI TPU TOCTPOCHHH CHUCTEMBI OOY4YCHUS
HHOCTPAHHOMY SI3BIKY, KOTOpas peaju3yeTcs B XOJI€ pealr3alliH CICTYIOIINX
MTOJIXO/IOB:

. JlesrenbHOCTHBIM TOAXOMA. [laHHBIM TOAXOA OCHOBAH HA TEOPHUM ILEJIE-
HAIPABJICHHOW NIESITEIbHOCTA U TEOPUM PEUECBOM AEATEINBHOCTH. JleATEIBHOCTH
KOMMYHHUKATUBHO-OPUEHTUPOBAHHOTO O0YUYEHHUS MHOCTPAHHBIM SI3bIKaM Ha ypOKax
COBEPILIAETCA YEPE3 «OesamenbHOCmHuble 3a0aHus». ITU 3aJlaHusd 0a3HpyrTCcs Ha
OCHOBE WIPOBOT0, UMHUTAIIMOHHOTO M CBOOOJHOTO oOmieHus. OHU JensTcs Ha:
KOMMYHUKAMUBHbLE USPbl, KOMMYHUKAMUBHbIE UMUMAayuu, c80600Hoe obujeHue.
JleqaTeIbHOCTHBIE 3a/JaHUsI YaCTO BBITIOHSIOTCS B YCJIOBUSX MOBBIIIEHHON peueBOi
U (U3UYECKON aKTUBHOCTH, OKUBJICHUS Yy4alllUXCsl, MOITOMY 3/I€Ch Ba)KHA METO-
JTUYecKas OpraHuzaliys mpolecca 00y4eHusl.

II. 'yMaHucTHYECKUI MOAXOM K 00OYYEHHUIO CIIOCOOCTBYET CO3/IAHUIO MOJI0KH-
TEJbHBIX YCIOBUM ISl pa3BUTHSI JIUYHOCTH B JAESITEIbHOCTU. KaXKIblil ydyacTHUK
OOIIEHUsI TOTy4aeT BO3MOXXHOCTh CBOOOJHOTO BBIPAKEHHS CBOUX MBICICH H
YyBCTB, @ HCIOJIb30BaHUE S3BIKOBOTO MaTepuajga COOTBETCTBYET PEUEMBICIIH-
TEJIbHBIM BO3MOKHOCTSIM TOBOPSIIIETO.

III. B ycnoBusix (yHKIMOHATIBHOTO TOAXOJA MPOUCXOAUT (HOPMHUpPOBAHUE
y LIKOJIBHUKOB KOMMYHUKATUBHOW KOMIETeHIMU. KOMMyHHKaTUBHAs KOMIIETEH-
1S BKJTFOYAET B CEO0:

1) auneeucmuuecxkyro komnemenyuto (rOTOBHOCTH HCIIOJNIB30BaTh MHOCTpPAH-
HBIN SI3BIK KaK OPYIHE PEUEMbICITUTEIHON IS TEIHBHOCTH),

2) npaemamuueckyro komnemenyuro (TOTOBHOCTh NiepeaBaTh KOMMYHUKATHB-
HOE COZIep>KaHWe B CUTYyallMH OOIICHMS ),

3) koenumusnyo komnemeryuio (TOTOBHOCTh K KOMMYHHKaTHBHO-MBICIIH-
TEJIbHOU JIEATETbHOCTH),

4) ungpopmamusHyo komnemenyuio (BIajeHUE COMEPIKATEIHLHBIM TIPEIMETOM
oO1IeHus).

IV. AyTeHTUYHBIN NOAXO/ MPEATOIAracT HE TOJIbKO UCIOJIb30BAHUE HA YPOKE
«B3SITOTO W3 JKU3HW» Y4yeOHOrO Marepuana, HO M CO3/JaHHE OJIaronpusTHHIX
YCIIOBUM JJII €CTECTBEHHOTO OOIICHHS. BBIIENSIOT OCHOBHBIE BHJIBI PEUEBOTO
B3aMMOJICHCTBUS yUaIllUXCS:

1) compyonuuecmeo yuacmuuxkos TpU PEIICHUU Pa3HOOOPA3HBIX MPOOIEM-
HBIX 3a7ia4. DTO 3HAYUT YYHUTh COMNIANIATHCS/ HE COIVIAIlaThCsl C YTBEPKIACHUEM,
CpaBHUBATh, BBIIBUTATh UJICH.
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2) kombunuposanue ungopmayuu (eCIu y KaKIoro y4eHHKa UMEIOTCS CBOM,
OTJIIMYAIONIMECs OT APYrux (PaKThl U CBEACHUS, HAPHUMEP, COCTABICHUE TEKCTa
M0 «KyCOUYKam»).

3) nepedaua ungopmayuu om 00HO20 y4acmuuka Kk opyeomy (3aaaHus THIA
«BpinmonHenue uHCTpyKIMKU». Hanpumep, OMH yYEHUK MOIy4aeT PUCYHOK U JIaeT
YCTHBIE MHCTPYKIIMM BTOpOMY y4eHHKY: «HapucoBarh aHamornuHoe uzoOpaxke-
HUE — JOMHUK, YallKy, NTUIy U JAp.»). BbIIEnsioT Takxke mnpoOIeMHBIE peue-
MBICTUTEIBHBIE 3a/IaHUsl, KOTOPbIE OCHOBAaHBI Ha JIOTAJIKE, HAXOXKJICHUU CXOJCTB
U pa3iuyui, paH>KUPOBAHUU 1O MOPSAJKY, OTKPHITUH, UHTEPIPETALINHU, YMO3AKIIO-
YEHUU, CYXKJECHUU, UCKIIFOUCHHH JIUIIHErO, MPUYMHHO-CIICICTBEHHOM pacCyxje-
HUU U T.0. [Ipu pa3BUTHM U COBEPIIICHCTBOBAHUM HABBIKOB ayJIUPOBAHUS U UTCHUS
11e1eco00pa3HO  HMCMONb30BATh CIEAYIONIME TMPOOJIEMHbBIE PEUEMBICIUTEIbHBIC
3a/1aHHUs:

1. ITpocnyiaiiTe TEKCT U OMPENEINUTE, KAK TOBOPSIIUN 3HAKOMUTCS CO CBOUM
3apyOeKHBIM CBEPCTHUKOM (KAaK BBICKAa3bIBAET CBOE MHEHHUE, MBITACTCS YOEIUTh
CIIyIIaTesisi COBEPIIUTh KaKOM-HUOY/Ib MOCTYTOK).

2. TlpocnymiaiiTe TEKCT (AMATOT) U CKAXHUTE, O 4Y€M TOBOPALIUN XOYET
COOOIIUTH WK cripocuTh. [logTBEpAMTE Ballle MHEHUE MPEIOKEHUEM U3 TEKCTA.

3. OTBeThTE Ha BOINPOCHI W COCTaBbTE IUIAH MPOCIYIIAHHOTO TEKCTA;
chopMyIIUpyiTe OCHOBHYIO UJICIO MTPOCIYIIIAHHOTO TEKCTA.

4. CocraBieHue pacckaza u3 €ro (parMeHTOB, paclpeieieHHbIX Ha
KapTOUKaxX MEXy y4alluMUCH.

6. PacniosioxkuTh TpeaMeThl WX TOHSATUS MO MPUHLUIY BaXKHOCTH WIH
ITOJIE3HOCTH B KOHKPETHOM CUTYALUH.

7. BoIsiBIIeHHUE CXOJCTB U PA3JIMUUM B OHATHUAX, U300paKEHUAX, TEKCTAX.

8. MckiiroueHue JUIIHETO MPEAMETA, MBICIH, TEKCTA.

9. 3amanus Tumna «nepeHoc MHGOPMAIMKI»: OO0 U3 TEKCTa B KAPTUHKY WITU
13 KapTUHOK, KJIFOUEBBIX CJIOB COCTABUTH TEKCT.

10. OcnapuBaHu€ MbICJIEH, BbICKa3bIBAHUIA.

11. ITpu mpociylmmMBaHUM, YTEHUU TEKCTA JOraAarbCcsi MO KOHTEKCTY O 3Ha-
YEeHUU HEU3BECTHBIX CJIOB B U3BECTHOM rpamMMaTHuecKod ¢Gopme (KU IO CIIOBO-
00pa3oBaTeIbHBIM JIEMEHTaM).

12. 3anucarp Mpo3By4yaBIIME B TEKCTE CJIOBA U CIIOBOCOYETAHUS, KOTOPHIE
OTHOCSITCS K U3y4aeMOU TEME.

TBopueckoe posieBoe OOILIEHUE peau3yeTcsi B POJIEBOM HUIpe U TO3BOJIAET
dbopMupoBaTh KOMMYHUKATHUBHBIE YMEHHUS B CIHEIUAIBHO TOJOOPAHHBIX «KHU3-
HEHHBIX» CUTyalusx. Takoe oOIIeHue TpeOyeT pa3BUTHIX COIMATBHBIX YMEHUH,
MOATOMY I11€JIeCOO0pa3HO BKJIIOYATh YIIPAKHEHUS HA Pa3BUTHE HABBIKOB OOIIECHUS:

1. Line-up — yyamuecs Kak MOXXHO ObICTpee BBHICTPAUBAIOTCS B PSJI B COOT-
BETCTBUU C OMPEACICHHBIM MPU3HAKOM.

2. Conflict — MIKOJBHUKYN y4aTcs MPABUIHLHO PearupoBaTh Ha «IMOITMOHAIIb-
Hy10 (pasy» mapTHepa.

3. Strip-story — KaXJplii y4acTHUK MoyiydaeT ¢pa3y U cTapaercs ObIcTpee
3aHSITh COOTBETCTBYIOILIEE MECTO B «PACCKA3EM.
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4, Smile — MKOALHUKHU MOIXOAST APYT K APYTY U C YIABIOKOW OOMEHHBAIOTCS
pEIUTHKaMHU.

5. Merry-go-round — yyamuecsi oOpa3yroT BHEUIHUN U BHYTPEHHUU KPYT H,
JIBUTASICH IO KPYTy, OOMEHHBAIOTCS PETUTMKAMHU.

6. Kind words — yuarnuecst ToBOpAT cOO€CEeTHUKY KOMILTUMEHTHI.

7. Reflection — y4acTHMKHU TBITAIOTCS MPEACTaBUTh, YTO IyMAIOT O HUX
JPyTHUe MKOJIbHUKU.

8. Contracts — mogxonms Ipyr K Jpyry, YYacTHHKH HAuMHAIOT Oecemy Ha
OTIPEICIICHHYIO TEMY.

9. Listening — yyamuecs BHUMAaTEJIbHO CIYIIAIOT MapTHEpa, KWBas B 3HAK
COIJIacus U BbIpaXkasi COIJIacue C HUM.

10. Concessions — y9aCTHUKH MIPUBOIAT apTYMEHTHI B CTIOPE.

11. Respect — MIKOJIBHUKUA TOBOPSAT O CBOEM YBXKEHHH APYrOMY YUYaCTHHKY,
MOJIKPETIISIOT CBOM CJIOBA MMPUMEpPaMHU.

12. Politeness — MIKOJIBHUKKM OOpAIIatOTCs APYT K JPYTY, UCTOIb3Ys BEXKIIHU-
BbI€ (hpa3bl.

13. Gratitude — B3auMOACHCTBYS B IMapax, ydamuecs: Ojgaromapst ApyT apyra
3a TIOMOIIIb, TOJACPXKKY.

V. PedrnexcuBHBIN MOAXO MPEANoiaraeT B3auMOJICUCTBHE YUYUTENS U yda-
IIETOCSI, CAMOAHAN3 YJYaIlUMHUCS CBOCH JEATEILHOCTH U €€ pe3yabTraToB. B 3aBu-
CUMOCTH OT IIeJIe ypoKa, Colep KaHusl y4eOHOro MaTepuala, METOJ0B OOy4eHHs,
OCOOEHHOCTEH y4alIuxcs HCIONb3YIOTCS pa3Hble BUABI peduiekcuu: pediaexcus
HACTPOCHHS M 3MOIMOHAIBHOTO COCTOSIHUS, PEedUICKCHS COACp)KaHUS YIeOHOTO
MaTepuaina, peduieKcus 1eITeIbHOCTH.

TexHOMOTHSI KOMMYHUKATHBHOTO OOYYECHHS TMPEAINoaraeT HCIOIb30BaHUE
peabHBIX CUTYyaIMi oOIeHus 1711 POpMUpPOBaHUS 3HAHUM, YMEHUN U HaBBIKOB BO
BCEX BUJAX PEUCBOM JACATEIHHOCTH (TOBOPEHHUE, YTEHUE, ayTMPOBAaHHE, ITNCHMO ).

OOydeHre TOBOPEHHIO peau3yeTcsi B XOJ€ peIIeHUs OIpeaesieHHON
poOIeMbl, BO3HHUKAIOMICH B Pa3IUYHBIX >KU3HCHHBIX CHTYAIUSAX: COIIMAJIBHO-
ObITOBAs, Y4EOHO-TPY/IOBAS U COIMATBHO-KYJIBTypHASI.

OOyueHue YTEHUIO W ayJUPOBAHUIO HA YpPOKaX HEOOXOIMMO MaKCHUMAajbHO
NPUOIU3UTh K YCIOBUSAM PEabHOM KU3HU, B KOTOPBIX yUYallIUMCS MOTYT IOHA-
TOOWUTHCS TAaHHBIE YMCHHSI.

OOydeHune ayqupOBaHUIO TPEAINONIaracT HAyYUTh YYalIUXCSd IMOHUMATh
OCHOBHOE€ COJICpKaHUE ayTCHTHUYHBIX TEKCTOB (TIPOTHO3 TOTOABI, OOBSIBICHUS,
pPaaNoONPOTPaAMMBbI) U BBIJEIATH 3HAYUMYIO0 HHPOPMAITUIO.

OOydeHME TUCBMY B paMKaX TEXHOJIOTHM KOMMYHHKATHBHOTO OOYYCHHS
MOJIpa3yMeBaeT HAYYUTh IIKOJIHHUKOB MUCATh MUChMA, MO3/IPaBUTEIBHBIC OTKPHIT-
KM, JieJaTh KpaTKue 3anucu u ap. [35, c. 49].

Takum 00pa3zoMm, memarorudeckas TEXHOJOTHS — 3TO TaKO€ BBICTPAaWBaHUE
JESTEIILHOCTH TIE€Jarora, B KOTOPOW BCE AEUCTBUS MPEICTABICHBI B ONIPENCICHHON
MOCJICTIOBATEIIBHOCTH | 1IEJIOCTHOCTH, @ BBITIOJIHEHHWE HAMPABJICHO HA JIOCTHUXCHHUEC
pesyapTata U MMeeT MPOTHO3upyeMblili xapakrep. [IpenmymiecTBa oOpa3zoBaTelb-
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HBIX TEXHOJIOTHII COCTOUT HE TOJBKO B MHTEHCU(PHUKALMHU POJIM CAMOCTOSTEIBHOM
paboThl yyalmxcsi, HO ¥ OPUEHTUPOBAHHOCTH TEXHOJOTH Ha pa3BUTHE TBOP-
YEeCKOro MOTEHLMal a JUYHOCTH, MHAMBUAyaIN3aluu U nuddepennuanum yueod-
HOTO Tpolecca, coaeiictBue 3(G(GEKTHBHOMY CaMOKOHTPOIIO U CaMOOIEHKE
pe3ynbraToB oOyueHus. [Ipuopurerom o0ydeHHs] CTAHOBUTCSI HE TOJIBKO OCBOEHHE
YYAIIIMHCS OIPEACIICHHOIO 00beMa 3HaHW, YMEHHA M HaBBIKOB, a YMEHHUE
YUUTBCS CAMOCTOATEIbHO, OOBIBaTh 3HAHUS WU YMETh HX IepepadaTbIBaTh,
oTOMpaTh 3HAYMMOE, MPOYHO WX 3alOMHUHATh, CBS3bIBaTh C Apyrumu. Lllupoxoe
UCIOJIb30BaHKE 00pa30BaTEIbHBIX TEXHOIOIMHM 00€CIeunBaeT YCIOBUS JUIsl TOBBI-
HICHHUs] KauecTBa OOyueHUsl, MO3HABATEIbHOW aKTUBHOCTU U Y4eOHOM MOTHBAaIlUU
00y4Jaronuxcs.
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OBYYEHUME MHOA3BIYHOMY UTEHUIO HA MATEPUAIJIE
CHEIMAJIBHOCTH (FOPUUYECKHWH ITPODIJIb)

BaxkHeHmuM METOIUYECKUM TMPUHIIMIIOM OpraHU3alliyd JIUJIaKTHYECKOTO
MaTepualia mpyu 0Oy4eHUH WHOCTPAHHOMY SI3BIKY SIBJISIETCS KOMIUIEKCHOE (hOpMHU-
pOBaHUE W Pa3BUTHE YMEHUN B TaKMX OCHOBHBIX BHJAX PEUEBOM JECATEIHLHOCTH,
KaK 4YTEHHWE, TOBOPEHHE, ayAHpOBaHWE U MHUChMO. [Ipu 3TOM OCHOBOW mJisi 0O0Y-
YEHUS BBICTYMAIOT TEKCThl. OIHUM M3 OCHOBHBIX KPUTEPUEB UX OTOOpA CIIYKHUT
COOTBETCTBUE TEMATUYECKON COCTABJIAIONICH CIICITUAITBHOCTH O0YUYCHHS CTYICHTOB.

IOpuandeckre TEKCThl HA aHTJIMHACKOM SI3bIKE BBI3BIBAIOT CIOXKHOCTH Y CTY-
JICHTOB MO psxy npuyuH. [Ipexae Bcero, ydammuecs: CTaIKHUBAIOTCS C OOJBITUM
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KOJIMYECTBOM CHEIHATbHON JIEKCUKH. «CIIOKHOCTD yCYryOnsieTcst emé U TeM, 4TO
MPEToIaBaTeNi0 HEOOXOAMMO JOBECTH CTYAEHTOB JI0 MPAKTHUYECKOTO OBJIAJCHUS
3HAYUTEIBHBIM KOJIMUYECTBOM JIEKCHUECKUX E€MHMI] 32 CPAaBHUTEIILHO HEOOJBIIIOE
KOJINYECTBO BpeMeHmn» [ 1, c. 127]. OCHOBHOU 1EIbI0 U3YUYEHUS] aHIJIUUCKOTO SI3bIKa
CTY[ICHTaMH FOPUANYECKUX CIEIHAIbHOCTEH SIBISIETCS MPAKTUYECKOE OBJAJCHUE
UM, YTO TOJpa3yMEBacT, HalpuMep, YMEHHE BEeCTH Oecely B paMkax mpodec-
CUOHAJIBHOTO OOIIEHUS WJIM TOTOBUTH TEKCTHI JOKIANOB U crared. besycnoBHo,
OJTHOBPEMEHHO JOJKHOE BHUMAHUE YACISAETCA Pa3BUTHIO YMEHUN UTEHHS TEKCTOB
M0 CHENUATbHOCTU, TOCKOJIbKY B 3HAUUTEILHON CTENEHHM HWMEHHO OHO <«JIaeT
BO3MOXKHOCTh CO37aTh TOYHYIO W TOJHYIO HMH(OPMALMOHHYIO OCHOBY mpodec-
CHOHAJIbHOM JeSITeIbHOCTH crienuaiucta» [2, c. 130].

CrnemyeT yduThIBaTh, C KAaKOM MIENbI0O YT€HHE ocyllecTBiseTcs. OT 3Toro
3aBUCUT YCTAHOBKA HA CTEMEHb IMOJHOTHl U TOYHOCTHU YUTAEMOTro. DTHU (HaKTOPHI
OOyCIIOBWJIM BBIJICJICHHE Pa3HbIX BUJOB YTEHUA. B CBS3M C MOTPEeOHOCTAMHU
npoecCuOHANIBHON JIEATEIbHOCTH TMPUOPUTETHBIMU SIBISIFOTCS.  TIPOCMOTPOBOE,
O3HAKOMUTEJIBHOE U U3YYarolIee BUJIbl YTCHUSI.

[Ipu mpocMOTPOBOM YTEHHM CTaBUTCA 3a/1a4ya MOJIYYUTh oOllee MmpeIcTaBiie-
HUE O COAEpKAHUM TeKcTa. J[Jis €€ BBINOJIHEHUS JOCTATOYHO MO3HAKOMUTHCS CO
CTPYKTYpPOH TEKCTa, IPOYUTATh 3ar0JIOBKU W IMOA3AroJIOBKU, a TAKKE OTHCIbHBIC
a63arpl. [Ipyu 0OydyeHnH 1aHHOMY BUY YTEHUS OJTHUM U3 BAKHEHIINX TPEOOBAHUIM
ABJIIETCSI CTPOrO€ OrPAHMYEHHE BPEMEHM I BBINOJHEHUS 3amanus. OOiiee
YCBOCHHUE COJICPKAHUSI MOXHO IPOBEPUTH, MPEIJIOKUB, HAPUMEDP, BBIUCATH
HOMepa ab3aleB K MpeiIoKeHHOMY TulaHy. O3HaKOMUTENIBHOE YTEHHUE PEICTaB-
JsieT coboil yMeHue Oerio Mpo4yuTaTh MaTepuai s OOIIero O3HAKOMIJICHUS C
conepskaiieics B HeM HH(opmanueid. OCHOBHasI TPYAHOCTb, C KOTOPOM CTaJIKH-
BAIOTCSl CTYACHTHI B MPOLECCE O3HAKOMHUTEIIBHOIO UYTEHHUS, — 3TO HE3HaKoMas
nexkcuka. HemanoBakHbIM SIBIISIETCSI YMEHHME JIOTAbIBAThCSl O 3HAYEHUHU CJIOB W3
koHTekcTa. K mpuemam 03HAKOMUTEIHLHOTO YTEHHUS OTHOCSITCS: BbIJCJICHUE TJIaB-
HOTO M BTOPOCTENEHHOTO B TEKCTE, OINPEACICHHE KIIOUEBBIX CJIOB, HECYIIUX
OCHOBHYIO UH(GOPMAITUIO TEKCTA.

[enr Hameld paboOTbl — PaccMOTPETh BOMPOCHI OOYYEHHUS H3y4alolleMy
YTEHUIO CTYAEHTOB IOPUAMYECKUX CIEUMAJIbHOCTEH Ha Marepuaie Tembl “Legal
professions.” W3ydaroniuii BUJI YTEHUS MPEAIONaraeT MmojHOe M TOYHOE TMOHH-
MaHHE BCE€X OCHOBHBIX U BTOPOCTENEHHBIX (PAKTOB. MOXET HPUMEHSATHCS IS
MOCJIEYIONIETO Tepecka3a uin oocyxkaenus. [I[puHATO mpumep KuBaThCs OMpee-
JICHHOM TOCJIENOBaTEIbHOCTH B paboTe ¢ y4eOHBIM TEKCTOM. Boimenstor mpen-
TEKCTOBBIE, IPUTEKCTOBBIE U MOCIETEKCTOBBIE YIIPAKHEHUSI.

[lenb MpeATEKCTOBBIX YIPAXKHEHUN — «CHATHUE BO3MOXHBIX JIEKCHKO-IpaMMa-
TUYECKUX TPYIHOCTE B MOHUMAaHHMM cojepkaHusi Tekcra’ [3, c. 146], ceman-
THU3alMs HOBOW JIEKCMKM M TEPMUHOJOTHUHM, PACCMOTPEHUE CUHOHUMHYECKHX,
AHTOHUMHMYECKUX M CIIOBOOOpA30BaTEIbHBIX CBs3eH. J[aHHBIC YIPa)KHEHUS TIOMO-
raroT aKTyaJu3upOBaTh HEOOXOMUMBIH I U3YUSHUSI TEMbI MaTepUA:
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1. Read the following words and memorize their meaning.

lawsuit /' Disut/ a legal complaint against someone that does not
usually involve the police
legal entities | /'li.gal a company or organization that has legal rights

‘en.t1.tiz/ and responsibilities, for example the right to make
contracts and the responsibility to pay debts

sentence /'sen.tans/ | a punishment given by a judge in court to a person

or organization after they have been found guilty
of doing something wrong

2. Choose the appropriate word for each definition.

Someone who takes legal action against someone else in a court of law (a
plaintiff, a defendant); the system of laws that judges or punishes people
(innocence, justice); information that is given or objects that are shown in a court
of law to help to prove if someone has committed a crime (evidence, proceedings),
a legal process to decide if someone is guilty of a crime (trial, lawbreakers),
a situation in which people obey laws and there is no trouble (order, integrity).

3. Match the words with their synonyms.

prominent deep
profound important
unforeseen same, similar
identical unexpected

4. Give other words with the same root.
Association, to confirm, creative, variety, to ensure, ability, prominence.
5. Use these words to complete the phrases.
Sentence, legal proceedings, legal documents, plaintiffs or defendants in court.
a) to conduct
b) to pass
C) to draft
d) to represent
6. Match the halves of the sentences.
1) The legal profession is associated
2) However, to know laws does not mean
3) Using logic and reasoning,
4) One of the most essential features of the legal profession is its creative
nature and focus
a) lawyers defend the interests of individuals and legal entities.
b) on searching, as there are no identical cases and recurrent incidents in
legal practice.
C) with the capacity to be aware of the most difficult circumstances that
require legal confirmation and settlement.
d) to remember their wordings, but rather to get the point.
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Ha »rame mnpuTeKCTOBBIX YIpaXHEHUH (OPMHUPYETCs] KOMMYHUKATUBHAS
YCTaHOBKA HA YTEHUE, TO €CTh Ha HEOOXOMUMBIN 00bEeM HU3BICUCHUS HH(OPMAIUH.
Peanu3amus NMPUTEKCTOBBIX YIPaXKHEHUH OCYIIECTBISETCS B (opMme 3amaHus
K MTPOYTECHUIO TEKCTA!

7. Read the text. What kind of work can a law graduate expect to find?

[TocnerekcToBBIE YIPaXKHEHUS OPUEHTUPOBAHBI HA TPOBEPKY MOHUMAHHS
comepxaHusi TekcTa. OHU HMCIIONB3YIOTCS TAKXKE JJISI PA3BUTUS YMEHHS BBIICIISATH
CMBICIIOBBIC YaCTH U COCTABJIATH TUIAH:

8. Use the information from the text to answer the questions:

Why does logic play a prominent role in the legal profession?

Why is it more important for lawyers to understand the point of a law rather
than remember its exact wording?

Why is creative nature and focus on searching important for lawyers?

Why should lawyers have deep and extensive knowledge?

9. Determine which sentences include information from the text.

In order to argue convincingly in the courtroom before judges and juries,
good public speaking skills are essential.

Lawyers must have profound and extensive knowledge to deal with a variety
of situations and unforeseen circumstances.

The ability to draw reasonable, logical conclusions or assumptions from
limited information is crucial for a lawyer.

One of the most important qualities of a lawyer is integrity.

10. Dwell on the duties of advocates, prosecutors, judges, notaries,
investigators, in-house counsels using the information of the text.

11. Make a plan of the text.

12. Compare your plan to the one below.

1) Characteristics of a lawyer (legal confirmation and settlement, logic and
reasoning, good knowledge of legal standards; creative nature and focus on
searching; profound and extensive knowledge; one of the most important qualities
of a lawyer).

2) Employment choices (advocates, prosecutors, judges, notaries, investigators,
in-house counsels).

Jlanee mpemomaBaTellb pa3maeT KaKIOW IMape CTyACHTOB KapTOYKy C OIpe-
JIeJICHHBIM ITYHKTOM ITuTaHa. JlaeTrcs Bpemsi moAroToBUTH nepeckas. Oba crynaeHTa
BBITIOJTHSOT 33JlaHue MOJTHOCTHI0. OTBEUAET TOT, KTO BBITSHET KapTOUKY C M300pa-
xeHueMm @emuibl. BTopoit cTyeHT npu He0OXOAMMOCTH MOXKET JIOMOJIHUThH OTBET.
3areM KapTOYKH C IMyHKTaMH TUTaHA [JIs BBITIOJHEHUS TAaKOTO K€ 3aJaHus
pasnatorcs ApyruMm cryaeHTam. [lo utory paboTel 1-2 cTyneHTa mepecKa3bIBaloT
TEKCT IOJTHOCTHIO, OCTaJbHBIC yYalllMeCs BHUMATCIBHO CIIYIIAIOT W JOMOIHSIOT
JJaHHBIN OTBET.

s 0600mieHnss pabOThI, CBSI3aHHOM C YTEHHEM TEKCTa, IIeJIecOO0pa3HO
WCITOJIb30BaTh 3a/IaHUE Ha COCTaBJICHNE CHHKBEIHA!

13. Create a cinquain.

1. Lawyers

2. (3 adjectives)
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3. (2 verbs)

4. (a short sentence)

5. (a noun)

Hannrass popma paboThl “MO3BOJSET 3aMHTEPECOBATh YUYAIIUXCS, TTOMOTAET
Jy4IIe TIOHATh M OCMBICTUTh W3ydaeMblii MaTepuai, pa3BUBACT UX CIHOCOOHOCTH
K aHanu3y u cuHTesy’ [4, c. 343]. [TomuMo cocTaBiieHUs COOCTBEHHOTO CHHKBEITHA
CTYAEHTBl MOTYT JOIOJHUTh WJIA HW3MEHUThH MPEIIOKEHHBIA MPEroiaBaTeieM,
a 3aTeM COCTaBUTh HAa €r0 OCHOBE TEKCT, COAEPIKAIIUN KIIIOYEBYI0 HH(POPMAIIHIO
U3y4aeMoil Tembl, YTO OyleT CnocOOCTBOBaTb PA3BUTUIO YMEHHI NMUCHMEHHOMN
peun.

PabGora ¢ TekcTOM MOMKHA HOCHTH XapakTep, MPEAIoararolifii BBIXOA
B YCTHYIO pe4eByI0 MpakTuKy. [lociie mpounTaHHOTrO MaTepuaia LeIecoo0pa3Ho
3aJ1aBaTh BOMPOCHI, CBI3aHHBIC C JTMYHOCTHBIM BOCIIPUATHEM U3yd4aeMOU TEMBI:

14. Discussion questions:

Do you think there is a stereotype associated with being a lawyer?

What makes a lawyer successful, according to your opinion?

How do lawyers balance their duty to advocate for their clients with enforcing
the law and advancing justice?

MeToauvecku OnpaBJaHHBIM SIBIISIETCA 3aJlaHue MPOaHAIU3UPOBATh MPEJIO-
’KCHHBIC BHICKA3bIBAHUS U BBIPA3UTH CBOIO TOUKY 3PECHHUS:

15. Analyze the information in the table. Do you agree with the statements?
Share your own ideas.

Lawyers
advantages disadvantages

This career path offers continuous | To keep up with changes in the field,
opportunities for personal growth and | you need to study and learn all the
skill-building, ensuring that it remains | time.
engaging throughout.
People think this job is important and | Dealing with difficult cases can affect
prestigious. They respect those who do | your emotions and mental health.
It.
This is a well-paid job. Sometimes you might have a lot of
work to do with tight deadlines, which
can be hard.

Takum 00pa3oM, «yMEHHUE YUTATh TEKCTHI MO CIEIUAILHOCTH Ha WHOCTpaH-
HOM $I3BIKE SIBJISIETCSI OJJHOM M3 BAXKHEUIIINX KOMIETEHIIUN CTyACHTOBY [35, . 346].
[TocnenoBarenbHast paboTa ¢ TEKCTOM MOMOTAET HE TOJIBKO COKPATUTh WM TOJI-
HOCTBIO YCTPAHHUTh BO3MOKHBIE SI3BIKOBBIE UJIM PEUEBBIC TPYAHOCTH, C KOTOPBIMU
CTaJKUBAIOTCS CTYACHTBHI, HO U O0ECIEeUUTh HEOOXOAUMBIM YpOBEHb MOTHBAIIMHU
B M3YUYCHHH HMHOCTPAHHOTO SI3bIKa B IeJIOM. BakHO, 4TOOBI OOy4eHHE YTCHUIO
MPOUCXOJIAIIO BO B3aMMOCBA3U C JPYTMMU BHUJAMHU PEUYEBOU JEATEIbHOCTH,
TaKUMHU KaK FOBOPEHUE, ayIUPOBAHUE U MTUCHMO.
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K. A. Zinovyeva
Minsk, Belarus

TEACHING THE BRITISH HISTORICAL NOVEL
AT A LINGUISTIC UNIVERSITY

In recent decades, a multitude of award-winning historical novels has
crammed the bookstore shelves, and they are receiving a lot of media attention,
with analytical articles trying to make sense of such an interest in history. Since the
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1990s, people have witnessed “a ‘memory boom’ that has made memory a central
concern in contemporary culture and politics in all societies on a global scale” [1,
p. 1], and the current dominance of historical novels is now attributed to the
scholarly and cultural preoccupation with memory.

A country’s obsession with its own history has a particular meaning but it is
also necessary to take a look at how a reader, foreign to this history, may interact
with the text and find the benefits of such a reading experience. It is self-evident
that no culture survives without its history, and when a foreigner comes in contact
with another culture it is important to have sufficient knowledge of that culture’s
history. Students who study English at Minsk State Linguistic University have a
number of disciplines in the curriculum that foster knowledge and skills associated
with knowledge of the history, culture and literature of the English-speaking
countries and necessary for their professional development. The aim of this article
is to look at how the British historical novel may be integrated in the educational
process to its full potential, as fictional works have the power to emotionally
engage a person in the problems discussed and give an illusion of living through
the experience described in the book, which may include historical events and
processes.

Historical fiction is included into several literature courses for 3- and 4"-
year students of MSLU; however, its study is not systematic. In the case of
W. Scott’s Ivanhoe (1819), it is clearly presented to 3"-year students as a historical
novel, but they do not easily distinguish its literary value. Apart from seeing the
novelist’s thorough work with the archives and the love relationships of the
characters, it is hard for students to notice anything else. At the same time,
W. Scott’s novels are accompanied by a massive bulk of scholarly works dedicated
to researching the genre of historical novels. F. Jameson, for example, considers
the creation of British identity to be W. Scott’s goal in writing historical novels [2].
B. Proskurnin emphasizes that in Scott’s novels the main characters are heroes
who “have the ideological and moral position that embodies the historical future”
[3, p. 20]. G. Lukacs and P. Anderson [4], prominent researchers of the historical
novel, believed that the “classical” historical novel, founded by W. Scott, was built
on the idea of society’s progress and with the aim of forming a national idea. A lot
has been said about W. Scott’s heritage, and yet there is no distinguished or unified
approach to teaching his historical novels, so the lecturer’s strategy in presenting
and discussing lvanhoe with the students consists, as a rule, in incorporating many
disparate elements.

When John Fowles’s The French Lieutenant’s Woman (1969) is introduced
to 4™-year students of MSLU, it is done fully in the context of the postmodernist
literary paradigm, and the majority of them have a hard time identifying the
novel’s relationship to the genre of the historical novel, or, to be more precise, of
historiographical metafiction. While the postmodernist features of the novel are
clearly seen, its genre similarity to Walter Scott-style historical novel is not. The
notion of historiographical metafiction as a modification of the historical novel is
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itself complex. However, understanding the specificity of the novel’s chronotope,
that is, the Victorian epoch, is crucially important for analyzing the characters’
motives and the novel’s themes and ideas. Thus, although postmodernist
philosophy and aesthetic are key to understanding the novel, even greater attention
should be paid to the historical context in which the events take place. M. Boccardi
states that “the intrusive presence of a self-conscious omniscient narrator in The
French Lieutenant’s Woman (1969) is an attempt on Fowles’s part to revisit
Victorian narrative from a contemporary perspective, emphasising its desirability
while also acknowledging that the representational self-confidence that
characterises it is no longer tenable at a time of literary, philosophical, and
representational scepticism” [5, p. 24]. Consequently, the student needs to draw a
comparison between the historical and literary records of the Victorian era and
Fowles’s treatment of it.

From these examples it is seen that studying historical novels can be
challenging. To facilitate the process of reading and studying a historical novel, we
need to determine which features of the genre have to be given priority in the
process of study. Historical novels have subgenres, which means there is a diverse
spectrum of novels that may have little in common (gothic, postmodernist, realist,
etc.). Moreover, scholars are still putting efforts into providing an all-
encompassing definition of the historical novel. This also presents an obstacle in
the study of such novels. The reader approaches the book with certain expectations
that the genre establishes [6, p. 3]. When the book fails to meet the expectations, it
may deteriorate the reading experience. We suggest giving students the following
definition of the genre: the historical novel is a novel that, through retrospection,
comprehends history by combining in its protagonist not only his or her personal
problems but also societal issues of the past. According to M. Boccardi,
retrospection is a key formal feature of the historical novel along with “the dual
temporal dimension in which the genre operates, the time of the writing (the
present) and the time of the setting (the past)” [5, p. 5].

As follows from this definition of the genre, the protagonist of the historical
novel must be related to students as a character that represents both the general
historical tendencies of the epoch and his or her personal dilemmas. This way, the
main character must be analyzed first as a representative of the historical period
and then as a unique individual. Moreover, in the case of contemporary British
historical novels with their intense psychologism, another important task for the
students is finding the universal in the characters as well as pointing out the
mechanisms of the author’s presenting the human psyche in the narrative.

In case of lvanhoe, the characters (Cedric, Isaac, Wamba, Gurth, etc.) are
demonstrated by W. Scott as typical of their class and position in society, while
Wilfred Ivanhoe, the title character, as B. Proskurnin suggests, embodies the
historical future, thus being a “middle” character [3, p. 20]. Ivanhoe helps resolve
the political struggles of England and sticks to his own ideas and beliefs, which do
not always coincide with those of the majority. As for The French Lieutenant’s
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Woman, Sarah Woodruff, one of the main characters of the novel, with her wild
spirit and controversial behavior, signals the disparity between Victorian and
contemporary social norms and gender roles and becomes Fowles’s tool of
contemplating on both the past and the present.

Belarusian researcher of the historical novel I. Pasyukevich singles out
historicism as the main feature of the historical novel, meaning its temporal
characteristics, vision of historical perspective, reproduction of the spirit of the era,
its historical and cultural realities. She also defines the relationship of historical
fact and fiction in the historical novel as “synthesis” [7, p. 39]. She suggests that
historical novels are not necessarily determined by the presence of historical
characters in them, but some level of historicism is required, so the main character
Is created through combining features characteristic of the historical epoch and
those imagined by the author. Sarah Woodruff may serve as a good example of
how fictitious elements can dominate over historical ones, as her moral standards
are closer to those of the 20™ century.

Characters in fiction are often bound to the chronotopes they are set in, and
A. Fleishman proposed such characteristics of the historical novel as a realistic
setting, a specific connection to history (that is, there must be at least one “real”
historical character), and a feeling of what it was like to live in another era [8, p. 3—
4]. Like many researchers of the historical novel, Fleishman attaches great
importance to conveying the spirit of the era, however, this understanding of the
historical novel is strongly tied to the novels of W. Scott and significantly narrows
the scope of the genre, attributing to it the strictly realistic technique of writing, as
well as to the obligatory presence of historical heroes. Many postmodernist
historical novels could easily be excluded from the genre (like Fowles’s
historiographic metafiction and that of other authors), as the way postmodernist
writers create their novels’ historical chronotopes is often misleading to the reader,
and it acts as a device through which the author’s point of view is transmitted.

Another key feature of the genre is that historical novels reconstruct the spirit
of the historical epoch. But it is important to compare the expected spirit of the
epoch (the one that is common knowledge to the nation) and the spirit of the epoch
formed in the literary work. This way, if students first research the various aspects
of the historical epoch and then compare it with its representation in the novel, they
are enabled to grasp the author’s unique point of view on history, or, in other
words, the author’s “philosophy of history” [9, p. 21]. Ivanhoe, as a classical
historical novel, uses the spirit of the epoch to captivate the readers and to raise
interest in the country’s past, as at the time when the novel was published there
was no free access to historical archives. The French Lieutenant’s Woman, on the
contrary, was created in the 20™ century when history became a discipline widely
studied at schools and universities. Fowles’s recreation of the spirit of the epoch is
underlined by the attempt to question the norms and stigmas of that time.

The historical novel connects the past, the present and the future, so another
task for the students could be to find out how the novel is connected to the time in
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which it was written and then what the novel hints about the future. W. Scott
points to the further progress of England as a nation, but J. Fowles challenges that
idea and accentuates the relativity of social norms.

In connection with vocabulary work, we can say that, although the historical
novel does not, as a rule, try to fully imitate the speech and language of the historical
period it describes, it does contain words and expressions connected to the objects
and circumstances of that time. These words often require explanation to foreign
language students and, in some cases, translation and commentary (especially if they
correspond to historical realia of the students’ own national culture).

In conclusion, we can assert that a “deeper” interaction with the historical
novel needs to be implemented into our linguistic education, as it offers so many
benefits for the students, and its study should be based on the current research on
this genre. We propose the above-mentioned definition of the historical novel that
will give guidance to the students and teachers. The way to organize class work is
to make a worksheet with a suggested list of focused questions to be asked during
the study of a historical novel. These questions could be about the character’s
social and personal tendencies, about his/her universal human nature and how it is
reproduced by the writer, about the author’s representation and vision of the
particular historical epoch and his/her connection of the past, the present and the
future in the novel. A separate worksheet could be dedicated to vocabulary work
that should be discussed in the classroom. Another task could be to create group
projects in which the students play the role of historians and research historical
facts on their own, which will provide more engagement with the novel and its
themes and ideas.
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JI. 1. borarukoBa
2. I'omens, benapyco

PA3BUTHUE PEYEBBLIX HABBIKOB 1 YMEHUI NHTEPITPET AL
XYAOXECTBEHHOI'O ITPOM3BEAEHMA

UreHue gBISICTCS OJHUM M3 BUIOB PEUYEBOM JIEATEILHOCTH, KOTOPOMY 00y-
4aloT KaK B IIKOJIe, TaK U B By3e. [IpuueM 3amaua CTaBUTCS HE TOJIBKO HAYYUTh
TOYHO W TIOJTHO TOHWUMATh COJIEP’KaHUE XYAO0KECTBEHHOTO, MyOIUIIMCTUIECKOTO
TEKCTa, HO U KPUTHUYECKU €r0 OCMBICIHUTh, MOCTAPAThCA MOHATHh MUMILIUIUTHBIN
CMBICIT COJZIep)KaHusl WH(OpPMAIMU, YTO aBTOp MMEN B BUAY M YTO OH XOTEIN
JIOHECTH JI0 YHTaTels. Takoe YTeHue TpeOyeT He TOJIBKO MOBTOPHOTO MEPEYUTHI-
BaHMsI OT/ICIBHBIX a03alleB TEKCTa, HO M aHAJIN3a S3BIKOBBIX (JOPM M UX OCMBICIIC-
HUS, YCTAHOBJICHUS CBA3EH KaK MEXIY OTIEIbHBIMHU YACTSIMHU MPEIJIOKECHHUS, TaK
1 BCETO TEKCTA.

Y4uuThiBas TO, YTO TEKCT MPEACTABISIET COOOM JTOBOJIBHO CIIOXHYIO CTPYK-
TYpy, @ CMBICIIOBas IIEJIBHOCTh TEKCTa OOYCIIOBJIEHA Pa3IMYHBIMHU (pakTOpaMu
JUHTBUCTUYECKOTO M HEJIMHTBUCTUYECKOTO XapaKTepa, OCMBICIICHHOE MOHUMAaHUE
TEKCTa, OyJb TO XYyJIOKECTBEHHOE MPOU3BE/ICHUE, MyOIUIIUCTUYECKUI TEKCT WK
TEKCT JIPyroro THIA, MOXET BbI3bIBaTh TpyaHocTu. K dakrtopam JIHUHTBUCTHU-
YECKOr0 XapakTepa MOXKHO OTHECTH TPaMMAaTHYECKUE, JICKCUUECKUE SIBICHUS U UX
CBA3H.

OnpIT paboOThI MOKA3BIBAET, YTO JAXKE CTYAEHTHI, XOPOUIO BIAJACIOLIME 3HA-
HUSIMU TPAaMMAaTUKHU U JICKCUKHU, HE 3aMEYAIOT B TEKCTE S3BIKOBBIX OCOOEHHOCTEH,
B MIEPBYIO OUepedb — UCKIIIOUEHH, U, COOTBETCTBEHHO, HE TIOHUMAIOT €ro CoJep-
*aHue. B yacTHOCTH, 3TO KacaeTcs MPOU3BEICHUN IOMOPUCTUYECKOTO XapaKTepa,
MOCKOJIbKY B IOMOpE HauOoJyiee SIPKO OTpakKeHbl HAIMOHATLHO-CHEIU(UIECKUe
OCOOEHHOCTH KYJBbTYpbhl, & UMEHHO: KYJIbTYpHBIE IIEHHOCTHU, >KU3HEHHBIE OPUCH-
TUPBI U TIPUOPUTETHI U CBSI3aHHBIE C HUMH Pa3lIM4yUsl B PEMpe3eHTAIIUH dMOLUN
U 4YyBCTB B SI3bIKE B PA3HBIX JIMHTBOKYJIbTypax. B TekcTe HIyTOK M pacckas3on
IOMOPUCTHYECKOTO XapaKTepa MOTYT 4YacTO OOBITPHIBATHCS TPaMMATHUYECKHE U
JIEKCUYECKUE SIBJICHUS, OCHOBAaHHBIE HA: a) HECOOTBETCTBUM TI'PaMMAaTHYECKOU
(hopMBbI /WK 3HAYCHHS] KOMMYHUKATUBHBIM IIEJISIM U COJIEPKAHUIO0, BEIPAKAEMOMY
JaHHOW (OPMOIA, B YEM U 3aKJTFOYAETCS KOMUYECKHI CMBICT ITYTKH; 0) OTCYTCTBUU
€CTECTBCHHON CBSI3M MEXAY TMOHATHSIMH M WX JIMHTBUCTHYCCKHMH 3HAYCHUSMU,
a TaKKe B) HAJIUYUM TOJMCEMHH, OMOHMMHH, CHHOHUMHUHU, aHTOHUMUHU, (Ppa3eo-
Joruyeckux oo6oporos. Hampumep:

A young officer at the front wrote home to his father:

“Dear Father: Kindly send me $50 at once; I lost another leg in a stiff
engagement and am in the hospital without means.”

The answer was:

“My Dear Son: As this is the fourth leg you have lost (according to your
letters), you ought to be accustomed to it by this time. Try and wobble along on
any other you may have left.”
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KoMIOHEHTHBIN aHaIU3 3HAYEHHUs CJIOBA MMOKA3bIBAET, YTO CEMAHTUKA CJIOBA —
JIOBOJIBHO CIIO’KHA W HEOJHOPOIHA. 3HAUEHHE ClIoBa 00JalaeT pa3HbIM 00BEMOM
Y BKJIIOYAET TPYNIY JONOJHUTEIBHBIX CO-3HAYEHUW — CTUJIMCTHYECKOE, dMOIUO-
HAJTBPHO-OIICHOYHOE / MParMaTudecKoe M TaK Ha3bIBAEMBIH «KYJIBTYPHBIH KOMIIO-
HEHT» — KyJIbTYPHYIO KOHHOTALUIO.

Hanmnune B CcloBE€ COBOKYMHOCTH HEMOHSATUMHBIX CEMAHTHYECKUX KOMIIO-
HeHTOB E. M. Bepemarun u B. I'. KocToMapoB Ha3bIBaIOT JieKcuuecKum hornom
[1, c. 43-44] wu ¢oHosbIMu CEMAHTHUYECKUMU KOMIIOHEHTaMHU, KOTOPBIX 3HAUM-
TEJIbHO OOJbIIE, YeM MOHSTUHUHBIX, U KOTOpbIE B JIMHTBOKYJIHTYpPOJIOTHU Ha3bl-
BAIOTCSA KY/JIbMYPHOU KOHHOmMauueil, T.¢. IONOJHUTEIBHBIM COITyTCTBYIOIIUM
3HAYEHUEM SI3BIKOBOM €IMHUIBI, OTPaXarOlMM HAIMOHAIBHO-KYJIBTYPHYIO CIIe-
UKy NoHATHHA. Takas KyasmypHO-MapKupo6annas KOHHOMAUUA 603HUKAEM
KaK pe3yibmam UHmMEPnpemauyuu accoyuamueHo-00pa3no20 OCHOBAHUA SA3bI-
KOBOWM €IMHMIIBI IOCPEACTBOM COOTHECEHHS €r0 C KyJIbTypPHO-HAalMOHAJbHBIMU
ATaJOHAMH, CTEPEOTUIIAMH W JIPYTUMH 3HAKAMU HAIMOHAIBHOW KYJIbTYPBHI.
NMeHHO cucTteMa 00pa3oB, 3aKPEIUVICHHBIX B CEMAHTHKE HAIlMOHAIBHOTO SI3bIKA,
SBJIIETCS] 30HOU COCPEIOTOUEHUS KYIbTypHON nHbopMaruu [2].

[To muenuto E. M. Bepemaruna u B. I'. KoctomapoBa, nexcuueckuii (oH,
Hapsly ¢ JIEKCUYECKUM MOHSATUEM, — 3TO CHOCO0 CYLIECTBOBaHUS OOLIECTBEHHOIO
CO3HaHUs, CIOCO0 (PUKCAIIMU BHESI3bIKOBOM JEHCTBUTEILHOCTH MPEUMYIIECTBEHHO
Ha OOBIJICHHOM, MacCOBOM, TPaJUIIMOHHOM YpOBHE €€ OTpaXKeHHs; OH OTpakaeT
HAIMOHAIBHYIO CHENU(UKY S3BIKOBBIX EIUHUI], MOCKOJIbKY OOYCIIOBIIEH HAIIHO-
HaJIbHO-KYJBTYPHBIMU OCOOEHHOCTSIMU SI3bIKOBOTO CO3HAHUS MPEICTABUTENS KOH-
KPETHOM KYJIBTYPBI, YTO HAXOAUT BBIPAXKEHUE B KYJbTYPHOW KOHHOTAIMU CJIOB.
Takue KOHHOTAaMM OCHOBAHbI HA ACCOLMALNAX, HIYLIUX OT CJIOBA, OJHAKO MHOTJA
OHM MOTHUBUPOBAHBI CBOMCTBAMM pEaJUd, KOTOpPbIE BOCHPUHUMAIOTCS, ITOHHU-
MArOTCsl, UHTEPIIPETUPYIOTCS U PENPE3EHTUPYIOTCS B A3BIKE MTO-PA3HOMY MpEACTa-
BUTEJSIMU Pa3HbIX KyJbTyp. Hampumep, cp.: memno, xomwv 2nas 6vikoiu ¢ aHr-
auiickuM  BeIpakeHuem It’s pitch-dark, rme pitch osmawaer «merors, cmoina,
acdanbT, OUTYM», T. €. B JAaHHBIX BBIPAKEHUAX COACPKUTCS crienudurueckas Kyib-
TypHass MHQOpMals, COOTBETCTBYIOIIAs BOCIPHUATHUIO OKPYKAIOIIEH elCTBU-
TEJIBHOCTHU IPEACTABUTEISIMA KOHKPETHOM JIMHI'BOKYJIBTYPBI. B KauecTBe Apyroro
IIpUMeEpa MOXKHO IPUBECTH aHIIMKMCKOE IMOHATHE COttage, KOTOpoe O4YEeHb OTIIH-
qaeTcsl OT PYCCKOro xommeoddic. Tak, B TOHUMAHUU TIPEACTABUTENS PYCCKOS3bIU-
HOM KyJIBTYpbl KOmmeod — 3TO OOJNBIION 3aropOoaHBIA IOM, IBYX-TPEXITaXKHbBIN,
CO BCEeMH YAOOCTBaMH, C KPAacHBBIM Ta30HOM, BO3MOXKHO Jaxke ¢ OaccelHOM.
A B MOHMMaHWM aHTJIMYaHWHA Cottage — »To Bcero JMibh HEOOJBIION OJHOAITAXK-
HBI JOMUK, IOCTPOEHHBIN B AHTJIMHCKOM CTHJIE.

B cBs3u ¢ 3TUM 0CcOOYyIO0 TPYIHOCTH NMPEICTABISET YCTAHOBJICHHE KOHTEK-
CTyaJIbHOT'O 3HA4Y€HUsS CJIOB, acCOLMATHUBHO-OOpa3HOE MPECTABICHUE OTpakae-
MBIX B SI3bIKOBOM CO3HAHUHU MPEAMETOB M OOBEKTOB KOTOPBIX YyKe CHOPMHUPO-
BAJIOCh y CTYJIEHTOB, WU 3TO CTEPEOTUNU3HPOBAHHOE MPEICTABICHUE TPYIHO
npeononeTs. Hampumep, 3Hast €10BO PEN TOJIBKO B 3HAYCHUU «PYUKA», UM TPYIAHO

141


https://ru.wikipedia.org/wiki/%D0%9A%D0%BE%D1%81%D1%82%D0%BE%D0%BC%D0%B0%D1%80%D0%BE%D0%B2,_%D0%92%D0%B8%D1%82%D0%B0%D0%BB%D0%B8%D0%B9_%D0%93%D1%80%D0%B8%D0%B3%D0%BE%D1%80%D1%8C%D0%B5%D0%B2%D0%B8%D1%87
https://ru.wikipedia.org/wiki/%D0%9A%D0%BE%D1%81%D1%82%D0%BE%D0%BC%D0%B0%D1%80%D0%BE%D0%B2,_%D0%92%D0%B8%D1%82%D0%B0%D0%BB%D0%B8%D0%B9_%D0%93%D1%80%D0%B8%D0%B3%D0%BE%D1%80%D1%8C%D0%B5%D0%B2%D0%B8%D1%87

[MpenojaBaHve aHIrAMACKOTO A3bIKa U CMEXHbIX AUCUMMIIMH B COBPEMEHHOM MUpPE

MOHSTH CMBICI TaKOM IIYTKH, TJI€ CJIOBO PEN MUMEET 3HAUEHHE «HEOOJBIION 3aroH
JUIsE CKOoTa / mrTuilbl; ¢epMma, TUTAHTalus; HEOONbIIas OrOPOKCHHAS TUIOIIAIKA;
UCaTh IEPOM:

“You should meet my husband. He makes a living with his pen.’

“Oh, so he’s a writer?”

“No, he raises pigs.”

K TpynHOCTSIM NMOHMMaHHSA TEKCTa MOYKHO TAaK)K€ OTHECTH SIBJICHUS CTH-
JUCTHYECKOTO (MeTadophl, METOHUMHUSA W MPOY.) U MParMaIMHTBUCTUYECKOTO
(3MOLIMOHATBPHO-OLEHOYHOI0) Xapakrepa. Hanpumep, Tpu ciioBa cmapuk, cmapey
U cmapukawika paziuyaroTcs MNparMaTUYeCKUM 3HAYEHUSAMH — HEWTpaJbHOU
OLIEHKOW B IIEPBOM Ciy4yae, IOJIOKUTEIBHOW BO BTOPOM M OTPHULIATEIBHOU B
TpeTheM. DTU Pa3IUYUs KOPPETUPYIOT C PA3TUUUSIMUA B KOTHUTUBHOM KOMITOHEHTE
3HaueHus ciaoB. Cmapuk CONEPKUT KOTHUTHUBHBIA KOMITIOHEHT, OOIIMIA ISl BCEX
TpeX CJOB, — MBICIIb (IIOHSTHUE) O CTAPOM MYXKUMHE; cmapey N100aBISET K 3TOMY
IpeJICTaBlIeHUEe O OJaro4ecTUBOM CTAPOCTH, & CMAPUKAWKA — O CTApUKEe MaJlo-
3HAYUTEJIbHOM, HUKYEMHOM [3, c. 21].

[IparmaTudeckoe 3HaYeHHE K TOMY K€ OOYCIIOBJIEHO HALIMOHAIbHO-KYJIBTYp-
HbIMU OCOOEHHOCTSIMU. IIprueM TO, YTO B OJHOM S3BIKE BBIPAKAETCA TOJBKO
JIEKCUYECKH, B APYIOM SI3bIKE MOXKET TAK)KE BBIPAXKaThCsl TPaMMaTUYECKU, HAPHU-
mep, Mmopdpemamu: little key — xirounk. SIpkum mpumMepom TOrO MOXKET CITYKHTh
CIEAYIONIMN MPUMEpP OIEHKU HEKOTOphIX coObITHi u3 «['ammera» V. lllexcnupa
Ty3eMLaMH 3anagHoil AQpUKU, KOTOpbIE BOCIIPUHSIIN CIOXKET Yepe3 MPU3My CBOEH
KyJbTyphl: «KilaBnuii — MOJ0ZIel, 4TO >KEHUJICS Ha BJOBE Opara, Tak M JOJKEH
MOCTYNAaTh XOPOUIWH, KyJbTYPHBIM YETOBEK, HO HYKXHO OBUIO 3TO CHAENaTh
HEMEJIEHHO TOoCciie CMEPTH Myka M OpaTa, a He KIaTh Lenslid mecsu. [Ipuzpax
otua ['amieTa BooOI11IE HE YIOXKUICS B CO3HAHUU: €CITU OH MEPTB, TO KAK OH MOKET
X0auTh U roBopuTh? IloJOHMI BBI3BaJI HEJNOYMEHMWE: 3a4€EM OH MeEIIal J0YEpHU
CTaTh JIIOOOBHUIIEH CBhIHA BOXJAS — 3TO M 4YECTb, W IJIABHOE, MHOTO JIOPOTHX
MoJIapKoB» [4].

B OonpmmucTBE citydaeB (oHOBas uH(POpMaIvs B XYHAOKECTBEHHOM WITU
MyOJMIMCTUYECKOM TEKCTe ObIBaeT mnepudpasupoBaHa, MpEBpallleHa B HAMEK,
aJUTIO3UI0, MHOCKa3aHue, T. €. Kak Obl 3amu@poBaHa, MOTOMY €€ H3BICUEHUE
MHOTJIA U JIJIsl PyCCKOI0 HEMPOCTO, a JIJIsl UHOCTpaHLa 0€3 MOMOIIM NpernogaBaTess
pocTo HEeBO3MOXKHO [1, ¢. 113]. B cBsi3u ¢ 3TUM B OOy4YE€HHUM HHTEpIpPETALUU
XYJ0°)KECTBEHHOT'O IPOU3BEACHUS TPEOYETCsl UCIOJIb30BAHUE TAKUX METOIUYECKHUX
MIPUEMOB, KOTOPbIE CIOCOOCTBOBAIM Obl PA3BUTHUIO PEUYEBHIX HABBHIKOB U YMEHUU
HanboJiee MOJTHOMY, TOYHOMY M KPUTHUYECKOMY OCMBICIIECHUIO COAEpP>KaHUS XYAO-
KECTBEHHOI'O IPOM3BEICHHUS, BKIIOYas M UMIUIMUUTHBIA moxarekcr. K Takum
METOANYECKUM NIPHEMaM MOKHO OTHECTH CIEAYIOIINE:

a) Ha pazeumue KOHMeKCmyanibHoU 002A0KU U NPOCHO3UPOBAHUE:

- OINPEJENINTE KOHTEKCTYalbHOE 3HAYEHUE CIJIOB ITyTEM YCTAHOBJIEHMS JIOTH-
YECKUX CBS3E€H MEX/Yy YaCTSIMH NPEIJI0KEHNUS;

- IPUBEIUTE MPUMEP YMOTPEOICHUs CJIOBA ... B JAHHOM KOHTEKCTYyaJIbHOM
3HAYEHUH;

b
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- HaliuTe B TeKcTe (DaKThl, MOATBEPKAAIONINE 3HAUCHUE JAHHOTO CIOBA;

- nepudpazupyiiTe JTaHHOE MPEATI0KEHHE CBOUMHU CIIOBAMU;

0) Ha obOyueHue NOHUMAHUIO NPEONONCEHU U MeKCmad KaK YeloCMmHOU
CMBLCII080UL CIMPYKMYPbL.

- MPOKOMMEHTUPYNUTE COACP>KaHUE U CMBICIT JAHHBIX MPEIIOKECHHIM;

- ONpe/eNIuTe, KaKoe S3BIKOBOE SIBJICHHE SIBJISETCS OCHOBOW JBYCMBICIICH-
HOCTH B JIaHHBIX MPEIOKECHUSX;

- OIpenennTe, Kakoe CyxAeHHE (IMOJIOKUTEIbHOE WM OTPHUIATEIHHOE)
BBIPXAIOT CJICAYIONINE YTBEPKIACHUS;

- IPOYUTANTE 3ariaBue TEKCTa U CKAXKHUTE, O YEM B HEM IOMIET peyb;

- OMNpeAeNuTe aBTOPCKOE OTHOLICHHE K JaHHOMY JIEHCTBYIOIIEMY JIHUILY
(omoGpenue / ocyxaenne/ moaaepxKa), K OMUCaHHBIM COOBITUSIM, (haKTaM U TPOY.;

- ONpENEeINTe OTHOUICHHE NAaHHOTO JEHCTBYIOIIETO JUIA K JPYrMM, BbIpa-
KEHHOE B €ro peud (Jo0poxkenaTeabHOoe, yBaXKUTEIbHOE, IPyOOe U Mpoy.);

- OOBSICHUTE, KaK Bbl MOHUMAETE CJCAYIOIIUE YTBEPKICHUS U JOKAKUTE
CBOIO TOYKY 3pEHHUsI, MPUBE/S (DAKTHI U3 TEKCTA;

B) Ha oOyueHue uHmepnpemayuy mexkcma U OYEHKU COOEPHCAHUS MeKCma
KaK CMbLCI08020 Yel020:

- OIIpe/IeNIUTE OCHOBHYIO Mpo0jeMy / UACI0 pacckasa, MOATBEpkKaas 3T0 (pak-
TaMU W3 JIAaHHOTO PaccKasa;

- 00BSICHUTE, IOUEMY JaHHBIN pacckas / IaHHas IIyTKa BbI3BIBAET / HE BbBI3bI-
BaeT y Bac cMexa / ogoOpeHus / OCyKAeHHs IEUCTBUI MepCOHAXKEN U MPOoY.;

- moaoepute PaxThl / MPeJI0KEHUS U3 paccKkasa, MOATBEPKIAIOMINE KOHPIUKT
MEXTy MepcoHakaMu / BHYTPEHHHUI KOH(IJIUKT; OMPEEIIUTE, B YeM CYTh TaHHOTO
KOH(DJIMKTA;

- TIOJTBEPIUTE WM OMPOBEPTHUTEC MHEHHE O TOM, UYTO ... , IPUBEIS (PAKTHI
U3 TEKCTa,

- JJaiiTe UHTEPIPETALMIO CISAYIOIIMNX CUTyaluii / pakToB /COOBITHI / IIYTOK,
OMKMCAHHBIX B PacCKa3e, 0OBSICHUTE, B YEM 3aKJIFOYACTCS IBYCMBICICHHOCTD;

- TIPEICTaBhTE CXEMATUYHO TMOCJIEI0BATEILHOCTh COOBITUM, YCTAHOBUB CBS3U
MEXIy HUMU;

- moAOEepUTE WJUTFOCTPAIIMU, OTPAXKAIOIIUE COOBITHS, OOBEKTHI, MECTO JICH-
CTBUSI, OMICAHHBIEC B PACCKA3E;

- omnpezaenure, Kakue (OHOBbIE 3HAHUS (peaiud JEHCTBUTEIBLHOCTH) JIEXkKAT
B OCHOBE JIaHHBIX COOBITUI / CUTYaIINH;

- Ioa0epuTe WILTIOCTPAINH, HanOO0JIee TOYHO OTPaXKaroIIHe OCHOBHBIC YEPTHI
XapakTepa MepcoHakeh pacckasza; OOBSICHUTE, MOYEMY Bbl BHIOpAIM UMEHHO ATU
WJLTIOCTPAIINH;

- HCTIOJI30BAHHUE KYJIbTYPOJIOTHYECKUX 3arajlok, B OCHOBE Pa3Trakud KOTOPHIX
JIeKaT HAIMOHAILHO-KYJIbTYPOJIOTHYECKUE OCOOCHHOCTH / (hOHOBBIEC 3HAHUS (B JaH-
HOM Ciy4yae, yToObl HaWTH pas3rajJiky B pacckase, HY)KHO BIIJETh TaKUMHU (POHO-
BBIMH 3HAHUSIMHU ).

HecomMHeHHO, CYIIECTBEHHYIO POJIb B OOyYE€HWHM HMHTEPIPETANH XYHO0XKe-
CTBEHHBIX MPOU3BEICHUI UTPAET MCIIOIH30BAHNE AYTEHTUYHBIX MAaTEPUAJIOB, UTO
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CHOC06CTByeT HC TOJIBKO INOHUMAHUIO U KPUTHYCCKOMY OCMBICIICHUIO UX COJACP-
KaHusg, HO TakKKE€ HW BBIIBIICHHIO MOTHBOB Bep6aJIBHOI‘O 141 HeB€p6aJIBHOI‘O
ITOBCACHUA HOCHUTEJICH A3bIKa, UX KYJIbTYPHI, Tp&I[HHHﬁ, HAaITUOHAJIbHO-KYJIbTYPOJIO-
THYCCKHUX OCO6CHHOCTCﬁ, MPpCACTAaBJICHHBIX B paMKaX XYIOKCCTBCHHOI'O JUCKYpPCa.
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H. B. bapamko
2. Munck, benapyco

VCITIOJIb30BAHUE MHTEPAKTUBHOM JIOCKU
HA YPOKAX AHTJIMMCKOT'O S3bIKA B IIIKOJIE

CtpeMuTenbHOEe BHEApEeHHWE HWHOOPMAIMOHHBIX TPOIECCOB B Pa3IUYHbIC
chepbl Ku3HU TpeOyeT pa3pabOTKH HOBOM MOJCIHM CHCTEMbI OOpa3oBaHUS Ha
OCHOBE COBPEMEHHBIX HH(POPMAIMOHHBIX TeXHOJOTHH. «Peub MAET 0 cozmaHuu
YCIIOBUM TSI PACKPBITHSI TBOPUECKOTO MOTEHI[MAIA YEJIOBEKa, Pa3BUTHS CIIOCO0-
HOCTEH, BOCITUTaHUS MOTPEOHOCTH CaMOCOBEPIIIEHCTBOBAHKS U OTBETCTBEHHOCTH)
[1, c. 82].

Hcnonb30BaHne WHTEPAKTUBHON JTOCKH B OOYYEHHH, B YaCTHOCTH, MHOCTPaH-
HBIM SI3bIKaM B 3HAUMTEIBHONW MEpe M3MEHWJIO TIOIXOJbI K pa3paboTke y4eOHBIX
MaTepualioB Mo JToM auciuiuimHe. “HHTepakTHBHOE OOydYeHHME Ha OCHOBE
KOMIIBIOTEPHBIX O0YYaIOIMIUX MPOrpaMM IO3BOJSET Oojiee MOJHO pPean30BaTh
IEJIbIA KOMITICKC METOINYECKHX, TUIAKTUUECKHX, ITeIarOTHYSCKUX B TICUXOJIOTH-
YECKUX MPUHITUIIOB, JIETAET MPOIIECC MO3HAHMSI 00JIee MHTEPECHBIM U TBOPUYECKUM,
MO3BOJIAECT YUUTHIBATh MHAMBUIYAIbHBIN TeMI paboThl Kaxa0ro odyuaemoro” [2].
Takum 00pa3om, BHEAPEHNE NHTEPAKTUBHBIX TEXHOJIOTHUH CITOCOOCTBYET TOCTHKE-
HUIO OCHOBHOW II€NTM MOJCPHU3AIMU OOpa30BaHUS — «YyJIy4IIEHHWIO KauecTBa
oOy4eHwsl, yBEIMUEHUIO TOCTYITHOCTH 00pa30BaHus, 00ECIICUCHUIO TAPMOHUYHOTO
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pPa3BUTHS JIMYHOCTH, OPUEHTHUPYIOMIEHCS B HWH(GOPMAIMOHHOM MPOCTPAHCTBE,
NpUOOIIEHHON K MH(GOPMAIIMOHHO-KOMMYHHUKAIITMOHHBIM BO3MOYXHOCTSIM COBpE-
MEHHBIX TEXHOJIOTUH U 00J1aaronieit nHOOpMAITMOHHON Ky IbTypoi» [3].

S pabGoTaro yuutenem yxe 6osee 6 J€T U BCE 3TO BpeMs HILY UACI0, KOTopas
clenaeT MO TpyHd pe3yJbTaTUBHBIM, HHTEPECHBIM, YJIOBIETBOPSIOUIMM 3aMPOCHI
Moux ydeHukoB (3, 5, 6, 11 wmaccel) m coBpeMeHHOTo oOmiecTBa. Bcee merw,
C KOTOpPBIMH s paboTaro — pa3Hbie. Bee, 4To ux o0bequHSAET — 3TO rOpoj, B KOTO-
pOM MBI KMBEM, MOXXHO eIe 100aBuTh W Bo3pacT. Kak cmenmaTh Tak, 4TOOBI
3aMHTEepecoBaTh MX MouM Impeametom? Kak cnenaTh Tak, 4yTOObl B TEU€HHUE
45 munyT Bce pabotanu? Kak caenars Tak, yToObI 3HAHUS, OTYyYEHHBIC Y MEHS
Ha ypOKax, UCMOJIb30BAJIUCh B IOBCEIHEBHOCTH?

JlaTb OTBET Ha 3TH BOIPOCHI JOCTAaTOYHO Henerko. K coxkaneHuto, cnenu-
(buyeckoit 0COOEHHOCTHI0O HTHOCTPAHHOTO SA3bIKA KaK Y4eOHOTO MpeaMeTa SBIIsIeTCs
chopMUPOBAaHHOE K HEMY HETaTMBHOE, CYOBEKTMBHOE OTHOIICHHE JIOACH Kak
K OY€Hb TPYAHOMY, TPAKTHUECKU HEMOAAAIOIIEMYCS B YCIOBUIX IIKOJIBHOIO 00Y-
YEHUSl OBJIQJICHUIO MpeaMeToM. YacTo yuuTeNss HHOCTPAHHBIX SI3BIKOB KaTyHOTCS
Ha TO, YTO K OKOHYAHHIO yU4EOHOTO TOJIa y YUAIIUXCS MPOTaaacT KeJaHUue U3yvaTh
S3BIK.

Kak xe cnmenath Tak, 4TOObI MPU MEPBOM BCTpPEUE C TPYAHOCTSIMHU KEIaHUE
u3ydaTh SI3bIK HE yracaio, a HaoOOpoT, pocio? Bce, OTBEThI, Kak YTBEpPKIAIOT
MeJaroru-rncuxojJoru MOEH IIKOJIbI, HaJI0 UCKAaTh B CAMOM YYEHUKE, & UMEHHO —
B MOTHUBAIIMOHHOW cdepe JIUYHOCTH y4YeHHKa. Beap MOTMB — 3TO OCHOBa Bcew
YEeJIOBEYECKOU JEATENIbHOCTU, B TOM 4uciie U yueObl. OT yMenoro ucroiab30BaHus
3HAaHUM O MOTHBaX BO MHOTOM 3aBUCHUT W ycrex oOydeHus. Mosi 3amava, Kak
YUUTENS, 3aKJIF0YaeTCs B TOM, YTOOBI JaTh Y4YalllUMCS MOJIOKUTEIbLHYI0 MOTHBA-
U0 U CTUMYJ K U3YUEHUIO A3BIKA, TAK KaK OT 9TOTO 3aBUCHUT YCIIEX U JOCTUKEHUE
BBICOKHMX pe3yJibTaToB. KakuM s BIXKY UJ1€alIbHOTO YYEHHUKA!

S1 — yuurtenn! Most 3a1a4ya cBsi3aTh peAMET (AHTIMHACKUIA S3bIK) C PeabHOM
KU3HBIO, 3aMHTEPECOBATh YYEHHKA, CO3/aTh IOJIOKUTEIbHYIO MoTHBauuw. W s,
KaK JI000N y4HuTesIb, MEUTAI0 MPUOOIIUTh CBOMX YYAIIMXCS K M3YYEHHUIO CBOETO
peaMeTa, Xouy BUJIETh UX 00JIee pa3BUTHIMU U JI0003HATEIbHBIMU.

[lopnep:xanue uMHTEpPECa BO3MOKHO IIPYM IOMOIIM TAKOT'O0 HOBIIECTBA, Kak
MHTEPAKTUBHAs JOCKa. VCIonb30BaHNE MHTEPAKTUBHBIX TEXHOJIOTUMH B IIPEnona-
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BaHUU aHTJIMICKOTO SI3bIKa MOMOTaeT Mo00paTh METOAMYECKHUE MPUEMBI, KOTOPhIE
MO3BOJIAIOT Pa3HOO0pa3uTh GOPMBI U MPUEMBI PabOTHI, CAENaTh YPOK HEOXKHUAAH-
HBIM ¥ 3aIlIOMHHAIOIMUMCS U1 oOydaromuxcs [4.]

AHIIMICKUN $3bIK M MH(POpPMATHKA TECHO B3aUMOCBSI3aHBI MEXIY COOOH.
VYcnemnas pabota Ha KOMIBIOTEPE BO MHOIOM 3aBHCHUT OT XOPOILUEro 3HAHUS
aHTTIUIICKOTO SI3bIKA. A MCTOJb3Yysl HHTEPAKTUBHBIC TEXHOJIOTUU Y ce0s Ha ypOKax,
s TIOKAa3bIBAIO JETSAM, YTO 3HAHUE KOMIIbIOTEpPA MOMOTaeT MM OCBAaWBaTh TaKOW
TPYAHBIA IIPEAMET, KaK aHIJIMUCKUM S3bIK. [IprMeHEeHne MHTEPAaKTUBHBIX TEXHO-
JIOTUM:

1) pacmupsier paMku 00pa30BaTEILHOTO MPOIIECCa;

2) TMOBBIIIACT MOTUBAIUIO YYAITUXCS B O0YUCHHUU,

3) crocoOCTBYET ero NPakTUYECKON HAIPaBICHHOCTH;

4) co3aeT yCIOBHs IS YCIICIIHOM peau3aliiy B OYIyIIEeM.

Cunraro, 4YTO HCIIOJIB30BAHUE UHTEPAKTUBHOM JOCKH 3HAYUTEIIBHO IIOMOTaeT
NOBBICUTH AP(HEKTUBHOCTh OOYUEHUs, TaK KaK MPEJICTABISIET OrPOMHBIE BO3MOX-
HOCTH HMCIOJIb30BAaHMS HATJISAHOCTH [MOJaYu MaTepHalia, MOUCKA JOMOTHUTEIbHOM
uH(pOpMaLU, TBOPUYECKOTO MOIX0/1a K IPOBEACHUIO YPOKOB HHOCTPAHHOTO SI3bIKa
B LIKOJIE.

PabGortas ¢ mockoii, ydamuecss MOTYT OJIHOBPEMEHHO BHJETh, CIBIIIATh,
MPOU3HOCUTh W TMHCaTh, YTO CHOCOOCTBYET HAMJIy4ylIEMy YCBOCHHIO Mpeiia-
raemMoro matepuana. [lepeaBuxeHus: Mo 3KpaHy JOCKH IPaMMaTUYECKUX CTPYK-
Typ, CJIOB, KapTUHOK, BBIJIEICHUE, YTOYHEHHUE, I00ABJICHHE JOMOIHUTEIbHOU
MH(}OpMaAMU TOCPEACTBOM 3JIEKTPOHHBIX MapKEpOB, HCIIOIb30BAHUE 3BYKOBBIX
POJIMKOB, BO3MOKHOCTh 3alliCH (pparMeHTa ypoKa U T. JI. JOCTaBIIIET OTPOMHOE
YAOBOJIbCTBUE YYAlIMMCS, YTO TMOBBINIAET MX MOTHBALUIO K HM3YYEHUIO HHO-
CTPAHHOTO fA3bIKa U 3PHEKTUBHOCTH YI4EOHOTO MpoIiecca.

B ueM xe 0CHOBHbIE TPEUMYIIECTBA UHTEPAKTUBHON TOCKH MEPE]l METOBOI?
«IHTepaKTUBHBIE JIOCKU MOXO0XHU Ha OOBIYHBIE JOCKH, HO B TO K€ BpEMsl OHHU
MOMOTal0T UCIOJIB30BaTh CPEACTBA OOYUEHUS JIETKO M HEMPUHYKJIEHHO, HAXOIACh
B IIOCTOSIHHOM KOHTAaKT€ C KJaccoM. VHTEpakTHBHBIE IOCKH IIOMOTAIOT pac-
IIMPUTHh HCIIOJIB30BAHUE AJIEKTPOHHBIX CPEACTB OOy4YEHHs], T. K. OHM IMEpPEaroT
uH(pOpMaLUIO CciymaTenasiM ObICTpee, YeM NpH HCIHOJIb30BAaHUM CTAHIAPTHBIX
cpenctB» [9, c. 28]. VHTepakTUBHbIE IOCKM MOMOTalOT HHTEHCU(PUIUPOBATH
BOCIIPUSITUE Marepuala 3a CYET YBEJIMYEHUS KOJIMYECTBA WILIIOCTPATUBHOTO
Marepuana, CTAaHOBATCS HE3aMEHUMBIM CITyTHUKOM YUYWTENSl Ha YPOKE, OTIMYHBIM
JOTIOJTHEHUEM €ro cioB. HTepakTUBHBIE JOCKH MO3BOJSIOT YUUTEIIO CO3JaBaTh
MPOCThIE U OBICTPBIE MOMPABKK B UMEIOIIMMCS METOJAMYECKOM MaTepualie MmpsiMo
Ha ypOKe, BO BpeMsi OOBSICHEHHUs MarepHuala, aJanTHpys €ro IMojJ KOHKPETHYIO
ayJIUTOPHIO, O]l KOHKPETHBIE 3a7]a4H, IOCTABJIECHHBIE HA YPOKE.

HauyaB pabotath C WHTEpPaKTUBHOW JTOCKOH, S OTMETHJIA TOJIOKUTEIHHBIC
VU3MEHEHUS B KAYECTBE YPOKOB.

Bo-niepBbIX, C HCMOIB30BAHUEM WHTEPAKTUBHOW JOCKH s YCHEBAKO IMPENOJ-
HecTu Oosbine WH(OpPMAIMK 332 MEHBIIIEE BpeMsi, U TIPU 3TOM YYCHUKH aKTHBHO
paboTaroT Ha ypPOKe U JIyullle TOHUMAIOT JakKe CaMbIi CJIOKHBIA MaTepuall.
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Bo-BTOpHIX, poriecc o0yueHus: MPOXOIUT O0JIee YyCIENIHO, TaK KaK y4eOHBbIH
MaTepuasl TepeBOIUTCS B 0ojee SpKylo, YBIEKATEIbHYIO C PasyMHOW aoiel
UTPOBOTO MOAX0/1a, MYJIBTUMEAUNHYIO (POPMY C IIMPOKUM HUCIOIb30BAHUEM T'pa-
(bUKH, aHUMAIMU U 3BYKOBBIX 3P (HEKTOB.

B-TpeThHx, MCHOJIB30BAHNE HWHTEPAKTUBHOM JOCKM Ha YpOKE YBEINYHBAET
3 PEKTUBHOCTh O0y4YeHHs pedsST B IIKOJIC, BEAb 3TO IICHHBIA WHCTPYMEHT IJIS
oOyueHusl BCEro Kiacca. JTO BU3YAJIbHBIN pecypc, KOTOPBIM MOMOTaeT CAEIaTh
YPOKU >KMBBIMH M TPHUBJICKATEIbHBIMU JI1 YYEHUKOB. VHTepakTHBHas J0CKa
MO3BOJIAET MPEMOJHECTH YICHUKAM WH(OPMALIKIO, UCTIONb3YS IIUPOKHUM THara3oH
CpE/ACTB BU3yaH3aluu (KapThl, TAOIHUIIBI, CXEMBI, AUarpamMmsl, (oTorpadguu u T. 1.).

B-4yeTBepThIX, MOTY OTMETHTH, TO, YTO YYCHUKH CTAHOBSTCS Oojiee aKTHB-
HBIMHU M 3aMHTEPECOBAHHBIMU Ha YpOKE, Ha KOTOPOM HCHOJb3yeTCS WHTEPAKTHB-
Has nocka. Mudopmanus A HUX CTaHOBHUTCS Oojiee pa3HOOOpa3HOM U JOCTYII-
HOW, 4TO yiydiiaeT arMocdepy HNOHMMaHUs B Kjacce, U YYEHHMKH CTaHOBSTCS
0oJiee HalleJIeHHBIMU Ha paboTy.

Bce 310 cnocoOcTByeT OOCTHKEHUIO IE€NarorM4ecKod IeNd YYUTeNns —
o0ecneunTh TaKoW YPOBEHb B3aUMOJACHCTBHSI yYAaCTHHUKOB y4e€OHOW KOMMYHH-
Kalliy, 4TOOBI MPOXKUTh €ro KaK KYyJbTYpPOTBOPYECKYIO NEATEIbHOCTH, IAOIIYIO
TOJYOK JUISl CaMOpa3BUTUS M CaMOCO3MJaHMs ydaumxcs (CyObeKTOB OOIIEHHUs)
B IIponiecce yueOHO KOMMYHUKALUU.
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M. T. I'en
2. Munck, benapyco

OBYUYEHUE BUJAM U XKAHPAM ITEJATI'OTUHYECKOI'O IMCKYPCA
B PAMKAX ITOBBIIIEHN I KBAJIM®UKALIMU YUUTEJEN
1 IIPEITOJIABATEJIEY MTHOCTPAHHOTI'O SI3bIKA

[IpodeccroHanbHblii  MEJArOTUYECKUNA JTUCKYPC XapaKTepU3YeTCs PsIoM
JIMHTBUCTUYECKUX W SKCTPAIMHIBUCTHYECKUX (PAKTOPOB, CPEIU KOTOPBIX MOMKHO
BBIJICTIUTh TPEAMETHBI, KOTHUTHBHBIM, AKCHUOJIOTMYECKH W HMHTEPAKTUBHBIM,
OOBEAMHSIONINX WM Pa3beIUHSIONIMX KOMMYHUKAHTOB. B memaroruyeckuit auc-
KYypC BKJIFOUAETCSI MHOTOOOpa3ne CIEeIMAIbHBIX TEKCTOB KaK TAKOBBIX U CUTYaI[MOH-
HBIX KOHTEKCTOB (JIMHTBUCTUYECKHI acrekT), (akThl, 3HaHUA, WHOpMaIus,
MIPEICTaBICHUS, apryMEHTBI, JOBOJABI IO HIMPOKOMY CIIEKTPYy TE€M U MpobiieM
poeCCUOHAIIBHOTO OOIIeHUs] (KOTHUTUBHBIA acCleKT), KaTeropui aapecaHrta
U ajpecata Kak CyOBEKTOB pEUYEBOM JESATEILHOCTH B COIMAJIBHBIM CHUTYyaIMsIX
(MHTEpaKTUBHBIN aCIEKT) U aKCHUOJIOTMYECKUI aCMEKT KaK BhIPAXKEHUE Pa3IMYHBIX
OTHOILIEHUN BHYTPU COLMAIBHON T'PYNIbl B TUIMIMYHBIX CUTYalUAX, YTO MO3BOJIAET
rOBOPSIIEMY/ITUITYIIIEMY OCYIIECTBUTh TUIIM3UPOBAHHOE BO3/ICHCTBUE HA ajipecaTa,
U BMECT€ C TE€M NPEUMYIIECTBEHHO B OCOOEHHBIX, WHIUBUAYATM3UPOBAHHBIX
o0CcTOsATEeNBCTBAX M YCHOBUsX. llegarornueckuii AUCKypC peaanu3zyeT KOMMYHHUKa-
THBHBIE HAMEPEHUS B KOHKPETHON KOMMYHUKATHUBHOW CHUTYallUd MO OTHOLIECHUIO
K OIPEJICICHHOMY TTapTHEPY.

SI3bIKOBBIE DJIEMEHTHI MPUOOPETAIOT CTUIMCTHYECKUN CMBICT JIMIIb TpU
YCJIOBUY MHTEPAKIIMOHAIBLHOTO B3aUMOJICHCTBUSI BCEX CTOPOH PEYEBOM KOMMYHH-
karmu. K mapamerpaM mol00HOTO MHTEPAKIIMOHAIBHOTO B3aMMOJICUCTBUS KOM-
MYHUKAHTOB, UTPAIOIIUM CTHJICOOPA3YIONIIYIO POJib, HAPAIY C WX HUHIUBUIYAIb-
HBIMH, COIUAJIBHBIMH U JAEATEIbHOCTHBIMUA XapaKTEPUCTUKAMU OTHOCSTCS TaKKe —
COTJIACHO COBPEMEHHON Teopuu CTWId — (YHKIIMOHATbHO-KOMMYHHUKATUBHAS
00J1aCTh, B KOTOPOW MPOAYLIUPYETCS / BOCHPUHUMAETCSI COOTBETCTBYIONTUHN TEKCT,
BHUJI OTHOIICHUS CyOBEKTa pedyd K MapTHEPY MO KOMMYHHMKAIIMH, OTHOIICHUE
o0ouX K MpeaMeTy/TeMe KOMMYHHKAIlMU, OTHOIIEHUE K CPENICTBY BBIPAKCHUS —
SI3BIKY.

Y4yacTHUKM TEAaroruyeckoro OOIIEHUS KaK SI3bIKOBBIE JIMYHOCTH OCYIIIE-
CTBJISIIOT BBIOODP CJIOB M MIPEJIOKEHHM B COOTBETCTBUU C aKTOM KOMMYHHKAITUH,
a TaKXKe COINIACHO CYOBEKTUBHBIX KPHUTEPHEB MPUEMIIEMOCTH U YMECTHOCTH
BBICKA3bIBAaHUHN B JJAHHOW pedeBoil cutyammu. OOpas3Hbie CpeicTBa OTOMPAIOTCS
MCXOJIs U3 CBOOOJIHBIX acCOIUAIMIT KOMMYHUKAHTOB, UX YyBCTBEHHOT'O WJIM AMIIHU-
pudeckoro ombiTa. Eciu oOleHne HOCUT TBOPYECKUN XapakTep, TO OHO Mpe-
CTaBJIICT COOOU OMpeseICHHBIN 1Iar B HPAaBCTBEHHOM M COIMAIbHOM TTO3HAHUH,
«HanpsDKEHUE MBICTH U ayBcTBa» [1, €. 99-100].

ITon anpecoBaHHOCTHIO MBI TOHUMAEM COBOKYITHOCTh MPUEMOB aBTOPHU3AIIMU
U aJpecallid, KOTOPBIE BBIPAKAIOTCS PA3TUYHBIMU S3BIKOBBIMU CpEJICTBAMU.
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ABTOpH3AIMS — 3TO IPUEM HCIOIB30BAHUS CPEJICTB, C TOMOIIBIO KOTOPBIX OOHApY-
JKABAETCA aBTOPCKasl MPUHAJICKHOCTh BBICKA3bIBAHMS, SKCIUIMLIUTHOEC W UMILIU-
LIUTHOE MPUCYTCTBUE B TEKCTE ABTOPCKOTO «5D.

Anpecaiiis TOHUMaeTCsl Kak crnoco0 OTpakeHUs B TEKCTE ajpecara, K KOTO-
pomy oOparieH TekcT. Mcnoiib30BaHrnE COBOKYIMHOCTH SI3bIKOBBIX CPEJICTB, BhIpa-
JKAIOIINUX aJIPECOBAHHOCTh B TEKCTE, CO3[AET SKCHPECCUBHOCTh PEUYH, C MOMOIIBIO
KOTOPOM YCHJIMBAETCS BBIPA3UTENIBHOCTh U YBEJIMYMBAETCA BO3ACHCTBYIOIIAS CHUJIA
coobmaemMoro cojaepxkanus. K cpencrsaMm ajgpecanmyd OTHOCATCS COOTHECEHHOCTh
TEMbl ¥ KOMIIO3MIIMOHHBIX YacTei, 0COOEHHOCTH JIOTHKO-CMBICIIOBOTO YJICHEHHS
TeKCTa Ha ab3aubl W cBepX(dpa3oBble €AMHCTBA. AJPECOBAHHOCTH MPOSBISETCA
TaKXE€ B IIMPOKOM MCIIOJIb30BAHUM BBOJHBIX CJIIOB W MPEIJI0KECHUM, YACTHL,
BCTABHBIX KOHCTPYKUMM (KIUIIMPOBAHHBIX, MOJAIBHBIX), C MOMOIIBIO KOTOPBIX
KOHKPETU3UPYIOTCSI OoJiee HIMPOKUE MOHSTHS. MOXKHO BBIJCIUTH JIBE TPYIIbI
A3BIKOBBIX CPEACTB, PEAM3YIOLIUX aJ[PECOBAHHOCTb. OJHA U3 HUX CIIOCOOCTBYET
BBIPOXXCHUIO aBTOPCKOM MHTEHIIMU — BO3/IEWCTBOBATh, HHGOPMHUPOBATH, YOCKIAThH
U T. [1.; ApyTas UCIONb3YETCA C LIENbI0 00paTUTh BHUMAaHUE Ha HanboJiee 3HaYuMbIe
AJIEMEHTBI COACPIKAHMS U TEM CaMbIM OOJIETYHTH €r0 BocnpusiTre [2, C. 28].

Bcenen 3a M. M. baxTHHBIM 1OJ %KaHPOM MbI TIOHUMAEM KOHCTUTYUPYIOILIUI
NEMEHT CTWII WM auckypca [3]. JKaHp W CTWIb SBISIOTCA CHHXPOHHBIMU
CEMUOTHYECKUMH PAIAMU WJIM MAapaJUTMaMy B HCKYCCTBE CIIOBA KaK KOMIIOHEHTE
U KOHCTaHTE KyJbTypbl. OCBOEHHE OMbBITA KYJBTYpPHl C MOMOIIBIO OTKPBITOTO,
JUYHOCTHOTO OCMBICIICHUsI ABJISIETCS JkaHpooOpasyromuM. Kak yrtounsiercs
B JIMHTBOCOITMOJIOTHYECKUX HcclienoBanusax (A. BexoOunkas, E. M. Bepemarus,
B.T'. Kocromapos, 0. C. CrenaHoB), COIUOKYIbTYpHasl Crieln(rKa TEKCTOBOMN
uH(OpMAITUU BBIJICTSETCS B TEKCTaX Pa3jIMYHBIX JKaHPOB U CTWiIECH. JIMHTBOCTH-
JUCTaMU yAeNAeTcsl OONBIII0e BHUMAHUE KYJIbTYPHOU OOYCIOBIEHHOCTH MCIOJIb-
30BaHUs S3bIKa B Tpollecce OOIIEHHs, COOTHOIIEHUIO B PEYU YHUBEPCAIBHOTO
1 HallMOHAJIBHO-CITEIIU()UUECKOTO.

TpaauMOHHBIN IS NIEIArOrMYECKOr0 JUCKypca CLIEHAPUM BOIIPOC — OTBET —
OLIEHKA HYXJAeTcsd B mepeocMmbiciieHMd. OH HE JOJDKEH COAEpPKAaTh PEUEBBIX
ITaMIIOB AKCHOJIOTHYECKOTO Xapakrepa. TakTU4eCKOe UCIIOIb30BAHNE SGMOTUBHOM
OLIEHKHM, KOTOpO€ 3a4acTyl0 OOYCJIOBJIEHO HaMEpEHHEM Iejarora MNpeKpaTUTh
«HENPABUIIBHOE» C €ro0 TOYKU 3PEHHUs] pEUYEBOE U HEPEUEBOE NTOBEACHUE YYaLIErOCs
Y peamu3yeTcs B JKaHpax MOPUIAHUS WIM KPUTHYECKOTO CYXKICHUS, CIIEAyeT
3aMEHUTh TAaKTHUYECKUMH XoJamu yTtouHeHus «lIpaBuibHOo i s Bac monsna?y,
«Bbl IEHCTBUTENBHO TaK MOCTYMUIU?» W MOJOOHBIMA CMEHAMU TOHAJIBLHOCTH
JIUCKypca.

B xone peanuzanuu o0pa3oBaTENbHBIX MPOrpaMM IMOBBIIICHUS KBaTU(DU-
KallMM paccMaTpPUBAIOTCS Pa3HOOOpa3HbIe CUTYyallMU IEarorMYecKoro OOIIeHMS
U COBMECTHO BBIpa0aThIBAIOTCA HEKOTOPHIE PEKOMEHIAIMU, KOTOPbIE MO3BOJISIIOT
YIAY4YlINTh €ro kKadecTtBo. [IpuBenem mnpuMepbl BO3MOXXHBIX TAKTUK MEIAaroru-
yeckoro oomenus. Here are some useful tips.
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1) Distinguish fact from opinion and assertion, or an opinion pretending to be
a fact.

2) A persuasive person is always genuinely interested in others [4, p. 19]. Ask
effective questions combined with active listening and observing:

— information-seeking questions: “What do you mean by...?”, “What else?”,
“What are your goals?”, “What do you want more?”;

— exploratory questions: “What are the possibilities/opportunities here?”,
“What can you offer?”;

— 1dentifying the problem questions: “How do you feel about...?”, “What
worries you most about...?”, “What are your avoidance goals?”;

— outcome questions: “What outcome do you want?”, “What other factors do
you need to consider?”, “What do you suggest?”;

— clarification questions: “You have meant this, haven’t you?”, “Can you give
me an example?”;

— action questions: “What are your next steps?”, “How will I know you did
1t?”;

— response to ideas questions: “How does that sound to you?”, “Does that
answer the issue?”. They are mainly special questions beginning with “what” and
“how”, including modal verbs;

— questions to yourself: “What do I want to happen in the short term as a
result of communicating this?”, “What about the long term?”, “How will I know
when I have achieved this?”, “What happens if ... occurs?”.

3) Use sense specific words communicating with visuals, auditory and
Kinesthetic learners. A visually inclined person will prefer to hear “In view of...”,
“In light of...”, “From my/your perspective...”, “If we look eye to eye...”. Our
brain thinks in pictures. We need to ask students to think of the image we want
them to imagine: “Please, think of a ...”. Auditory learners will better understand
words connected with hearing: “TBT”, “To tell the truth...”, “tongue-tied”,
“outspoken”, “clear as a bell”. To get to grips with kinesthetic students a teacher
might use the following words: “get in touch with”, “get a handle on™, “firm
stand/foundations” [4, p. 22-23].

4) Radiate a positive air of authority. At the same time be empathetic, using
phrases “I understand”, “I agree”, “I appreciate”.

5) Use a “sandwich” structure to give a good feedback. First, say what was
good about a person’s performance. Next, say what would make it even better.
Finally finish on a positive note.

Every time we use the word “but” it destroys the positive words that go before
it. If teachers develop flexible communication skills, they will handle complaints
satisfactorily [4, p. 51-89].

6) Suggest ideas. “Imagine what it would be like...”, “What’s it like when
somebody ...?” “Have you ever wondered what it would be like if you did ...?”
“Consider...”, “Just pretend for a moment...”.
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OTIMUUTEILHBIN )K&HpOBBIﬁ IMPU3HAaK MNCAArorudcCKoro JUCKypca — CTpOro
HHIWBU/IyaJIbHAsA aBTOPCKasl IHO3UIMA, OPUCHTUPOBAHHAA Ha PACCYKIACHHUC, II0-
6y>1<z[a}0111a51 K Pa3MbBIIIJICHUIO. HGpCI{ negaroroMm CTOuT ocobas 3aZjadya — CACJIaTh
y4damerocsa Cy6’beKTOM ACATCIIBHOCTHU, B UACAJIC CBOUM €IWHOMBIITJIICHHUKOM, HUJIN
10 KpaliHeW Mepe yOeIuTh ero B IPOIecce CBOUX paccykaeHui. JJis 3Toro MoKHO
HUCIIOJIB30BAThH L[GJIBII?'I pAad TCXHUK O6H16HI/I$I.

7) Admit mistakes and weaknesses. If you start noticing resistance to your
ideas, reconsider your approach. It might not be that you haven’t said enough, but
that you have said too much and too often. Apologize, if necessary.

8) Be a story teller. Stories might fire the imagination, bring freshness to
ideas, and help us be really persuasive.

Omnucanne Kak PUTOPHUYCCKAA <1)0pMa neaJaroru4cCkoro AUCKypca HMCCT
CICAYIOIINE TOABUIBI: OOBSICHEHUA, NePUHUIIMU, KiIacCU(UKAIIUA, UHCTPYKIIUH,
XapaKTEPUCTUKU U T.J. MHOS3bIUHBIN MPOdecCHOHANBHBIA TUCKYPC MOXKET OBbITh
peanu3oBaH B JIEJIOBOM Oeceje, MUCKYCCHH, TOJEMHKE, JOKIajae, COOOIICHHH,
pelIeH3ur, OTYETe, HAYYHOU CTaThe, Te3ucax paboTel U T. 1. [Ipu »ToM Heobxo-
AUMO TaKXXC YYWUTbIBATH BO3HHWKAIOMINC KOH(I)J'II/IKTBI B IIOHMUMAHHWU W KOMMYHH-
kauu. Ocoboe 3HaYeHUE B JAHHOM Cllydae MPUOOPETAET MEHTAJIbHBIN JEKCUKOH
KaK KaTCropusa AUCKYpPCa, IOCKOJIbBKY 3TO aKTUBHAA KHMBasd CUCTCMA, I'’IC IOCTOSH-
HO IMPONCXOJUT YCTAaHOBJICHHC HOBBIX CBHBGﬁ, IIO3BOJIAOIIINX HalTH U pCajin3oBaThb
3HAYEHUS CJIOB, IETEPMUHUPOBAHHBIX MPOQPECCHOHATBHON cepoit oOuieHus [S].

9) Understand the person’s values. There are some common important
standards, qualities, principles shared by the majority in a certain society, but
students also get something of particular worth. Value words together with power
words make decision-making process feel safer. All teachers are doing is building
up credibility.

B oCHOBE IIEHHOCTHBIX OpPHUEHTAIMK CYOBEKTOB IEJArorHYecKoro OOIICHHS
HAaXOJUTCSI €IMHOE aKCHUOJOTMYECKOE MPOCTPAHCTBO KYJIBTYPHBIX LIEHHOCTEW Kak
AApa YCTHOIO WM IMMCBbMCHHOI'O HWHOSA3BIYHOI'O O6IHCHI/I$I. HpOLICCC IIOSABJICHUA
CAWHOI'0 aKCHOJIOTMYCCKOTI'O ITOJIsI KaK OCHOBBI JIJISA B3aMMOIIOHUMAHUSA B IIPOLECCE
OOLIEHUsI OCYILECTBISETCS Yepe3 3HaHue (PAKTOB, TpaaAMLIMMA, TPEKIE BCErO,
coOCTBEHHOM KyNbTyphl. OOmuMii GOH 3HAHUN O JTUYHOCTHU yyalllerocs, J0CTaTou-
HbII 00bEM 3HAHUH 10 CHENNATBHOCTH, TPOQEecCHoHaIbHOE TOHUMAaHUE TIpeaMeTa
Oo0CYXJeHUsI TIPEACTABISIOTCS 00s3aTEIbHBIMU YCIOBUSIMH YCIEIIHOIO OCYIIe-
CTBJICHHA MCKKYJIBTYPHOI'O 06HIGHI/IH. OdeHb YacTo HCHHOCTHBIC OPHCHTAIUH
JIMIHOCTHU MOJKHO PAaCIIO3HATD, €CJIN Y3HATDH O LCIIAX U HOTpe6HOCT${X.

10) Have flexible communication skills. Sound empathetic: “I understand
how you are feeling / why you feel...”, “I agree”, “I appreciate”, “I can see
that...”, “You must feel...”, “You sound very...”;

11) Give feedback. “Have I got this down correctly?”, “This is what happened
next. Is that right?”’;

12) Never interrupt [4, p. 119]. K CKpBITBIM TakTHKaM, KOTOpPbIC HE BCETr/a
aCCOIMUPYIOTCS C MPOLIECCOM IpPEPhIBaHUS BHICKA3bIBAHUS COOECETHUKA, HO TEM
HC MCHCEC TAaKOBBIMHU ABJIAIOTCA, OTHOCATCA TAKTUKH 3aBCPIICHUA IPCATOKCHUA
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BMECTO CcOOeCeHHKa, MPUBEACHUS MPUMEpa M3 COOCTBCHHOM JKHM3HH, HAIpPHMeEp,
“Oh, I had a situation just like that”, 1100 oTBeTa, KOTOPHBIN MMOKa3bIBAET, YTO
cobecelHMKa HE CIIyIIajad, JIMOO OTBeTa Ha Tele(OHHBIM 3BOHOK B CEPEIUHE
pasrosopa.

[TonBeneHne WTOTOB, KpaTKHE YMO3aKIIOUCHHUS B KOHIIE PCUYEBBIX AKTOB,
OTHOCSIIHUXCS K MEAArorndecKoMy AUCKYPCY, UMEIOT MOTEHIIMAT YKPEIUTh JI0BE-
pHe, MPOJAODKATh KOHCTPYKTHBHOE COTPYAHHYECTBO, OOJIETYal0T yCTaHOBJICHHE
JOBEPUTENIbHBIX OTHOIICHUH B Oyaymiedl curyaunu oOmeHus. [lokazaTenbHoe
pasBepTHIBAHUE MBICIH C HCIOJIB30BAHUEM HHIYKTHBHO-ICAYKTHBHOTO CIIOCO0a
IPOSIBJISIETCS. B PAHXKMPOBAHUU TEMBI, MMOJTEM, MUKPOTEM B MOHOTEMATHUYCCKUX
a03arax, B IarOBOM, MapajIeIbHOM WM OJ0YHOM XapakTepe pa3BUTHS OTOOpaH-
HOU MH(OpPMAIIUH, B YMEIIOM MEPEIUIETCHUH MOHATHHHO-IOTHYECKUX U 3MOIIHO-
HAJIBHBIX DJIEMEHTOB. [IpH 3TOM MOXHO OJIECHYTH 3PYIUIHEH U OCTaBUTH CIIy-
miarejacii 0e3y4acTHBIMH, a MOYKHO, YMEIIO OpPraHu30BaB ()aKThl M MOJYHMHHB HX
CBOM OpUTMHAJIBLHOM HJee, BbI3BaTh MHTEPEC M OTKIMK. OOOCHOBAHHBINA CyObheK-
THBHU3M IO3UIMH II€Aarora, HOCSIIMKA 3KCIPECCUBHO-OLICHOYHBIN XapakTep,
IIOMOTaeT MPOSBHUTH CBOIO KYJIBTYPY, IOHUMAHHUE JKU3HH, JTMYHBIA OIIBIT.

Bnagenne mpodeccHoHaIbHBIM IT€JAarOrMYeCKUM JUCKYPCOM IPEAIoaracT
BJaJCHUE pPa3HOOOPa3HBIMH YMEHHMSIMH, B TOM 4YHCIIE YMCHHEM IPHUHHMATH
pelleHre O TOM, KTO, KOrja, IJ¢ W 4YTO OyAeT TOBOPUTh, HAJHYHME OIIbITa
OMOIIMOHATBHO-YYBCTBEHHBIX OTHOMICHHHA K KYJbTYPHBIM peausiM, HOpMam,
IpaBUjIaM, OXHIAHHIM, a TakXKe BJaJCHHE PEUYEIOBEACHUYECKMMHU CTPATErHsIMHU
U TaKTUKaMu. VICIO/b3ys MO3MTHUBHBIE 00pa3bl U JTHHTBUCTHYECKHE CPEACTBA, MBI
CO3/1a€M OCHOBBI IIEHHOTO OIBITA, MPUATHOIO /IS OBJAACHHS U OE€30MaCHOIO IS
HCITOJIB30BaHUS.
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T. 1O. I'punyk
2. Munck, benapyco

NHOOPMALIMOHHO-KOMIIBIOTEPHBIE TEXHOJIOT'N
N NX BOSMOXHOCTHU B OPTAHU3ALINU
[MTPOPMJIBHOI'O ObYYEHHMA

['mobasibHOE BHENpPEHUE KOMIBIOTEPHBIX TEXHOJIOTM BO BCe cQepbl Jes-
TEIbHOCTH, (POPMUPOBAHHE HOBBIX KOMMYHHUKALUWNA U BBICOKOABTOMATHU3HPOBAH-
HOWM WMH(OPMAIMOHHOW Cpelbl MOJOXKIIA HAYAJIO0 HE TOJBKO MpeoOpasoBaHUIO
TPAIUIIMOHHON CHUCTEMBI OOPA30BAHMS, HO M CTAIM MEPBBIM IIATOM K (POpMHUPO-
BaHUIO MH(POPMAITMOHHOTO 001IecTBa. B HbIHEIIHEE BpeMsi MpUMEHEHHE KOMITBIO-
TEPOB B 0OpPA30BAHUU MPHUBEIO K TMOSBICHUIO HOBBIX MH(OPMALMOHHBIX TEXHO-
JOTHH, KOTOpbIE IO3BOJIMJIM IMOBBICUTH KAYECTBO OOYYEHMs, a TAKXKE CO3/AaTh
HOBBIE CPEJICTBA BOCHUTATEIBLHOTO BO3AEUCTBUSA, O0Jee 3PPEKTUBHO B3AUMOACH-
CTBOBATh YUUTEISAIM U yJaIIUMCS.

AHIHICKUN A3BIK — 3TO KOCMOC. YOeXIeHa, MHOTHE YUUTENsl aHTJIUHCKOTO
A3bIKa CO MHOM cornacsatcs. Kak ero u3yuyaTb, 3TOT HEBEPOSATHBIA HEOOBATHBIN
kocmoc?! Tpyano! Msl, yunrens, yctaém ot o0yueHust kocmocy. Hamm yuamuecs
ycTaroT Toxke. Mcxons u3 coOCTBEHHOr0O MHOTOJIETHETO OIBITA YUUTENS-TIPAKTUKA
yBEpEHa: CMacaeT TBOpYECKUM mojaxoa. VIMEHHO OH MOMOraer mpu OO0ydYeHUH
AHTJIMACKOMY $I3bIKY HAWTH NMPABHIIBHBIE METOMBl U TE€XHOJOTMU. Mcnonb3oBaHue
nunaktudeckoro mnoteHruana MKT mno3Bosisier wHTEHCH(UIUPOBATH YUEOHBIM
IIPOLIECC, CHOCOOCTBYET PA3BUTHIO U (DOPMHUPOBAHUIO BCEX KOMIIOHEHTOB MHOSA3BIY-
HOM KOMIETEHIIMU YYalluXcsl U, KaK MpaBuUiio, MpeoOpa3oBhIBAET 0Opa30BaHUE
B COOTBETCTBUU C MOTPEOHOCTIMH COBPEMEHHOTO OOIIECTBA.

Il crynenp 001mIEe00pa3oOBaTENbHON IIKOJBI B TPOIECCE MOACPHU3AIUU
00pa30BaHMsI MOABEPraeTCsl CaMbIM CYIIECTBEHHBIM CTPYKTYPHBIM, OpraHU3aI[MOH-
HBIM U COZepXaTelbHbIM H3MeHEeHUsM. CyTb 3THX U3MEHEHUM — olecredeHue
JUYHOCTHON HANpPaBJICHHOCTH U BapUAaTUBHOCTH OOpazoBaHusi, ero auddepeH-
Uali ¥ MHAMBUIyaIM3allui. B CBsA3M ¢ 3TUM mperycMaTpuBaeTcsl NpoQpuiIbHOE
o0yyeHHe Kak oOpa3zoBaTesibHasi CUCTEMa CIEHUAIN3UPOBAHHONW MOATOTOBKU JINY-
HOCTH K PEIICHHUIO OAHOM M3 >KM3HEHHO BaXXHBIX MNpo0JieM — OOOCHOBAaHHOTO
BbIOOpA HampapiieHW Oyaymiero npodeccuoHanbHOro 00pa3oBaHMsl, caMopeann3a-
LIMU BBITYCKHUKA B €r0 CaMOCTOSITENIbHOM KU3HU M MPO(PECCUOHAIBHON JesATENb-
HOCTHU.

Hcnons3zoBanue UKT nmo3Bosser pemars CIeayolne 3a1a4u:

1. ObecnieueHne aeATEALHOCTH M0 MHOOPMHUPOBAHUIO YUAIIMXCS U UX POIU-
Tenaeil 00 UMEIIIMXCA MporpaMMax MPOPUIBHOrO 00y4YeHus U npeanpoduibHON
MOJATOTOBKH.

2. OcBoeHME TpeaIMETHON 00JIacTH Ha pa3HBIX YPOBHSX INIyOWHBI (aHaNW3a,
CHHTE3a, OLICHUBAHUS ).

3. ®opMHUpOBaHUE CIEUUANBHBIX U OOIIMX Yy4YEOHBIX YMEHHMH U HaBBIKOB
perieHus y4eOHbIX 3a71a4.
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4. O6ecnieueHne CyObEKTHOTO OMBITA YYAIIUXCS B PEIICHUU HECTAaHAAPTHBIX,
NPOOJIEMHBIX CUTYAIIHA.

5. Pa3zButue crnocoOHOCTEH K ONpeAesiEHHBIM BUJIaM JIEATEIbHOCTH (TMPOEKT-
HOM, UCCIIEI0BATEIBCKON U T. 11.).

6. OueHuBaHue pe3ylbTaTOB OOYYEHHS C YUYETOM «HAKOMHUTEIIbHON
TEXHOJIOTHUHU.

7. IlpoBenenune yueOHO-HCCIIEOBATEIBCKON U SKCIIEPUMEHTAIBHON PabOTHI.

UKT Bxmrouator B ceOsi pa3HOOOpa3Hble TEXHUYECKHE, MPOrpaMMHO-
METOAUYECKHE CPEACTBA, IPEIHA3HAYEHHbIC [JII OpPraHU3allMd W IPOBEICHUS
npouIbHOro 00y4YeHUs, OPUEHTUPOBAHHBIE HA B3aHMOJIEUCTBHE BCEX CYOBEKTOB
o0pa3oBaTenbpHOTO Mpoliecca.

[Ipu opranuzanuu npo@uibHOro 00y4YeHus: U NpeanpoduIbLHON MOATOTOBKU
C HCIOJb30BAaHUEM paszIu4HbIX oOpazoBatTenbHbIX cpeactB UKT nHeobxoaumo
YUNTBIBATh HMX CTUMYJIMPYIOLLYIO, COAEP’KATEIbHYI0, OpPraHU3alMOHHYIO, KOH-
TPOJIBbHO-OLICHOUYHYIO, pe(IEKCUBHYIO, CAMOOOPA30BaTEIbHYIO, aKMEOJIOTHUECKYIO
HarpaBJeHHOCTb. llpumeHeHne WHGOPMATMOHHO-KOMIIBIOTEPHBIX TEXHOJIOTUN
B 00pa3oBaTeIpbHOM IIpolecce NPOPHIBHOIO OOydeHHs W NpeanpodHIbHON
MOATOTOBKM O0OECIIEUMBAET MOTUBALMIO yYAUIUXCS B IOJYYEHHH Ka4eCTBEHHOIO
oOpa3oBaHus 1O M30paHHOMY TPO(HIIIO, TaK KaK YYUTHIBAET WHAUBUIYaJIbHBIE
oOpa3oBarenbHblE BO3MOXHOCTH, MOTPEOHOCTH, HHTEPECHI CTApPIIEKIACCHUKOB;
MPEAOCTABIAECT MUPOKUM BBIOOp conaepxkaHusi, GopM, METOAOB, CPEACTB IOIY-
yeHusT M o0paboTKH HHPOpMalUuu JUIsl OCYIIECTBICHHS Y4eOHO-HCCIEq0Ba-
TEJIbCKOM, MPOEKTHOM NEATENBHOCTH; PACKPBHIBAET TBOPYECKHM IOTECHLIMAN y4da-
mmxcst (yyacTue B JHMCTAHIMOHHBIX OOpa3oBaTENbHBIX MPOEKTaX, KOHKYpCAX,
OJIMMITHAJIAX U T. 11.); COCOOCTBYET (hOPMUPOBAHKIO MH(DOPMAITMOHHO-KOMMYHH-
KAaTUBHOM KOMIETEHTHOCTH CTapIIECKIACCHUKOB U Jp. «KommnbploTepHoe 00yueHue
HeceT B ce0e OrpOMHbBI MOTUBALlMOHHBIN MaTeprai, a MOTUBALUS UMEET OOJIbIIOE
3HAYCHUE B 00YYCHUU MHOCTPAHHBIM si3bikam» [ 1, €. 37].

NH}popManimoHHO-KOMIBIOTEPHBIE TEXHOJOTUH MOBBIMIAIOT aKTUBHOCTH pa-
00ThI yyanierocsi, 00eCreynBarOT MEPEBO] U3 COCTOSHMS TACCUBHOTO NOTPEOUTEIS
nH(pOpMallMU B COCTOSTHUE TBOPIIA, aBTOPa CBOEH 00pa30BaTEIbHON A TEIIbHOCTH.
NunuBunyanbaas pabora ¢ [IK cmocobcTByeT pa3BUTHIO CaMOCTOSITENBHOCTH,
AHAJIUTUYECKOW KYyJIbTYpbl CTaplIMX HIKOJbHUKOB. MHQOpMalMoHHbIE CpeicTBa
0oOy4eHHsI MOTYT OBITh MCITOJIb30BaHbI B KaUe€CTBE Y4€OHO-METOAMYECKOTO COMPO-
BOXKJIEHUS1 0a30BbIX, MPOPUIBbHBIX, JIEKTUBHBIX KypCOB, a TAK)KE€ MPHU MPOCKTHPO-
BaHMM y4eOHO-MeTonu4YecKoro komiuiekca. [IpomykrtuBHoe ucnonb3zoBanue MKT
IPU OPTaHU3ALKN CaMOCTOSATEIBHON pabOThl ydalIuxcs 1Mo MOAr0TOBKE JIOKJIaI0B,
pedepaToB, HayYHO-UCCIEAOBATEIbCKUX paboT. Xopomio cedsi 3apeKoOMEeHJ0BaIa
IIPaKTUKa I€Jarorn4eckoro TECTUPOBAHMUS C MCIHOJIB30BAHUEM SJIEKTPOHHBIX
pecypcoB. TecTupoBaHue MOXKET MPOBOJAUTHCS B peKUME «on-line» (IpoBOAUTCA
Ha KOMIIBIOTEPE B WHTEPAKTUBHOM PEXHME, PE3ylbTaT OLEHUBAETCS aBTOMa-
TAYECKH CHCTEMOW) U B pexkume «off-line» (ucmonb3yercs 3IEeKTPOHHBIA WA
IIeYaTHBIA BapUAHT TECTA; OLEHKY PE3YJIbTATOB OCYIIECTBIISIET YUUTENL C KOMMEH-
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TapusiMu, paboTol Haja ommOkamu). Mcnonab3oBaHue pa3IuYHBIX TECTOB M TECTO-
BBIX 3aJ[aHUM JJII KOHTPOJISI M OLIEHKH 00pa30BaTENbHBIX PE3YyJIbTAaTOB yUYalIUXCs
npuoOpeTaeT 0coO0yH AaKTyallbHOCTh B CBSI3U C HEOOXOJMMOCTBIO TOJTOTOBKH
BBITYCKHUKOB K caaue L[T. Kak orMeuaror uccienoBarenu, «pazHoodpazue Gpopm
UCIIOJIb3YEMbIX TECTOBBIX 3aJaHuil oOecneunBaeT uX AuddepeHIuanuoo 1o
YPOBHIO TPYIHOCTH, YTO, B CBOIO Odepe]b, HeoOxoaumo it nuddepeHimaniu
TECTUPYEMBIX TI0 YPOBHIO YUEOHBIX JIOCTHKEHUM» [2, C. 44].

NHudopmaimoHHO-KOMITBIOTEPHBIE TEXHOJOTUM O00ECeUrnBaIOT JIMYHOCTHO-
OPUEHTHUPOBAHHYIO HAIpPaBJICHHOCTh OPraHU3aluyd NPOPUILHOTO OOyYEeHHS
B IIKOJIE, MOBBIMIAIOT CYyOBEKTHYIO aKTUBHOCTh ydyaluxcs. BakHbIMH yCIOBUSMU
peanuzauuu Bo3MoxkHocTer WMKT B opranuzanuu npoduibHOTO 0O0y4YeHHUs
B IIKOJIE SBJISIIOTCS: OOOpYJOBAaHHME B IIKOJE KOMIIBIOTEPHOIO Kiacca, HaJIUYUe
JIOKAJIbHOM CETH U BbIX0Ja B MIHTEpHET; rOTOBHOCTH yuuTess K npumeHenuto KT
B 00pa30BaTeIbHOM MPOIIECCE.

[Ipumenenne MKT BO3MOXHO INpU MOArOTOBKE W IPOBEACHUM YUHUTEIEM
HETpaJIULMOHHBIX GopM ypoka. Hanmpumep, MylnbTUMenHiiHAS IIKOJIbHAS JIEKIIUS.
Jnst 3TOro yuyuTenab TOTOBUT K YPOKY Npe3eHTaluio, padoTas B IMporpamme
PowerPoint. [Ipe3eHTanus yueOHOro 3aHsATUS BKIIOYAET: TEMY YUYEOHOrO 3aHATHS,
IUIaH, UCIOJIb3YEMYIO JTUTEPATYPY, OCHOBHBIE TE3UCHI, UJUTFOCTPALIMH (B TOM YHUCIIE
doTorpadguu, BUAEOPSA, MYJbTUILTUKALMIO). YUUTENb NPOAYMBIBAET MOAIEPKKY
BBICTYIUIEHUA B (hOpMe LUTAT, U300pakeHUs U 3ByKa. BrIcTyIsieHHuEe 0053aTebHO
JIOJKHO COJIEP>KAaTh CCHUIKHU HA MCIOJIb3YEMBIE JJIEKTPOHHBIE PECYPChI, HCTOYHUKU
uH(popmanuu B MHTEpHETE, KOTOpBIE 3aTEM MOTYT OBITh MCIIOJIb30BaHbI yYalllW-
MHUCS B CAMOCTOSITENIbHON padoTe. BricTyrieHHe yuyuTens B AaJIbHEHUIIEM MOKET
ObITHh HameyaTaHo, NPEJICTABICHO B (popMe ayIHO- WIH BHIEO3AMKMCH, PA3MELIEHO
B lHTepHere Ha caiite rumHazuu. «CpeacTsa MyJbTUMEINA TTOMOTAOT YYUTETIO
MPEABIBUThL HEOOXOJIUMOE H300paKeHUE C TOYHOCThIO A0 MrHOBeHus. Jlocra-
TOYHO JETAJIbHO MPOIyMaTh MOCIEI0BATEIBHOCTD MOAAYN U300paXKEHHI Ha SKpaH,
yToOBI 00yUaronui 3PQPeKT ObLT MaKCUMAJIBHO OOJBIINM, YTOOBI 00ECTICYUTh HE
MPOCTYIO PENPOAYKIMIO 3HAHUH, a 3aJI0’KUTh 3JIEMEHTHI Pa3BUBAIOILIETO 00YUEHUS
B YPOK, OOYTUTh yUaIIMXCs K aKTUBHOM MBICIUTEIBHON AeSTeNbHOCTH |3, C. 81].

Takum 00pa3oM, MOXHO cenaTh BBIBOJA, YTO HCIOJb30BaHHE HH(OpMa-
LIMOHHO-KOMIIBIOTEPHBIX TEXHOJIOTUI MOXET CYIIECTBEHHO YIIYUIIUTh PE3YJIbTaThl
oOyueHUsl ydalmxcs, a Takke pazHooOpasuTh JooObie ypoku. C momormibio MKT
YPOKH MOTYT OBITh TICUXOJIOTHYECKH 00siee KOM(DOPTHBIMU, a H3y4aeMbIii MaTeprall
Oonee moHATHBIM. [IpaBUIBHO OpraHu3oBaHHas padOTa ydalIUXCS C KOMIIbIOTE-
pPOM MOKET CIOCOOCTBOBaTh POCTY HX TMO3HABATEIBHOTO MU KOMMYHUKAaTHBHOTO
UHTEpeca.
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OBYYEHME UJJUOMAM AHTJIMMCKOTO SI3BbIKA
(HA BA3E IJIAT®OPMbI MOODLE)

Nnuomsel (dbpazeonorusmpl), Kak HM3BECTHO, SIBISIIOTCS YHUBEPCAIbHBIMU,
BOCITPOU3BOJAMMBIMU SI3BIKOBBIMHM €UHUIIAMU C TMEPEHOCHBIM (MeTadopruecKuM,
uauoMaTudeckuM) 3HadeHueM. CMbIch ¢pa3eosoru3mMa He BCErjia BBIBOAUM M3
3HAQYEHUsI COCTABIIAIONIMX €r0 KOMIIOHEHTOB M 4YacTO HE MOHSATEH H3y4YaroluuM
MHOCTPAHHBIN S3bIK, OCOOCHHO MPHU OTCYTCTBUU COOTBETCTBYIOIIETO SKBHBAJICHTA
B POJAHOM SI3BIKE.

1. Crenennb BJIaJIecHHI HIMOMAMH PYCCKOr0, 0eJIOPYCCKOIro M AHIJIWIi-
CKOI'0 SI3bIKOB (Pe3yJIbTAThI TECTA CPEJAU CTYICHTOB)

Cpenu ctyneHToB dakynbTeTa COIMOKYIbTYPHBIX KOMMYHUKAIIMI CIICIIAAIh-
HocTH «CoBpeMEHHbIE HHOCTPaHHBIE S3bIKU (MpenoaaBanue)» bI'Y Obut nmpoBeneH
OHJIAMH-TECT C LEJIBI0 ONPEAECICHUS YPOBHS BIIAJICHUS UAMOMAaMU AHTJIUHCKOTO,
PYCCKOTO U O€JI0pYCCKOTo SI3bIKOB. TeCT MpoBOAMIICS B BUE TYTII-POPMBI, TIE AJIs
KaXJI0Oro s3blKa ObLIa mpejacTaBieHa BblOOpka u3 10 ¢pazeonorusmon (mpen-
ctaBiaeHbl B Tabnuue 1). OtoOpaHHble (Ppa3eosoru3mMbl OTHOCHINCH K JABYM
POJICTBEHHBIM KOHLENTaM: «CYaCThE» M «HEcHacThe» (0 JaHHBIX KOHIIENTax
B PYCCKOM, O€JIOpPYCCKOM U aHTJIMMCKOM sI3bIKaxX cM. cTaThu [1; 2]). BoapmmHCcTBO
(hpazeosIoru3MOB HE UMENH MPSMBIX aHAJOTOB B JIBYX JAPYTHX S3bIKaX, MOITOMY
OBLIM TOCTATOYHO CJIOKHBIMHM, U UX TMOHMMAaHUE CBHJIETEIHCTBOBAJIO 00 YpPOBHE
BlafeHusl s3bIkOM. (Oco00e BHHMMaHHWE YIEISUIOCh CXOJICTBY M Pa3IMuUI0 B
NeUHUIMAX BBIOPAHHBIX E€IWHMUII B paMKaxXx OJHOrO s3blka (TaKk Kak
MPEANoarajoch MCMOJAb30BaTh MX B KayecTBE MaTepualia s pa3padoTKu
ynpaxueHnuit). s kaxmoro dpaszeosornaMa ObUIM TPEJIOKEHBI 5 BapUaHTOB
BO3MOXXHBIX JepUHULIMKM U 1 BapuaHT OTBETa «s1 HE 3HAIOY», 3aJlaueil YYaCTHUKOB
ObLJI0 BBIOpaTh MpaBWIbHOE ompeneneHue. B ompoce npussiiv ydactue 60 cTy-
JEeHTOB 1-5 KypcoB.
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TaOxuma 1
Bri6opka ¢pa3eoioru3MoB 11l SKCIIEpUMEHTA

Bri6opka ¢pa3eoaoru3mMoB sl SKCIICPUMEHTA

AHIIHACKHH A3BIK Pycckmii si3bIK besiopycckuit 3bIK
1. A dog’s life 1. CuacTnuBslii Ouner 1. 3opka 3akarminacs
2. To be tickled pink 2. Iltuma cyactbs 2. JIérkas pyka
3. Paint the town red 3. Hu myxa Hu mepa 3. Jle3mi Ha paskoH
4. Eat one's heart out 4. PoauThcs B COPOUKE 4. JTrox3pMi 3Barna
5. A ghost at the feast 5. CecTb B IyKy 5. ITems Jlazapa
6. A lump in your throat | 6. beite kak y Xpucra3a | 6. Hapamzinna ¥ a3ipaBeiM
7. Aslap in the face na3yxou Kopabe
8. Be a box of birds 7. CuHsas nTaa 7. Paca Bo4nI BeIsIIAE
9. On the tiles 8. Tspkenblii KpecT 8. Sk chIp y Maciie Kynaiia
10. One's heart sinks into | 9. Xox koHeM 9. 3stmuti HE YyIb A cabou
one's boots 10. Amwk [Tarnopsr 10. BurykanHe ma makyrtax

CornacHO pe3yJbTaTaM HCCICIOBAHUSA, CTYJACHTH 3HAYUTEIHLHO JTyUIlle 3HAIOT
pycckue u Oenopycckue (pa3eosoru3Mbl, YeM aHVIMKCKUE HAHOMBI. CpemnHuii
MOKa3aTellb MPAaBWIbHBIX OTBETOB JJISI PYCCKOro si3blka coctaBui 65,5 %, mid
oemopycckoro — 60,5 % w s anrmuiickoro — Bcero jumb 24,5 %. Crenyer
OTMETUTh, YTO pacCIpeliejICHHE MPABUIBHBIX OTBETOB JaXe MEXAY €IUHULIAMU
OJTHOTO sI3bIKa ObUIO HEpaBHOMEPHBIM. HekoTopbie (hpa3zeoioru3mbl ObLIN U3BECTHBI
BceM (Hu nyxa Hu nepa, pooumwecs 6 copouxke — 100 %) wnu momaBistoNIEMY
OOJIBIIIMHCTBY CTYIEHTOB (1e3yb Ha padicon — 95 Y, sk coip y macne — 90 %). Cpenu
AHTJIMACKUX MIMOM caMble u3BecTHbie —a dog’s life (75 %) u a lump in one’s throat
(65 %). ITpu 5TOM BBICOKHI TIOKA3aTeb MPABUIILHBIX OTBETOB OOBSICHACTCS CKOpee
JOTAJIKOW W CXOKUMHU CUMBOJIAMHU B PYCCKOM SI3BIKE — KOM 8 20pJie, COOAUbS HCU3HD.
Hanpumep, 15 % pecrionnentoB uanome a dog’s life mamu onpenencume being full
of the bursting point with happiness, koTopoe siBisIeTCs TOJIHON MPOTHUBOIOJIOXK-
HOCTBIO IPABUIILHOMY OTBETY, ee 10 % pecrnoH1eHTOB BbIOpald OTBET 5 He 3HAIO.
Cyns mo oTBeTaM KacarelbHO (paseosorm3ma a lump in one’s throat, pecrion-
JICHTBI, KOTOpBIC Jajli HEMPaBUJIBHBIA OTBET, BBIOMpANM €ro MPOCTO HayTas.
ITo 10 % naOpanu Bapuantel otBeToB a feeling of tightness or dryness in the throat
caused by joy and pleasure u a feeling of labored breathing caused by glory and
honor.

Cpenn pycckux (ppa3eosloru3MOB JOBOJHLHO H3BECTHBIMHU OKA3aJIMCh CeChib
8 nyacy, madxcenvitl kpecm, swux Ilanoopwr m kax y Xpucma 3a na3zyxot, Ha
KoTopblie ObLI0 momydeHo 85 % u 80 % mnpaBuiibHbIX OTBEeTOB. HamOosnbiiue
tpyaHoctu BeBau cunsisi nmuya (30 %) U, kKak HA CTpaHHO, Xx00 Konem (35 %).
Cunsisn nmuya ToApa3syMeBaeT 00pa3 CYaCThs, OJAHAKO OOJIBIIMHCTBO TOJIOCOB
(45 %) ObLIO OTHAHO B TOJB3Yy CHMBOJA HAAEXKIbI, eme 5 % momydniaa Ierne-
YCTPEMJIEHHOCTh, a 20 % pecnoHIEeHTOB MPOCTO HE CMOIJIM BhIOpaTh M3 Mpesio-
YKEHHBIX allbTepHaTUB. UTO KacaeTcs (pazeonorusma xo0 KoHem, TO OOJIBITHHCTBO
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pecnionieHToB (40 %) BbIOpaIM BapUaAHT YemKo CHAAHUPOBAHHOE NogedeHue, elle
20 % otmanu cBOM TOJIOCA B TOJIB3y BapUaHTa HOCHEUlHble Oelicmaus, KOmopule
HeONCUOAHHO NPUBETU K XOPOUEMY Pe3yibmamy.

CooTHoIlIeHNEe TPABUIBHBIX M HEMPaBUJIBHBIX OTBETOB MOJXKHO YBHUICTH Ha
pucyHke 1.

Pycckuia a3bik

W paBufbHbIS OTBETHI (65,5%) W HenpasunbHbIe 0TBeTsI (28,5%) W 'A He 3Ha10" (6%)

Puc. 1 lnarpamma npaBujIbHBIX U HAIIPABUJIBHBIX OTBETOB (PYCCKHI SI3BIK)

B OonbmivHCTBE ciydaeB Oenopycckue (hpa3eosoru3mbl 3HAIA OKOJIO 65 %
PECTIOHACHTOB — OJyKAHHe na nakKymax, 30pKa 3akayinacs, 1od3eMi 38ayyd,
néexas pyka — 15 % wu 3amai ne wyyv nao caboi — 55 %. Yacto pecroHIECHTHI
omubanuch B OTBETaX, MOTOMY YTO CaMOCTOSATENIBHO TBITATUCh HCTOJKOBATH
o0pasbl, CKphIThIe BO (pazeosoruzMax. Tak, 10 % pecrnoHAEHTOB OMpeaesIniIv
OIyKaHHe na nakymax Kax HandyHae cmanosiwya, a 20 % — n10036mi 36ayya Kax
3aumays 8vlcokyro nacady. 15 % onpenennnu yenoBeka C 1é2Kail pyKoli Kak KOTo-
TO, KTO XymKka i Jeecka mapHye epouwivi, a 35 % mnpunucamu aHTOHUMHUYHOE
3HAYEHUE 3HAX003iYya y cmawue 2avlbokaza cmymky Gpa3eooTu3My 3AMLi He YyYb
nao cabou. Hambonee cIIOXKHBIM OKazajics (Ppa3eonorusM paca 6ouvl evisoae.
MPAaBWIBHBI OTBET Ha Hero namu jwmb 25 % pecnioHneHToB. [lomamisrormiee
O0JBIIUHCTBO (45 %) Haxke HE MBITATUCh yTraJaTh U BBIOpAIU OTBET 5 He 3HAIO,
15 % — nayapneywvl uayoauy, xmo-Heby03b axazeaeyya y HAEMKIM, CMEUIHbIM
cmanosiwyst 1 10 % BeIOpanu aOCONIOTHO MPOTHUBOMOJOXKHBIA CMBICIT KaAM)-
HehY03b YCé cmanosiyya paoachvim, wyaciievim. JIBa gpaseonorusma oka3aauch
BeChbMa HEOJHO3HAYHBIMH W TPYIAHBIMH: Hapad3iyya y 03ipasvim Kopabe U neyw
Jlasapa, Tonbko 35 % oTBeTOB OBbLIM MpaBMWIbHBIMU. OCTalIbHbIE PECIIOHACHTHI
BBIOMPAJIM OJIMH W3 BapHAHTOB Obiyb envmi 6eonvim — 20 %, s ne seoaio — 20 %
U Oblyb WUACKIBbIM, YOAUNIBbIM, 61A3VUbiM, Oblyb wuaciiyuyvikam — 15 % nns
bpazeonorusma Hapaosiyya y o0sipasvim kopabe. dpaszeonorusm neysv Jlazapa
COMJI C TOJIKY PECIIOH/ICHTOB: Hapsny ¢ 35 % mnpaBuibHbBIX 0TBETOB, 40 % BbIOpaN
OTBET s He 3Hato, a 20 % — aHTOHUMHYHBIA OTBET MOYHA X6ansA8ayyd, padasayya,
ObIYb V 3axonaeHHi, Y 000pbim Hacmpoi. CaMbIMU y3HABAEMbIMH OKa3aJIUCh 5K CbIp
vy macae kynaeyya — 90 % w nesyi na pasxcon — 95 %.
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CooTHoIIIeHNE MPAaBUIBHBIX W HEMPABHILHBIX OTBETOB KacaTelIbHO ONpe/e-
JeHul Ghpa3zeosoru3MoB OEIOPYCCKOTO S3bIKa MOKHO YBUIETh HA PUCYHKE 2.

benopycckuii A3bIK

M MpaeneHble 0T8eTh (60,5%) W HenpaBunsHele oTeetsl (20,5%) W "l He 3Har" (19%)

Puc. 2 JlnarpamMa npaBUIIBHBIX ¥ HAIIPABUJIBHBIX OTBETOB (OEIOPYCCKHIA S3BIK)

K coxaneHuto, CTyA€HTbl HEIOCTATOYHO XOPOLIO 3HAKOT WMIMOMBI AHTIIWK-
CKOro si3bIKa. TOJIBKO JBE MAMOMBI MOJIYYUIN KOJHYECTBO MPABUIBHBIX OTBETOB
BhIIIe cpeaHero mokasarens (a dog’s life m a lump in one’s throat), m To,
B OOJIbIIEH CTEMEHU, M3-3a CXOKECTHU C PYCCKUMM BbhIpaKkeHUsIMU. OUE€Hb 4acTO
B Cllydae ¢ aHMIMHCKMMH WIHOMaMH PECIIOHACHTHI JaBak YeCTHBIM oTBeT | don 't
know; mms xaxmoro ¢gpaseosoruaMa mporeHT Takux oTBeToB oT 20 % mo 40 %.
B ocTanbHBIX Cily4asix CTYyACHTHI MBITAJTUCH YTabIBaTh, BHIOUPATh JOTUYECKU WU
COOTHOCHUTH C MOJOOHBIMU 00pa3aMu W MX HUHTEPIIpPETAIuell B PYCCKOM S3bIKE.
Hanpumep, dpaseonorusmy to be trickled pink mpumnucanu BrnosHe 060CHOBaHHBIC
joruyecku 3Hadenus to be publicly blamed, 1. e. yenoBek mokpacHen B pe3ynbraTe
cteima, wim to be ashamed by something surprisingly pleasant B pesysbrare
cMmylieHusa. Kak MOXHO 3aMETUTh, KPACHBIM IIBET aCCOLIMUPYETCA CO CKaHIIAJIOM,
CTBIIOM M CMYIIEHHEM. DTO K€ MOXKHO MPOCIeAWTh W B OTBeTax t0 provoke
a public scandal (30 %), to become a reason of dramatic events (25 %) k ¢paseco-
ngoru3my to paint the town red. O6pa3 cepaia vaie acCOMUPYETCS ¢ POMAHTH-
yeckoi Jro0oBbio 10 become more and more fixated on a person (25 %), a He
NpOCTO C CHJIBHBIMH JYIICBHBIMH TepekuBanusimu to suffer from excessive
longing for something or someone unattainable (20 %), BeposiTHO, Mo3TOMY ObLIa
JonyiieHa ommbka B TonkoBaHuu t0 eat one’s heart out. Takas >xe cuTyarus
C HEMpaBUJIBHBIM TOJKOBAaHHEM OTMEUEHA M B ciiydae ¢ ¢pasecojoru3zmom a ghost
at the feast, rae cTyaeHTsl BEIOpay B OOJBIIMHCTBE CBOEM BapHaHT a Person who
reminds about past (35 %), o4eBHIHO COOTHECS €ro C PYCCKHM HpU3PAKOM
npoutnoeo. Ha camom e nene STUMONIOTHS (Ppa3eosioru3Ma YXOIUT B IbECy
V. llekcnupa «Maxk6et». Makber youBaer banko, a moToM €ro u3ypoaoBaHHOE
TENO TMOSABISETCA Ha Mpa3HUKE B BUJE NpHU3paKa, KOTOPOTO HE BUJUT HUKTO,
kpome MakbOeTa, u ompadaeT mpaszgHuK (cMm. puc. 3). [loatomy mnpaBUIBHBIN
otBeT — a person or thing that brings gloom to an otherwise pleasant occasion,
HO ero BeIOpanu ToibKo 15 % pecrioH1eHTOB.
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Puc 3. [Ipuzpax banko. Xynoxuuk — Teonop [llaccepuo. 1855 r.

Ha PUCYHKEC 4 T10Ka3aHO COOTHOIICHUE IMpaBUJIbHBIX W HCIIPAaBUJIBbHBIX
OTBCTOB OTHOCHTCJIBHO I[G(I)I/IHI/II_[I/Iﬁ (I)pa?,eOJIOl"I/ISMOB AQHTJINMCKOTO S3bIKA.

AHMMMACKNA A3bIK

W [NpasunbHbie OTBETLI (24,5%) W HenpasuasHele oreeTsl (53,5%) M " He 3Halo" (22%)

Puc. 4. JluarpaMMa npaBHIIbHBIX U HAPAaBUIIbHBIX OTBETOB (aHIVIMHCKUM S3BIK)

Cyns mo KOJUYECTBY OTBETOB 5 He 3HAl0, CTYAEHTHl OTBEYAIU CaMo-
CTOATEBHO, JIaK€ HECMOTPS Ha TO, YTO TECT MPOXOIWI OHJIAWH M MX HUKTO HE
KOHTPOJMPOBal. BIOOp HEMPaBUIBHBIX OTBETOB B OOJBIIMHCTBE CIIy4aeB MOXKHO
JIOTUYECKH OOBSCHUTH: KaK MPaBUJIO, MPUYMHA 3aKJOYAaeT B HEBEPHOM TOJKO-
BaHMM 00pa30B, ONMHUPAACh HA CXOXKHUE 00pa3bl B COOCTBEHHOW KYJIbType. 3HAuM-
TEJIbHO JIy4Ille PECIOHJEHTHl 3HAIOT PYCCKHE (pa3eosoTu3Mbl, HEIJIOXO 3HAIOT
Oenopycckue, HO, K COXAJCHUIO, TIOYTH HE 3HAIOT aHTVIMHCKHE, XOTS UIUOMBI —
ATO HEOTHEMJIEMBII KOMIIOHEHT H3Yy4aeMOTO sI3blKa. TakuM o0pa3oM, aKTyallb-
HOCTb pa3pabOTKH yIpakHEHUH 11k 00ydeHUsl aHTIUICKUM UAOMaM OYeBUIHA.
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2. Komniekce ynpakHeHuii Ha M3yYeHHe WINOM aHTJIHMIICKOro si3bIKa (Ha
miaargopme Moodle)

PazpaboTanHblil KOMIUIEKC YIPKHEHUM I U3yYEHUS UIUOM aHTIMICKOTO
S3bIKa BKIIIOYAET B ce0s1 6 yIpakHEHHI: 5 SA3BIKOBBIX U OJTHO — pedeBoe [3].

Ympaxaenue 1. @pa3eonorn3mMbl BBOIATCS B KOHTEKCTE, K KoMy ¢paszeo-
JOrM3My Jaetcs 3 Ne(UHHINHU, CTYACHT JO0J/DKEH BbIOpaTh mpaBuibHyro (Choose

the correct definition):

- - - _a
He |@ o |[@M Q| Bee|wy| B B |(@wn|s12[%u|de Dk DB M| Yo |Qe|@c|sm ¢ x + o = EN
<« C @ edufschsuby/mod/quiz/attempt php?attempt=138168&cmid=8503 w 5 A @
= BEAOPYCCKMM
= g TOCYAAPCTBEHHBIA & O n a -
YHWBEPCHUTET
Bonpoc 2 . . o , 3
] N Preparing yourself to paint the town red on a Saturday night just doesn't have the same buzz HOHE M TBRIONBITRY=
LD without suitable music to get ready to. H o
EII IR la4aTh HOBBIA NPOCMOTP
g 100
¥ OTMETUTS
g sonpec Buibepute oauH OTBET:
& a. stay at home and have a calm lovely evening
w (REFEs ey b. be absolutely alone
sonpoc
€. go out and enjoy oneself flamboyantly ¥  Well done!
Baww oTBeT BEpHEIN,
(:) MonpobyiTe Apyrok Bonpoc, NOACOHLIA 3ToMy
Bonpoc 3 . B R ~ B R
s There's nothing | enjoy more than getting together with my friends on a Friday and going out
epHo

B 9

= A

on the tiles!
Bannos: 1,00 u3
100

¥ OTMETUTS

BONpoC BuibepuTe ofuH OTBET:

& a.

FenakTiposarh have a lively night out ¥ Well done!

sonpoc
p b. not see each other very often

REENCECINGN T TE ¢ [l

) 1434
2 < e e

VYupaxuenue 2. B ynpaxHeHHH «BEPHO — HEBEPHO» CTYIIEHT JOJDKCH OIpe-
JCNIATh, KOppekTHas ju nedunuiusa gana uauome (True or False): 4 dog’s life —
‘an unexpected rejection or affront’; A slop in the face — ‘an unhappy existence full

of problems and unfair treatment’.

Ympaxaenaue 3. CTyIeHTHl MODKHBI COCIMHHUTH HIUOMBI M MX JIe(OUHHUIAH

(Match the idioms with their definitions):

e |7 o|@v| B Ex|@wy Be|Bw|(@|~u|%u|dy DD EBe|me|Yyo|QrklBa|cid|DH ¢x &H| + ° - o IEl
<&« C @ edufscbsu.by/mod/quiz/attempt.php?attempt=34880&cmid=8503&page=2 * N o :
= BEAOPYCCKUA
= ( FOCYAAPCTBEHHDIN ® O n 6 .
YHUBEPCUTET
gonpoc 23 Match the idioms to the meanings. R

@ = » R O

B O D

=

#Ea ® d ® & ol e lalldlea

I
He 3asepluero D @
Gann:1,00 Your

sonpoc sinks >

& o Buibepure... m m

Penauposats I8l BuiGepye...
Sonpoc boots | an unexpected rejection or affront 7

Bea having a lively night out

box of | a feeling of tightness or dryness in the throat caused by strong emotion, especially sadness
birds an unhappy existence full of problems and unfair treatments

A extremely happy

ghost one becomes suddenly disappointed, disheartened, or despondent due to an undesirable outcome or turn of events
atthe | suffer from excessive longing for someone or something unattainable

IS @) © Y
S = S

feast a person or thing that brings gloom to an otherwise pleasant occasion
go out and enjoy oneself flamboyantly
be extremely amused or pleased

A
dog's
life be fine or happy

on Hayatb HOBBbI NPOCMOTP

the BbibepuTe...
tiles

Happy
asa

pigin Buibepute...
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VYnpaxuenue 4. CTyAeHThl JOJDKHBI JaTh OMNpeeieHrne KaxiaoMy ¢paseo-
aorusmy (Give a definition to each idiom).

yl’[pa)KHCHHe 5. HGO6XOI[I/IMO JOIIOJIHUTL TMPCAJIOKCHUA IIPAaBUIIBHBIMU
uarnomamu (Complete the sentences with the correct idiom):

2 v = - a
Be o [@Bv| 0B @y Be|Aw @y~ %uey QO Belmes v O Be|ce|cn ¢x Ful + o - °EN
< C & edufschsuby/mod/quiz/attempt,phplattempt=348808icmid=8503&page=4 w5 @
— BEAOPYCCKMH
= ( FOCYAAPCTBEHHDIM @ Q g a M
? | YHVBEPCHTET
O Bonpoc 37
- When Bob stood up to thank everyone at his retirement party, he got
3 Bann: 1,00 # | and just had to nod and smile as he teared up.
g ¥ OTMeTHT:
I3 the ghost at the feast
b @ a dog's life
PenakTuposars
o a box of birds
52]) a real slap in the face
a pig in clover
Yy a lumpin his throat
Bonpoc 38
¢ He 3agepweHo It was +  when she got promoted over me, especially after the
Bann: 1,00 amount of work | did on that last project.
¥ OTmeTnTs
sonpoc
=
@ MpoBepuTs.
PeakTuposars
1] sonpoc

Bonpoc 39

+ _ aqain, don't worry. h

& il ‘wal‘ o

Once she's had some time to cheer up, she'll be

mia & @

Yopaxuaenue 6. CTyAeHTbl TOJDKHBI NMPUAyMaTh MNPEIJIOKEHUS (peueBbie
CUTyaIldu) C WCIOJb30BaHUEM BBIYYCHHBIX (paseconoruzmoB (Write your own
sentences with the learnt idioms).

3. Anpoo6anusi pa3padoTaHHOT0 KOMILIEKCA HA U3yYeHHe UIMOM AHTJIMii-
CKOro0 SI3bIKa U 00paTHas1 CBS3b OT CTY/ICHTOB

C yueroM BekTOpa pa3BUTUsI 00pa3oBaHHUs, anmpoOalus KOMIUIEKCA YIpax-
HeHMil Oblla mpoBeaeHa OHJIAMH Ha 0Oaze matdopmbel Moodle u ryri-gopwm.
®oxkyc-Tpymmna coctosyia u3 17 cryaeHToB 3-ro Kypca crnenuanbHoctu «CoBpe-
MEHHBIE HHOCTPaHHBIE S3bIKU (MpernogaBanue)». CTyAeHTaM HyKHO ObLIO MTPOUTH
npoOHOE TECTUPOBAHUE, TOTOM CaMOCTOSITENILHO MPOpaboTaTh KOMIUIEKC YIpa-
HEHUH, HAUCaTh OT3BIB U YEpPE3 HENENI0 MOBTOPHO MPOWTH TECTUpPOBAHHE (M
onpeneneHus: 3hHEKTUBHOCTH pa3pabOTaHHBIX YIpaKHEHUN M OHJIalH-(popmara
oOyuyenust ¢ wucnoyibzoBanuem tiarpopmer Moodle). Bo Bpems mepBoro srama
TECTUPOBAHUS CTYIEHTHI 3-TO Kypca MOJIyYUIIU CIEeIYIOIINE Pe3yIbTaThl: PyCCKHI
A3bIK — 94 % TpaBUIIbHBIX OTBETOB, aHTIIMKCKUN — 38 % u Oenopycckuit — 67 %
COOTBETCTBEHHO. Uepes HeleNo ocie TOro, Kak CTyIEHThl IpopadoTaii KOMIUIEKC
yIpa)XHEHUH, OHW TOBTOPHO TPONUIM TECTUPOBAHHWE HA 3HAHWUE AHTJIMHCKUX
¢dpazeonoru3moB. Ha 3T0T pa3 pe3ynpTaThl TECTUPOBAHUS OKa3aIlCh 3HAYUTEIHHO
ayumie. [IporeHT mpaBUIBHBIX OTBETOB cocTaBmwil 92. Takum o00pa3oM, MOKHO
clenaTh BBIBOJA, YTO KOMIUIEKC YIPaKHEHUH COCTaBJIEH I'PaMOTHO, a CaMOCTOS-
TENbHOE OHJIAH-00yUYEHHUE TOKA3bIBAET CBOIO A(D(PEKTUBHOCTb.
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be3ycnoBHO, camocTosITeNbHBIN (PopMaT OHIAWH-OOY4YEeHHSI HMMEET CBOM
IUTIOCHI U MUHYCBI. K 04€BUJIHBIM U 3HAYMMBIM JOCTOMHCTBAM OTHOCSATCS MOOMIIb-
HOCTb W WHJUBUIyalu3alus Tmporecca oOydeHus. Kaxaplii CTyAEHT MOXET
BBITIONTHSATh 33J]JaHUSl B COOCTBEHHOM TEMIIE, TO KOJMYECTBO pa3, KOTOPOE HE0OXo-
JUMO JIMYHO €My JUIsl YCBOEHUSI MaTepHalia, MOKET HECKOJIbKO pa3 BO3BpAllaThCs
K OTJCJIbHBIM YIPaXXHEHUSIM. XO0Ts YIPAKHEHUS TAl0TCS B OMPECICHHOM MOPSIKE
«OT TPOCTOTO K CJIOXKHOMY», CTYIACHT HE 0053aH €My CJIeZIOBaTb U MOXKET caM
BbIOMpATh, KaKue YNMPaKHEHHS] U B KaKOM MOCJIEeI0BATEIIbHOCTH BBIMONHATD. JlJis
MHOTHX CTYJEHTOB 3TO OYEHb Ba)KHO, BOT KaKW€ OHU OCTABWIM OT3bIBBI: «MHe
HPABUTCS cCaMOCTOsITeNbHAsE paboTa. Sl MOry BBIIECIUTH cede 11000e yno0Hoe BpeMs
B TE€UCHHE JIHA U BBIOJIHUTH paboTy B cBoeM putMmey, «lIpenmyiiectBoM paboThi
OHJIaliH SIBJIAETCSA CHOKOWHas aTtmocdepa (JoMalmHss) U BO3MOXKHOCTH Ooliee
YCEPHO ¥ BHUMATENILHO MOJIONTH K 3aJJaHUSM, TaK Kak J0Ma €CTh OOJIblIE BPEMEHU
Ha OCO3HaHHUE U NpopaboTKy Tem». Ilocie kaxoro 3aganus 1ar0TCsl KOMMEHTapUU
C YKa3aHHMEM IPaBWJIbHBIX OTBETOB M OOBSICHEHHEM OIIMOOK. Takxke CTYAEHT caMm
BbIOMpAET yOOHBIE BpEMs M MECTO JJisi 0Oy4YEeHHs, IPH 3TOM SKOHOMUT BpeMS U
CWJIbI, KOTOPBIE HYXKHO ObLIO OBbI 3aTpaTUTh Ha jJopory mpu o4HoMm ¢opmate. Tax
KaK MHOTHE CTYACHTHI )KMBYT JAJIEKO OT YHUBEPCUTETA U TPATAT MHOTO BPEMEHHU Ha
JIOpOTy, IIJIs HUX 3TO BECOMOE MPEUMYIIECTBO OHJaiiH (opmara: «MHe Oomblie
HpaBUTCS OHJIAH-00yueHne. CHavana ObUIO HEJIETKO BBICTPOUTH PACHOPSIOK JIHA,
OJIHaKO Takoi (popmaT oOydeHHs] MOMOT MHE Pa3BUTh CaMOJUCIUIUIMHY, JT00OUTHCS
JYYIIUX PE3yJbTaTOB B OOYYEHHHM M HAaWTU BpeMs JJIS 3aHSATHI CIIOPTOM 3a CYET
OCBOOOJIMBILIETOCS. BPEMEHHM, pPaHEE YXOJMBILIErO0 Ha TO, YTOOBI J10OpaThCs M0
YHUBEPCUTETA.

beuta mpepocTaBieHa MaKCUMAaJIbHO TOHATHAsE MHCTPYKLHUSA, B KOTOPOH ObLI
IPOIMCAaH YETKUHM IUIaH JEHCTBUU M JaHbl CCHUIKM HAa TECThl M 3aJlaHusl, YTOOBI
MaKCHUMAaJIbHO YNPOCTUTh HaBUTALMIO MO Iatgopme. COracHO OT3bIBaM CTy-
JIEHTOB, a0COJIIOTHO BCEM OBLIM MOHATHBI MHCTPYKLMS, HABUTALMS MO 3aJaHUSIM
U TpeOOBaHUS K WX BBIIOJHEHUIO. Y KaXJOro CTyJeHTa OblIa BO3MOXHOCTb
OCTaBUTh CBOM OT3bIB, YTOOBI IOMOYb MPEMOJABATENIO CKOPPEKTUPOBATH MTPOrPAM-
My C 3aaHusIMU. {71 TOro, yToOBI CTYJIEHT OCTaBUJI MaKCUMAJIbHO TIOJTHOM OT3bIB,
eMy ObLIM HPEeUIOKEHBI OMOPHBIE BOMPOCHI, KOTOPHIE 3aTparuBajii TEXHUYECKYIO,
METOJIOJIOTHYECKYI0 M IICUXOJIOIMYECKYIO0 CocTaBistomme. HekoTopbele OT3bIBBI
ObUIM JIEHICTBUTENBHO OUEHb COJIEPKATENIbHBIMU U MOJIE3HBIMU, Hanpumep: «OueHb
yI0OHO TIPOXOJUTH 3a/IaHus Ha TuIaThopme, HO ATOT CrocoO He JAODKEH 3aHUMATh
Bech mporiecc ooydenust. Tonbko 30—40 %. B mutane BeImosTHEHUS 3ajaHUI OHJIAIH-
o0y4yeHHe UaeabHO: HUKTO HE MEIAET, Thl cocpeaoToueH. Ho B ncuxonornyeckom
[UITaHE YacTO BO3HMKAIOT CIIO)KHOCTH: MHOTO OOJIBLIMX 33/JaHUM, HE 3HAellb, 3a
KaKoOW TIpeIMET XBaTaThCs, Kyda JeJIafHOB U HEXBAaTKa KUBOTO OOIIeHus». Takas
oOpaTHas CBsI3b IOMOTaeT YBUIECTh MpOIecC OOy4YEHHUsS TJla3aMU CTYJIEHTOB
U BBIIBUTH HEJOYETHl CHCTEMBI, O KOTOpPBIX IPENOAABATENb MOXKET HaXe He
110/103PEBAT.
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Urto kacaercst HeIOCTaTKOB, TO 37IECh CIEIyeT OTMETUTh HEKOTOPhIE 0COOCH-
HOCTH caMoil maTdopmbl. OdopmileHre 3aJaHui U UHCTPYKIIUU K HUM 3aHUMAET
HAMHOTO OOJIbIIIE BPEMEHHU, Y€M IUIAHUPOBAHUE U TMOATOTOBKA CXOXKETO0 OYHOTO
3aHATHS. Bo-miepBbIX, y MIaTGOpPMbI OY€Hb CIIOKHBIA, HHTYUTUBHO HE MOHSTHBIH,
uHTepdeiic. s Toro, yToObl COCTaBUTHh TECT, HYKHO IMOCMOTPETh HECKOJIBKO
oOy4Jaronmx poOJUKOB, MOTOMY YTO HACTpOEK JUIsl CO3JaHusl Jake Ccamoro
IIPOCTOTO TECTa CIUIIKOM MHOTO. Y O0JbIION (PYHKIIMOHAIBHOCTH, KOHEYHO, €CTh
CBOM MPEUMYIIECTBA: MOXKHO JIeJlaTh caMbleé pa3HOOOpa3Hble TECThbl, HO, BO3-
MO>KHO, pa3padOTUYMKaM CTOUT CO3/1aTh HECKOJIBKO IIaOJIOHOB ¢ HACTPOHUKAMHU IS
CaMbIX YaCTOTHBIX THUIIOB TECTOB, UYTOObBI SKOHOMUTH BpeMs IIPErojaBaTers.
Taxxke mnatrdpopmMa «HE TAHET» OJHOBPEMEHHOE HCIOJIb30BAHUE OOJIBIIOTO
KOJIMYECTBa JIOJIEH, TOATOMY HaYMHAET 3aBUCATh WJIM BOOOIIE OOHYJISET 3adaHusl.
OTO OTMETWIA U CTYIEHTHI, Uil KOTOPBIX TaKOW HEAOCTATOK SIBIISIETCS OYEHBb
BECOMBIM, HAI[pUMEP, KOTJ]a OHU BBINOJHSIOT MPOBEPOYHBIN TECT C OTPAHUYCHUEM
M0 BPEMEHHU: «...3aMETHO, 4YTO IMporpaMMa HE TOTOBa K OOJBIIOMY YHCITY
MOJIb30BaTEJICi: BO BPEMsI BHITIOJIHEHUSI TECTOB BCEM MTOTOKOM CAMT MOT 3arpyxaTh
cTtpanuily 1o 10 cekyHa, a 3TO OYEHb JIOJITO, €CJIM BPeMsl Ha TECT OTPAaHUUYCHOY.
Bo-BTopbix, HeyaoOHO oQopMIIATH caMu 3aJlaHMs, TaK Kak JdaXe THUIIOBbIC
BOIPOCKHI HYXHO JeiaTh Kaxablii pa3 ¢ camoro Hauana. [Ipu stom mnardopma
MO3BOJISIET COCTABUTh OOJIBIIIOE KOJIMYECTBO Pa3HOOOPA3HBIX 3aJlaHUIl B paMKax
tecta. Enie oguH HegoueT mporpaMMbl COCTOUT B TOM, YTO HET MOAXOISIIETO
paszena Jjist paboThl C YNIPAXKHEHUSIMU OHJIAlH: MO0 HYKHO JaBaTh 0OydYaroliue
yIOpaXHEHUsSI B BUJIE TECTa, HO 3TO BBI3bIBAET KOTHUTUBHBIA JAUCCOHAHC Y CTY-
JIEHTOB, KOTOpbIE MPUBBIKJIA K TECTY Kak K (opMe KOHTPOJIs, TUOO0 MPUKPEIISATH
(aitn Word, KOTOpbIi CTYJIEHTBI JOJDKHBI CKayaTb, HO TOT/A TEPAECTCS HMHTEpaK-
TUBHOCT.

Onupasich Ha OT3bIBBI CTYJEHTOB, MOXKHO CJieJlaTh BBIBOJ, YTO pa3pa-
OOTaHHBI KOMILJIEKC YIPaXKHEHUM MM TOHpaBWIICA M OKazalcsi 3()PEeKTUBHBIM
(«3amaHus MHTEPECHBIC, s y3Halla MHOTO HOBBIX (hpa3eosiorn3mMoBy). OHH OTMe-
Yaju, 4To 3a/JlaHusl ObUIM MHTEPECHBIMU U XOPOIIO CTPYKTYPUPOBAHHBIMU, K HUM
OBLITM JTaHbl YETKHE WHCTPYKIIMU M MOHATHBIE (opMynupoBku. Takike CTYIEHTHI
oTMETHUIN 3(PHEKTUBHOCTh KOMIUIEKCA, TaK KaK OHM O€3 3aydWMBaHHS 3alIOMHUIIN
MHOTHE UUOMBI K KOHILY BBITIOJTHEHUS 3aJaHui. «3a/laHusi UHTEPECHBIE, XOPOILIO
CTPYKTYpHUPOBaHbI, TAK YTO MHOTHUE WAMOMBI OTJIOKUIUCH B MamsATu. [IpuHimn
MOXO0X Ha CaNThI MO0 00YYEHUIO MHOCTPAHHBIM SI3bIKaM». bbUT BBIOpaH aJeKBaTHBIN
YPOBEHb CJIOXHOCTH: «Bce 3amanus ObUIM TPaMOTHO W BIYMYHBO COCTABJICHBI.
OHu He OBUTM CIMIIKOM CJIOXHBIMH, HO W TpeOOBald HEMHOTO IMOJIyMaThby.
3anaHus okazanuch cpefHeil cioxHoctu. Ilo martubamnpHOM mikane 74 % cry-
JIEHTOB OLICHWJIH CJIOKHOCTb 3aJaHuil Ha 3, ocTanbHbie — HA 2 uin 4. CTyIeHTHI
OTMETHJIM HEOOXOUMOCTh OOJIbIIIE BHUMAHUS YACIATh U3YYCHHUIO UJIUOM, TaK Kak
«3TO ... OYEHb XOPOLIO MOMOTAET MPOUYYBCTBOBATH MHOCTPAHHBIM SI3BIK, JIyUIIe
MMOHUMATh €r0 HOCUTEIEW.
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O. H. Kpyriosa
2. Conueopck, benapyco

PECHA KUCHA, NJI1 KAK IEPECTATb BOATBCA
HIYBJIMYHBIX BBICTYIIJIEHUN. OLBIT ObYYEHI HABBIKAM
ITYBJIMYHLBIX BBICTYIUIEHMA HA AHI'JIMMCKOM A3BIKE

“MO>HO 51 OTBEUY C MeCTa, He BBIXOJs K Jocke?” “Ha onummnuany He oy,
MOTOMY 4TO 0OIOCHh TOBOPHUTH MEpPE]l HE3HAKOMBIMU JHOAbMU.” TTaHnyeckuii cTpax
U C TPYIOM MPEOJO0JIEBAEMOE BOJHEHUE HA HK3aMEHE, MEMIAOIIHME Y4YallUuMCs
MOKa3aThb KOMUCCUHU, YTO OHU YMEIOT FTOBOPUTH MO-aHIMicKU. Kak HayuuTh yue-
HUKOB HE OOSIThCSI TOBOPUTh, TeM OoJyiee HE OOSIThCA TOBOPUTH Ha MYyOJUKeE?
HaBbiky TyOMWYHBIX BBICTYIUIGHUM — 3TO >KM3HEHHO Ba)KHBIC HABBIKH, BEIb
B peajbHON B3pOCIONW KU3HU TMPUIETCS TMPE3EHTOBAThH Ce0s M CBOM HJIEU Ha
pabote, uToObI OBITH ycniemHbIM. S HanuIa A7 ce0st U CBOUX YYCHHKOB pPEIICHUE:
Pecha Kucha. 310 ¢opmar myO0auyHOTrO BBICTYIUICHUS, COMPOBOXKIAFOIIUICS
oObraHOM mpe3eHTanueit Power Point, Ho ecTs HroaHchl. [Ipe3eHTarust BKIOYaeT
B ce0st 20 crnaiijioB, CMEHSIOMUXCS aBTOMaTH4Yecku depe3 20 CeKyH/, 4To JeaaeT
BBICTYIUIEHUE peajlbHbIM BBI30BOM, BE€Ab HYXHO YCHETh BCE CKa3aTh, IMOKa
CMEHSIOTCA Cllaiabl. BeiCTynaromui He KOHTPOJIMPYET NMPE3CHTALUIO B OTIUYUE
ot oberyHOr0 Power Point, Slide Share, Google Slides, Prezi unu Keynote, rae
BBICTYNAIONINI MEepeKIouaeT ciaaiapl caM (MJIu ¢ MOMOIIBI0 MOMOIIHHKA) B TOT
MOMEHT, KOrJja HY>KHO MEpEeWTH K HOBOMY pa3lelly B Ipe3eHTaluu. Bcero Ha
BBICTYIUJIEHHE OTBOAUTCS 6 MUHYT U 40 CEKyHJ, HU CEKYHJON MEHbBIIIE, HU CEKYyH-
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noil Oonpiie. 3a Takoe KOPOTKOE BpPEeMsl HY)KHO YCIETh NEpeaaTrh CBOI HUJCIHO,
3aMHTEPEeCcOBaTh AYAUTOPHIO U YCIETh CKa3aTh BCE, 4TO OBLIO 3aIllJIaHUPOBAHO.
U Bce 3TO Ha aHTTTUHCKOM SI3bIKE!

C neoObrunbIM (popmatom myOsmyHOTO BhICTyIUIeHHsT Pecha Kucha s mozna-
kommiack B 2017 romy, mpuHSB ydactue B 51 koHdepeHimn MexayHapoaHoi
acconuanuu yuuteneit anriauickoro s3eika IATEFL B I'masro (BenukoOputanus).
S pemmna nmornpoOoOBaTh HOBBIM BUA pabOTHl CO CBOUMH YYEHHUKAMH KaK BapUAHT
MOHOJIOTHYECKOTO BBICKA3bIBAHUSA 110 OKOHUYAHWUU PabOTHI HaJl JIGKCHUYECKON TeMO
B paMKax y4eOHOH MpOrpaMmbl MO aHTJIMUCKOMY S3bIKY. OTBIT OKa3aycs YCIel-
HeIM. Kak pyKkoBOAWTENb MIKOJBHOTO METOIWYECKOTO OOBEAMHEHUS YUUTeNeH
AHTJIMHACKOTO SI3bIKA S MPEAJIOKHIIAa MOMPOoOOBaTh UCIOIb30BaTh JIaHHBIN (popmaT
U ApYruM yuuTensiM. B Haiied 1mikoJie ¢ IEeIbl0 pa3BUTHUSI HABBIKOB MyOJIMYHBIX
BBICTYIIJICHUH TIPOBOJUTCS exeroanbli KoHkypc ‘“Talk Masters”, B Tedenue
nocinenHux 4etelpéx jer B ¢opmare Pecha Kucha. Yyammecs 9-11 kmaccos
MPEACTABIAIOT HA CYyH >KIOPU CBOM YCTHBIE BBICKA3bIBaHUS Ha ONPEACIEHHYIO
TEMY, COIPOBOXJAas CBOI pedb MpPE3EHTAlMEl B aBTOMATHYECKOM PpEKUME.
Hy»XHO pacKpbITh TeEMy, YJI0KUThCA BO BPEMEHHBIE OTPAHUYECHHUS], 3aHHTEPECOBATH
ayIUTOPUIO U Xtopu A PekTHOM 1 3PHEeKTUBHON Mpe3eHTALUEH, TOKa3aTh YMEHUE
MpaBUJILHO OOpamaThCcs K ayJIUTOPUH U HCIOIb30BaTh JKECThl, MUMHUKY U 3pH-
TEJbHBIA KOHTAaKT BO BPEMs CBOEro MyOJWYHOTO BBICTYyIUIeHHS. KoHEuHO e,
ATOMY MPEAIIECTBYET OTPOMHAs MOJArOTOBUTEIbHAs paboTa.

JTanbl padoThl N0 NOATOTOBKE K IMMyOJMYHOMY BBICTYILICHUIO B hopmare
Pecha Kucha

1. Jluckyccus Ha Temy ‘‘3aueM HYKHO YMETh BBICTYNATh TEpel ayauTo-
puen?” Ha maHHOM 3Tane y4yuTenp NpeaaracT yqaluMcs opa3MbIIUIIATh O TOM,
MOHO JTU OOOWTHCH 0€3 MyOJIMYHBIX BBICTYIUICHHH B COBPEMEHHOM MHpE, Kak
HaBBIKM MyOJIMYHBIX BBICTYIUICHUI MOTYT MOBJUSATH HAa YCIEIIHOCTHh BO B3pPOCJION
U3HU, BCE JIM MOTYT 3TOMY HayuuThcad U Tak npainee [l]. Mtorom nuckyccuum
MOKET CTaTh OCO3HAHUE YYAIIUMHKCS Ba)XHOCTH JAHHOTO HABBIKA U KaK CIIEJCTBUE
MOBBINICHUE YPOBHS MOTHUBAIMU K MYOJWYHBIM BBICTYIUICHUSM W H3yYCHHUIO
AHTJIMKACKOTO SI3bIKA B IIEJIOM.

2. IIpocMoTp u 00CYyX)AeHUE YAAUHbIX U HEYAAUHbIX MyOJUYHBIX BBICTYTLIC-
HUW. YuuTenb npeajaraeT g OIpOCMOTpa BUAEO MYOIUMYHBIX BBICTYIUICHUW NJIS
MOCJIEIYIONIET0 aHajanu3a. JTO MOTYT OBITh BHJIEO BBICTYIJICHUW W3BECTHBIX
cnukepoB (Hampumep, TED Talks), obyuatomue Bugeo B YouTube [2]. Ilocne
MPOCMOTpA y4aIuecs BMECTE ¢ YUUTEIEM aHATU3UPYIOT OIMTUOKY B MIPE3CHTAIIUIX
Y TIOJIO’KUTEJIbHBIE MOMEHTHI B YCTICIITHBIX MTPE3CHTAIUSX.

3. OOyueHue CTpyKType mpe3eHTaruu. Ha 3Tom sTame yuuTenb MpeacTaB-
JSeT CTPYKTYpY 3P (HEKTUBHOM Mpe3eHTAIMU, BKIIIOYAIOIIYI0 B ceOsl MpejcTaBie-
HUE CIIUKEpa, TEMBbI, IIeJIH U TutaHa npe3eHTaruu [1]. OueHb BaXXHO HAy4IUTh peOsT
CTaBUTh 1EJIb M IJIAHUPOBATh OSTallbl JOCTHKEHHUS I€JM CBOEH MpPEe3eHTAlUU.
Takxxe HE0OX0AMMO OOpaTUTh BHHUMaHHE HA HAJIMYUE BHIBOJA B KOHIIE MPE3ECH-
tanuu. CTpyKTypa MPE3eHTAINH MOXKET OBITh TAKOU:
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Structure of the presentation

Slide 1 - the name of the presentation and the information about the author
(first name, last name, grade)

Slide 2 - a short outline (the main points that you’re going to cover in your
presentation)

Slides 3 t018 - the main body of your presentation according to the outline

Slide 19 - the conclusion including a brief summary of the main points

Slide 20 - thanking the audience for their time and listening to you

4. 3nakomctBO ¢ popmaTom Pecha Kucha. C momomisio Buzeo [3] yuammecs
SHAKOMATCA € OTIIMYHUTCIBHBIMH YCpPpTaMH IIPC3CHTAIIUUN Pecha Kucha. OpFaHI/I-
3yeTcst 00CYK/IeHHE BO3MOXHBIX CIOXHOCTEH NaHHOTO (hopMarta U cocoOOB HUX
MpCoOaOJICHHA. O6paIHaCTC$I BHUMAHHC Ha TIOATCIIbHYIO ITOATOTOBKY HC TOJBKO
camoii mpeszeHtanuu Power Point (mmoaroroBka BH3yaJdbHOTO psijia, HEIOIYCTH-
MOCTH OOJIBIIIOrO KOJIMYECTBA TEKCTAa, HAJIMYHNE OTACIIBHBIX CJIOB HJIM CJIIOBOCOYC-
TaHWW BMECTO NPEIJIOKEHUW Ha claiax, nmpeolnafaHue KapTUHOK, AUarpamu,
Fpa(bI/IKI/I Haqg TGKCTOM), HO U H€06XO,Z[I/IMOCTI/I THIaTeHBHOﬁ IIOATOTOBKH YCTHOI'O
BBICTYyIUTIEHUS. [{aHHbIN dopMat npe3eHTanuu TpedyeT OT yJaluxcss MHOTOKPaTHO
IMPAaKTHUKOBATLCA T'OBOPHUTH IICPC BBICTYINICHUEM, YTO OYCHbL BAa’XHO B O6yT—ICHI/II/I
HHOCTPAHHOMY A3BIKY M HaBbIKaM KOMMYHHKAIIUH. S 0OBIYHO MOKA3BIBAI0 CBOMM
yYdaliuMcCs BUACO BI:ICTYHJIGHHﬁ YHalIuXxCAa IIPOUIIbIX JICT KaK HEIFJIHIIHBII?I IIpuMcep
TOr'0, 4YTO TAKOC BBICTYIIIICHUC B IIPUHIIUIIC BO3SMOKHO.

5. TloarortoBka yuamumucs npesentranuu Power Point u HacTpoiika mokasa
CJ]ElﬁIIOB B aBTOMATHYCCKOM PCKHMCE. Ha JaHHOM JTallC YUYMUTCIIb IIpCAyIaract
ydalmuMcs IIaH IPE3EHTAluuU 10 OnpeaenaeHHon teMe. Hanprumep, Ha mKoapHOM
KOHKypce myOnuuHbix BeicTymieHuid “Talk Masters 20217 pebsita roBopuiin Ha
teMy “English in the Modern World” (“AHrnmiickuii S3bIK B COBPEMEHHOM
Mupe”). Yyammumcs ObUT NPeIoKeH CISAYIOIINHI T1aH BBICTYTUICHUS:

Presentation Outline

1. Globish:

— English as a Lingua Franca;

— Interesting facts about the English language;

— latest changes in modern English (vocabulary, grammar, new words, the
2019 word, the 2020 word etc.);

2. Reasons to learn English:

— general info;

— my personal reasons.

3. Ways of learning a foreign language.

4. Classroom research.

5. English in my life:

— my way of learning English;

— my experience of learning English.

6. My advice on how to learn a foreign language more effectively.

[To kaxxaoMy MYHKTY MJIaHA yYallMMCsl HY>KHO MOJ00paTh BU3yaJIbHBINA Psif
JUIS. TIPE3CHTAIuU, O(QOPMHUTH NPE3CHTAMI0O B €IMHOM CTHIIe, n30eras u30bI-
TOYHOTO KOJIM4ecTBa TekcTa Ha ciaiinax. [lynkrt 4 mmana “Classroom research”
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npernoiaraeT NpeaBapuTeabHyl0 paboTy B Kiacce. DTO OMpOC OJHOKIACCHUKOB
WIK JApy3ed 1O 3aJaHHON TeMe C MOCHEAYIOLIEH Mpe3eHTalle MOMy4YeHHBIX
pe3yNbTaTOB B BUJE JUarpamMMm (pa3BHBacM HaBBIKH KPUTHYCCKOTO MBIIIICHUS).
BaxkHo Takke JaTh y4amuMcsi BO3SMOXXHOCTh BBIPA3UTh CBO€ MHEHHE, 1aTh COBET,
YTO-TO MPUBHECTH B TAHHBIN yUUTEJIEM TUTaH (YIUM KPEATUBHOMY MBITIUICHHIO ).

6. IloaroroBka MUCHMEHHOT'O BapHaHTA BBICTYIUICHUS. YUaluecss TOTOBSAT
NUCHhMEHHOE BBICKa3bIBaHWE, KaK OCHOBY JUIsl YCTHOTO BBICKa3bIBaHHS, COIPO-
BOXKJIAIOMIETO npe3eHTanuio (speaker notes). s kaxmoro cnaifa Hy>KHO 3amucarthb
B oTnenbHOM (haitiie Word Bce, 9TO yueHUK IJIaHMpYeT cKazaTh 3a Te 20 CeKyH],
MoKa OIpeeNICHHBIA cai OyAeT Ha SKpaHe BO BpPEMSl PEalbHOTO BCTYILJICHHS.
3/1ech YUHUTENI0 BaXKHO HAYYUTH PEOST pEUeBOMY ATHKETY MyOJIMYHOTO BBICTYILIE-
Hus (functional language of public speaking): kak mpeacTaBUTBCS ayTUTOPHH, KaK
MPEICTaBUTh TEMYy MPE3CHTAMK M IUTaH, O 4YeM COOHMpAEeTCs TOBOPHUTH BBICTY-
MAIOIIUH, ¢ TOMOIIBIO0 KakuX (ppa3 mepexouTh OT OJHOTO Cllaiijfia K Ipyromy, Kak
KOMMEHTHUPOBATh Pe3yJIbTaThl OMPOCa M JUarpaMMbl, KaK BBIPa3UTh CBOE MHEHHE
mo mnpoOsieMe, KaK 3aBepUIUTh IMPE3CHTAIUMI0 U TMO0JIaroJJapuTh ayJuTOPHUIO 32
BHUMaHue [4].

Useful language:

Hello, everyone. Let me introduce myself. I'm ... ... from grade 10 B (11 A...).

The topic of my presentation is.../Today I’'m going to speak about...

1'd like to share with you my ideas of .../my views on ...

First of all, I'll be speaking about ... /I'll start with ... Then I'll ... And
finally, I'll talk about...

Moving on to ..., .../In terms of..., .../Speaking about ..., .../As for ..., ...

As you can see on this slide, ...

Now 1'd like to share with you the results of our classroom research. As you
can see on this graph, ...

I personally believe that .../As far as I can say, .

My advice is to.../l strongly recommend to... (Or smth)

To sum up, ... /To conclude, ...

That’s all I wanted to tell you about.... I hope my presentation was useful.
Thank you for your time. /Thank you for listening/watching.

7. TpenupoBka (peneTuius) myOIMIHOTO BHICTYTUICHHUS

YyamuMmcsi peKoMEeHAyeTCsl JoMa HECKOJIBKO pa3 MpoOOBaTh BBHICTYHATh
B COTPOBOXICHUM TPE3CHTAIMH, YTOOBI IMOHATH, TJE CKOPPEKTHPOBATH YCTHOE
BBICTYIUICHHUE (YMCHBIINTh WJIM YBEIMYUTh KOJUYCCTBO (Ppa3 Ha KaXKAbIH Ciain),
BEJb CJIANIbl CMEHSIOTCA aBToMaTtndecku uepe3 20 cexyHa. Pekomenayerca noma
HaiiTu cebde “3putencit” (POAUTENH, APY3bsi), YTOOBI OIMPAKTUKOBATH CBOU XKECTHI,
MHMHKY, 3pUTEIbHBIN KOHTAKT C ayIUTOPUEH, TEMIT U BEIPA3UTEIHLHOCTh PEUH.

8. IlyGnuuHoe BBICTYIUIEHHE YYaIIMXCS Ha YPOKE C MOCIEIYIOIIUM O0CYX-
nenueM. Ha sToM »sTame o4YeHb BaKHBI CaMOaHAIW3 BBICTYIUICHUS, a TaKKe
B3aMMHBIM aHaJM3 CBOMX BBICTYIUICHMH ydalluMmucsa B rpynne. PeGsita genator
BBIBOJIBI O TOM, YTO yIaJIOCh U HE YAAJIOCh, JAIOT APYT APYTY COBETHI, KaK ClIETIaTh
BBICTYIUICHHE JTyUIIie (peer review).
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KynpMUHAIUOHHBIM MOMEHTOM B OOyYEeHHH MyOJUYHOMY BBICTYIUICHHIO
MOJXKET CTaTh WIKOJIbHBIM KOHKypC. B Hamien MmKoie NpOBOAUTCS €KETOJIHbIN
KOHKypc myOanuHbIX BeIcTyIieHnd ‘“Talk Masters” mis ydamuxes 9—11 kimaccoB
B paMKaxX HEIEIW aHIJMHUCKOro s3blka. B TeuyeHue deThIpex JIeT KOHKYpPC
npoBoautcs B popmare Pecha Kucha. B Teduenne nByx nmociieqnux Jiet oocyxaaem
BAKHOCTh 3HAHUS AHTIIMKCKOTO $3bIKA B paMKax peaju3allid B Hallleld HIKOJE
WHHOBAIIMOHHOTO TMpoekTa «BHenpenue wmonenu (GopMUpPOBAHUS HMHOA3BIYHOM
KOMMYHHMKATHUBHOW KoMIleTeHIMN y oOydwarommxcs [X—XI kmaccoB Ha OCHOBe
COI[MAILHO-IIEHHOCTHOI'O OTHOILICHUS K U3YyYECHHIO HTHOCTPAHHOTO si3bika». HoBOB-
BEJICHHEM TMPOIIJIOr0 y4eOHOTO T0/1a CTajo MPOBeIeHNEe KOHKYpCca OHJIalH B CBSI3U
CO CJIOKHOM SMUAEMHOJIOTHYECKON 00cTaHOBKOM. Pedsita co3mamu CKpUHKACTBI —
3alUCh CBOETO BBICTYIUICHUS C dKpaHa KOMIBIOTEpA. 3aT€M CKPUHKACTHI BBICTYII-
JICHUW YYaCTHHKOB OBLTM pa3MEIICHBl HAa 00pa30BaTEbHOW OHJAWH-TIIAThOpME
Edmodo B rpynme MmIKOJBHOTO CETEBOTO COOOIIECTBA YUHMTENEH aHTJIMUCKOTO
A3bIKa, TJE JKIOpU OIICHUBAJIO pPaOOThl ydyaluxcs aucTaHnuoHHo. Kpurepuu
OLICHUBAHUS MyOJUYHBIX BBICTYIJICHUN yUalUXCS:

JIuct onenmBanus “Talk Masters” (Pecha Kucha)

Ne [Contestant| Compliance | Independent | Compliance | Creativity | Public | Answering | Total
name, with the speaking withthe | (3 points) | speaking | questions | number
grade |Pecha Kucha| (without topic skills (3 points) | of points

format reading) (2 points) (5 points)
(5 points) (5 points)

YMeHue BbICTYyNaTh MyOJMYHO W NMPE3EHTOBATh CBOM HJEU — 3TO HEOOXO-
JMMBII )KU3HEHHBIN HaBBIK, KOTOPOMY HY>KHO YUHTBHCS. 3a7aqya yUUTes — HAy4YNTh
pedAT MpeooIeBaTh CBOM CTpax Mepes ayAUTOpUENH, CKOBAaHHOCTh U HEPBO3ZHOCTb.
C 3TOi1 11eNIbI0 ¥ MPOBOAATCS KOHKYPCHI ITyOJMYHBIX BBICTYIUIEHUN HA aHTJIMICKOM
a3pike. Kak mnoka3bIBaeT MNpakTHka, peldATa, NMPUHHUMABIIME YYacTHE B TaKHX
KOHKYpCaxX, yBepeHHee ce0sl UyBCTBYIOT Ha JK3aMEHE MO aHIJIMUCKOMY S3BIKY,
a TakXe o0UIasiCh B pealibHOW KU3HHU HA aHTJIMICKOM SI3bIKE.

JINTEPATYPA

1. Public speaking skills. — URL: https://www.teachingenglish.org.uk/article/
public-speaking-skills (date of access: 29.06.2021).

2. Presentation Good/Bad Examples. — URL.: https://www.youtube.com/watch?v=
S5¢1susCPAE (date of access: 29.06.2021).

3. PechaKucha about PechaKucha. — URL: https://www.youtube.com/watch?v=
gZJc8PB2DsQ (date of access: 29.06.2021).

4. Peuemoii aTukeT M UMUK oparopa. — URL: https://studbooks.net/2148886/
literatura/rechevoy_etiket_imidzh_oratora (mata oopamenus: 29.06.2021).
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1O. C. Bepounkasn
2. Munck, benapyco

MHTEPAKTHMBHbBIE METO/IbI
B OBYUYEHHNU AHI'JITMCKOMY A3BIKY

B Hacrosiee BpeMs mnpobiieMa JUYHOCTHO OPUEHTUPOBAHHOTO M BCECTO-
POHHE pa3BHBAIOIIETO OOyUYEHUS SIBISIETCS MEPBOCTEICHHOM 3amaveil oOpas3oBa-
TeIBHOTO Tpoliecca. B mepuon mangeMuu BO3pOC MHTEpPEC K MHPOPMAIIMOHHO-
KOMMYHUKAITMOHHBIM TEXHOJIOTHSIM, a, CJIEJA0BAaTEIbHO, OCOOYI0 3HAYMMOCTh
UMeeT HE MPOCTO KOMMYHHUKATHBHOE, & MHTEPAKTUBHOE O0yUYCHHE WHOCTPAHHOMY
SI3BIKY.

HNuTepakTUBHOE 00yueHue (iNter — B3anMHBIH, act — aelicTBOBaTh) — INUAJIO-
ropoe 0OydeHHue, Mpe/roJiaralllee yMeHUE B3aUMOJICHCTBOBATh M HAXOIUTHCS
B pexume Oecenpl [1]. Cpeau METOJOB HMHTEPAKTUBHOTO OOYYEHHUSI COIJIACHO
B. U. Unimunoit u B. M. [Tan@uioBo# mpUHSITO BBIJAECISATH YETHIPE TPYIIIIHI:

1) koonepaTuBHas yucOHas ACATEIBHOCTD (00BETUHCHUE YYCHUKOB B T'PYIIIIBI
C OJIHOM OOIIICH 11eNbI0);

2) ppoHTabHAs paboTa (MpeanoiaraeTcsi ydacTue BCero kiacca, 0e3 pasje-
JICHUS HA TPYIIIBI);

3) AMCKyCCHOHHOE 00yYeHHE (MTUPOKOE MyOIMUHOE 00CYKICHHUE ONPEIeIIcH-
HOU TEMBI);

4) urpoBoe oOydeHue (poseBas UTpa, IMUTAIHS, Apamatu3anus) [2, c. 84].

[Iporecc opranu3anuu HHTEPAKTUBHOTO OOYUYEHUS MPEANOIaracT MOICIHPO-
BaHHE KU3HECHHBIX CUTYAIINH, HCTIOJIb30BAHUE POJICBBIX UTP, COBMECTHOE PEIICHUE
mpoOseM. BrIeckazaHHOe HE TONBKO CIOCOOCTBYET Pa3BUTHIO KOMMYHHKATHB-
HOM KOMITETEHIINH, HO TAK)KE BIIUSET Ha CIUIOYEHUE KOJUIEKTUBA U ()OPMHUPOBAHUE
B3TJIS/IOB M IIEHHOCTEH YYaCTHUKOB.

C 1enbio BBISIBUTH OTHOIIICHHUE MOJIOJABIX CIIECHUATUCTOB U CTYJCHTOB Ie/a-
TOTUYECKUX CHEIUATBHOCTEH K MHTEPAKTUBHBIM METOJaM B O0y4YE€HUU WHOCTpPAH-
HOMY SI3bIKy HamMu ObLI MpoBelieH ompoc cpenu cryaeHtoB MIJIY ¢ momorisio
ryri-popm. 100 % OmpoIIEHHBIX OTMETHJIA, YTO TOJOXKUTEIBHO OTHOCSTCS
K WHTEpPaKTUBHBIM MeToJlaM B oOydeHuu. HammeHee NOMyJISIpHBIM METOJIOM
MHTEPAKTUBHOTO OOY4YEHMSs, COTJIACHO OIpOCy, OKa3ajlach (PpoHTalbHas padoTa
(10,3%). 19,1 % oTmamu cBOE NPEINOUTEHUE IUCKYCCHOHHOMY OOYYCHHIO.
C OoJsbllIMM OTPHIBOM Jajiee cieayroT urpooe oOydenue (33,8 %) u koomepa-
THBHOE 00yueHue (36,8 %).

[TonoOHBIN ompoc OBLT MPOBEICH W CPEeAd YYACTHUKOB MEKIYHAPOIHOTO
JUHTBUCTUYECKOTO Jiareps, KoTopblie jeroM 2021 rojga HCHObITaNd TMOJ0OHBIMN
Metosi oOyueHusi Ha cebe. 100 % y4acTHHKOB TakK€ OTMETHIIM, YTO IOJIOXKH-
TEIHHO OTHOCSTCS K MHTEPAKTUBHBIM MeTosiaM o0ydenwus. 13 nux 31,3 % BoiOpanm
urpooe oOyuenue, 3,1% BbIOpanu auckyccuoHHoe oOyuenue, a 3,1 % ynenunu
BHUMaHUEe (pOHTaIbHOU paboTe. AOCONIOTHBIM JIUJEPOM CTajla KOOTEepaTUBHAS
yaeOHas 1eITeIbHOCTh, coOpaBias 62,5 % roji0coB peCOHCHTOB.
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JIto00#1 COBpEeMEHHBIM ypOK WHOCTPAHHOTO SI3bIKA TPEICTABISET W3 CeOs
KOMMYyHUKaluo. Ocoboe 3HaUY€HHE 3TO MMEET NMPHU OpPraHu3alliy POJIEBBIX WID,
TaK Kak MMEHHO B XOJE€ WIPbl BO3HUKAECT BO3MOXHOCTH CO3JIaHUS YCJIOBUU
peansHOro oOmmeHuss. VIMEHHO poJieBass UTrpa CTAHOBUTCS TJABHBIM MOTHBOM
peyeBoOr NeITENbHOCTH. KOMIIBIOTEpHBIE UTPBI JKE€ SIBISIOTCS WHTEPECHBIMM IS
IIMPOKOW ayJUTOPHMU, HE OTrPAaHMYCHHOM TOJIbKO HAyaJdbHOW IIKOJIOW. A BeElb
OJIHOM W3 BaXKHEUIIUX MPOOJEM COBPEMEHHOrO Ipoliecca OOYyYEHHs SIBISETCS
NoTeps. MOTUBALIUU K YYEHHUIO, CIOCOOOM TMOBBIIICHUS] KOTOPOM MOMKET 0Ka3aThCs
BHEJIpEHUE B Y4E€OHBIH MpPOIIECC BU3YAIbHBIX HOBEJI, KOTOPbIE MPEACTABISIOT
co00ll KOMIIBIOTEPHYIO POJIEBYIO UIPY, UYTO MOCIOCOOCTBYET TeimMuduxanuu
yuebHoro mporecca [3, c. 349]. Telimudukanus — 3TO «BHEAPEHUE HUTPOBBIX
TEXHOJIOTUI B HEMTPOBBIC MPOIIECCHI, B TOM 4HCIe, B oOpa3oBaHue» (UUT. 1o [4,
p. 10]). BusyanbHas HOBeJIa — TEPMHH, HPUIICIIIANA B METOIUKY M3 COEphI
KOMITBIOTEPHBIX HUTP, U TaM OH 00O03HAYAeT ««UCTOPUIO-TIPUKIIOYEHHE C MHO-
YKECTBOM KOHIOBOK» [5, p. 4]. K. bamosa u B. [1layoBcku, onpenensioT BU3yalib-
HYI0O HOBEJUTy KaK «MYJIbTUMEIUWHYIO WUTPY, B KOTOPOM €CTh BCE DSJIEMEHTHI
MyJIbTUMENINA, TaKue KaK TEKCT, (DOH, MepCcoHaXHu, My3bIKa, 3ByKH, U OHA MpE.-
MoJIaraeT MHTEPAKTHUBHOE B3aWMOJCHCTBHE CO CTOpOHBI Mrpoka» [6]. K. bamosa
TaKXe€ OTMEYAET, YTO «TUIIUYHBIM JJIs BU3yaJIbHOTO POMaHa SIBJISIETCS BETBJICHUE
CIOJKETa, TIOTOMY YTO B UTPE €CTh TOYKU MPUHSATUS PEIICHUN, B KOTOPBIX HUTPOK
JOJDKEH TPHUHSTH PEIICHUE O CISAYIOIIeM mare ucropumn» [6]. B 3aBucumocta ot
BBIOPAaHHOTO BapuaHTa WUIPOK JOCTUTHET OMNPEJEICHHOIO0 KOHIA HCTOPUU, UTO
MOBBIIIAET MOTUBALIMIO UTPOKA NEPENPOXOJUTH HOBEIUTY HECKOJIBKO pa3 C LIEJIbIO
BBISICHUTh OCTAJIbHBIC BapHUAaHThl KOHIIOBOK. Bu3yalibHasi HOBEIa MOXKET CTaTh
MHOTO(YHKIIMOHAJIBHBIM MPUEMOM B OOYYEHMH, TaK KaK OHa MpPEArnoJiaraeT Kak
WHIUBUIYAIbHYIO, TaK U (POHTAIBHYIO pabOTy B 3aBUCUMOCTH OT TPEOOBAHMIA
NpernoiaBaTesisi ¥ BO3MOXKHOCTEN OpraHu3aluy yueOHOro npouecca. BuzyanbHyro
HOBEJUIYy JIETKO MOAKOPPEKTHPOBATH C YYETOM BO3pacTa, MHTEPECOB M YPOBHS
BJIAJCHUS SI3BIKOM ydalluxcsi 0€3 U3MEHEHHsSI OCHOBHOTO CIOXETa, YTO SIBISIETCS
e€ TIJIaBHBIM KOHKYPEHTHBIM MPEUMYIIECCTBOM CpPEIH APYTUX HHTEPAKTUBHBIX
MIPUEMOB.

BusyanbHass HoBemla uMeeT HauOobIIyi0 3()(PEKTUBHOCTh HA YpPOBHE
3aKpEIUICHUs U MOBTOPEHHUSI MaTepualia, HO 3TO HE O3HAYAeT, YTO OHA HE MOKET
OBITH MCIIOJIb30BaHA JJIS BBEJACHUS HOBOTO MaTepualia, TaK Kak BCE 3aBUCUT OT
co3JaTensi HOBEIUIbI, T.€. yuurtens. B ciydae BBeIEHHUST HOBOrO MaTrepuana
HEO0OXOMMO y4€CTh, YTO MAaTEpHa JIOJDKEH OBITh MPOIIE U JOCTYITHEE.

OpraHuzarysi JaHHOTO BHUA JEATEILHOCTH MPEIOoJIaracT KpaTkoe oObsCHe-
HUE TIPABWJI MPOXOXKIACHUS BU3YaIbHOW HOBEIUIBI U €€ OCOOEHHOCTEH. YUYeHUKH
JIOJDKHBI 00CYK/IaTh BapHAHTHI OTBETA B TPYMIaX, CIIOPUTh U YUUTHCS JOKA3bIBAThH
CBOIO TOUKY 3peHUs, OpaTh JUAEPCTBO Ha ce0s B PEUICHUU CIOXKHBIX 3amad. OT
yautens TpeOyeTcsi pa3bsiCHUTh, YTO HET BO3MOXKHOCTH BEPHYTHCS M HCIIPABUTH
OTBET, a TAaK)K€ YTO OJMH HEMPAaBWIbHBIM OTBET HE BEIET K IMPOUTPHILIY, YTO
MPOBAJIUTh BU3YAIbHYIO0 HOBEJUTY HEJb3sl, TAK KAK OHA UMUTUPYET KU3Hb U MPe]I-
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moJyiaraeT OOJIBIIIOE Pa3HOOOpa3ue BAPUAHTOB KOHIIOBOK W Pa3BUTHS COOBITHH.
OpnHOM W3 HEraTMBHBIX CTOPOH MPOBEACHUS TAKOTO BHUAA PabOThI SBISETCS
HEBO3MOXHOCTh €€ MPENJIOKUTh B MEYATHOM BHJIE, YTO MOXKET OBITh OOJBIINM
OPEnsITCTBUEM [UJISl yYMTeNled, HE BIAJCIOMMX HHPOPMAIUMOHHO-KOMMYHUKA-
[IUOHHBIMU TEXHOJIOTHSIMHU, a TAaKXe CTaThb MPOOJIEMOW JUIsl JETEeH, y KOTOPBIX
OTCYTCTBYET KOMIIbIOTEp WK TeaedoH. Ele oJHUM MUHYCOM SBJISIETCSI BBICOKHIMA
YpOBEHb BPEMEHHBIX 3aTpaT, KOTOPBIA TpeOyeTCsl OT co3/aTelisi HOBEIIbI, TaK KaK
HEOOXOIUMO MPOAYMATh CIOKET, BETKM U BJIMSHHUE KaXKJIOrOo OTBETa Ha BBIXOJ
K TOH WJIM MHOW KOHIIOBKE. JTO OYJET CIOXHO OCYIIECTBUMO MPU OTCYTCTBHUH
y yuuTess CBOOOHOrO BpeMeHH, OoraToi aHTa3uu, HEKOTOPBIX 3HAHUM O CTPYK-
Type JIUTEepaTypHOTO MPOU3BEEHUS (TIOCTPOCHUE CIOKETA, CO3JaHUE TIEPCOHAKEH,
BaXXHOCTh XPOHOTOIA U T. J1.), a TAaKK€ O KOMIIBIOTEPHBIX MporpaMmmax (yMeHUe
BCTPAWBATh THUIIEPCCHUIKH B MPE3CHTALMIO WA AK€ HANWCaTh IMPOrpaMmy st
BU3YyaJIbHOM HOBEJUIBI). Takke HE0OXO0AMMO OyIeT HECKOJIBKO pa3 MPOTECTUPOBATH
HOBEJUTY, PO/ IO BCEM BETKaM, YTOOBI HANTH OIMMOKH, OTICYATKH U MPOBEPUTH
MPaBUWJIBHOCTh COOTBETCTBHUSI BELIOPAHHBIX CIOKETOB M UX PE3YJIbTATOB.

B 5TOM muiaHe MHTEpPECEH ONBIT UCIOJIb30BAHUSI BU3YaIbHBIX HOBEJUI B XOJE
oOy4eHMs, TaK KaK NpH MOJAOOHOM BHJIE€ UIPOBOTO OOYYEHHS 3aTparuBarOTCS
3pUTENbHBIE U ciyXoBble cucteMbl yenoseka. 0. C. Bepouukoit, A. JI. Bepunoit
u E. II. bopuceBny B paMKax 3aHATHN 1O JUCUUILUIMHE <«SI3BIK CPEACTB MacCOBOU
uH(popmanuu» Obula pa3paboTaHa ETEKTHBHAs BH3yallbHas HOBEILIA, 3aTparu-
Barolas npobieMy pacu3ma B aMepUKaHCKOM oOiectBe. B Xxoae urpbl yyactHu-
KaM MpeIarajoch MPOWTH BU3YaJIbHYI0 HOBEJULYy M PaccieoBaTh COBEPUIEHHOE
B IOE3/I€ MPECTYIUICHUE, CBS3aHHOE C PacoBbIMHU mpeapaccyakamMu. OT ypoBHs
3HAHUW CTYJIECHTOB IO JAaHHOW TUCUMIUIMHE 3aBUCENIO KOJMYECTBO HMH(OpMAIIUH,
KOTOPO€ YAACTCs MOJIYYUTh UTPOKAM OT MOJ03PEBAEMBIX, a, CIEAOBATEIbHO, U UX
BO3MOXHOCTh BBIYMCIUTH MpeCTYNHUKA. [I[py HenpaBuIbHOM, KaK U TPU MTPaBUIIb-
HOM, OIpPEIEJIECHUHA TOr0, KTO COBEPUIMJ MPECTYIUIEHUE, KOHIIOBKA HMMEJa CBOU
coOCTBEHHbIE OCOOEHHOCTHU. Tak Kak ayIuTOpUEl 3TOM BU3yaJIbHOW HOBEJUIBI
SBJISUTUCH CTYACHTHI YETBEPTOrO Kypca, B HEH TakyKe MPHUCYTCTBOBAIIN JTHOOOBHBIC
JIMHUM, YTO O3HAYAET, 4TO B (pMHAJICE MOKHO OBLIO HE TOJBKO HAWUTH MPECTYIMHUKA
WM, HA00OpOT, OOBUHUTH HEBUHOBHOTO, HO U BBICTPOUTH OTHOIICHHS] MEXIY
TJIABHOM TE€POMHEN U OJTHUM U3 MTEPCOHAKEN.

JlaHHBIM OMBIT JJa1 HaM BO3MOKHOCTH pa3padoTaTh U MPOBECTH BU3YaJIbHYIO
HoBeuty Juisi mutaamux MmKOIbHUKOB CIII Ne 43 r. MuHcka B paMkax HeIelu
MHOCTPAHHOTO $3bIKa. 371€Ch OTCYTCTBOBAJa JIETEKTUBHAS COCTABIISIIONIAS, TAK KaK
CIOKET 0a3upoBaJiCsd Ha W3BECTHBIX OPUTAHCKHUX JIETEHIAaX M CKa3kax. Mrpokam
npeiaraioch MoMo4b KOpoJito ApTypy U MepiauHy cnacTd KOPOJIEBCTBO, IJIs
Yero UM MPEeACTOSsIO MYTEIIeCTBUE MO CKa3KaM U JIET€HJlaM, TAKUM KakK JIET€H]Ibl
0 KopoJsie ApType, WOTIAHJACKas HapojaHas cka3ka Tam JIuH, aHrIMiickas
HapojHas cka3ka «Jlxexk m 0000BbIM cTeOenby, mTuTepaTypHas ckaska [[xeitmca
bappu «Ilutep II>n», mpousBenaeHue B xaHpe (aHTe3u Juansl YunH J[KoHC
«XOomsAunii 3aMOK». YUaluecs aKTUBHO YYaCTBOBAJIM B IPOXO0XKIECHUU HOBEJUIBI,
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oOCyXX/lallu BapUaHThl OTBETOB Ha AHIMJIMICKOM S3bIKE M TPOSBISIM OoJjee
BBICOKMH YPOBEHh MOTHBAIMA K OOIIEHWIO HA WHOCTPAHHOM SI3BIKE, a TaKXKe
K MIO3HAHUIO aHTJIOA3BIYHOM KYJIBTYPHI.

DTOT OMBIT, B CBOIKO OYEPE/Ib, CTA OCHOBOM JIJIsl TPOBEICHUS HAMU 3aHSTHUS 110
JETEKTUBHOW BU3yaJIbHOW HOBEJUIE B MEKIYHAPOIHOM JIMHIBUCTUYECKOM JIarepe Ha
YpOKe aHTTUHCKOro si3bika. Cpelid ayAUTOPUU UTPhl OKA3JIUCh YYaCTHUKH OT 15 110
18 ner, yuamuecs mkoj, koywemket 1 BY3oB. [ HUX Takke ObUT UCIOJIb30BaH
mabJIOH ¢ TIOMCKOM MPECTYITHHWKA, HO TaK Kak crenuduka areps IMpearoiaraia
COBEpIICHCTBOBAHUE PA3rOBOPHOM peyH, a Ipymdmbl 00Jajanud pa3HbIM YpOBHEM
BJIQJICHUS SI3BIKOM, TO 3aJaHUs ObUIM COCTaBJICHBI C y4ETOM WX 0a30BBIX 3HAHWUU
Y HalleJIEHbl HAa COLUMOKYJIBTYPHBIM acnekT. HoBemia noaseprajach HEKOTOPBIM
M3MEHEHUSIM Ha YPOBHE 3aJlaHUi, HO HE ClokeTa. M3 miectu rpynn yeThipe rpynimbl
YCIEIIHO CMOTJIM MPOWUTH JAHHYIO HOBEIUTY, MOJTYYUTh HEOOXOJUMOE KOJIUYECTBO
uH(pOpMallMi U BBIUMCIUTH MPECTyNHUKA. JIBe Tpymnmbl COBEPIIMIIA OIIMOKH Ha
ATane BbIOOpA IMOJ03PEBAEMOT0, XOTS TaKKe MOJYUYUIIU JIOCTATOYHOE KOJIUYECTBO
undopmanuu. Tem He MeHee, BCE YYaCTHHMKH BBICKA3aJId OJIOOPEHHE U XOPOIIO
OLICHUJIM TaKOW BUJ] paOOTHI.

Hamu taxxe ObLT mMpoBeleH ompoc B Tyria-hopMax ¢ I1EIbl0 y3HaTh
OTHOIIEHUE CTYJEHTOB TMEJaroru4ecKux CHEIUaIbHOCTeH K MOJOOHOMY BHUIY
nearenbHocTH. Cpeau OyIyIIMX MOJIOABIX y4uTened Toibko 5,9 % Obuln HE
3aMHTEPECOBAHbl B HCMOJb30BAHUHM BH3yaJIbHBIX HOBEIUI B KadyeCTBE MpHEMaA
MHTEPAKTUBHOTO 00yueHusa. HecMoTpss Ha OTCYTCTBHE OIbBITA B MPOXOKICHUU
oOy4Jaronmx BHU3yaJIbHBIX HOBEIU, 67,6 % Oynymmx yuutened OTMETHIIA JETEeK-
TUBHBIN CIOKET Kak OoJiee MPEeANOYTUTENbHBIA NIl TOA00HOM HOBebl. JlaHHOE
MHEHHE MOXET OBbITh OOBSICHEHO TE€M, YTO UMEHHO JICTCKTUB SIBJISICTCS YKaHPOM,
coOuparoimuM HauboJbIIee KOJUYECTBO 3arajok B CBOEM CIOJKETE, YTO MOKHO
WCIIOJIB30BaTh JJI1 BHEJIPEHUSI TECTOBBIX UJIM OTKPBITHIX 3aJaHui B UTPy. BTOphIiM
no mnomysspHoctd (19,1 %) okazayncs NPUKIIOYEHUYECKUH CIOKET, TaK KakK OH
TaKKe MPENNnojaracT BHEJIPEHUE Pa3HOOOpa3HBIX KBECTOBBIX 3aJaHUN C IIEJIBIO
MpPOBEpKH u3yueHHOro wmatepuana. 11,8 % ormanu mnpeanoutreHue JHOOOBHOU
UCTOPHUH, a TaKXkKe OBbUT MPEIIOKEH BapuaHT ¢ XoppopoM (1,5 %).

BoJIBIIMHCTBO Y4YaCTHUKOB JIMHrBUCTHYECKOro Jsareps (59,4 %) onucanu
CBOM OMBIT ypOKa C MCIOJIb30BAaHUEM BU3YyalbHON HOBEJUIBI KaK MOJIOKUTEIBHBIN,
B TO Bpems Kak 40,6 % ydammxcsi OTMETUIIM €T0 KaK HEUTPaJIbHBIN, OJTHAKO HUKTO
HE OTMETHJI €r0 KaK OTPHUIATENIbHBIA, YTO CBHJETEIHCTBYET 00 MHTEpece yua-
muxcst K mogpooHoi gopme pabothl. 93,5 % oTMeTusu, 9To B X0JI€ TAKOTO YpPOKa
y HHUX TOBBICWICS YypOBEHb MOTHBAIlMM W HHTepeca. Haumbosbiimii uHTEpec
y YYaCTHUKOB BBI3BAJl JIETEKTUBHBIA CIOKET, YTO MOXKET OOBSICHSITHCS TEM, YTO
MMEHHO TaKasl BU3yajibHas HOBeJJIa OblIa UM mpeacTaBieHa. 54,8 % onpoleHHbIX
OTMEUAIOT JIETEKTUB KaK MPEANIOYTUTEIbHBIN KaHP BU3YaJIbHOM HOBEJUIBL. B TOXe
BpeMs 32,3 % BbIOMpaM B KaueCTBE MOAXOMASIIEIO CHOKETa MPUKIIOUYCHUYECKUM,
a 12,9 % — nro60BHYI0 UCTOPHIO.
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Takum o6pa3om, MBI MOXXEM CHelaTh BBIBOJ, YTO BH3yallbHas HOBEJUIA
ABJISIETCSl OAHUM M3 HauOoyiee MEPCHEKTUBHBIX MPUEMOB HHTEPAKTHUBHOTO 00Yy-
YEeHUS, TaK KaK OHAa CMOCOOCTBYET Pa3BUTHIO MOTHUBAIIMU U UHTEpECA ydalluXcs,
MOJKET OBITh peajin30BaHa B pa3HbIX (opMax B 3aBUCUMOCTH OT MECTa B y4eOHOM
npolecce, a TakKe MOXKET CIY>KUTh B KaueCTBE CpelICTBa OOY4YEHUsS! KYJbType
u3ydaemMoit ctpanbl. OrpOMHBIM MTPEUMYILIECTBOM SIBJISIETCS BO3MOXKHOCTD aJ1allTH -
pOBaTh BU3YaJIbHYIO HOBEJUIYy IOJ] YPOBEHb yuamuxcsi. B Buiy cBoeil yHuBep-
CAJIbHOCTU OHA MOJXOJUT JUIsl JIOOBIX BO3PACTOB M JIIOOBIX YpOBHEW BIaJICHUS
SA3BIKOM, @ Pa3HOOOpa3ue KaHPOB BEACT K MOSBICHUIO MHOTO(PYHKIIMOHATBHOCTU
M MHOT033/Ia4HOCTH BU3yalbHOM HOBeJIbl. OHA MOXKET OBITh MCHOJB30BaHA HE
TOJIKO B paMKax IIKOJIbI, HO naxe BY3a, Tak kak cyiiecTByeT BO3MOXKHOCTb
aJanTUPOBAaTh HOBEJUTY MPAKTUYECKH MOJ JH000W yueOHbIM mpenamer. MoKHO
MO3BOJIUTH YUYalIUMCSl HA COOCTBEHHOM OIBITE MEPEHKUTH UCTOPUUECKOE COOBITHE
WU CIOKET KJIACCUYECKOM KHUTH, YTO MOBJIMSIET HAa HMX BOCHPHUITHE, TaK KaK
AMOLMOHAJIbHAS AMSTh SIBJISIETCS CaMOM POYHOM.
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AHTJIMUCKUA IKOJIbHBIN JIATEPL: ®OPMbI PABOTEI

CoBpeMEeHHbIE KOHLIEMINA OpPraHU3allid BPEMSIPENPOBOKACHUS yUYalIUXCs
B KaHUKYJSIPHOE BpPEMsSI pAacCMATPUBAIOT €ro B YUPEXKIEHHUSIX OOIIETO CPEIHETo
o0Opa3oBaHMs HE TOJIBKO KaK OCOOYIO MEAarormyeckyro CUCTEMY, HO MPEXIIE BCEro
KaKk HEOTHhEMJIEMYIO COCTaBISIONIYIO BCEW >KM3HEACSITEIBHOCTH peOeHKa, TJe
TapMOHUYHO COYETAIOTCS HPABCTBEHHBIE, ACTETHUYECKHE, pallMOHAIbHO-TIO3HABA-
TeNbHbIE Havana. Pa3BuBaloTCcs Takue (QOpMBbI KaHUKYJISPHOTO OTAbIXAa JETeH U
MOJIPOCTKOB KaK O370POBHUTENbHBIC Jlareps, NpoduibHbIe Jareps Tpyaa U OTAbIXa,
aarepst 000pOHHO-CIIOPTUBHOTO U BOEHHO-TIATPUOTHYECKOTO MPO(UIIs, MajgaTouHble
TYPUCTUYECKHUE JIarepsi U IIKOJIbHbIE JIarepsi THEBHOIO MpeObIBaHMs, MeJaroraMmu-
MIPAKTUKAMU KOTOPBIX HAKOIUIEH OOraThlil OMBIT pealu3alud HporpaMMm J0cyra
yaarmxcs [1].

[TocTosiHHAs akTyaiu3alusi COJIEpPKaHUS U METOJUKH OpraHu3aliy IIKOJIb-
HOTO Jarepsi — TpeOOBaHNE BPEMEHU, COOTBETCTBYIOIIEE HOPMATUBHBIM ITPABOBBIM
JOKYMEHTaM 00 00pa30BaHMU U OpPraHM3alMM BOCHHMTATEIbHON paboThl. IlomHo-
LIEHHOE OCYILECTBIECHUE I1€1arOrMYeCKUX IEHCTBUM B 3TOM HAIPABJICHUH HEBO3-
MO’KHO 0€3 MpodeccnoHaIbHOM MOArOTOBKHU MEJAarorHuecKux KaJapoB, CIIOCOOHBIX
TBOPYECKU BKJIIOYAThCS B MPOIIECC HAYYHO OOOCHOBAHHOIO YNpPABJICHUS >KU3HE-
JEATEIbHOCTBIO YUAIMXCA B YUPEXKICHUAX OOIIEro cpeaHero oopa3oBaHus, opra-
HU3YS MX KaHUKYJSPHBIM AOCYT YBJIEKaTEIbHO, C YYETOM BO3PACTHBIX OCOOEH-
HOCTEM, THTEPECOB U COUAIBHBIX OKHUIAHUMN.

Oco6oi1 (hopMoll opraHuzalu OTAbIXa M 3aHATOCTU YyYalllUXCAd B KaHHUKY-
JSIpHOE BpeMsl SBIAIOTCS Npo(uibHBIE Jlarepsi, @ UMEHHO — aHTJIMHCKUN IIKOJb-
HBI JIarepb, COJEP>KAHME KOTOPOTO IOCTPOEHO HAa OJHOM TEME WIIM CHOXKETE.
K Takum narepsM OTHOCST MPOTrpaMMbl, OCHOBAHHBIE Ha H3yYEHUHU MPOOIEM
muyHocTH («TamaHT — BOCbMOE 4Uya0 CBeTay, «3Be3da Mo MMeHu “S”»), Ha uzy-
YEHUU COBPEMEHHBIX Mpobiem uyernoBedecTBa («OcTpoB meutb», «lIpaszgHuku
3eMiIn») U T.1I.

Ha BpIOOp T€MBI aHIIUKCKOTO HIKOJIBHOTO JIareps BIUSIOT Takue (haKTopbl, KakK
BpeMs (KaHUKYJIbl), MECTO (MECTOPACIOJIOKEHHUE JIarepsi — IIKOJIa WM BbIC3IHOM),
BO3pacT Y4YalllUXCS, UX YPOBEHb BJAJECHUS HHOCTPAHHBIM SI3bIKOM, WHTEPECHI,
amOuiun u T.1. OCHOBBIBAsICh Ha 3TOM, KomaHma mpoekra English by Camp,
npencraBieHdas 11 memaroramm w3 pasHbix oOjactelr Pecrybnmuku benmapyces,
c aprycrta 2020 r. nmo okts0pb 2021 r. Hanucana ¥ NOArOTOBUWIIA 3 MPOTrpaMMBbl JIJIst
opdmaitn 1 1 mporpammy i OHJIAWH AHIJIMMCKOTO IIKOJBHOTO Jarepsi, IO
KOTOPBIM OBLIIO MPOBENEHO 27 arepei.

[Ipy 1ulaHupoBaHMM H OTOOpE COAEPXKAHMUS TPOrpaMM  AHTIIMHCKOIO
IIKOJILHOTO JIarepsi Mbl OTTAJIKUBAJIMCh OT CYIIHOCTHBIX XapaKTepUCTHK, Haubosee
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3HAYUMBIX TIpU OpraHW3alMM IIKOJBHOIO Jareps, yKa3aHHbIX B paboTax
Kpyrnukosoit I'.T'., Jlunkep I'.P., koTOpble akTyajabHbl W JUIsl QHIJIMMCKOTO
IIKOJIBHOTO JIarepsi, 8 UMEHHO:

® BOCMHTATENBHBIA MPOIECC B IIKOJBHOM Jlarepe Mpe/CTaBlIsieT cOOOM He
IPsIMOE BO3JICHCTBUE Ha PEOCHKA, a OTPAXKAET YPOBHH COLMAIBHOIO B3aMMOIEH-
CTBUSA PA3JIUYHBIX CYOBEKTOB: MHIMBHIYaTbHBIX (KOHKPETHBIX JIFOJIEH ), TPYIIOBBIX
(MUKpOrpynn M MHUKPOKOJUIEKTUBOB) M COLMAIBHBIX HMHCTUTYTOB BOCIUTAHUS
(1Ko, cemMbs, APY3bs U T.1.);

® [IpY OpPraHMU3AIMK BOCIHUTATEIBHOIO MPOLIECCA YUYUTHIBAIOTCS OCOOEHHOCTH
BPEMEHHOI'O JIETCKOTO OOBeAMHEHMsS (KPaTKOBPEMEHHOCTh (PYHKIIMOHUPOBAHUSA,
Pa3HOPOJIHOCTh COCTAaBa, OTHOCUTEJIbHASI aBTOHOMHOCTH CYIIECTBOBAHUSA, KOJUICK-
TUBHBIN XapakTep KU3HEACATSIbHOCTH, 3aBEPIIICHHBIN ITUKJ PA3BUTHSA).

Kpome Toro, mpu BbIOOpE COAEpPkKATEIBHOW CTOPOHBI HEOOXOAMMO YUHUTHI-
BaTh, YTO B KU3HEACATEIBHOCTH AETEH B AHTIIUMCKOM IIKOJIBHOM JIAarepe TOJKHBI
MIPUCYTCTBOBATh CIEAYIOIINE ACIIEKTHI:

1. O310pOBUTENBHBIN — 3TO ONTUMAJIbHBIN JBUTATENIbHBIA PEXKUM, PaIro-
HaJIbHBI PACTHIOPSIOK JIHS, COOTBETCTBHE OKPYXKAIOIIEH Cpellbl TMTUEHUYECKUM
TpeOOBaHUAM, 3JJOPOBBII 00pa3 KU3HU.

2. KoMIieHCaTOpHBIE — B CHCTEME OpPTraHW30BAaHHOTO OTIbIXa YYalTUXCS
B QHTJIMMCKOM IIIKOJIBHOM JIarepe JeUCTBYET MPUHIIUII PEEMCTBEHHOCTH U HETpe-
PBIBHOCTH OOLIEHUS, BOCIUTAHUA, CIOCOOCTBYIOIIHMI BCECTOPOHHEMY Pa3BUTHUIO
JUYHOCTU AeTel U moApOCTKOB. OH BBIMOIHAET KOMIIEHCATOPHYIO (PYHKLHUIO IO
OTHOUIEHUIO K IIKOJIE U MO3BOJISET yYaIIUMCA CHIATh (PU3HUYECKYIO U TICUXHYECKYIO
neperpy3ku, co3gaéT yclIOBUS AJiE HOBOTO OMNbITA, MPUMEHEHHS HOBBIX 3HAHUUI
M YMEHH, pa3BUBAET JETCKYI0 CAMOpEAIU3alMI0, NHULIMATUBY U CaMOCTOSITENb-
HOCTb.

3. BzanmopeiicTBrue meaarornueckux, MEAUITMHCKAX, CONUATbHBIX, WHINBH-
OyaJdbHBIX CBsizeld [2, C. 9].

O6ecneunTh 3(P(HEKTUBHBII CHUHTE3 TPEX BBILICIEPEUUCICHHBIX aCHEKTOB
MOXHO TOJIbKO TMpU 00S3aTEIBbHOM Yué€Te THNA y4daluxcsl (MHOXXECTBEHHBIM
MHTEJUIEKT) U cBO0O/e BHIOOPA 1eSITeJIbHOCTH.

[. Tumnel yyammxcsi / MHOXXE€CTBEHHbBIN UHTEIIEKT

CymiectByeTr 9 TUNOB y4aluxcs: BU3yaJbHble/IPOCTPAHCTBEHHBIE, BEpPOaIb-
HBIE/JIMHTBUCTHYECKHE, JIOTHYECKUE/MaTEeMaTUYECKHE, TeIECHO-KUHECTETUYECKHE,
CIIyXOBBI€, MEXJIMYHOCTHBIC/COIMANIbHBIC, BHYTPUIMYHOCTHBIC, MY3bIKaJIbHBIE |
Harypaimuctuyeckue. [lo cnoBam I'oBapna ['apaHepa, amMmepruKaHCKOIro ICHUXO0JIOra,
9TH THUIIBl YaCTO HA3bIBAIOT «MHOXXECTBEHHBIM HHTEUIEKTOM» [3]. OOparieHue
K KaQXJIOMYy THUITy Y4YalIUXCsl BaXXHO, IIOTOMY YTO 4YeM OOJIbIIIE MHTEIUICKTOB (WK
YMCTBEHHBIX CIIOCOOHOCTEW) 3aJIeCTBOBAHO B Ipoliecce OOy4eHHs, TEM JIydIle
oOpabaTpIBaeTCs U XpaHUTCS HHGOPMAIIHS, TOJICKAIIAS U3BICUCHUIO.

O BIMSHUM MHOXKECTBEHHOTO WHTEJUIEKTA, MOJJICPKUBAEMOTO0 MNPOEKTHBIM
oOydyeHrneM, Ha YPOBEHb YCIEBAEMOCTH Y4YAIllUXCS W OTHOIICHHE K YPOKY
AHTJIMKCKOTO sI3bIKa», roBOpAT yueHble ['ekxan bam u Omap beiixan. B 2010 rogy
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OHM MPEJICTABWIM PE3YJIbTAThl, OCHOBAHHBIE HA HCCIEIOBAHUU HCIIOJIb30BAHUS
TEOPUH MHOXKECTBEHHOI'O MHTeJUIeKTa (nanee — MU) npu m3ydeHur aHrIMiCKOro
s3bika. OHU onpenenuin, yTo ooyduenne Ha ocHoBe MU 6osee 3 PeKkTUBHO ¢ TOUKH
3pEHUsl YpPOBHS YCIIEBAEMOCTH Y4YalllUXCS M HMX OTHOUICHUS K oOyueHuio [4].
CoOTBETCTBEHHO, TOHMMAHUE TOrO, KaK ydarcs ydaliyecss W Kakod y HHUX THII,
MO3BOJIIET MOJYYUTh MAaKCUMAJIbHYIO OT/ayy OT MPOTPaMMbl aHTJIMHCKOTO IIKOIb-
HOTO Jlareps, Tak KaK OH, SIBIISISICH JAPYTrod cpeloil o0OyuyeHusi, MOXKET UCHPaBUThH
NeJarornyecKyro HEemocae0BaTeIbHOCTh, MPUCYTCTBYIONIYI0O B 00pa30BaTEIbHOM
Ipolecce, M J1aTh BO3MOXHOCTh KaXJIOMY Yy4allleMycs CTaTh YacThblO KOMaH]bI
U YYUTHCSI, HE OTCTaBasl.

OCHOBBIBasICh HAa 3HAHMM O PA3HBIX TUIAX YYaIIMXCS, HEOOXOAUMO Mpemy-
CMOTpPETH CJEeAYIOIINEe BUIbI esTesibHOCTH B jarepe (Tabm. 1):

TaOauma 1

Bubl nesTenbHOCTH B aHTJIMHCKOM IIKOJIBHOM Jlarepe

B 3aBUCHMMOCTH OT THIIA YHallIUXCs

Tun nHTE/IEKTA
(THn y4yamerocs)

IIpuMepsl JeiicTBHI 110 IPUBJICYCHUIO
onpeieIeHHbIX HHTE/VIEKTOB

Busyanbhsiii, JnarpaMmmbl, BU3yanau3alusi, KapThl, BU3yaJbHbIE T'OJIOBO-
MPOCTPaHCTBEHHBIN JIOMKH, 11a0JIOHBI, poTorpadus, CO3aHUE BUICO
BepOanbHbii, Urpsl B cnoBa, paccka3blBaHUE WCTOPHM, pedH, AeOaThl,
JIMHTBUCTUYECKUM YTEHUE BCIIyX, HAITMCAHUE CTUXOB, YCTHBIC MPE3CHTAIIUN
. Pemienue 3agady, MaTEeMAaTUYECKHE UIPHI, JIOTHYECKHUE
Jlornyeckui, N
. rOJIOBOJIOMKH, cO3JaHu€ KOA0B, COKpaTHYECKHIl Ompoc,
MaTeMaTUYECKUMN

BPEMEHHBIE PAMKHU

TenecHO-KMHECTETUYECKUI

TaHIbl, TAaHTOMUMA, MAHUNYJIALUH, YKCKYPCHH, HPAKTHU-
YECKHE 3aHATHUSA, A3bIK T€Ja, POJIEBBIE UTPhI, TEATPAJIbHbIE
[IPEACTABICHUSA

Juckyccnn, ayquOKHWIW, aylIHOMaTepualbl, pelICHUe
AynanbHbii npo0JsieM BCIyX, UTEHUE BCIYX, T€aTp yuTaTeseld, MHEMO-
Huka (pudmbl u ¢pasbl) A 3aIOMUHAHUS, YCTHBIC
IIPE3ECHTALNH, [IECHU
ITocpenHnuecTBO, rPyNMNOBBIE MPOEKTHI, COTPYAHUYECTBO
MeXIIMYHOCTHBIH, CO CBEPCTHUKAaMH, MOJEIMpOBaHUE, O0ydeHHe i pas-
COLIMAJIBHBIN HBIX BO3pPACTOB, OOIIECTBEHHbIE INPOEKTHI, COBMECTHBIE
MEPOIPUSITHS, UHTEPBbIO
BHyTpUIn4HOCTHBIN, WHauBunyanpHbIE MPOEKTHI, HAIMCAHUE XYPHAJIOB, HE3a-
YEeIMHEHHBIN BHUCUMBIE HCCIIEOBAaHUs, CAMOOLIEHKA, aBTOOHOrpadun
My3bIKaJIbHbIN [lecHu, y30pbl, pUTMBI, UTpa Ha HHCTPYMEHTax, MYy-
3bIKAJIbHOE BBIPAKEHUE, UMMTALMS 3ByKa M WHTOHALIMH,
TeaTpajibHas JAESITENIbHOCTh
Harypanuct [Iporynku Ha CBeXeM BO3ayXe, HU3ydyeHue Gaopel U

dayHbl, CaZloBOACTBO, HAOIIOACHHUE 3a JUKOW MPUPOJIOH,
M3yYECHUE MIPUPOAHBIX SIBICHHUM, HAYYHBIE MPOCKTHI
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I1. CBoO0a BEIOOpA NESITETBEHOCTH

['oBopst 0 cBOOOME BBIOOpA, pedyb MAET HE O TOM, Y4acTBOBATh WJIM HET B
pa3sHOro pojia JCATCIBLHOCTH, KOTOpas OPraHW30BBIBACTCS B  AHTIIMHCKOM
IIKOJILHOM JIarepe, a O BBIOOpPE TOro, Kak, KakuM OOpa3oM ydalluMcsi B HeEW
y4acTBOBaTh. UTOOBI YIOBJICTBOPHUTH MOTPEOHOCTH PA3HBIX TUIIOB YYalUXCSA U
00ecreynTh pa3HO00pa3HbIN OIBIT, B IPOrPaMMYy aHTIHMHCKOTO MIKOJIBHOTO JIareps
JIOJDKHBI OBITh BKJIFOUEHBI CIICAYIONIME BUIbI AesTenbHocTh (Puc.1):

BOCMWTAHMUE

OBYYEHUE AoCyr

WID-TD Y eCesce

30X
WTO-TD axTeRsOY
¥
Y10-T0 ymHOE 4Y10-T0 NonesHoe Yro-T0 BEcence Yro-10 axr"“m
b AHTAMIACKWIA » Kynumaphsie » HaecTu » MWora
» [(porpammupoBasue » Pucosasue » Ko » 3ymba
» Marematmka » KpadTtossie » HacronsHbie MWpsl >
» Soft skills » Madus »
» Awusaid 4 cvns » [erexmmaHoie woy
40- 60 muHyT 60 MuHyT 60-90 mumyT 30 muHyT
ManbimMu rpynnamm CPeAHMMM rpynnamMu Bce amecre Bce smecre

uam no esibopy
(csobogHoe nocewerne)

pr=

PI/ICYHOK 1. Buasl geaTenbHOCTH B aHTTIMKACKOM IIKOJIbHOM Jlarepe.

OmnbiT paboTel Komauasl English by Camp ceuumerenscTtByeT o TOM, 4TO,
Kiaccuukanys MepornpusiTuii U GopM pabOThl MO THUIAM YYalIUXCS MMOMOTAeT
CIUTAHUPOBATh MPOTPAMMY AHTJIMICKOTO IIKOJIBHOTO JIareps W celiaTh e€ cOajaH-
CUPOBAHHOW U Pa3HOOOPa3HO.
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2. Munck, benapyco

BO3MOXHOCTHU BLENDSPACE HA YYEGEHOM 3AHATUN

OOpa3oBaTenbHass UHTEPHET-CPeaa MPEAOCTABISCT yUalluMCSI BO3MOKHOCTD
BBICTYTIATh CO3/IaTelieM KOHTEHTa, OPraHW30BbIBATh U TUIAHUPOBATH CBOIO y4eO-
HYIO JIeATEIIbHOCTh, HE OrPAaHUYMBASICh paMKaMH Y4eOHOIO 3aHSATHUS WM CTCHAMU
aynutopun. «COBpEeMEHHBIC IIKOJBHUKHA M CTYACHTHI MPUHAIICKAT K «IIHPPO-
BOMY» ITOKOJICHHIO, KOTOpPOE, 001a/1ast IePCOHATLHBIMI KOMITBIOTEPaMH U MOOHITh-
HBIMH HH()OPMAIIMOHHBIMU YCTPOWCTBAMHU, HCIOJB3YET HMHTEPHET HJisi IOBCe-
JHEBHOTO OOIIEHMS, TBOpuUecTBAa M oOmeHa wuH(popmanmein. Kaxapri nemaror
OKa3bIBACTCS TEpPed CIIOKHBIM BBIOOPOM HMHCTPYMEHTapHs, METONOB, (hopMm u
CPEICTB y4eOHOUM MEATEIHbHOCTH, COOTBETCTBYIOMIMX MOTPEOHOCTAM IIKOJIHLHUKOB
XXI B.» [1] Opranuzanus HEMPEPHIBHOTO 00yUYCHHS Yyepe3 UCIOIb30BaHNEe JUCTAH-
ITUOHHBIX (OpM OOydYEHHUsS JdelacT MPOIEeCC IMOMYYCHHS 3HAHWA HWHTEPECHBIM,
TBOPYECKHUM U MPOJYKTHUBHBIM 3a CUET MHAMBUIYAJTLHOTO TEMITa PabOThl KaXKJI0TO
y4acTHHKa 00pa3oBaTeILHOTO MpoIlecca.

Sl Hadama mocTerneHHo paboTaTh HaJa HMHTErpalied TEXHOJIOTUM Ha YpPOKe
aHTJIMHACKOTO si3bIKa. YTOOBI MPETOCTaBUTH CBOMM YyUYallUMCS BO3MOXHOCTD
u3ydyaTh MaTepuasl B HE3aBUCUMOCTH OT MECTa M BPEMEHH, 51 BKIIIOUMIIA B CBOM
apcenan cepsuc Www.blendspace (mmardpopma www.testeach.com). JlaHHbIi
cepBuc OyJeT BechMa IOJIE3CH B OPraHM3alliM JHMCTAHITMOHHOW (POpMBI pabOTHI.
Blendspace — 5T0 OHIAHH-MHCTPYMEHT, KOTOPBIA IPEAOCTABISIET MHOMKECTBO
BO3MOYKHOCTEH, M BHAYAJIC sl ICTIOJ30BaJIa €r0 KaK CIIocO0 OpraHU3alluy B CTPYK-
TypupOBaHUs y4eOHBIX MaTepuanoB. S paccmarpuBaro Blendspace kak camplit
MPOCTON CHOCO0 CO3/IaHusl U TIPEAOCTaBIeHUs IUMPOBBIX YPOKOB, KOTOPHIC
aJanTUpyroTCa K moTpedbHocTsaM ydamuxcs. B Blendspace yuamuecs B3aumoei-
CTBYIOT JIPYT C JIPYrOM, COBMECTHO WJIM CaMOCTOSITEJIbBHO pa0OTarOT BO BpeMs
ypOKa, B TO BpEMs KaK yUUTEIb CIIOCOOCTBYET MX JACATEIHHOCTA U 00CCTICUNBAIOT
oOpaTHY!0 CBS3b. Y4Uamuecs HWMEIOT JOCTyH K pecypcaM W MOTYT YYHUThCS
ACMHXPOHHO 3a TpeeiaMu Kiacca, B CBOEM COOCTBEHHOM TEMIIE, HCIOIb3Ys
11060€ MOOUIIBHOE YCTPOUCTRO.

borateiii Habop BcTpoeHHBIX MHCTpyMeHTOB Google Search, Educreations,
Google Drive, Dropbox, 1 BO3MOXHOCTb 3arpy3uTh CBOM (DailJibl MO3BOJISIET
YUUTEI0 OBICTPO BBICTPOUTH YPOK. YUEOHBIN Kilacc OBICTPO CTAHOBATCS ITUGPO-
BbIM. PaboTas ¢ JUCTAaHITMOHHBIM YPOKOM, YIUTENb JOKEH TOMHUTD, YTO YUCHHUK
HaXOJUTCS Ha YIAJICHHOM pACCTOSHHM W B KaKOW-TO CTEICHH W30JIMPOBaH.
[ToaToMy yueOHbIE MaTepHaIIbl 00S3aTENHHO JTOJHKHBI COMPOBOXKIATHCS HEOOX 0N -
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MBIMU TIOSICHEHUSIMA ¥ WHCTPYKIIMSIMH, a TaKXKe TO3BOJIUTh YUYEHUKAM 3aj]aBaTh
BONPOCHI U MOJIy4YaTh KOHCYJIBTAIIMIO YYUTENS B MPOLIECCE M3YUYCHUS MaTepuaa.
Blendspace ynioBneTBopsieT BceM 3TUM TpeOOBaHUSIM.

C moMonipl0 BCTPOEHHOTO KOHCTPYKTOpa TECTOB MOKHO IPOBECTH MpOME-
’KYTOUHBIM HJIM UTOTOBBIM KOHTPOJb YCBOCHHOTO MaTepuaja MO YPOKY WU TO
Bceld Teme. CyllecTByeT HECKOJIBKO CIOCOOOB TOMAEIUTHCS YPOKOM 4Yepes
COILIMAJIbHBIE CETH, DJICKTPOHHYIO MOUTY, KOJ BCTPAMBAHUS B CAUT WM CO3/IaHHE
QR-koma, kpome TOro €cTh BO3MOXKHOCTH MpHCOeIUHATH ypoku Blendspace B
Google Classroom. B Blendspace M0OkHO c0O3/1aTh CBOM KJIACC M KOHTPOJIHPOBAThH
BeChb yUeOHBIN Mpoliecc, KaKI0ro OTACIbHO B3SITOro yueHuka. [loMumo uzyuenus
MaTepuasa YYeHHUKH MOTYT CO3/1aBaTh U CBOM MPOEKTHI.

Ha nmannolt mmatdopMe BO3MOXKHO OpraHuM3oBaTh BCE€ 3Tambl ypoka. Pac-
IMPUTH BO3MOXKHOCTH 3aHsATHs B Blendspace MoxHO 100aBUB pecypchl, CO3JaHHbIE
C MOMOIIBI0 ApYyrux cepBucoB. Hampumep, I MOCTaHOBKM LENEH M BKIIFOYEHUSA
B TeMy s TMpenjaral0 HCIONb30BaTh CEPBUCHI IS CO3JaHHsl OOJaKa CIoB
(www.wordart.com, www.worditout.com, www.wordcloud.com u napyrue). s
peanu3aiy KOHTPOJIBHOTO 3Tamna (MOMUMO BCTPOEHHOTO WHCTPYMEHTa CO3aHHS
TECTOBBIX 3aJIaHUI) MOAOWIYT CEPBHUCHI IS CO3JAaHUS WHTCPAKTUBHBIX 33 aHHMA
www.learningapps.org, www.kubbu.com, www.hippoquiz.com. Ha xommyHu-
KaTUBHOM JTalie MOXKHO BKJIIOYHTH JIGHTHI BpeMeHu (WwWw.time.graphics.ru,
www.timetoast.com, www.dipity.com), kaptel mamsta (WWw.bubbl.us, www.coggle.it,
www.popplet.com). Blendspace moxHO ucmosis30BaTh U B Apyrux ¢dopmax. Bot
HECKOJIbKO MPUMEPOB:

e «Colepu cBOIl YpPOK». YUHTENb OMNPEACIACT 3aroJIOBOK, OTPaKAOIINN
TEMy U KOJMYECTBO sSYeeK (MIMTOK) paBHOE KOJIMYECTBY YUEHHWKOB B KJIACCE WU
rpynmne. B kadecTBe momamiHero 3ajaHusi HEOOXOIWMO TIOIMPOCUTHh YYaIUXCS
W3YYHUTH MPEAJIOKCHHYIO TeMy, a 3aTeM J00aBUTh MaTepHall Ha OAHY W3 TUIUTOK
B Blendspace. ToT KOHTEHT, KOTOPBIN OHHM JTOOABIISIIOT AOJKEH OTpa)aTh TO, YTO
OHH XOTeJIM ObI BKIIFOUUTH B YPOK. BBI Takke MOKeTe MOMPOCUTh CBOUX YUaIUXCS
HaImMcaTh KOMMEHTapui, OOBSICHSIONUHI, MOYeMy UX pas3ien WH(OopMaIluu WHTE-
pecHbI WM BaxHbIM. Ha crnenyromem srarne MOKHO CPaBHUTH BEPCHUU YPOKOB
YYAIIUXCS U yUYUTETIS.

e «Ecam 310 0oTBET, TO Kakoil MoOxeT ObITh Bompoc?» IIpexne Bcero
orpenenuTe Habop OTBETOB, AJISl KOTOPBIX yUalluecs JOJDKHBI IPUIYMaTh BOIIPOCH,
T.€. OTBETaMH Ha KaKhe BOMPOCHI MOTYT OBITh pecypchl B TumTkax Blendspace.
3anonauTh IMTKU Blendspace TexkcTom, n3o0pakeHus MU, BUaeohparMeHTaMu Wn
BeO-cTpanuiiamu. [IpocMoTpeB copepikanne ydamuecs: JOJDKHBI ONpPeAeTuTh, eciu
9mo omeem, 8 yem Modicem Ovimb 6onpoc? ° JlaTb UM BpeMs i1 OOCYKIICHHUS
B TIapax, a 3aTeM 00CYAUTh MPEITI0KEHHBIC BAPUAHTHI IIEJIHIM KJIACCOM.

o «Jlwxuna auiaemm». Cosnaiite HOBbIM Blendspace ¢ 10KHUHOM TUTMTOK,
BBIOpAB MPOOJIEMY IS PEIICHHUs, HapUMep, « ATbTCpPHATUBHBIC HICTOYHUKH DHEP-
run». s kaxxaoro pemieHus mpoosieMbl MoJ00paTh COOTBETCTBYIOLIEE M300pa-
KEeHHe, BeO-CTpaHUIly WIH BUACO(PArMEHT, OMUIIUTE MPOOJIEMYy WU TUIEMMY
B OJIoKke a1 KoMMeHTapueB. Ha ypoke mpemnokure oJHOMY YYEHHKY BBIOpATh
TUJIEMMY, KOTOPYIO BECh KJIACC TIOTBITAETCS PEIIUTb.
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e «Oxora Ha 3HaHUA». Y4YamMecs MOTHMBHMPOBAaHbl HA TOWCKH 3HAHUM.
Coznaiite HOBBIM Blendspace u pemmre, ckoyibko ¢GakToB (HOBOW HMH(pOpMaIim)
«oxoTa» Oyner BkiItoYaTh. COCTaBbTE CHHCOK BOIMPOCOB, YTOOBI COPUEHTUPOBATH
y4YallMXxcsl B IPaBUJIBLHOM HarpaBiieHuu. [loToM HaliTH COOTBETCTBYIOIIME UCTOY-
HUKH KOHTEHTA JUIsl 3anoiaHeHus minTok Blendspace. OcHoBHas 3a1aua yyanmxcs
Ha YPOKE COCTOUT B TOM, YTOOBI, paboTas B nmapax HailTh uH(OpMaInio, OTBETH Ha
MOCTaBJICHHBIE BOIIPOCHI, UCTIONB3Ys conepkumoe Blendspace B kauecTBe oTmpas-
HOW TOYKH.

o «Hauyano, cepenuna, koneuy. IlpeBpaTuth ypok B ucTOpHUIO. Pa3-
nenute Blendspace Ha Tpu paznena: Hayajao, CepelidHa, M KOHEI. 3aTeM
pOlyMaiTe COOTBETCTBYIOIIEE CONEPKAHUE U COOTBETCTBYIOIIUE YIPAKHEHUS U
3amanus s ypoka. IlomHuTe, Bbl pacckaspiBacTe ucropuio. [lepBoiii pasnmen
JIOJDKEH MO3HAKOMUTH YYalIuXcsl ¢ TEMOW, BTOPOM JIOJDKEH MOMOYb UM HU3YYUTh
TEeMy MOJIPOOHO B ACTANIAX, U TPETUN JOJIKEH TIOJIBECTH UTOT.

Takue 3amanus MO3BOJIAIOT y4aIIeMyCsi U3MEHUTh CBOE OTHOIIIEHUE K TOUCKY
uH(pOpPMALIMY, HANTH HOBBIE CIIOCOOBI COMOCTABJICHUA (DAKTOB, JAIOT BO3MOXHOCTb
clenath COOCTBEHHBIE BBIBOJBI, MIPUUTH CAMOCTOSTENLHO K pe3ynbTary. Jluctan-
IIMOHHBIE YPOKH MAl0T BO3MOYKHOCTH pPa3BHBaTh YMCHHE pEIIaTh KOMILJICKCHBIC
poOJIeMBbI, B TIPOSIBIICHUH TBOPYECKOTO ITOAXO0/A, B PA3BUTHH KPUTHIECKOTO
MBINIJICHUS, B (OPMUPOBAHWHM COOCTBEHHOTO MHEHHMS W TIPUHSATHU PEIICHHM,
B Pa3BUTHH THOKOCTH yMa. VIMEHHO STH HaBBIKM HEOOXOIWMBI COBPEMEHHOMY
yueHuky. «Mmeronecss B HacTosmiee BpeMsi HH(POpPMAIMOHHBIE TEXHOJIOTHU
UMEIOT B CBOEM PACIOPSHKEHUM MPAKTUYECKH HEOTPAHMYEHHBIE BO3MOXHOCTH TIO
00paboTKe, pa3MeIleHruH, XPaHEHUH M, YTO OYEeHb BAXKHO I JUCTAHIIMOHHBIX
METOJIMK, JTIOCTaBKW JIIOOBIX JAHHBIX, JIIOOOr0o 0oO0beMa M Ha JH0ObIE PACCTOSHUS.
B momoOHBIX YCIOBUSAX TJaBHBIM BOIPOCOM OCTAae€TCsl BBHIOOp Memarora U €ro
OpraHu3aTopckue crocooHoctu» [2]. JAucranuuonHble GOpMbI OOYUEHUS aHTIINK-
CKOMY SI3bIKYy OTKPBIBAIOT HOBBIC BO3MOXKHOCTH B OOY4YEHHH, pacimupsisi WHOOP-
MalMoOHHYIO0 chepy 0OyUeHHs..
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[MpenojaBaHve aHIrAMACKOTO A3bIKa U CMEXHbIX AUCUMMIIMH B COBPEMEHHOM MUpPE

. O. llIatbko0B
2. Opwa, benapyco

KPEOJIM30OBAHHBIE TEKCTbI 1 UX POJIb
B ObYYEHNU NTHOCTPAHHOMY A3BIKY

Ha coBpeMeHnHOM »Tane pa3BuTHs 00IIECTBa MOKHO HA0IIOAaTh CTPEMUTENb-
HBIM POCT UCTIOIB30BAHUS Pa3HOOOPa3HOM BU3yalbHON HH(OPMAIIMK: B OCHOBHOM
dboto m BumeomaTepuasioB. Kak mpuMep MOXHO PacCMOTPETh YCIIEX TaKUX
mwiardopm, kak Instagram, Youtube, Twitch, Telegram u np. Takum oGpa3zom,
uccienoBarenu B koHie XX Beka oOpaTwiM BHHUMaHUE Ha TOT (akT, YTO
BHU3yalibHass MHGOPMAIHS, ayITMON300pa3uTEeIbHBIC CPECTBA, WILTFOCTPUPOBAHNE,
MapaJuHIBUCTUYECKHE MTUCbMEHHBIE CPEACTBA BCE Yallle OKA3bIBAIOTCS AJIEMEHTOM
tekcroobpazoBanus [1, ¢. 90]. CoBpeMeHHBIE HCCIIEIOBATENM, TAKUEe KaK AHHUCH-
MoBa E. E., Copokun 1O. A., bepnanckas A. A., Bopommunosa M. /l., usydaromue
COOTHOIIICHHE BepOaIbHONU M BU3YaJbHOW 3HAKOBBIX CHCTEM, HA3bIBAIOT TaKUE
TEKCThI KPEOJM30BaHHBIMU. BIiepBble TEPMUH «KPEOJIN30BAHHBIE TEKCTH» B HAy4-
HbIX uccienoBanuax Obul ucnosb3oBaH 0. A. CopokunsiM 1 E. @. TapacoBbiM
B 1990 rony. Ilo ux MHEHHIO, KPEOJIU30BAaHHBIE TEKCThI — ITO «TEKCTHI, (haKTypa
KOTOPBIX COCTOMT M3 JBYX HETOMOTEHHBIX dYacTeil: BepOabHOM (SI3bIKOBO/
peyeBoil) U HeBepOanbHOU (NMpUHAMJICKAIIEH K JIPYTUM 3HAKOBBIM CHCTEMaM,
HEXEeJM €CTECTBEHHBIN s3BIK)» [2, c. 181].

Kpeonuzanus — 3T0 «KOMOMHHMpPOBAaHUE CPEICTB Pa3HBIX CEMHUOTHYECKHX
CUCTEM B KOMIUIEKCE, OTBEYAIOUIEM YCIOBHUIO TEKCTyalbHOCTH». Kpeonuzarus
TEKCTa MPOUCXOJIUT B pe3yJIbTaTe KOMOMHUPOBAHUS PA3JIMUHBIX CPEJICTB MepeIaun
nH(}OpMAaIUH, BRIMOTHSIIOMUX OOITYI0 KOMMYHUKAaTUBHYIO QyHKIuio [3, c. 109].

K cpenctBam kpeonuszanuy BepOATbHBIX TEKCTOB MOXXHO OTHECTH JIHOObIE
1n300pa3uTEeIbHbIE WM UKOHUYECKUE AJIEMEHTHI, KOTOpbIe BMECTE C BepOajbHOU
uH(popMaIMel OKa3bIBAIOT BIMSHWE HA WMHTEpIpeTanuio Tekcra. K maHHsiM BU3y-
QIBHBIM DJIEMEHTaM Tak)K€ OTHOCHUTCS JII000€ TEeXHHYECKOe O(OopMIIEHHE TEKCTa:
WCIIOJIB30BAHUE PA3IMYHbBIX MIPU(TOB B paMKax OJHOTO TEKCTa, N3MEHEHHBIN 1[BET
ui QoH TekcTa (IIBETHOM WIIM WIUTIOCTPUPOBAHHBIN), TpaMMaTHUECKHE CPEICTBA
BbIieNieHus (opdorpadusi, MyHKTyaIus U CIOBOOOpa30BaHKE), HKOHMUECKHUE TeYaT-
HbIE CHUMBOJIbI (MUKTOTPAMMBbI, HUJEOTPaMMbI U JIp.), rpaduyeckoe ohopmIICHHE
BEpOAILHOT'O TEKCTA.

B cootBerctBuu ¢ uccnenoanuem E. E. AHMCMMOBOM, B 3aBUCUMOCTH OT
CTETICHM CBSI3U M300paKeHUsSI U BepOaIbHON YacTHU TEKCTa MOXKHO BBIACIHUTH TPU
TUTA KPEOJIM30BAHHBIX TEKCTOB:

* TEKCTHI C HYJIEBOM KPEOIU3aLNEN;

* TEKCThI C YACTUYHOM KPEOJIU3ALUEH;

* TEKCTHI C TOJIHOM Kpeonu3anueii [4, €. 39-40].

B mepBoii rpynmne Mbl MOkeM HaOJ0aTh OTCYTCTBHE KaKoro-inbo m3o0pa-
3UTEIBHOTO JJIEMEHTA, CJIOBECHBIE KOMIIOHEHTHI TEKCTa HECYT BCIO TOJHOTY
nH@opmaruu. Bo BTopoii rpyrie BepOabHbIE KOMIIOHEHTBI TEKCTAa CPABHUTEILHO
HE3aBUCUMBI, B TO BpeMs KaK MKOHHUYECKHE SJIEMEHTHI HOCST HEOO0S3aTeNIbHbIN
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Xapaktep. YaaneHue M300paxKeHHs U3 TEKCTa He HECeT MOTepH OOIIero MOHH-
MaHUS cMbIciia. Takoe coueTaHUE dYallle BCEro XapaKTepHO IS MyOJIUIUCTH-
YECKHX, HAYYHO-TIOMYJISIPHBIX M XYAOKECTBEHHBIX TEKCTOB. B TekcTax TpeThen
IpynIbl OTMEYaeTCsl CIHUsHUE BepOaTbHOTO W HEBEPOAIBHOIO KOMIIOHEHTOB.
CnoBecCHBI TEKCT HaXOJUTCS B MOJHOW 3aBUCUMOCTH OT WJUIFOCTPATHUBHOIO psAa,
B TO BpeMs Kak H300paxxeHUE SBISETCS O0s3aTENbHBIM DIIEMEHTOM TEKCTa.
JlaHHBII THUN KPEOJM30BAHHOTO TEKCTAa NPUMEHSAETCS B IUIaKaTax, peKiIame,
HAy4YHBIX M HAyYHO-TEXHMYECKHX TEKCTax W Ap. be3 nm3o00pakxeHus: HEBO3MOKHO
HOHATH HH(OPMAILIHIO, KOTOPYIO XOTEN 10 Hac JOHeCTH aBTop [4, €. 127].

B cootBeTrcTBUM ¢ TaHHON KiaccuuUKaleil HaMu ObLIM MPOAHATIU3UPOBAHBI
yueOHble mocoOusi mo auctuiuinHe «lIpakThka yCTHOM M MUCHPMEHHOW pedr»
P. B. ®actoBen; «English Speech Practice: Challenge» [5] u «English Speech
Practice: Achievement» [7], KOTOpble HCIOJNB3YIOTCS AJIA OOYYEHUS ydalluXcs
1-4 kypcoB Opmanckoro koimemka BI'Y um. II. M. MamepoBa no cnenuanb-
HOCTH «HOCTpaHHBIN 5A3bIK». AHAIN3 y4€OHBIX TOCOOMH MO BBISBICHUIO UCIIOJIb-
30BaHUSl PA3IUYHBIX BUAOB KpEOJIM3alUUuM HHGOPMaLUU IOKa3al CIEAYIOLIUe
pe3yabTaThl [8, c. 244-245].

1. KpeonuzoBaHHbIE TEKCTHI U 3a/JaHMs BKIIIOYAIOT B ce0s okoio 60 % Bcex
3aJJaHuil, Mpe/ICTaBICHHbIX B yueOHMKax o aucuuiuiiHe «lIpaktuka ycTHOM
u nucbMeHHOM peun» (210 w3 350 3amanuii). OcrtaBiivecss TEKCThl U 3aJaHUs
OTHOCATCSI K TEPBOM MOJEIM KaK TEKCTBHl C HYJEBOM KpPEOJM3AIMEN, TaK Kak
B JJAHHBIX TEKCTaX OTCYTCTBYET U300Pa3UTENbHbII KOMIIOHEHT.

2. KpeonnzoBaHHbIE TEKCTBI BTOPOW MOJEIH IIMPOKO MPEACTABIEHBI B MPO-
aHaJTM3UPOBAHHBIX yuyeOHUKaX. 55,8 % Bcex 3amanuit (196 uz 350) oTtHOCSTCS
K JJAHHOW MOJIENH, U3 HUX K 3a/laHusIM, TJie Ipeobafaronienl apisercs BepoanbHas
uHpopmanusi, otHocaTess 166 3amanus uz 196 (79 %), k 3aganusM ¢ npeodiia-
naroriet HepepobabHou nHpopmanueit — 14 % (30 3apanuii uz 196). Ilo Gonbiei
YacTU 3TO UCHOJIb30BAHUE PAa3IMYHBIX JOMOJHUTEIBHBIX HW300paKeHUH WU
WUIIOCTPALMKA, HE BIMSIOIIMX HA COACpPXKAHWE 3aJaHMS WIM TEKCTa, OJHAKO
TEMAaTUYECKHU CBSI3aHHBIE C HUMH, CTHJIM3Al[UH, T.€. BHINOJHEHUE 3a/laHUs B BHJIE
Opo1opbl, 0OBSBICHUS, MMCbMa UM PEKJIaMBbl, UCIIOJIb30BaHUE JOMOIHUTEIbHBIX
Tabnuil ¢ uHpopMalen U3 TeKCTa Wik WH(QOpMAIMK, TOBBIIIAONIECH TOHUMAHUE
CoJlep KaHMsl 3a/1aHMs], BblIeJIEHUE BaKHOU MH(popMalny. B kadecTBe BU3yaJIbHBIX
AJIEMEHTOB TaKXe MNPUMEHSJIOCh TEXHUYECKOe O(POpPMIIEHHE TEKCTa: MCIONb30-
BaHME PA3JIUYHBIX MIPUPTOB B paMKaxX OJHOTO TeKCTa, rpaduyeckoe opopmieHue
BepOAJIbHOIO TEKCTa (MOAYEPKUBAHUE, BBIJCICHUE KYpPCHUBOM WJIM >KHUPHBIM
mpudTom).

3. TpeTbs MoOENb, TEKCTHl C MOJHON KPEOoJU3alUE, JOCTATOUYHO PEIKO
UCTIONB3YETCSl B JAHHBIX y4eOHbIX mocoOusix: 14 3amanmii w3 350 (4,20 %).
B 0CHOBHOM 3TO M300paXkeHUs, SIBISIOIIMECS OCHOBOM JIJIsl BBIMOJTHEHUS 3aJaHUs.
OTCyTCTBUE BU3yaJbHOTO KOMIIOHEHTA JIMIIMIO Obl CMBICTIA BBINOJHEHUE TaHHBIX
YIPaKHEHUN.

M cTOYHUKOM pa3IMYHBIX ayTEHTUYHBIX KPEOJM30BAHHBIX TEKCTOB SIBISIETCS
cetb Mutepuer. CyliecTByeT psifi CailTOB, KOTOpPbIE MOXHO HCIOJb30BaTh MpPH
MOMCKE HYXKHOTO MaTepuaja, Halpumep, Takue pecypchl kak onestopenglish [9],
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gocomics [10], cartoonstock [11]. Kpome TOro, MO’KHO BBOAWTH HHTEPECYIOIIYIO
uH(pOpMaIKo B TIOUCKOBOW cetn G0OOgle ¢ Hy>KHBIM 3alPOCOM M HCIOJb30BATh
BKJIAJIKY «KapTUHKW.

JUIsE TOCTMXKEHMS LEeNH M 3a7ad W3YYEHUs HWHOCTPAHHOIO SI3bIKa Ha BCEX
sTamax OOy4eHMsI KPEOJIM30BaHHBIE TEKCThI BHICTYMAIOT KaK CPEeICTBO OOYUEHUS.
Kak mpumep uCnosib30BaHUsI KPEOJIM30BAHHOTO TEKCTA MPU 00YYEHUU MHOCTpPAH-
HOMY $I3BIKY MOXHO pacCMaTpUBaTh: KOMHKCHI, KapUKaTyphl, peKiaMy, JEMOTHU-
BaTOPbI, MEMBI U JIP.

Jliist ipoBepku 3P(HEKTUBHOCTH UCIOJIb30BAHUS KPEOJIM30BAHHBIX TEKCTOB Ha
3aHATUSX HaMU OBUIO MPOBENCHO SKCIEPUMEHTAIbHOE OOY4YEHUE Ha pa3BUTHE
KOMMYHUKATUBHOM KOMIETEHIMU C MCHOJb30BAHUEM KPEOJIMU30BAHHBIX TEKCTOB.
OHO NOpPOBOAWIIOCH HA MPAKTUYECKUX 3aHATHIX M0 aucuuruimHe «llpaktrka
YCTHOM M NUCBMEHHON peun» y ydammuxcs 2-ro U 4-ro KypcoB OpIIaHCKOro
koymemka BI'Y um. I1. M. MamepoBa no crnenuanbHOCTH «VHOCTpaHHBIN SI3BIK»
B T€UEHHUE JBYX MECAIEB, ¢ Hauaia ¢eBpais no Havyano ampens 2020/2021 yqe6-
Horo rojga. C ydJamuMmucsi NMpPOBOJWIOCH OOyYEHHE C BHEAPEHUEM KpPEOIMU30-
BAaHHBIX TEKCTOB Ha Pa3JIMYHBIX JTAllaX ypOKax U ¢ BHEAPEHUEM KPEOJIM30BAaHHBIX
TEKCTOB B KOHIIE Ka)JOr0 ITPOWJIECHHOIO FOHWTA, IIE yYaIIUMCS IPEMIaraioch
COCTaBUTh YCTHOE WJIM NUCBMEHHOE BBICKa3bIBaHME Ha 0a3e KpPEOJIM30BAHHOIO
TEKCTa C UCTIOIb30BAHUEM AKTUBHOM JIEKCUKH.

B skcnepuMeHTanbHOM OOYYEHMHM MNPUHSIIM Yy4YacTHE JBE TPYIIbI JKCIe-
puMeHTallbHas rpymnmna (nanee — O17) u koHTpospHas rpynna (ganee — KI'). Tak kak
rpynna W3HAa4YaJlbHO JEJIMTCS Ha JIB€ MOATPYMIbI, OHa ObUla pa3zieiicHa Ha
AKCIIEPUMEHTAIIBHYIO U KOHTPOJIBHYIO I'PYIIIBI COIVIACHO JEJICHUIO Ha MOArPYIIIIbI
(29 uenosek B OI' u 28 uenoBek B KI'). YpoBenn 3HaHuii B 00eux rpymmax a0
Hayajga »SKCIEpUMEHTa OBl NPUMEPHO OJMHAKOBBIM. 3aJaHus JUIsl KOHCTa-
TUPYIOLLETO cpe3a ObUIM MOATOTOBJIEHBI HUCXOIs W3 MPOWJIEHHBIX TEM. 3aJaHHs
BKJIIOYAJIM B ce0sl MUCbMEHHOE BbICKa3biBaHHE («COUYMHEHHE») U YCTHOE MOHO-
JIOTUYECKOE BbICKa3biBaHUE («MOHOJIOT ¢ OMOPO Ha TEKCT 3aAaHUSD?).

JUist sTama mpoBEeAEHHS JKCIEPUMEHTa M 3Tama oO0paOOTKM W aHaiau3a
uHdopmaluu ObUTH pa3pabOTaHbl KPUTEPUHM OIPEICICHHUS YPOBHS Pa3BUTHS
KOMMYHUKATUBHOM KOMIETEHIMM B NUCBMEHHOM pEYM HAa OCHOBE NMHCbMEHHOIO
BbICKa3biBaHusl («CouYMHEHHE») W B YCTHOW pPEYM HAa OCHOBE YCTHOTO MOHO-
JIOTUYECKOT0 BbICKa3bIBaHUs («MOHOJIOT ¢ OMOPON Ha TEKCT 3aaHUS» ).

TaOauma 1
Kputeprun onieHMBaHKS THCHbMEHHOTO BBICKA3bIBaHUS

['pamMmmaTnyeckuii - MICTIOJIB30BaHUE COOTBETCTBYIOLLETO MOPSAKA CIOB
(MakcuMyM B ITIOBECTBOBATECIILHBIX, BOIIPOCUTEIIBHBIX U OTPULATCIIb-
3 Ganna) HBIX NPEIJIOKECHUS;

- HCTIOJIb30BAHNE BUIOBPEMEHHBIX (POpPM Tiarosa
JNEUCTBUTEIBHOTO U CTPAJATEIBHOTO 3a10Ta B COOTBET-
CTBUU C IIpaBUJIaMH YIIOTPEOJIEHUS;

- IpaBUWJIbHOE YIIOTpEOJIeHNE apTUKIIEH B TEKCTE;

- ynotpebaeHrne MOAAIBHBIX TJIarojioB;

- MPAaBWJILHOE MCIOJIb30BaHUE HEJIMYHBIX (DOpM Tiarosa.
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Jlekcuuecknit

- COOTBETCTBHME MCIOJIb30BAHHOM aKTUBHOW JIEKCUKH

(MaKkcHMyM KOMMYHHUKAaTUBHOU 3aJ1a4e;

3 bana) - IPUOPUTETHOE UCIIOJIb30BAHUE AaKTUBHOU JIEKCUKU
(He MeHee 25 JIeKCUYECKHUX CIUMHMIT).

I'paduko- - opdorpadus.

opdorpadpuueckuii

(MakcumMyM

3 Gayta)

KoMMyHUKaTUBHBIN | - pELIEHHE ITOCTABIEHHOM KOMMYHHUKAaTUBHOW 3a1a41

(MakcuMyMm (comeprkaHmue).

3 bana) - YMEHUE apTYMEHTUPOBAHHO BBICKA3aTh CBOIO TOUKY
3pEHUs.

OpraHu3anmoHHBIA | - MPABWJIBHOE OPTaHU3aAMOHHOE 0()OPMIICHHE;

gMgKCHl\;IYM - JIOTUYHOCTB U CBS3HOCTb COCTABJICHHOI'O BbICKA3bIBAHUS.

aJljia

Maxkcumym 15 GamioB

TaOnuma 2
Kpurrepun onieHHBaHUS yCTHOIO MOHOJIOTHYECKOTO BBICKA3bIBAHMS

I'pammaTnueckuit - HCIIOJIb30BAHUE COOTBETCTBYIOIIETO NOPSIIKA CIIOB B
(MakcuMyM IIOBECTBOBATECIIbHBIX, BOIPOCUTCIIBHBIX U OTPULIATCIILHBIX
3 Gasna) MPEIOKEHUSIX;

- HCTOJIb30BAHNE BUIOBPEMEHHBIX (POPM Tiarosa

JEUCTBUTEIBHOTO U CTPANATEIBbHOIO 3aJ10Ta B

COOTBETCTBHUH C MPaBUJIaMU yIIOTPEOICHMUS;

- IpaBUWJIbHOE YIOTpeOJIeHNE apTUKJIIEH B BbICKa3bIBAaHUU;

- ynotpe0jaeHne MOAANBHBIX TJIarojoB;

- IPaBUWJIBHOE MCII0JIb30BaHUE HEJIUYHBIX (JOpM IJ1aroJa.
Jlexcuueckuii - COOTBETCTBUE UCIIOJIb30BAHHON AaKTUBHOM JIEKCUKH
(MakcuMyM KOMMYHHMKaTHBHOM 3aj1aue;
3 Ganna) - IPUOPUTETHOE UCIIOJIB30BAaHNE AKTUBHOU JIEKCUKH

(He MeHee 25 JIEKCUYECKUX €IUHMUI);

- pa3HO00Opa3re aKTUBHOIO CJIOBAPHOIO 3amaca.
DOHETUYECKUIN - IPOU3HOCUTENBHAS CTOPOHA PEYU;
(MaKcHMyM - HHTOHAIMOHHOE 0(OPMIICHHE.
3 Ganna)
KoMMyHUKaTUBHBIN | - pELIEHUE TOCTABIEHHOW KOMMYHUKATUBHOM 3a1a41
(MakcHMyM (comepxaHmue);
3 Gayna) - YMEHHE apTyMEHTUPOBAHHO BBICKA3aTh CBOKO TOUKY

3pEHMUSL.
OpraHu3alioHHBIN | - IPaBUJIBHOE OpraHU3alMOHHOE O(pOpMIIEHHE;
gMgKCHN)IYM - JJIOTUYHOCTH 1 CBA3HOCTH COCTABJIICHHOTO BLICKA3bIBAHU;
ajlia

- IPUCYTCTBUE BCTYNMUTEIBHON U 3aKJIIOUUTENIHOM (pa3s.

Makcumym 15 Gamios

185




[penofaBaHune aHrMIACKOrO A3bIKa U CMEXHbIX AUCLMMNAVH B COBPEMEHHOM MUpe

TaOauma 3

Kpurepuu onienrBanus

0 6ay1oB 0 18-20 6annoB 6
1-4 6anna 1 21-23 Gamnos 7
5-7 6annoB 2 24-26 6annoB 8
8-11 6amnoB 3 27-29 6amnos 9
12-14 GanoB 4 30 6amioB 10
15-17 6annoB 5

Jlanee Hamu ObUIM pa3pa0OTaHbl YNPAXKHEHUS HAa OCHOBE KPEOJM30BAHHBIX
TEKCTOB JJIsI KOHCTaTUpYollero cpe3a. JlaHuble 3aanust ObUIH BBITIOJHEHBI y4a-
IIUMUCS JBYX TPYIIIL: SKCTIEPUMEHTAILHON U KOHTPOJIBHOM.

1) Have a look at these comics and write an essay on the given topic: «How
to avoid spending money on useless things?»

BUT WE DIDN'T ) T KNOW. THAT'S WHY

WHY 15 THERE A | I USED IT TO ORDER || BUT | IN ORDER TO SAVE MONEY AND
NEED A NEW TVIJ T THREW IT AWAY.

$900 CHARGE ON| THIS $10 COFFEE ||WHY? ) GET FREE SHIPPING ON THIS
My CREDIT CARD?JMUG AND AN $830 TV. MUG, T HAD TO ADD SOMETHING
‘ ELSE TO THE SHOPPING CART.

wiww francisbonnet com

i

I
© 2019 by France Bonnet
T

Pucynok 1. 3aganue 1isi TMCBMEHHOM Y4acTH

2) Have a look at the comics given below. You are going to give a talk about
how you usually buy clothes. You will have to start in 1,5 minutes and will speak
for not more than 2 minutes (about 20 sentences).
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[MpenofasaHune aHrAMICKOrO A3bIKa U CMEXHbIX AUCLUMIINH B COBPEMEHHOM MUpe

Ha ocHoBe pa3paOoTaHHBIX BBIIIE KPUTEPUEB YHAIIUMCS OBLTH BBICTABIICHBI
Oabl M OTMETKM, a 3aTeéM Ha OCHOBE paboT BCeX ydaliuxcs ObUl BbIBEJEH
CpPEIHUH pe3yNbTaT, KOTOPBIA MPUBEACH HUXKE.

Taonuma 4

Pe3ynbTaThl miIaHUPYIOMIETO ATana 3KCIEePUMEHTAIBHONU PabOTHhI
(MMChMEHHBIE U YCTHBIE BHICKA3bIBAHNS )

or KT’
Kputepun orieHMBaHMS THCbMEHHOTO BBhICKA3bIBaHUS 9,8 9,0
Kputepun orieHMBaHKS YCTHOTO BBICKa3bIBAHUS 9,3 10,3
Cpennuii pe3yabTar B rpymie (6amr) 19,1 19,3
Cpennuii pe3ynbTaT B rpynie (0TMETKa) 6 6

Hcxond 3 pe3yiapTaTOB KOHCTATUPYIOIINUX 33laHUN 10 YCTHBIM M IIMCBMEH-
HbIM BBICKAa3bIBaHUSIM CJEAYET, YTO PA3HULA YPOBHEH BIIAJICHUS HHOS3BIYHOU
KOMITETCHLIMEN HE3HAUYNUTEIIbHAS.

Omnpenenenne 3pGEKTUBHOCTH anpoOMPOBAHHOTO KOMILUIEKCA 3aJlaHuil ocy-
HIECTBIISJIOCH MPU MOMOIIK (OopMyJibl BbuuciaeHus: kodpguuuenta oueHku (K) :
K(ouenkn) = K(3kcniepumenTansHoii  rpyiisl) / K(KOHTpONbHOM rpymmbl), Tje
K(skcnepMeHTanbHON TPYMIbI) — 3TO CPENHAS OTMETKA, MOJyYEHHasl B SKCIIEpH-
MeHTaJIbHOH rpymnmne, a K(KOHTpoJbHOHN Ipynibl) — 3TO CPEIHsSsT OTMETKA B KOH-
TPOJBHOMU TpYIIEe, 3aHUMAaBILEHCS Ha 3aHATUAX 0e3 u3MeHeHuil. CTOUT OTMETUT,
YTO KOHTPOJIbHAS TPyNIa 3aHUMANach C APYIMM IIPENOJABATENEM KIACCUYECKUM
cocoO0OM M y4acTBOBaja TOJIbKO KOHCTATUPYIOIIEM U UTOTOBOM Cpe3ax.

[lamee paccMOTpUM KOMIUIEKC YHPa)XHEHWH, KOTOPBIM MCIOJIb30BAJICS Ha
Pa3UYHBIX 3TANaX 3aHITHIA:

1. 3agaHus Ha pa3BUTHE M3YYAIOUIErO BHUJA YTEHUS C CO3JJaHUEM COOCTBEH-
HOTO KpeoJau30BaHHOTO TekcTa. CyTh JMAaHHBIX 3aJlaHUl COCTOUT B TOM, UTOOBI
co3gaTb COOCTBEHHOE CONMPOBOJMTENBLHOE M300paKEHHE WIIM CXEMY C ONOpOW Ha
nevyaTHblid TekcT. B nporecce nzyuenun temsl «Hustle and Bustle of City Life» na
0aze yueOHOro mocodus JI. B. XBenuenu «lIpakTruueckuii Kypc COBPEMEHHOTO
aHTJIMACKOTO SI3bIKa» Yy4YalllMMCS BTOPOTO M YETBEPTOrO0 KypCOB MpEeIarajioch
IPOYUTATh TEKCT C OMMCAHUEM JIEPEBHU, a 3aT€M HYXHO ObUIO HapUCOBATh IUIAH
JaHHOU JiepeBHU Ha jucte A4. JlaHHbI BUJ pabOTHI MOJpa3yMeBacT aKTUBHOE
YTeHUE C TpeoOpa3oBaHueM BepOanbHOM MHGopMmalnuu B rpadudeckyro. Kpome
TOTO, MpU U3y4eHUH TeMbl «Asking the Way» yvammmcs BTOporo Kypca Takxke
Ipeaiaraioch COCTaBUTh IUIAH-KapTy ¢ U300paKEeHUEM MyTH OT KOJUIEIkKa K JOMY
napyra. TeKCT ¢ TOYHBIM ONMCAHUEM JOPOTH MpHUiarajics K 3aJaHHIO.

2. 3amaHusl Ha 3aKpEIJICHUE M3YyYEHHOH JIEKCUKUA C ONOpOMl Ha KPEOoJn30-
BaHHBIN TEKCT. JlaHHBIE 3a/laHUs MMOAPA3yMEBAIOT 3all0JHEHUE PAMOK, IIPOIYCKOB
WA BBIHOCOK (OJIOKOB-ITy3bIpeii) B KOMUKCAX M U300paKEHUSX C UCIOJIB30BaHUEM
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[penofaBaHune aHrMIACKOrO A3bIKa U CMEXHbIX AUCLMMNAVH B COBPEMEHHOM MUpe

CJIOB TI0 BBIOpaHHOU TemaTwke. J[aHHBIN BHUJ 3aaHUN TAKXKe MOAXOAMT 1jisi (hop-
MUPOBAHUs B3aUMOCBSI3M BU3YaJIbHOTO M BEpOAIHLHOTO KOMIIOHEHTOB HM3y4aeMOIo
MTOHSTHSL.

K npumepy, npu usydyenuu temsl «Health» ydammmcs BToporo kypca npen-
JIarajaoch 3amOJIHUTh MPOITYCKH CO CBOMMH COOCTBEHHBIMU MBICISIMA B COOTBET-
CTBHUH C M300paKCHUEM, HCIIOJB3YS AKTUBHYIO JIEKCUKY U3 IOHUTA.

If you have possible or confirmed COVID-19:
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Pucynok 3. YnpaxxHeHue Ha 3alI0JJHEHHE MTPOITYCKOB

B mnponecce moBTopeHust Jiekcuku 1o paszneny «Relationshipsy yuammmcs
YETBEPTOrO0 Kypca TWpeaarajioch 3alOHUTh BBIHOCKM PEIIMK B KOMHKCE,
MCITOJIB3YsI CBOM COOCTBEHHBIC HJIEH, a 3aTeM OOCYIUThH IMOJYICHHBIC PE3YIbTaThI
B TPYIITIax.

o
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—

Pucynok 4. 3anonHeHne BHIHOCOK PEIUIUK

188



[MpenofasaHune aHrAMICKOrO A3bIKa U CMEXHbIX AUCLUMIINH B COBPEMEHHOM MUpe

[lpu paborte Hajx ciioBamMH TO pasfelly «Sport» ydaiiumecss BTOpOTO Kypca
3aIOHSIIN TPOIMYCKH MO U300paKEHUSIMU C Pa3HBIMH BHJIaMU CIIOPTA.
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PucyHok 5. YnpakHeHHe Ha 3all0JHEHHE MTPOIyCKOB

3. 3ajaHus Ha 3aKperICHUE aKTMBHOM JIEKCHUKU B YCTHOM peun ¢ ONMopoil Ha
KpPEOJIN30BAHHBIN TEKCT.

[Tpu mzyuenun tembl «Hustle and Bustle of City Life» na 06aze yueOHuKa
P. B. ®actoBenr «English Speech Practice: Achievementy yuammmcs BTOpOro
Kypca Opeajarajioch JaTh yKa3aHUs KaKk MPOWTH M3 OJHOTO MECTa B JAPYTOE,
UCIOJIB3YS MJIaH ynuil. J[aHHOe 3a/aHue nojpa3yMeBajIo NapHyr Gopmy padoThI.
B yueOHuKe mNpUCYTCTBOBAIU JBE CXEMBI-KapThl Topoja, TJ€ YacTh 3JIaHHMH,
Harnpumep, police station uiau book shop, He Obu oT™MeueHsl. IIpennonaranocsk,
YTO KOT/Ia OJIMH YYaIllHiCs JAacT yKa3aHUsl C UCIOJIb30BAHUEM aKTUBHOM JIEKCHKH,
BTOPOIl JOJDKEH IOMETUTh Ha CBOEH KapTe MECTOIOJIOKEHHE 3TOro OOBEeKTa.
3areM yugarniuecss MEHSIOTCs poJisimu [7, €. 280-283].

Taxxe MaHHBIA TUN 3aJaHUAS MPOBOAMIICSA C YYAIIUMHUCA YETBEPTOrO Kypca
npu moBTOopeHnu Tembl «Problems with Parentingy. Ywammmcs mpemnaranochk
npodnTath OoTphIBOK kKomukca «Duck Tales» mpo ogHy u3 mpobnem ¢ aeTbMu u
y3HaTh CMOCOO €€ pelleHHs. 3aTeM ydYalluMmcsl Mpeasiaraioch OOCYIUTh Jpyrue
po6JieMbl, BOSHUKAIOIINE BO B3AUMOOTHOIIICHHUSAX B3POCIBIX U JETEH.

Speaking. Read the comics. Answer the following questions:

e How do you interact with naughty children?

e What do you do if your child refuses to eat?

e How did your parents struggle with your whims?

e |s it possible to punish your children?

e Why do some children never listen to their parents?
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_____7_ It was nice of you

to invite us to dinner,

Anything | can 4
do to help! ‘'es, Donald! You
can mash the
potatoes'

They will
like these!

There are your plates, boys! I'll bring
your mashed potatoes in a minute!

Hey, Daisy! | think I'l
have mine in a cone
100!
" N

Pucynox 6. OtpeiBok 13 komukca «Duck Talesy

4. 3agaHus Ha pa3BUTUE MUCBMEHHON peyd C OMOPOM Ha KPEOJU30BAHHBIN
TekcT. CyTh NaHHBIX 33JaHUM COCTOMT B HANKMCAaHUU HEOOJBIIMX MUCHbMEHHBIX
COOOILIEHUI Ha BHIOPAHHYIO TEMATHKY C MCIOJIb30BaHUEM HH(OpMaLuu B U300pa-
KEHUH WM KOMHKce. YacTo compoBOAUTENbHOE M300paKeHNEe HABOJIUT HA HYX-
HBIE pacCyXIEHUsA WIM MbICIU. Tak, ydamuMcs 4eTBEpTOro Kypca B IpoLecce
uzydenuss Tembl “‘Advertising in the Modern World” Obuto mpemioxkeHo
BBINIOJIHUTD 33/IaHKE, T/I€ HYKHO ObLIO HamucaThb O CBOEM OTHOLIEHUH K peKjIame
U O TOM, KaK CHAENaTh pekiamy HpHUBJIEKaTeIbHEE, YTOObI MOBBICUThH MPOJAXKU.
K naHHOMy 3aaHMI0 NPUKPEIUIIIOCh JBa HM300paXeHHs, KOTOpbIE HOMOTaju
ONPENEIIUTHCS C TEM, O YEM ITUCATh.

Look at the ads below. Describe what you see in the picture in writing and
write an essay about “Advertising in the Modern World.” The writing should
include questions such as:

e Your attitude to advertising.

e What should be done to improve things for sale?

1
1

Pucynox 7. M300paxkeHus ¢ pexaaMoil K ympaKHEHUIO
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Ortan 00pabOTKM U aHanM3a pe3yidbTaTOB SKCIEPUMEHTAILHON padoThI
3aKJIoyascs B BbIABIEHUS 3()(HEKTUBHOCTH pa3pabOTaHHOTO U anpoOMPOBAHHOTO
HaMU KOMILJIEKCA 3aaHUM 17151 JOCTUXKEHUS LETTU IKCIIEPUMEHTAIbHOU paboTHhI.

Ha nanHowm stamne ObLI1 MpOBEACH KOHTPOJIBHBINA Cpe3 3HAHUI Ha OMpeieIeHIe
YPOBHSI KOMMYHHKAaTUBHOM KOMIIETEHIIUM B YCTHOM M muchbMeHHOU peun. Coxaep-
KaHUe 3aJlaHuil KOHCTAaTUPYIOIIET0 cpe3a 3HAHUM OBLIM CXOXHU C 3aJaHHsIMH Ha
UTOTOBOM. 32 UTOTOBbIE Y KOHTPOJIbHBIC 3a/IaHUSI MAKCUMAJIbHBIN 0asul, KOTOPbIN
MOT' TIOJIy4uTh ywanuiics, coctanisii 30 OamnoB. HeyaoBiaeTBOpUTEIbHBIN ypoO-
BEHb coOCTaBis MeHee 15 OamnoB. Kpurepuu oneHuBanus oOydaemblx Ha
KOHCTaTUPYIOIIEM U 00001Ia0IIeM dTanax ObLIU UIECHTUYHBI.

B Tabnuue mnpencTtaBieHbl pe3yiabTaThl dTama oOOOOIIEHHMS W aHaiu3a
MOJTyYEHHBIX PE3yJIbTATOB SKCIIEPUMEHTAILHON pabOThl B KOHTPOJIBLHON U JKCIIe-
PUMEHTAJIBLHON rpymnmax:

or KT’
Kputepun onieHuBaHWsI TUCbMEHHOTO BbICKA3bIBAHUS 10,8 10,1
Kputepun onieHuBaHUs YCTHOTO BhICKa3bIBAaHUSA 10,3 9,9
Cpennuii pe3ynbTat B rpyire (6a) 21,1 20,0
Cpennuii pe3ynpTat B rpynie (0TMETKa) 7 6

Hcxons u3 pe3ynbTaToB dTana o00OIIEeHWS M aHajdu3a pe3yJbTaToOB I10
MHUCHbMEHHBIM U YCTHBIM MOHOJIOTHYECKHM BBICKA3bIBAHUSM, CIEAYET, YTO CPEI-
HUM Oall B DKCIEPUMEHTAJIBLHOM TpyIIe yBeIu4yuics Ha 2 Oajia, 4To CBHUjE-
TEJILCTBYET O TMOBBIIICHUH YPOBHS BJIQJIEHUS] KOMMYHUKATUBHON KOMIIETEHIMEH
y ydYalmxcs SKCIEPUMEHTAIBHOW Tpynmbl. Takke Mbl MOXeM HaOIo1aTh
yBeJIMYeHUue cpeaHero 0amina B KoHTpoJibHOU rpyrme (0,7). JlaHHbIe MOKa3bIBAIOT,
YTO BJIQJICHHME KOMMYHUKATHBHOM KOMIIETCHIIMEH Yy ydaluxcs o0eux Tpymm
YIIYYIIHIIOCH.

Jnst onpenenenuss kodpdunrienTa 3PEGHEKTUBHOCTH IKCMEPUMEHTATBHON
paboThI, MBI MIOJICTABUIIM NOJy4YeHHbIE AaHHbIe B (opmyny: K(0)=21,1/20,0=1,06.
K > 1 cmyXuT OCHOBaHMEM [Jisi BBIBOJIOB O TOM, YTO OCYILIECTBJIEHUE pa3pa-
OOTaHHOTO ¥ anpOOUPOBAHHOTO HAMU KOMIJIEKCA 3aJJaHU MPOIUIO YCIEUTHO.

Takum oOpa3zoM, anmpoOUPOBAHHBIM KOMIUIEKC 3aJaHUil CIOCOOCTBOBA
Pa3BUTUIO KOMMYHUKATHBHOM KOMIIETCHIMM B YCTHOM W MHUCbMEHHOW pPEYU
y y4allluxcs rpynibl, YTO AT OCHOBAHUE JJIsl MOATBEPAKIACHUS BBIIBUHYTON HAMU
TUIIOTE3bl — O TOM, YTO, €CJIM OPraHU30BaTh NPUMEHEHHE KPEOTU30BAHHBIX
TEKCTOB MO aucUUIUINHE «lIpakTMKa yCTHOM M NHUCBMEHHOM PEYM» HA OCHOBE
CIEIUAIBHO pa3pabOTaHHOTO KOMIUIEKCA 3aJlaHuii, TO 3TO OyAeT CIOoCcOOCTBO-
BaTb (HOPMHUPOBAHHIO KOMMYHHKATHBHOW KOMIICTCHIIUA YyYaIlIUXCS B YCTHOU
U NHCbMEHHOW peun. Pa3zpaboranHbli U 3(P(HEKTUBHO MPUMEHAEMbIH HaMH
KOMIUIEKC 3aJaHUi Ha OCHOBE KPEOJIM30BAHHBIX TEKCTOB Jall BO3MOXHOCTh
y4aluMcs MOBBICUTh CBOM YPOBEHb KOMMYHHUKATUBHON KOMITIETEHIUU.

191



[MpenojaBaHve aHIrAMACKOTO A3bIKa U CMEXHbIX AUCUMMIIMH B COBPEMEHHOM MUpPE

10.

11.

192

JINTEPATYPA

bepesun, B. M. MaccoBasi KOMMYyHHKaIIUs: CYIIHOCTh, KaHAJbI, JCHCTBUS /
B. M. bepesun. — M. : PUIT-Xonaunr, 2003. — 174 c.

OnTtumuzanus pedaeBoro Bosnaerictus / 0. A. Copokun [u ap.]. — M. : Hayka,
1990. — 240 c.

bepnarxkas, A. A. K npobieme «kpeoin3anun» TeKCTa: UCTOPUS U COBPEMEH-
Hoe coctostHue / A. A. bepnarkas // PeueBoe ob6mienue: Crnenuanai3upoBaH-
HbId BecTHUK KpacHosip. roc. yH-Ta ; mox pegakuueit A. I1. CkoBopogHukoBa. —
2000. — Ne 3(11). — C. 104-110.

Anucumona, E. E. JIMHrBUCTHKA TEKCTa M MEXKYJIbTYpHash KOMMYHHUKAIUS
(Ha marepmane KpeosM30BaHHBIX TEKCTOB): YueO. mocobue st ctyid. (ak.
HHOCTp. 513. By30B. / E. E. AuucumoBa. — M. : M3narenbckuii eHTp «AKaje-
mus», — 2003. — 128 c.

Banruna, H. C. Teopus Texcra. Yuebnoe nocobue / H. C. Banruna. — M. :
Jloroc, — 2003. - 191 c.

®actosen, P. B. Ilpaktuka anrnwmiickoit peun = English Speech Practice:
1-i1 kypc: yueO. mocoOue Mg CTYACHTOB CIEHHATbHOCTH «COBpeMEHHbIE
WHOCTpPAHHBIE SI3BIKW» YUPEKIEHUHN, 00ECIeUMBAIONIUX IOJYYSHUE BBICII.
oOpazoBanus / P. B. @acrosern [u np.] ; nox pea. P. B. dactoBen. — MuHCK :
TerpaCuctemc, 2006. — 480 c.

®dacrtoBen, P. B. Ilpaktuka anrnuiickoit peun = English Speech Practice:
2-ii Kypc: yueb. mocobue sl CTYJAEHTOB crernuanbHocTu «CoBpeMEHHBIE
WHOCTpPAHHBIE S3BIKKY) YUPEKICHUHM, O0O0ECIeUrBaIOUX TMOJYYEHUE BBICII.
obpazoBanus / P. B. ®acrosen, T. U. Komenera, E. B. Tabonuu ; mox pen.
P. B. ®acrogerr. — 2-¢ u3a. — Munck : TerpaCucremc, 2008. — 400 c.
[atbkoB, M. O. KpeonuzoBaHHbIE TEKCTHI U UX POJIb B OOYYEHHH MHOCTPAH-
Homy si3biky / IlatekoB I. O. // Mononocts. WuTemnekr. Muunumarusa :
matepuanbl | X MexayHapoaHO Hay4YHO-TIPAKTUYECKONW KOH(GEpPEHIUU CTy-
JIEHTOB M MaructpanToB, Buteock, 23 anpens 2021 r. — Bute6ck : BI'Y umenu
I1. M. Mameposa, 2021. — C. 244-245.

Boyd, B. Grammarman / B. Boyd. — URL.: https://www.onestopenglish.com/
grammar/grammarman/552373.article (date of access: 23.11.2021).

Davis, J. Garfield / J. Davis. — URL.: https://www.gocomics.com/garfield (date
of access: 21.11.2021).

NewCartoonStock. — URL: https://www.cartoonstock.com (date of access:
22.04.2021).


https://www.onestopenglish.com/%20grammar/grammarman/552373.article
https://www.onestopenglish.com/%20grammar/grammarman/552373.article
https://www.gocomics.com/garfield
https://www.cartoonstock.com/

[MpenofasaHune aHrAMICKOrO A3bIKa U CMEXHbIX AUCLUMIINH B COBPEMEHHOM MUpe

N. V. Barashko
2. Munck, benapyco

THE USAGE OF PODCAST-TECHNOLOGIES
AT ENGLISH LESSONS

A teacher is a person who studies for the whole of his/her life. That's why the
most important criteria of a teacher’s work becomes his/her self-education, the aim
of which is using new different forms and methods of teaching and information
technologies. In the time of the rapid development of scientific and technological
progress, when the possession of the necessary information becomes an important
tool in any sphere of human activity, the most important task is to teach
the younger generation to live in the informational world. New information
technologies are able to become a means by which the student’s consciousness
acquires a new character. The ability to model a situation using a computer leads to
the development of a systematic way of thinking in which cultural and moral
values dominate in the creation and realization of new technologies [1, c. 31].

Nowadays the priority in the teaching of foreign languages is given to
communication skills, authenticity of communication, learning the language in the
cultural context, autonomy and interactivity of teaching. Using internet-
technologies in foreign language teaching helps not only in the formation of
speaking skills but also in teaching vocabulary and grammar. Most importantly,
the usage of information technologies is one of the main ways of developing the
pupils’ independent cognitive activity [2, c. 281].

There have appeared a lot of innovative teaching technologies, but I’d like to
focus on the technology of podcasts. Podcasting is the process of creation of
audiofiles or videofiles which are called podcasts and are widely spread for free on
the internet. The word «podcast» unites two English words — “iPOD” and
“broadcast.” We can download the necessary podcast on our computer or phone in
the MP3 format. It is known that the word «podcasting» was invented by the
famous American VJ, former leader of the MTV-channel Adam Carry in 2004.
At that time the word was included into the New Oxford American Dictionary and
in 2005 it became “The word of the year”. That’s why Adam Carry is considered
to be the “founding father” of podcasting.

Podcasting means both the production and offering of podcasts or videocasts.
It is an advantageous alternative to radio broadcasting and television, because it
doesn’t require frequency licensing and is available at any time that is convenient
for users. Today podcasts are offered by TV and radio stations (along with regular
broadcasting), websites of various institutions, universities, educational centres and
also podcast terminals. The didactic potential of podcasting is based on the major
technical and didactical characteristics of this internet technology:

1. Authenticity. Podcasts can enrich English classes because they mostly
contain authentic material used at the advanced level of studying English. A huge
number of podcasts represent didactic material with tapescripts and accompanying
texts, notes on the degree of complexity of the podcast, didactic recommendations

193



[MpenojaBaHve aHIrAMACKOTO A3bIKa U CMEXHbIX AUCUMMIIMH B COBPEMEHHOM MUpPE

as well as assignments that can be used at different levels of studying English.
It has been noted that when students are given the opportunity to be in an authentic
situation, the process of learning a foreign language becomes especially
fascinating, motivated and effective.

2. Actuality. The podcasting system allows users to regularly replenish their
database with new audio and video materials from the Internet. By signing up to
receive podcasts, we can have audio and video files on our computer every day
with information about current events in various areas of life that can be used to
practice a foreign language in class or outside of it.

3. Competency in the sphere of media. The technical conditions of using
podcasts are simple; we can just upload the necessary podcast in the MP3 format to
the computer or flash drive. It’s a good motivation for pupils because they can
implement their technical skills to explore new means of studying English
(individually or in groups).

4. Autonomy. Being one of the basic advantages of the internet as a teaching
platform, autonomy allows taking into account the pupils’ needs in studying,
individual tempo of studying and their level of knowledge of English. If pupils can
choose the conditions of their studying themselves according to the principle of
autonomy in education, internet technologies can successfully compete with
traditional lessons.

5. Multichannel perception. The service of podcasts often offers teaching
materials which are built on the combination of sounds, photo or video images and
texts. It gives an opportunity to use at the same lesson multichannel teaching
materials, it means that we can use different senses of perception, which expands
the receptive abilities of pupils and becomes an important key to the understanding
of information in the foreign language, and as a result, it stimulates the students’
oral or written speech on the topic.

6. Mobility of the technical means (MP3) allows turning to the podcast at any
time and not only in the lyceum or school, so in this case we can speak about the
broadening of the teaching environment. The access to such means of
communication as podcasts outside the class gives pupils a chance to use any time
and opportunity to study according to personal receptive skills, which makes
listening much easier.

7. Multifunctionality. The system of podcasting is multifunctional because it
allows to develop listening, speaking and writing skills and gives additional
linguistic and cultural knowledge.

8. Productivity. The usage of existing materials is one of the sides of working
with podcasts at the lessons of English; the other side is the creation and use of the
pupils” own podcasts. In terms of productivity, podcasting stimulates the pupils’
active learning of a foreign language through creating and publishing their own
audio or video materials and using current information technologies in real-life
situations. To create their own podcasts, they need to go to a specific podcast site
and follow the tips outlined there. To record podcasts, they must use network
software. It will be useful if the teacher could check the podcast script to make sure
that the podcast is grammatically and lexically correct. The pupils themselves or
the teacher can prepare the tasks for podcasts [3, c. 281].
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9. Interactivity. At the present stage of the development of the Internet,
interactivity seems to be the main idea of the Web 2.0 concept, according to which
it is important not only to listen to, read or view information on the Internet, but
also to interact with other people. Integration of podcasting into the teaching of
a foreign language increases opportunities for cooperation and interaction [3,
c. 126-127; 4, c. 190-192].

Podcasts can be used in various ways:

1) listening to podcasts as homework and then discussing them in class;

2) listening to podcasts with a preliminary lexical commentary prepared by
the teacher, which makes authentic podcasts accessible to students at lower levels;

3) listening to podcast fragments, podcasts with a transcript (the printed text
of the audio file);

4) using podcast fragments for dictation with subsequent exercises on word
combinations, grammar rules, etc.;

5) listening to podcasts with a slowed-down speech rate, which facilitates the
process of speech recognition in a foreign language for students with a lower level
of linguistic competence;

6) recording students’ podcasts on a given topic in the form of discussion in
a group or in pairs.

We can also invite students to listen to the podcast, translate it into Russian,
with the help of the teacher to make sure the translation is correct, comparing
it with the original. Then the students are invited to carry out a reverse translation.
Ultimately, students compare their English version with the podcast script prepared
by the teacher in advance.

The only problem that can be encountered with the use of podcasts is the huge
number of sites offering podcasts. How not to get confused and choose really
useful materials? First of all, we need to turn to authoritative sites that guarantee
the reliability of information. In addition, it is good if the site gives an opportunity
to choose the appropriate level of complexity for podcasts, since most of them are
aimed at listeners of a more advanced level. Thus, it is important for the teacher
not to get confused in all the variety of podcasts and to approach the selection
of information with care [3, c. 281].

These are examples of podcasts | use at my lessons:
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To sum up, podcasts allow us to listen to or to view educational content on
the computer, thus studying a foreign language goes beyond the classroom. We can
subscribe to various podcasts on the internet, and in the vast majority of cases it’s
completely free. The podcast can contain everything that can be recorded as an
audio or video file: a lecture, a lesson, a demonstration of some extracurricular
activity. Students can also create their own podcasts, and that contributes to the
improvement of their writing skills, as students prepare the podcast script
themselves. Every modern teacher should use new opportunities for both using
ready-made and posted materials on the Internet and for creating new podcasts.
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VIDEO BANK AS PART OF UNIVERSITY DIGITAL TRANSFORMATION

Our modern life offers the increased availability of technological solutions in
the field of education to complete a wide range of academic tasks. University
departments all over the world are trying to find their own micro solutions to meet
specific teaching needs in order to provide students with the best learning
practices.

Minsk State Linguistic University is also looking for effective digital
solutions in different aspects of foreign language teaching. For example, for the
purposes of the university year-long curriculum course called “Socio-cultural
Aspects of Communication”, designed as a practical course in spoken and written
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English for the third-year students of the English Language Department, a team of
members of the Chair of History and Grammar of the English Language developed
a digital micro solution in the form of a video bank of materials available for
downloading from the university Intranet. The video bank is not a separate course,
rather it is a digital supplement to the current curriculum course, designed to
activate the learners’ vocabulary, develop their listening comprehension and
communication skills aimed at increased fluency through meaningful exchange.

The video bank mission. Its mission covers three foremost objectives that
the video bank is thought to achieve.

1) The first goal is to enhance effective learning process. Today we live in the
‘video age’ granting us many possibilities for integrating video into language
learning, facilitating communicative learning skills in all aspects of education.
Video offers opportunities for developing listening and speaking, which can be the
most difficult skills for language learners. The videos in the bank designed for the
in-class interaction activate students’ prior knowledge acquired from the reading
materials of the curriculum course. This prior knowledge helps students to
understand the video content and motivates them to easily accomplish the lesson’s
activities. Videos for the out-of-classroom activities allow students to study at their
own pace and when they have the time. Another point that is worth mentioning
here is the fact that videos are really mighty tools to power-up language learning
because they involve emotions and energy thus creating an emotionally colored
classroom atmosphere which facilitates students’ engagement and fosters easier
memorizing of the course material. In this regard the authenticity of the content
Is significant since videos presented by native speakers allow to create such a
classroom atmosphere.

2) The second objective of the video bank within its mission is to focus on
visualized understanding of culturally specific issues — open and ethically
grounded. The video bank focuses on advancing cross-cultural awareness and
understanding of certain cultural issues and global tendencies in social
development. It helps to build a cohesive, open-minded, and engaged community
of students who understand and appreciate aspirations and values of the English
speaking people. It guides students’ decision-making in the fields of the problems
discussed so that they can shape their own attitudes to the controversial issues of
the modern world.

3) The third constituent of the video bank mission is to advance university
priorities in the field of digital transformation. The university digital
transformation requires a cohesive system of digital measures aimed at addressing
major educational goals through a distinctive approach to higher education. The
growing penetration of digital resources into university education results in the
careful use of resources and saving costs, the adoption of new modes of resource
creation and distribution. The video bank is a tiny part of this digital
transformation that can allow the university to become more efficient and open to
progress and innovation in order to maintain and build excellence, emphasize
innovative student-centered learning and cross-disciplinary connection.
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The video bank structure. The video bank consists of 1) short videos lasting
for 2-5 minutes for in-classroom activities and longer videos exceeding 5 minutes
for independent out-of-classroom learning and 2) electronic guides developed for
students and teachers.

Several principles guided the selection of the videos for the bank: a) content
relevance, b) intelligibility, ¢c) modernity, d) meaningfulness, e) authenticity, and
f) flexibility. In particular, the videos found on youtube.com had to be a) closely
related to the topics discussed within the scope of approved curriculum course
issues; b) spoken in a standard language, comprehensible, and distinctly
pronounced; c) updated and reflecting modern tendencies in socio-cultural sphere;
d) informative and provoking discussion, encouraging students to get involved and
share opinions, leaving room for imagination; e) reflecting real situations in Great
Britain, the USA, Belarus; f) suitable to a variety of learners and class sizes.
Additionally, for the videos to be watched in class the principle of brevity was
applied so that the video activity should not require a lengthy viewing and
discussion.

The videos are supplemented by electronic students’ guides consisting of
three parts: pre-viewing, viewing and follow-up. The teachers’ guides additionally
include the scripts of the video texts reproduced by different speakers.

The pre-viewing part of the guides comprises an introductory task which
familiarizes learners with the topic in hand and often takes the form of questions
related to those raised in the video. The viewing stage presupposes watching the
video and note-taking to fulfill the exercises for listening comprehension. The
exercises of the viewing stage are varied and include such tasks as: mark
statements as true or false, fill in the gaps, answer the questions, continue / finish
the sentences, find equivalents / translate the phrases, etc. The follow-up section
provides a useful evaluation of the information in the video and an active
discussion of the raised problems which can be done in pairs in the form of
dialogues, in groups or teams as a group discussion, or involving the whole class as
a board debate. Students are encouraged to share their opinions on specific issues
expressed in the video, agree or disagree with the speakers’ statements mentioned
in the video, compare culturally specific situation in Great Britain or the USA to
the one in Belarus.

The video bank content. The video bank includes materials covering seven
big blocks of topics that are studied during the course. They are: Languages, Mass
Media, Music, Youth Culture, Environmental Issues, Social Issues, Some Aspects
of British and American Cultural Life. Each block of topics is devoted to certain
problems of either common human nature or those that are culturally specific.
Within the scope of the first block — Languages — videos in the bank encompass
such areas as: the most spoken world languages, Transatlantic English, accents,
dialects, local and regional varieties of the English language, and pros and cons of
the spelling reform. The Mass Media block of topics includes videos about the
most popular TV shows in Britain, the Open University structure and programs,
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the impact of television/screen media on children. The Music section covers videos
in music history, the impact of music on people, most popular music festivals in
Great Britain and the world, the Promenade concerts and the Last Night of the
Proms, the British traditional folk dance called Morris dance, and some videos
telling a story about a famous classical composer and a young music prodigy.
Youth culture is supported by videos about the youth fashion, their identity, their
relationships and stance to different media, the youth generations — Millennials, Z,
Y and their values, problems of this age including pub-crawling and e-smoking.
Environmental issues embrace videos about climate change, traffic pollution,
rubbish recycling, the Chernobyl disaster and its consequences, and nuclear energy
on the example of the nuclear power station constructed in Belarus. Videos on
Social Issues touch upon family values, single parenting, teenage problems,
adoption challenges, ageism, nature / nurture debate and leadership qualities. And
the final block consists of videos about the British character, stereotypes, the role
of the British monarchy in the modern world and the future of the British crown.

Using videos in teaching “Socio-cultural Aspects of Communication” has
a considerable number of benefits for both learners and teachers.

1) Videos appeal to multiple learning preferences (e.g. visual, aural, and
written) through the use of images, animation, text and audio and thus help
increase learner engagement, which is extremely important in a typical mixed
abilities classroom. An effective combination of the above-mentioned constituents
is seen in the video “How TV Affects the Brains of Young Children”, a TED talk
about the adverse impact of television on the young brain. The presenter speaks
fast but uses a considerable amount of graphs, pictures, video clips, etc., thus
making the content easier to grasp.

2) Videos facilitate understanding of complex information — using text and
pictures can assist students with difficult concepts by providing an external
representation of the — and help to maintain learner attention by making the
information more attractive and motivating, hence making complex information
easier to comprehend. As a rule, the role of visualization is paramount during the
discussion of ecological issues and concepts, many of which can be too scientific
for learners if presented only through text materials.

3) The use of videos supports multimodal learning by integrating multi-
modal elements (e.g. text, audio, images, and animation) into teaching. Presenting
course materials in more than one mode may help learners to realize that studying
Is not necessarily as hard as they feared, improve attention and encourage lower-
achieving students. For instance, the video “History and Psychology of Music”
comprises two parts, the first being a series of short extracts from music clips that
illustrate how music evolved in different epochs and decades; even if the student
cannot grasp all the details of the following mini-lecture, they will still be able and
willing to discuss the first part.

4) Using videos reduces cognitive load — effectively developed videos or
animation can enhance comprehension and retention of information. Good
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examples are a short 4-minute video about Morris dancing and a slightly longer
piece about the British festival “The Proms”, which serve to illustrate the concepts
from the coursebook texts and help memorize them through effective visuals and a
dynamic presentation of information.

5) Using videos promotes authentic learning by presenting information in
real-world contexts, which is crucial for the university course “Socio-cultural
Aspects of Communication.” Videos are indispensable to both teachers and
students who are discussing accents, dialects and varieties of the English language,
customs and traditions of the English-speaking countries, folk dancing, as well as
many other topics of the course.

6) Finally, using videos helps strengthen multiple core literacies including
written and oral communication, information literacy, creative thinking, inquiry
and analysis, critical thinking and problem solving, digital literacy, etc. — all those
skills that will ensure a smooth transition of a university student to a successful
professional.

At the beginning of the course “Socio-cultural Aspects of Communication”
students are required to download the whole video bank with a view of having full
access to all the video materials at any time. The folder containing the video bank
can be found at the computer classrooms of Minsk State Linguistic University,
together with an enclosed inventory intended to facilitate the search for a certain
video. The teachers’ folder, unavailable for the students, comprises a more detailed
inventory indicating the length of the videos and providing a short description of
the content, as well as giving a number of tips regarding whether this video could
be recommended for in-classroom viewing or for out-of-classroom viewing. The
latter, however, cannot be and should not be considered as a strict requirement.
Another important difference between the two parts of the video bank is the fact
that the teachers’ version contains electronic guides to the videos, whereas the
learners’ part is offered to the students without any guides or instructions for a
number of reasons, which enables a teacher to implement a variety of strategies.

As mentioned above, the bulk of the video bank is made up of short videos
lasting for about 2-5 minutes intended for in-classroom activities, thus allowing
the teacher to estimate — more or less accurately — the time necessary for one or
two viewings and discussion, as well as for creating a dynamic classroom format.
This rather traditional approach to working with videos is efficient for
supplementing text-based discussions introducing a new angle or aspect of the
topic studied and, predictably, helps to coordinate the students into moving at the
same pace. With longer videos, the teacher may choose to send an electronic guide
to the students via email and thus treat the video as homework.

The availability of a video bank shared by both teachers and students is also a
way to create a more personalized learning environment and shift from teacher-
focused learning to learner-focused learning via a flipped classroom approach to
working with videos. Flipped learning here presupposes that some or all of the
video content associated with the topic will be accessed by the students outside the
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class so that they could consume all of the video material at home at their own
pace and during class time they could complete work assignments traditionally
given as homework. The approach in question has a number of advantages, one of
the most obvious being the opportunity to save in-classroom time for
communication activities. Also, in a traditional classroom, it may happen so that
the content of a video is too difficult and most of the students will struggle with it
or, alternatively, if it is too easy, then most of the students will be bored, therefore,
teachers typically end up working with the mythical ‘middle of the class’. In
flipped learning, students can watch home videos at their own pace; those who are
familiar with the material can go through it quickly, even watching it at an
increased speed, while others who are not as familiar with it can pause to take
notes, re-watch it or call up other resources to help them understand a concept
being explained. As noted previously, the students download the video bank
without electronic guides, so some of the possible ways to flip the classroom will
be to ask the learners to generate vocabulary lists of their own, write their own
summaries, notes or diagrams, create their own exercises, etc. As a result,
classroom activities may include pair work with students challenging one another,
extended guides offered by the teacher, peer teaching in case the learners get to
watch different videos, and many other activities that enhance the role of the
student and nurture their ability to work independently and accept responsibility
for their own learning.

Each of the major blocks of topics studied during the course “Socio-cultural
Aspects of Communication” — “Languages”, “Mass Media”, “Music”,
“Environmental Issues”, and “Social Issues” — concludes with a project class
which gives the students the opportunity to co-create the course by drawing
attention to particular aspects of the topic under discussion. Students’ group or solo
projects may be extensions of the issues that have already been discussed in class
or, conversely, be completely new issues. As a rule, the teacher only suggests a
number of ideas giving the learners a freedom of choice. In a majority of cases
students do not find it difficult to choose an issue to report on; however, if in
doubt, the students may be asked to address the video bank for ideas. It should be
noted that the video bank contains both obligatory and optional materials, so the
extra videos may be recommended by the teacher as digital aid to supplement
future projects which can be considered as a spin-off benefit of the digital bank.

The created video bank is, therefore, an efficient micro technological solution
that meets the needs of the course “Socio-cultural Aspects of Communication” by
focusing on advancing knowledge and visualized understanding of culturally
specific concepts and issues, enhancing an effective learning process and
emphasizing innovative student-centered learning. It serves as an important
supplement to the main curriculum which promotes authentic learning and
strengthens the core literacies essential for the formation of a successful,
independent-thinking individual.
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. K. Kudriavtseva
Minsk, Belarus

TEACHING WILLIAM FAULKNER IN THE 21ST CENTURY

William Faulkner was one of the key figures of 20th-century American and
world literature, a winner of the Pulitzer Prize and the Nobel Prize. Because
of their aesthetic and thematic value, Faulkner’s books appear on the syllabus at
schools, colleges and universities. Faulkner’s great subject was, in his own words,
“the human heart in conflict with itself” [1]; his characters are depicted in the
moments of confusion over their identities and their positions within the social
context. Faulkner’s method was to express the universal human longings through
the representation of the local — that is, the social hierarchies, cultural traditions
and history of the American South where he was born and spent most of his life.
And this is precisely what makes teaching Faulkner’s texts so challenging. To
understand the psychological dilemmas his characters face and the choices they
make, students have to be aware of the historical, economic and sociocultural
contexts of the writer’s and his characters’ lives that may be vastly different from
their own backgrounds and cultural contexts.

Another difficulty of teaching Faulkner’s texts lies in their narrative
complexity. Faulkner’s style, especially in the books written in the 1920-1940s,
was influenced by modernist techniques and assumptions that implied a refusal of
traditional literary forms associated with conservative values. Disruptions of
chronological order, multiple points of view, shifts in the narrative, elements of
the stream-of-consciousness technique in Faulkner’s texts demand heightened
sensitivity and attentiveness on the part of the reader. For example, one of the
features of Faulkner’s style is long, complex sentences that contain strings of
adjectives or nouns. In fact, in 1983 Faulkner was awarded the title of “Longest
sentence in Literature” by Guinness World Records for his 1,288-word sentence in
the novel Absalom, Absalom! The writer himself had insisted: “I’m trying to say it
all in one sentence, between one Cap and one period. I’m still trying to put it all, if
possible, on one pinhead” [2, p. 261].

Ineke Bockting, in an essay describing her experience of teaching Faulkner’s
novel The Sound and the Fury to English majors in Holland, Norway and France,
tells of her trying to find the answer to the question frequently asked by students:
why did Faulkner make the book so hard to read? Over the years she has come to
this answer: “because he wants to create empathy with his characters. He wants
you to be as desperate as they are <...>; he wants you to feel as deserted, as lost
as they do” [3, p. 5—6]. Another teacher, Rajini Srikanth, in the essay “Why I, a
Woman of Color from India, Enjoy Teaching William Faulkner” tried to figure out
an answer to the same question. She came to the conclusion: “Faulkner’s apparent
disregard for his accessibility stems from the premise from which he writes. His
text is an invitation to enter unconditionally into his world. <...> The reader must
<...> enter totally the community of which he writes” [4, p. 36-37].
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Finally, some Faulkner’s books appear quite controversial by modern
standards because of his use of sex and violence and racial language. As noted by
Philip M. Weinstein, Faulkner is in trouble in the American “academy” “because
his work is recurrently offensive (at the representational level) to women and
blacks and because it requires (at the formal level) an investment of readerly
energies that fewer and fewer (mainly college-trained) readers see reason to
provide” [5, p. 19]. Students must have an advanced level of literary competence to
distinguish between the ideological positions of the author, of the narrator and of
the speaking character. After analysis and discussion they must discover that
Faulkner creates a compelling image of a racist patriarchal culture only to
problematize its legitimacy. He demonstrates the privileged position the southern
white male only to show its limitations.

As seen from these observations, Faulkner’s writing resists easy assimilation
and interpretation in the context of a literature classroom. That’s why Stephen
Hahn and Robert W. Hamblin, the editors of the volume “Teaching Faulkner:
Approaches and Methods,” note: «Concern for the manner and means of teaching
Faulkner has recently become a significant emphasis in Faulkner studies» [6, p. 2].
In fact, there is a special digital resource Teaching Faulkner Newsletter [7],
published by the Center for Faulkner studies at Southeast Missouri State
University, where educators share their experiences of teaching Faulkner’s texts.

Among the strategies that allow teachers to make Faulkner’s texts more
accessible to students, the following can be mentioned:

e doing close reading of Faulkner’s texts to study their poetics, their genre
and style specificity (this works better with Faulkner’s short stories);

e using a wide range of critical perspectives (feminist, Marxist, ethnic,
ecocritical, Freudian, Jungian etc.) to focus on particular socioeconomic, cultural
or psychological aspects of the text with the aim to bridge the gap between the
fictional reality and the students’ own life experiences;

e comparative studies of Faulkner’s texts alongside each other or alongside
texts by other writers — to highlight the similarities and differences in aesthetic and
thematic concerns of writers who belong to particular literary traditions;

e using films as a way to introduce Faulkner’s texts.

William Faulkner’s books are included into several literature courses at
Belarusian State University of Foreign Languages. Specifically, Faulkner’s novel
Light in August is discussed in the course of “History of English and American
Literature” that is offered to the students of the English Faculty and the
Interpreters’ Faculty. The main strategy that is used to discuss the novel is placing
it in the historical and biographical contexts. The discussion (in the form of
individual and group presentations) of the setting — the American South in the
1920s — gives the students a better understanding of the power relations described
in Light in August. Such cultural-historical approach allows them to see the
complexity of the novel’s central figure, Joe Christmas, whose identity is
problematized through his mixed racial origin. Other characters of the novel are
also marginalized because they do not fit in very well with the hierarchies and
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norms of the segregated patriarchal southern community, and the students’ analysis
of the physical and the psychological movement of the plot heavily depends on the
knowledge of this kind of historical and cultural information.

After that, the students approach Faulkner’s text from the point of view of
poetics: they discuss the structural elements of the plot, the novel’s composition,
the system of characters and means of characterization, the narrative method used
by the author, the title and its symbolic function etc. Here the students’ critical
thinking and English language skills are further developed through a number
of problem questions and critical opinions for them to comment on, to agree or to
disagree. At this point the students can appreciate the universal character of
Faulkner’s texts and relate them to their own experiences. They are invited to
speak on the importance of family relations and of knowing your own roots, taking
Faulkner’s words about Joe Christmas as a starting point: “He didn't know what he
was, and so he <...> deliberately evicted himself from the human race because he
didn’t know which he was. That was his tragedy. That to me was the — the tragic,
central idea of the story, that he didn’t know what he was, and there was no way
possible in life for him to find out, which to me is the most tragic condition a man
could find himself in, not to know what he is and to know that he will never know”
[8]. Faulkner’s belief that “every man <...> is the sum of his past, of his ancestry,
and so there’s nothing ever ends in that sense” [9] applies not only to the characters
of Light in August, but to the concepts of personal and collective history and
memory in general.

Finally, Light in August is analyzed as a modernist text, and the novel’s
complexity of composition and density of style make perfect sense in the context
of modernist experimentation. Students focus on particular episodes from the novel
(the seminar plan on Light in August contains the most important extracts from the
novel in English) to analyze Faulkner’s style.

Although Light in August usually represents a challenge to students who may
be puzzled by its non-linear structure and the complexity of its moral, social and
psychological themes, approaching it from three different points — its context, its
poetics, and Faulkner’s modernist literary techniques — allows the students to see
how different types of discourses (racial, gender, psychological, cultural etc.)
interact in a literary text to create a complex picture of man and society.

To sum up, in spite of the challenges that Faulkner’s texts present in the
context of studying foreign literature and language, they can be effectively used to
enhance the students’ professional and personal development through a careful
choice of methodological approaches.
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USING DIGITAL TOOLS TO ENCOURAGE LEARNER AUTONOMY

We all live in a fast-changing world where the ideas of lifelong learning and
student-centered approach have become a necessity rather than an option.
Nevertheless, it can be an elusive goal without developing autonomy in learners
from an early age. By learner autonomy we will understand «the ability to take
charge of one’s learning» [1, p. 3]. The main idea behind learner autonomy is that
students should take responsibility for their own learning, rather than be dependent
on the teacher. It is presupposed that student-centered approach implies making
learning motivational and inspiring. It led us to the idea that motivation should
come from within, thus making students responsible for their own learning. At the
same time, we cannot deny the impact that technology has on our lives. It has
dramatically changed not only our way of living, but also our way of perceiving
the reality, especially in post-COVID times.

Thus, teachers should encourage students to use technological tools both
inside and outside the classroom to create the immersion-learning environment. At
the same time, technology can serve the purpose of enhancing learner autonomy.

The process of teaching since COVID-19 times has become very complex
in its essence. According to P. Jarvis, «teaching is changing; it is being forced to
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change by the dominant globalizing forces of social change» [2, p. 36]. Though it
was said long before modern global challenges, it reflects the idea that teachers
should be always aware of the latest changes and ready to react accordingly.

One of the crucial issues in defining the concept of learner autonomy is
isolating the dispositions that an autonomous learner should display. According to
V. Chan’s classification [3, p. 506], an autonomous learner should set his/her
learning goals, identify and develop learning strategies to achieve these goals;
develop study plans; reflect on his/her learning which includes identifying problem
areas and means of addressing these problems; identify and select relevant
resources and necessary support; assess his/her progress and define his/her own
criteria for evaluating performance and learning (including strategies, materials
etc.).

One of the challenges lies in establishing the degree of autonomy that would
be appropriate for both teachers and students in their specific learning and teaching
contexts. My American colleague, Mrs Fitchpatrick, a teacher of English from
George Junior High School in Springdale, Arkansas mentioned three different
levels of autonomy according to students’ capacity to work independently during
COVID period. The school gave the students the option to be virtual, blended, or
onsite, and the lessons were created to give students who are at home and students
who are in class the same opportunity to learn. They used Google Classroom to
collect assignments, Screencastify to help them understand instructions, Coggle as
a way to take notes, and VoiceThread as a way for students to reflect on their
work. My another colleague, Beena Koirala, an academic supervisor and a mentor
of Gaindakot English School from Nepal, uses MOOCs with her students to
develop language skills outside the classroom. In my teaching context, | found this
step appropriate only for highly motivated students who can work independently at
their own pace. Definitely, learner autonomy does not appear overnight. Instead, it
should be cultivated gradually to allow a smooth transition from one stage to
another. Douglas Brown believes that encouraging students to make their own
choices starting with the elementary level can give students «a sense of
‘ownership’ of their learning and thereby add to their intrinsic motivation» [4,
p. 147].

Fostering learner autonomy turns to be a rather intricate process requiring
commitment and seriousness not only from teachers but also from students. That is
why the concept of learner autonomy always implies two factors: freedom and
responsibility. Students consciously monitor their own progress and make an effort
to use available opportunities to their benefit [5, p. 29]. As a teacher, | had to
overcome the students’ reluctance for self-regulation, and | did it by implementing
attractive and intuitively easy digital tools to make learning process ‘unavoidably
accessible’ for students. However, educational technology tends to presuppose
autonomy rather than foster it. Therefore, the teacher should offer support and
suggestions, helping students to learn how to use digital tools for language
learning, encourage learners to look for support online, which can be found on the
Help pages or a community space. | would recommend video tutorials, as they
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appeared to be useful in my context because we were unable to communicate
physically offline at that time. | also provided support to my students organizing
meet-up sessions in Zoom to discuss progress and share results with peers.

Today we have a diversity of environments ranging from adaptive learning
systems through mobile apps to social networking sites and MOOCs. Some digital
tools contribute to collaboration and interaction, others can be a great source of
motivation and students’ engagement. There are special apps for enhancing all
language areas separately and in complexity. When educators consider using
digital tools in order to develop learner autonomy, they should pay attention to
those that will stimulate students’ intrinsic motivation and independence and that
are initially designed for independent use. When autonomy and structures are
balanced, learners have as much freedom as they need and can make choices. For
example, networking digital technologies enable language learners to collaborate
and create content online. They have given rise to new ways in which learners are
able to express their autonomy. When technology became more accessible,
teachers started to encourage students to make their own recordings or produce
their own films. In this way students became actively involved in the process of
learning.

Since our goals as teachers are to make learners function better while
studying, to ensure that learners will continue to acquire knowledge after formal
studies and to create learning opportunities without imposing a method, we need to
find a better way to teach a foreign language nowadays. Technology can definitely
encourage learner autonomy as it provides access to language outside the
classroom, gives opportunities to develop skills, helps to plan, reflect and assess
learning more systematically and efficiently. In the article a number of examples of
digital tools are given that proved to be effective not only as a way of language
development but also as a source of forming and developing learner autonomy
outside the classroom.

Firstly, I implemented Google Classroom into my teaching practice to make
learning trajectory visual and accessible for each student. Apart from using LMS
at school, | would recommend applying some elements of flipped classroom to
practice autonomous learning. A flipped classroom is an instructional strategy and
a type of blended learning which aims to increase student engagement and learning
by having students complete readings at their home and work on live problem-
solving during class time. A teacher’s interaction with students in a flipped
classroom can be more personalized and less didactic, and students are actively
involved in knowledge acquisition and construction as they participate in and
evaluate their learning

For developing speaking skills, my students have learnt to use Voicethread
and Flipgrid. These apps serve to create and share conversations around the topic,
discuss documents and photos, record videos with their answers. Younger students
have found Voki and ChatterPix appealing where they can create characters and
add voices to them. Not all learners like using the same digital tools, so giving
options to choose from can help motivation while allowing them to take some
responsibility for their learning.
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The teacher can also give options for tasks using digital tools, for example, a
task where learners are supposed to use the past tenses with topics to choose from:
talk about a happy childhood memory, talk about a holiday you had or talk about a
fun day out you had last month. Learners choose tasks that motivate them, helping
to keep them engaged with their language learning.

The next step was to show the students some useful apps to practice and
review vocabulary based on memory building techniques. Regardless of the mode
of teaching, learning new words is mainly an autonomous process, so Quizlet, Quiz
your English and LearningApps appeared to be indispensable in EL instruction. To
do this as effectively as possible, it is important to understand how the tool can
help so they can use it with a clear learning goal in mind. A teacher can create a list
of statements to choose from in order to explain how exactly different features of a
tool can help students to achieve their goals.

An important part of developing learner autonomy is reflection. Learners need
to be able to reflect on their strengths and weaknesses and identify progress.
I would recommend starting practicing it in class, because not all learners can
reflect successfully without support at first. As for digital tools, it can be very
productive to use real-time quizzes and polls, which can serve two purposes: a
teacher can get feedback from learners, while learners can reflect on their learning.
| used Kahoot and Mentimeter to create open questions or closed true/false or
multiple-choice questions and Padlet as a collaborative site to share their
reflections. Learners can keep a reflective learning journal, in which they write
after each lesson, unit or module. A teacher should encourage them to write about
what they have learned, what they found easy or difficult and what they need to do
better; to set learning goals and think about how they will achieve those goals.
A useful tool for keeping an online journal is Penzu, which is private but learners
can share pages with a teacher.

In conclusion, my research shows that digital tools can help learners become
more independent as they do not have to rely only on teachers for input and
practice. Autonomous learners can set their own goals and plan how to achieve
them; they tend to learn more efficiently and to be more motivated. However, not
all learners are able to follow this route, so they may need more detailed guidance
from teachers. However, on condition that they get necessary support, learners can
be more independent and develop their language skills beyond the classroom.
Paradoxically, autonomy seems to flourish in restricted environment, while in less
constrained contexts students have difficulty dealing with a requirement to take
responsibility for their own learning. One more advantage is that students get
access to many online resources. Now they can choose the one that will best suit
their goals and find other, more efficient, means of acquiring information which
may differ from the way it is presented by the teacher or in the textbook. For me as
a researcher, it was genuinely interesting to see how educational technology can
help to develop learner autonomy and how learner autonomy helps to use digital
tools.
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LINGUISTIC PERSPECTIVES OF SILENCE

Silence has been the object of analysis within many disciplines. Conversational
analysis, Gender Studies, Philosophy, Theology have always paid considerable
attention to silence but their interpretations of it are often partial and contradictory.

Linguistic research into silence has been very fragmentary so far too, though
it is common knowledge that authentic verbal behavior obviously includes silence
into the list of its most effective means. Nowadays linguists as well as
representatives in other fields of analysis agree that every act of silent reactions has
its specific meaning. But since there is very little data on semantics of silent
reactions in verbal communication, one of the major problems for researchers of
silence from linguistic perspective nowadays is to discover those specific meanings
of silence which come up in authentic interactions.

One of them is that variety of silence when the speaker enjoys saying nothing,
that is when both the signified and the signifier are nothing but zero.

If we want to examine the linguistic value of silence which is zero, we must
first of all draw a distinction between silence (a zero) as a signifier and silence
(or again zero) as a signified [1, p. 6]. There are recurrent cases in everyday
conversations when we produce silent reactions with both zero signifiers and zero
signified. It is quite possible to doubt such reactions as being linguistic because the
speakers producing them seem to have no intentions for their silence. But they do
have intentions. The latter may seem unusual and present difficulties for immediate
participants of communication and researchers.

In our analysis of the silent reactions with zero signifiers and zero signifieds
we used recordings of authentic conversations in four cultures: Belarusian,
Russian, American and English. The samples of free talking taken for investigation
constituted about 40 000 words in every culture. The acts of silence with zero
signifieds were selected from them and put to thorough examination.
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Our investigation of intentions of unaccountable conversational silences in
four cultures (Belarusian, Russian, American and English), carried out with the
help of consultations with the producers of the silent reactions, discovered that
they may result from the speakers desire to enjoy silence, quietness, etc.

Let us consider the below fragment of authentic communication in Belarusian
domestic setting.

1. A;. Anix!

b;:  (Silence)
Ayl Anik! Iamascwr pyuxy aosinyiyb. Beuna moel ycé Hamepmea
3asapousaeu!
b,:  (Silence)

Az: Hy Anik aca!

bs:  (Inalow, quiet voice) Illmo?

A4l Pyuky namaosicwl msacapydyvl aoxkpyyiyo.
bs:  (Silence)

As.  Anix!

bs:  (Sharply) Jlaoua! Ciuac!

From the perspective of traditional Gender studies the numerous silent
reactions in the fragment are very easy to interpret. They are all produced by a
male speaker, which is quite typical of communication in domestic settings. No
less typical is the account of them as entirely derogative and humiliating. From the
perspective of Gender studies male domestic silence regularly diminishes the status
of women and singles out men as creatures of greater personal value. The
conversation in the above fragment seems to be a very good illustration of the
claim, especially as the tone of the final male reaction (Bs) in sharp.

Yet our investigation of the intentions which were guiding the speaker B
contradicts the claim. He explained that one of his greatest pleasures in life had
always been warm and friendly quietness of his family settings. He said that
silence had always been his best and dearest relaxation. The above conversation
happened on the first morning after coming back from a week long business trip.
He felt pleased being home again and enjoying “secure quietness and warmth of
his home.” It was difficult for him to pull himself together and get engaged in
talking and endless routine things of family life. His rather sharp voice in the final
reaction (Bs) manifests the tension he felt when the comfort of “the secure silence”
of his home was suddenly interrupted.

This type of silence is very much different from just not speaking because
of shyness or due to any other psychological condition, feeling superior including.
It looks like a sort of escape into silence to enjoy the very process of being silent.

The same variety of silent reactions can be revealed in the conversation
of fragment 2.

2. A Bill!
By:  (Silence)
A,. Billy, are we going out tonight?
B,:  (Silence)
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As.  Are we?

Bs:  (Silence)
A4 Are we, Billy?
B4 (Silence)

As.  Are you here Bill? Hi! Billy!

Bs:  (Suddenly looks up and smiles)

Ag.  (Smiling back) Bill, you said it 'd be fine to dine out on Sunday.
Bs:  (Silence)

A;. You said Billy, you... didn’t you?

B;:  Oh! Ye!l Ye! Dining out! Fine!

Ag.  Arewegoing ...

Bg:  Ahyes! Are you ready then?

Note: underlined are the fragments of simultaneous speaking.

Gender studies are very suspicious of any silent reactions qualifying them all
as signs of submission and empowering, which is especially true of the silences
described in the article. Our careful study of intentions for silent reactions having
zero signified allowed us to get a list of the speakers’ interpretations of their
intentions. The most recurrent of them are seeking for quietness, having desire to
enjoy silence or even listen to silence, feel the quiet of home, ‘be myself through
keeping silent’, ‘get to myself’, relax. Importantly such varieties of silence with
zero signified come up in authentic communication in all four cultures, though the
proportion of them may be culturally specific. The specificity is rather vague as far
as the comparison concerns communication in British, Russian and Belarusian
cultures, though the exact frequencies of the discussed varieties of silence are lined
just in the presented order: comparatively the lowest in British culture and the
highest in Belarusian. American culture stands obviously apart from Belarusian
though remains not very distinct from the silence frequencies in British and
Russian cultures, which justifies the assumption that Belarusians value silence
more than Americans. Besides, in all four cultures the discovered varieties of silent
reactions in domestic settings are mainly male. But they may be almost equally
male and female in interactions in established, harmonious and happy couples,
who really enjoy the company of each other. All silences in their communicative
behavior, including those with zero signified, are indicative of mutual
understanding and respect. In both cases the varieties of silence are not actually
humiliating but they may produce a lot of excitement in everyday conversations
if the other party is not used to them or cannot handle them [2, p. 75].

The data obtained questions the claim that silence in general and the one with
zero signified in particular can only be described in terms of derogation and
empowerment. Rather the varieties of silence which come up in authentic
interactions allow us to view silence as yet another code which together with other
codes, verbal and non—verbal, gives shape to our communication. Disregard of the
meanings produced by the acts performed with the help of the silent code may
bring about inadequacies in the interpretation of communicative events and what’s
more, they can result in reading into them the meanings they do not have.
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THE VALUE OF SONGS FOR TEACHING YOUNG LEARNERS

If you open any of books for teaching English to young learners, you’ll find
a lot of different kinds of songs and chants. Teachers all over the world use songs
and chants as an effective tool to teach English. What makes them so attractive?

The reasons are in the language. Melody and rhythm are important parts of
songs and chants. In terms of rhythm, English is a stress-timed language. It means
that some syllables are of longer duration than others. So songs and chants are
regarded wonderful means of teaching stress and intonation patterns of English,
and rhythm and music aid memorization. If rhythm helps making something
memorable, melody helps our recall. N. T. Millington and T. Murphey believe that
“songs work on our short- and long-term memory” [1, p. 135].

The value of using songs in teaching English is substantiated by the research
in the fields of cognitive science. It shows that the same brain structures are
involved in music and language processing. Sally Goddard Blythe, a consultant in
neuro-developmental education and director of the Institute for Neuro-
Physiological Psychology, claims that parents should sing to their children every
day It helps to avoid language problems. Modern parents put too much emphasis
on reading, writing and numeracy, and not on the singing. She says: “Song is
a special type of speech. Lullabies, songs and rhymes of every culture carry the
‘signature’ melodies and inflections of mother tongue, preparing a child’s ear,
voice and brain for language” [2]. Our brains remember language better when it is
set to music.

It proves why teachers get many benefits from using songs in teaching
English. First of all, songs are very useful in learning vocabulary, simple sentence
structures and sentence patterns. Songs help to improve listening skills and
pronunciation. Songs with motions practice children coordination [3]. Classical
songs are the reflection of culture. The greatest benefit is that it is fun. Children
like singing, and songs are learnt easily. All these factors allow to develop their
interest and motivation in learning languages.
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Teachers can use songs and chants as a part of starting and ending lessons or
as an integrated part of language-, story- or topic-based work. You can aim at
children’s creating their own songs and chants: taking a well-known tune and
putting their own words to it. It’s better to start with singing children’s own names,
e. g. taking the song “Hello” from “Magic Box” by N. M. Sedunova and advising
Kids to sing their names to this tune. Or creating a rap in which everyone says their
name and one thing about themselves: Everyone clap! Say the name rap! My name
Is Kate. | can sing and dance.

It’s very interesting to practice counting with any type of vocabulary in the
song “Five little monkeys.” You can count animals or food: One little, two little,
three little monkeys, four litzle, five little, six little ...bears, seven little, eight little,
nine little ...lions, ten little...wolves. The famous song “Old McDonald” allows
deciding what animals Old McDonald has on his farm. Furthermore, you can use
only the tune and sing, for example, colours: | see yellow, red and blue. Ee—ah—ee—
ah—ooh (2 times). Blue, blue, blue (2 times). Ee—ah—ee—ah-ooh. | see purple,
orange, grey. Ee—ah—-ee—ah—ooh (2 times). Grey, grey, grey (2 times). Ee—ah—ee—
ah—ooh. | see brown, black and white. Ee—ah—ee—ah—ooh (2 times). White, white,
white (2 times). Ee—ah—ee—ah—ooh. Children can combine the colours to rhyme.
The song “I like bananas, coconuts and grapes” is suited to sing any fruit or
vegetables. To the rhythm of waltz it is possible to add any words: One, two, three,
one, two, three...juice. One, two, three, one, two, three...cakes €lc.

As you can see, the possibilities of songs are unlimited. There is a variety of
resources to find an appropriate song. Among them Super Simple Songs, Dream
English Kids Songs, Pancake Manor, Carolyn Graham with her jazz chants and
songs and so on.

Of course, just singing a song isn’t enough, but working with a song is a good
way to present new information and maintaining learners’ interest throughout the
lesson.
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DIGITAL TOOLS TO MAKE VOCABULARY STICK

Vocabulary knowledge plays an important role in overall academic success.
Itis also pivotal in learning to read as well as reading to learn, and has a direct impact
on comprehension. Actually, vocabulary is one of the things used to evaluate
students’ achievements: the knowledge we have about any topic is based on the
vocabulary. Thus, it is essential for students to acquire a wide and diverse vocabulary.

Students need both direct and indirect instruction in vocabulary and word
meanings. Direct vocabulary acquisition means that vocabulary can be learned
using tools such as dictionaries and vocabulary lists that make the students pay
more attention to explicit interaction with the meaning and form of vocabulary.
Indirect learning of vocabulary is a strategy of word learning which arises without
the particular intention to emphasize words.

Repetitions, as well as multiple exposures to words, are also important.
Students will not add a word to their vocabulary organically if they have only
heard it once, or without applying the word in daily usage. Spiraling vocabulary
and reusing it throughout lessons is an effective practice for vocabulary instruction.
Multiple exposures and repetition help students understand the nuances of words
and how to apply them when speaking and writing.

One more way to help students retain new vocabulary better is to give the
word more context than just the dictionary in which its definition was found. It is a
good idea to consider because context plays a key role in how words are used and
interpreted in speech and writing. The more context a student is given for a
particular vocabulary word, the more effectively they are able to retain the
meaning and assimilate it into their daily usage.

Thus, we can draw a conclusion that teachers need to use a variety of
instructional strategies to teach vocabulary and help students “own” the words. One
of the ways to do this is to adapt a six-step process for building academic vocabulary
laid out by Robert J. Marzano. Dr. Marzano describes a six-step process in the
instruction of vocabulary [2]. His research and theory point to instructional activities
that help students understand new vocabulary terms and remember what they have
learned at a later date. The first three steps are to assist the teacher in direct
instruction. The last three steps are to provide the learner practice and reinforcement.

A SIX-STEP PROCESS
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Picture 1. A Six-step Process for Teaching Vocabulary [1]
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This article explores the ways to incorporate Marzano’s six-step process while
teaching vocabulary and combine it with technologies that have become an integral
part of our everyday life. Teaching with technology provides both educators and
students with more opportunities: they can align digital tools with their desired
pedagogical outcomes. Moreover, the students we are teaching at the moment
belong to Generation Z (true digital natives) and generation Alpha (they have a
unique digital savviness). Therefore, we as language teachers should stay current
with new tech tools and trends to keep our students engaged in active learning.

During the first step, the teacher explains the target word and provides
students with information about it. For each term, the teacher would identify the
critical features that form the basis of the descriptions. Although the teacher’s
description might be informal, it should contain all the elements considered
important to an accurate understanding of the word. Using both linguistic and non-
linguistic explanations of a new term will help students develop an initial
understanding of the term, as well as prepare them to create their own pictures or
graphic representations later.

This step can be supported by the usage of ThingLink. ThingLink is an
education technology platform that allows teachers and learners to create, collect
and share interactive images and videos. It’s easy to create a series of interactive
images to help learners focus on the language needed for different situations.
ThingLink helps students to learn words in context, not stand alone lists. With the
help of ThingLink we may give a description, provide an explanation or an
example.

The next step is to give students the opportunity to restate. Students process
information actively and repeatedly to store the meanings of the words in their
long-term memory. They are asked to restate in their own words what the teacher
has presented about a new vocabulary term. It is important that students not simply
copy the teacher’s explanation of a term. Rather, students should construct their
own explanations based on what the teacher has presented. Their constructions
may not be comprehensive, but efforts should be made to ensure they do not
contain major errors. Students put a vocabulary term into a “personalised context”
which relates to them.

One of the tools where students can put their “restated” terms is Padlet. Padlet
is a digital collaborative board with infinite space. There are many choices for the
information to be presented: text, video, images, or other option. The boards can be
made public or private. As a moderator, a teacher controls who posts on the board
and whether the students are allowed to add comments, ratings, or emojis to the
post. This interactive space is easy to use and is easily accessible from nearly any
web browser-capable device.

In Step 3 students are asked to construct a picture, symbol, or graphic
representation of the term. This forces them to think of the term in a totally
different way. Written or oral descriptions require students to process information
in linguistic ways. Pictures, symbols, and graphic representations require students
to process information in non-linguistic ways. This step is crucial for retention
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because it creates a visual imprint in our brain. For vocabulary development, this
step is best done immediately after students have generated their own linguistic
description of the term. If students are not accustomed to creating pictures and
graphics for ideas, they might initially need significant guidance and modeling.
Even if they have experience with non-linguistic representations, it is likely that
they will still need help with terms that are difficult, new to them, or abstract.

There are many tools students can use in “Construct” step. Canva and Smore
have proved to be among the most useful ones. Smore is a website that lets people
design and share their own newsletters, infographics, and flyers. The design
options aren't too complex: you can add some extras, like images and video, and
change fonts and colors, but the template is fairly simple. Canva is a free-to-use
online graphical tool that combines design, photo editing, and layout to help
teachers and students create their projects. Canva is great because it already has
lots of templates such as leaflets, social media posts, comic strips, brochures,
posters, and infographics. Students have a chance to work together and be assigned
into teams. The products can be downloaded in different formats as well as shared
with others.

“Engage” step lets students take part in activities to deepen their knowledge
of the new word. In this stage, the educator seeks to extend and refine students’
understanding of the word. To ensure multiple exposures to terms, students should
take part in activities that allow them to interact with vocabulary terms in a variety
of ways. Students should be able to use these terms after the previous steps. They
should engage together and try to apply a new term in different contexts. The
following activities can be used in this step: comparing terms, classifying terms,
generating metaphors or analogies using terms, revising initial descriptions or non-
linguistic representations of terms

The tool which can be used here is Phraseit.net. This is a free online image
editor which lets students add speech- and thought bubbles to the photos. There are
different ways to use it. Students can upload the photo themselves (use a new
context) or they should come up with a speech bubble to the picture which is
randomly selected. The speech bubble should contain a vocabulary term.

During Step 5 students are asked to discuss the terms with one another.
Students’ interaction plays a key role in the development of academic vocabulary.
Consequently, teachers should periodically organize students into groups and ask
them to discuss the terms and notions. One of the ways to do this is to use Google
Classroom. It is a free blended learning platform developed by Google. The
primary purpose of Google Classroom is to streamline the process of sharing files
between teachers and students, but Google Classroom features allow teachers
to have their own version of an online discussion board. An educator simply asks
a question or posts a photo and students can start a discussion online. Students can
respond to the questions either individually or collaboratively.

Step 6, or “Play” step, involves students in games with terms. Teachers can
use games as sponge activities to stimulate interest and enthusiasm about
vocabulary, as well as provide multiple exposures to terms. Many types of games
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can help teachers keep new terms in the forefront of students’ thinking and allow
students to reexamine their understanding of terms. It is critical not to skip this step
because playing time is the time when they do the retrieval practice quickly and
practice the vocabulary spontaneously. Teachers should set aside the time to play
games in order to energize students and guide them in the review and use of
important terms. Educators can do this with the help of Quizziz, an online
assessment tool. It allows teachers and students to create and use one another's
quizzes. After providing students with a unique access code, a quiz can be
presented live as a timed competition or used for homework with a specific
deadline.

There are many more free websites and applications to support Marzano’s
six-step process and provide effective vocabulary instruction. Every teacher has a
chance to browse around the sites and tools and choose something that suits their
teaching context. Additionally, digital tools active engagement helps students take
part in the learning process.

Teachers certainly need a variety of vocabulary instruction strategies to teach
vocabulary. However, sometimes there is a gap between effective and ineffective
vocabulary instruction strategies. Adapting and using Marzano’s six-Step process
can become the first step on the way to help students to succeed. Having a stronger
vocabulary will help students be more successful as they will read better, write
better, and perform better. This strategy enables classroom teachers to teach and
reinforce selected vocabulary terms with success.
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USE OF VIDEO IN ENGLISH LANGUAGE TEACHING
TO ESP STUDENTS

Learners of a foreign language have many obstacles to overcome. They must
deal with different sounds, grammar rules and types of utterances. Besides, they
have to learn to think and respond in the new language. So, the process of learning
a foreign language is supposed to be a monumental task for non-native learners.
In order to help them as much as possible language teachers must try to provide
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learners with all the resources and techniques available to the classroom and
making studying easier, more interesting and fruitful. In this case, needless to say,
that video is of great help in both teaching and learning a foreign language.

Video materials can be used in the EFL classroom as a means of practising
listening skills and improving speaking skills. Further to this, video is a medium
for learning significant aspects of the language such as pronunciation and body
language. It allows learners to see people’s facial expressions and muscle
movements as well as hear different kinds of language accents, various stresses,
intonation and rhythm of the words.

It must also be mentioned that the benefits of using video, for example,
in English language teaching to ESP learners are the same as to General English
learners. Including authentic video materials in an ESP course is an efficient
teaching strategy aimed at both satisfying the educational needs of learners and
presenting a challenge to them bringing about a sense of ‘realness’ to the learning
process. Thus, it is very useful and helpful for learners’ future professional
activities.

However, the teacher should always take into account the level of learners
and their goals. The difficulty of the given video materials must be thoroughly
assessed. The tasks must be graded from simple to more challenging. So, videos
must be carefully chosen before you start to watch and work with them.

According to the curriculum of the English language the first-year students
of Science Departments of Voronezh State University study English for General
Purposes and the second-year students are taught English for Special Purposes.
Note, that an ESP course directed towards the students who major in Applied
Mathematics, Informatics and Mechanics might include short videos about the
latest high-tech news from Euronews. For example, the students specialized in
Robotics will be interested in watching such videos as ‘Smart Robots galore at the
‘Innorobo’show’, ‘Special Delivery: Robots are coming to your front door’, ‘Robot
tries to unlock Giza pyramid’s secrets’, ‘Hong Kong Electronics Fair’ and others.
A series of video-based tasks and activities designed to provide students with
essential vocabulary and listening practice can help them communicate in English
about new technologies. The following two examples illustrate the way of using
two- or four-minute videos in the ESP classroom.

Example 1.

Before starting to watch a video episode there must be a lead-in stage
introducing the new material and giving some background information. As for pre-
viewing tasks for ‘Smart Robots galore at the ‘Innorobo’ show’ [1], they may
involve a question-and-answer technique and matching.

Activity 1. Teacher:

1) Do you know any books or films about robots? Do you like them?
Why/Why not?

2) What role do robots play in people’s life in these books or films?

3) Why do people make robots? What can robots do?

Students answer the questions.
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Activity 2. Teacher asks students to match the words (1-7) with the correct
meanings (a—g).

1) capability

2) to showcase

3) to adapt

4) mechatronics

5) dexterity

6) adaption (adaptation)

7) tosnuggle up

a) great skill in using your hands or your mind

b) to change your ideas or behavior so that you can deal with a new situation

c) to show smb or smth in a way that attracts attention and emphasizes their
good qualities

d) the ability to do smth

e) the process of changing smth so that it can be used for a different purpose

f) to put yourself into a warm, comfortable and safe position, e.g. by sitting
with your body against smb’s body

g) a multidisciplinary field of science including a combination of mechanical
engineering, electronics, computer engineering, telecommunications engineering,
systems engineering and control engineering.

Some students may find this task not easy, so the teacher must be prepared
to help.

Activity 3. Students watch the video.

Videoscript of ‘Smart Robots galore at the ‘Innorobo’show

“We are the robots and we can read emotion and mimic movements. Those
are just some of the capabilities on show at the ‘Innorobo’ exhibition in the French
city of Lyon. Innorobo showcased 500 ‘bots’ with a variety of functions. Take
‘Pepper’, a robot designed to live with humans, the machine is able to interact and
even recognize different emotions. ‘Pepper lives with us. So needs to understand
what’s going on. It needs to understand and to adapt to things that are going on. So
the idea is that he can detect if I’'m happy, if I'm sad and then act depending on
that’ (says Magalie Cuvier, Marketing Manager, Aldebaran). In the field of robots
for industry, we see a high-speed packaging droid, built by Swiss mechatronics
makers Staubli. The robot’s arm demonstrates a remarkable dexterity. Moscow-
based tech maker ExoAtlet demonstrated a smart exoskeleton, it’s intended for
medical rehabilitation and social adaption. Those who need a hug can snuggle up
with PARO, an imitation baby harp seal. It is a therapeutic robot developed by
Japanese industrial automation pioneer, AIST.”

While viewing the video the students are asked to decide whether the given
statements are true or false and correct the false statements:

1) It is possible for robots to understand human’s feelings and emotions.

2) This ‘Innorobo’ exhibition was held in Germany.

3) 300 ‘bots’ with a variety of functions were exhibited.

4) ‘Pepper’ can’t live with humans.
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5) Swiss mechatronics makers Staubli presented a high-speed packaging droid.

6) A smart exoskeleton intended for medical rehabilitation and social
adaption was shown by London-based tech maker.

7) Chinese engineers developed a therapeutic robot, PARO.

If the students are not ready with their answers they can watch the video
again.

Activity 4. Post-viewing task. The students are invited to tell the group about
the models of robots demonstrated at the ‘Innorobo’show’ and the models they
have recently read or heard about.

Example 2.

Pre-viewing tasks for ‘Special Delivery: Robots are coming to your front
door’ [2] may include the following:

Activity 1. Teacher reminds students about the video dedicated to smart robots
and asks the students to make a list of areas/fields robots can be used in. He/She
gives them a couple of minutes to do this, then asks the students to compare their
lists with a partner and then the group as a whole.

Activity 2. The aim of this task is to pre-teach some vocabulary in preparation
for the video. Teacher writes a list of words and phrases, which might cause
problems while watching, on the blackboard and asks students to guess their
meanings: to unleash, public perception, overwhelmingly positive, pedestrians,
integrated, software, deliver items, advancement, achievable, cyber-courier, to
power, autonomously, to monitor. If the students do not know the words’ meanings
they use dictionaries to look them up. These words could also be researched by the
students for homework prior to the lesson.

Activity 3. Students watch the video.

Videoscript of ‘Special delivery: robots coming to your front door’:

“This could be the future of your pizza or grocery home delivery. Hi-tech
robots like this one are set to take to the streets of several European cities this
summer. European start-up, Starship Technologies, led by the co-founders of
Skype, are unleashing the robotic helpers after a series of successful tests. “We
have by now driven around 5,000 miles or 7,000 plus kilometres on public
sidewalks. We have seen almost 400,000 or half a million people and met some,
we have learnt a lot about public perception and social acceptance which has been
overwhelmingly positive. So now we will start to learn to do real deliveries,” says
Allan Martinson, Chief Operating Officer of Starship Technologies. The six-
wheeled carrier uses pavements just like pedestrians and travels at three kilometres
per hour. Integrated navigation and special software has been designed to stop any
accidents. Customers can track the robot’s location with an app. Speakers and a
microphone even allow you to talk to it. “It’s basically like another driver, another
guy on a scooter, but instead of that it’s just a robot driving up to your doorstep
and announcing that your pizza or Indian or Japanese is ready. So it will be
a completely different experience for anybody who’s expecting food delivery,”
Allan Martinson explains. The robots are designed to deliver items within a three
to four kilometre radius in suburban areas. “What’s been really exciting to see is
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the advancement of technology, particularly in the last three of four years around
robotics which has made this really achievable in the next coming years, not ten
years away,” says David Buttress, CEO of Just Eat. The cyber-courier is powered
by batteries and in order to navigate autonomously, it uses nine cameras, various
sensors and GPS technology but they are monitored by humans who can take
control at any time.”

While viewing the video the students are asked to put these events in the order
they were mentioned.

1) the robot’s location can be tracked by customers;

2) the future of your food or grocery home deliveries;

3) each robot is monitored by humans;

4) special software has been designed to stop any accidents.

Activity 4. Students are asked to complete the sentences with the correct form
of the verbs in the box, then watch the video again and check the answers.

use expect power be(2) monitor see learn

We have by now driven around 5,000 miles or 7,000 plus kilometres on
public sidewalks. We 1) almost 400,000 or half a million people and met
some, we 2) a lot about public perception and social acceptance which
3) overwhelmingly positive. So now we will start to learn to do real
deliveries.

... 1t’s just a robot driving up to your doorstep and announcing that your pizza
or Indian or Japanese is ready. So it 4) a completely different experience
for anybody who 5) food delivery.

...The cyber-courier 6) by batteries and in order to navigate
autonomously, it 7) nine cameras, various sensors and GPS technology
but they 8) by humans who can take control at any time.

Activity 4. Post-viewing task. Students are encouraged to take part in
a discussion about their own preferences and attitudes towards special delivery by
robots.

When getting feedback do not worry about small language mistakes students
might make during the discussion but if they make some bad mistakes, correct
them carefully.

Looking at these two suggested examples of integrating video into the ESP
classroom it must be said that relevant and appropriate videos can be a powerful
resource of teaching and learning a foreign language for both General and Special
Purposes. A successful combination of audio and visual stimuli makes the
information much more accessible and understandable to a wide audience. To
acquire and master listening and speaking skills in English while watching video
learners can be provided with a lot of different elicitation techniques such as
matching, multiple choice, true/false statements, gap filling and completion, cloze
procedure, sequencing, spidergrams [3, p. 78]. Doing these activities students can
improve their vocabulary and develop their conversational proficiency in English.
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Furthermore, the use of authentic video materials enhances students’ motivation as
they feel they are learning in a natural environment which meets their needs and
beliefs.

It should be noted, that in addition to videos’ value for actual language
teaching and learning they break the monotony of classroom and laboratory work
and provide variety to the curriculum.
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INTERACTIVE WHITEBOARD AS A TOOL FOR CREATING A RANGE
OF LEARNING OPPORTUNITIES FOR STUDENTS AND TEACHERS

Interactive whiteboards are being integrated into many classrooms in our
country. They have become popular over the last few years, and it appears that
their use will continue to grow. Interactive whiteboards have great potential as a
tool to improve student achievement. IWBs, sometimes referred to as electronic
whiteboards or SMART Boards, are devices that connect to a computer, which in
turn are connected to a multimedia projector [1]. Some boards, such as the
SMART Board, are touch-sensitive, and others rely on an invisibly gridded
whiteboard and an electronic pen. Another type of technology that falls under the
IWB category is the eBeam. This technology consists of a receiver placed on the
edge of a flat surface, and a radio-wave emitting pen. IWBs are used to reinforce
current didactic teaching practices.

The software comes with all you need to build years worth of lessons.
Teachers can create content or select preprogrammed applications that cover a
particular topic. Students and teachers can use a finger or a stylus to write directly
on the board. Teachers can then save the projected content onto a laptop, record
audio notes to go with it and distribute it in printed or electronic format.

This type of tool promotes creative teaching and motivates students into
absorbing information. Teaching with an interactive whiteboard allows teachers
(educators) to accommodate all different learning styles. Tactile learners get to
touch and move things around the board. They can also make notes and highlight
elements. Visual learners benefit from a clear view of what is happening on the
board. Audio learners can participate in a class discussion. IWBs are generally
perceived by students and teachers as a positive addition to the classroom learning.
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They also help teachers introduce new topics with engaging content or present
existing topics in innovative ways. Their interactive features make them the perfect
complement to other instructional technologies in the classroom and make it easy
for teachers to enhance presentation content by easily integrating a wide range of
material into a lesson [2].

Smart board offers high-quality and interactive content along with useful
resources to help teachers of every skill level integrate technology into their
teaching [3]. Working with IWB and using Smart Notebook10 teachers can create
such types of exercises as: category sort, category sort (image), image arrange,
image match, image select, note reveal, multiple choice, pairs, sentence arrange,
tiles, timeline reveal, vortex sort, etc. Also there can be used different playing
pieces: checkers, dice, dominoes, and adding images from other sources or creating
links to a web page, file, etc.

Students as well as the teacher appreciate the variety of activities and tools
that can be used during the lessons. There are also some other web applications
that can be used in combination with interactive boards. For example, Kubbu.com
and LearningApps.org are most frequently used alternative tools at my lessons.

Kubbu is an e-learning tool designed to facilitate teachers' work and enhance
the learning process. It allows to:

1. Create activities, crosswords and quizzes for online practice, revision and
examination

2. Easily create and manage students' and groups' accounts

3. Track students' and groups' progress using result database

4. Quickly prepare a paper version of activities, crosswords and quizzes

5. Send individual and group e-mail messages to your students

6. Create online group space (class page)

7. Share activities with other teachers

LearningApps.org is a Web 2.0 application, to support learning and teaching
processes with small interactive modules. Those modules can be used directly in
learning materials, but also for self-studying.

IWBs help in broadening the use of e-learning because they demonstrate the
potential of alternative modes of delivery. They make it easy for teachers to
enhance presentation content by easily integrating a wide range of material into
a lesson. They allow teachers to create easily and rapidly customised learning
objects and to adapt it to the needs of the class in real time. When fully integrated
into a VLE (virtual learning environment) and learning object repository there is
potential for widespread sharing of resources.

Younger learners are growing up with technology, and it is a natural and
integrated part of their lives. For these learners the use of technology is a way to
bring the outside world into the classroom. Informational technologies present us
with new opportunities for authentic tasks and materials as well as access to a
wealth of ready-made materials.

Nowadays informational technologies offer new ways for practising language
and assessing performance.
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STUDENTS’ CROSS-CULTURAL COMPETENCE BUILDING
IN ESP TEACHING

Due to the growth of international relations and globalization, society is
becoming multicultural. Changes in society necessitate changes in the system of
higher education and English language teaching. According to the domestic and
foreign research, a contemporary system of education must be culture oriented. No
wonder that cross-cultural approach is one of the fastest-growing areas in English
language teaching. Teaching English cross-culturally will allow graduates to use a
foreign language as a means of professional and interpersonal communication and
as a tool of cross-cultural communication in modern society. It becomes obvious
that communication, language and culture can’t be separated. Successful cross-
cultural communication demands not only linguistic fluency, but cultural awareness
and skills. That is why modern professionals need to possess cross-cultural
communication skills and cross-cultural awareness. This involves uncovering and
understanding of the ways of interpretation and acceptance of other cultural patterns
In business interaction.

The Department of Cross-Cultural Communication of the Academy of Public
Administration under the aegis of the President of the Republic of Belarus takes
into account the current trends in ESP teaching and takes practical steps to raise the
level of students’ cross-cultural communication. Priority is given to building up
students’ cross-cultural competence, which involves solid cultural background
knowledge and skills of communicative behaviour (both verbal and nonverbal), as
well as an ability to communicate in foreign language with people from other
cultures and countries. Culturally different patterns of communication are a
common cause of misunderstanding and may be a source of confusion in business
deals, which can produce embarrassing results. To avoid such misunderstanding a
professional communicator should understand the differences in communication
styles between his / her own and other cultures and be familiar with culturally-
determined patterns of verbal and nonverbal communication in business. Taking
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this fact into consideration the Department of Cross-Cultural Communication
directs its effort to assist students in understanding a multicultural world and other
people’s history, culture, traditions, values. In this context, much attention is paid
to shaping cross-cultural awareness and communicative skills. Such approach
helps to link the acquired knowledge and skills with practical activity of
prospective public administrators and eliminate difficulties in cross-cultural
communication. This, in turn, will allow public administrators to establish and
develop successful business contacts, build proper business relationships with their
foreign partners, understand and accept different models of behaviour and avoid
misunderstanding in cross-cultural interaction.

However, the question arises of how to carry out this task in the framework of
the current syllabus and the amount of academic hours provided for ESP teaching.

The answer, in our opinion, lies in the following. First of all, in advancing the
level of students’ motivation. We try to influence positively on the motivation of
the students, primarily by making the process of learning interesting. This is done
through a lot of activities, such as the group projects "Belarus on the Map of the
World, in the Heart of Everyone", the business game "International Conference:
"Actual Problems of Public Administration", presentations, project works, round-
table discussions, essays which are included into the programme of “The Week of
Foreign Languages", cross-cultural role-plays, debates, scientific reports, quizzes
conducted in the framework of the club "SCOFL", etc. These are kinds of work
which help the students to integrate the English language into the network of their
own communication competence and improve their cross-cultural communication
skills. Such activities have become an essential part of teaching English cross-
culturally for public administration students.

Secondly, in working out the strict requirements for the selection of
educational material for cross-cultural communication, such as educational and
cognitive value, authenticity, novelty, diversity. We regularly use authentic
material from the target culture to bring the world of the target culture into the
classroom and strictly follow the rule: educational material must be selected
according to the interests of students and their language proficiency.

Thirdly, in providing a thematic content of educational materials and
textbooks for ESP teaching. For example, the volume of educational materials can
be the same, however, the cross-cultural content can vary greatly.

Fourthly, in greater involvement of audio and visual aids, TV and radio
broadcasts, Internet resources into the process of education. Authentic sources such
as video clips, newspaper reports and others are used as a means of expanding
students’ ability to identify observable cultural features of the target culture. The
students are given the opportunity to gather information, deduce facts about
everyday life in the countries with different cultures, evaluate their perceptions of
various cultural patterns and modify any misconception they may have. Supporting
materials, such as diagrams, tables, drawings which generalize and illustrate data
on cross-cultural communication are also very important. These types of materials
can be used in the classroom and in extracurricular educational activity of students.
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Fifthly, in applying modern formats (discourses, debates, case studies, cross-
cultural role plays, presentations, etc.). Contemporary methods and technologies
used in ESP teaching allow to simulate various situations of cross-cultural
communication, which, in turn, broaden students’ outlook and help them to
become equal members of the international community. That is why they are very
useful for classroom communication.

Finally, in working out textbooks integrating cross-cultural component into the
ESP teaching practice. This will allow the students to link the acquired knowledge
and skills in cross-cultural communication with practical activity directly related to
their future profession. A careful examination of the resources available on the
market showed a dearth of this kind of textbooks. That is why it was decided to
issue a manual ‘Professional Communication in Cross-Cultural Environment’. This
decision satisfies contemporary demands of ESP teaching, which integrates
linguistic, social, professional and cultural aspects. This manual aims at helping
students to increase their consciousness of cultural differences in values and
attitudes, to learn the models of behaviour of people from other cultures, to get
necessary skills of cross-cultural communication, to consider the characteristics of
their own culture in the context of other cultures and the world culture in general.
The manual is designed for the first, second and third year students of specialities
‘Public Administration and Economics”, “Public Administration and Law”,
“Information Resources Management.” Nine units of the manual encompass the
following topics: “What is Culture? Cross-Cultural Differences, Values and Norms”,
“Good Nonverbal Communication, Good Business”, “Do’s and Taboos around
the World”, “Cross-Cultural Differences in Management”, “Leadership across
Cultures”, “Cross-Cultural Business Etiquette”, “Strategies for Effective Cross-
Cultural Communication: Negotiations”, “National Cultures and Corporate Core
Values”, “Religion and Business Culture: Where do they Meet?”, “Cross-Cultural
Competence and How One Can Improve it”, “Managing Cross-Cultural
Communication.”

Each unit consists of the following sections: Anticipating the Issue. Its aim
is to define student’s background knowledge and skills in the sphere of cross-
cultural communication. A set of tasks and video clips are suggested for this
purpose. Read, Watch and Discuss. This section includes 4-6 informative
authentic texts and 4-6 video clips. They are supplemented by a number of tasks
and activities, which are used for discussion and practicing different situations of
cross-cultural communication, which, in turn, encourage students to recognize and
explore their own cultural assumptions about both the target and the native
cultures. Cross-Cultural Case Studies and Role play. The main activities of these
sections (cross-cultural role-plays, case studies, simulations, discourses, etc.)
are oriented towards practical usage. They highlight the problems and
misunderstandings experienced by people in different cross-cultural situations
which demand effective solution. Such activities ask students to examine culturally
sensitive situations and choose the most appropriate behaviour for the situation.
Miscellaneous. The tasks of this section suggest unexpected situations and
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circumstances, which stimulate students’ intellectual curiosity about the target
culture, encourage their imagination, creativity, initiative and develop skills of
cross-cultural communication. Periodical achievement tests and finals are used for
diagnostic purposes and for evaluations.

Thus, the main aim of the Department of Cross-Cultural Communication
to integrate cross-cultural component into the process of ESP teaching has become
a reality. To achieve this purpose we followed certain practical teaching principles:

e make the studies of cultural behaviour an integral part of the lesson;

e aim for all levels to achieve cross-cultural understanding — awareness
of their own culture, as well as that of the target language;

e recognize that not all teaching about culture implies behaviour change, but
merely an awareness and tolerance of the culture influences affecting one’s own
and others’ behaviour [1, p. §].

In order to promote cross-cultural interaction in the classroom and increase
students’ cultural awareness we use a task-oriented approach, which is characterized
by joint work of the students and cooperative learning tasks.

In conclusion it is necessary to say that practical steps of the Department
of Cross-Cultural Communication, aimed at building up students’ cross-cultural
competence in ESP teaching will provide prospective public administrators with
wide opportunities to acquire cross-cultural communication skills, knowledge of
the main aspects of "business cultures", professional ethical codes and standards of
the modern business world. This is very important because according to numerous
surveys, three-quarters of all failures in establishing business contacts happens due
to the lack of cross-cultural communication skills.
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STUDENTS’ FOREIGN LANGUAGE COMPETENCE FORMATION
BY USING NEW APPROACHES AND INNOVATIVE TECHNOLOGIES

High requirements to the level of a young specialist’s foreign language
competences are dictated by the growth of globalization and international
relations. The purpose of this article is to draw attention of the colleagues working
in non-linguistic universities to the question “How to organize the educational
process in such a way that it would provide the formation of foreign language
competences guaranteeing a young specialist competitiveness at the labour
market?”’
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The Department of Foreign Language Communication of the Academy of
Public Administration under the aegis of the President of the Republic of Belarus
has gained a rich experience in forming students’ competences in professional and
cross-cultural communication. Our approach is based on major resources of the
Department: teaching materials; innovative technologies; class, extra-class activities
and research work. The Department has created its own information-educational
system of training public administrators, IT-managers, economists and lawyers by
designing its own manuals and textbooks, using innovative teaching and computer
technologies and by organizing class, extra-class and scientific activities of the
students of the Academy of Public Administration.

Taking this fact into consideration we have one more aim — to share the
experience of the Department in forming future public administrators’ professional
and cross-cultural competences with our colleagues from other higher educational
establishments of Belarus.

As for the formation of professional competences, we are privileged to be
teaching the discipline “Business English” for two years (3-6 semesters) to the
students of the three specialities: “Public Administration and Law”, “Public
Administration and Economics”, “Information Resources Management.” The
discipline “Business English” involves English for Public Administration students
provided for the second year students and profession-oriented English provided for
the third year students. It is done on the basis of the textbooks designed by the
Department, such as “English for Law Students”, “English for Economics
Students”, “English for ICT Students” [1-4]. Besides that, the manual “Connecting
People. The Art of Presentation” was designed for future specialists who will have
to deliver presentations in a professional environment [5]. The aim of it is to form
foreign language communication competences and to provide numerous
opportunities to practice the skills acquired. It contains extensive authentic articles,
video and audio resources, a collection of practical exercises to develop essential
presentation skills.

The Department of Foreign Language Communication actively uses a cross-
cultural approach taking into account the current trends in ESP teaching. It is
difficult to overestimate the importance of cross-cultural competences for future
economists or public administrators in our globalized world which enable them
to establish and develop successful business contacts, build proper business
relationships with their foreign partners, understand and accept different models
of behavior, avoid misunderstanding in cross-cultural interaction.

Integrating cross-cultural component into the ESP teaching process we
provide the students with specially designed for this purpose materials such as the
manual “Professional Communication in Cross-Cultural Environment” [6]. It aims
at helping students to increase their consciousness of cultural differences in values
and attitudes, to learn the models of behaviour of people from other cultures, to get
the necessary skills of cross-cultural communication, to consider the characteristics
of their own culture, other cultures and the world culture in general. The manual is
designed for the first, second and third year students of specialities ‘Public
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Administration and Economics”, “Public Administration and Law”, “Information
Resources Management.” Nine units of the manual encompass the following
topics: “Cross-Cultural Differences, Values and Norms”, “Good Nonverbal
Communication, Good Business”, “Do’s and Taboos around the World”, “Cross-
Cultural Differences in Management”, “Leadership across Cultures”, “Cross-
Cultural Business Etiquette”, “Strategies for Effective Cross-Cultural
Communication”, “National Cultures and Corporate Core Values”, “Religion and
Business Culture: Where do they Meet?”, “Cross-Cultural Competence and How
One Can Improve it”, “Managing Cross-Cultural Communication.”

Each unit consists of the following sections: “Anticipating the Issue” which
aims at defining student’s background knowledge and skills in the sphere
of cross-cultural communication by performing a set of tasks and video clips;
“Read, Watch and Discuss” which includes 4-6 informative authentic texts and
4-6 video clips supplemented by a number of tasks and activities for discussion
and practicing different situations of cross-cultural communication; “Cross-
Cultural Case Studies and Role play” the main activities of which (cross-cultural
role-plays, case studies, simulations, discourses, etc.) are oriented towards practical
usage by examining culturally sensitive situations and choosing the most
appropriate behaviour for the situation; “Miscellaneous” the tasks of which suggest
unexpected situations and circumstances, which stimulate students’ intellectual
curiosity, encourage creativity, initiative and develop skills of cross-cultural
communication.

A very encouraging initiative to organize a special course for public
administration students with an invitation of visiting professors from abroad is a
good example of including both professional and cross-cultural components into
the process of foreign language competence formation. In the past years two
groups of students attended the course run by professor Gregg Bucken-Knapp from
the School of Public Administration of the University of Gothenburg, Sweden. The
course admission of the candidates was preceded by a thorough selection based on
a good command of English, an ability to express creativity, intellectual curiosity
and critical thinking. The program of education included two stages: “Qualitative
Approaches and Methods in European Politics and Society”, which aimed at
providing the students with a concise overview of some of the key issues currently
being studied by scholars of European politics, public administration and society
and suggesting the fundamental elements of social science research projects:
theory review, case selection, data collection and analysis, drawing conclusions;
“Bachelor Degree Project in Public Administration”, which aims at producing a
bachelor degree project in public administration similar to those submitted by
undergraduate students in the University of Gothenburg’s School of Public
Administration. The format of meetings varied from lectures in English and
seminars to short Skype conversations between the professor’s arrivals.

Applying modern technologies and formats of organizing the teaching process
(debates, case studies, forums, cross-cultural role plays, simulations) allows to
simulate various situations of professional and cross-cultural communication,
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which motivates students, broadens their interests, encourages them to behave
adequately in international environment. One of the resources to do that is the TED
platform. It is an open-source online platform for organizing students’ extra-class
work. The platform’s facilities are used to upload professionally-oriented content
(authentic videos and audio segments) to create lessons tailored for the needs of
their target learning audience. The lessons are placed on the platform and are
available through the password protected access. Each lesson has tasks aiming at
developing students’ listening skills, vocabulary, grammar, phonetics. They have
feedback options and are interactive. The ’Discussion’ section is an open group
forum for participants to further develop the ideas discussed in class.

Another important type of organizing the process of forming students’
competences in foreign language communication are the numerous extra-class
activities organized by the Department. One of them is the club "SCOFL"
(Students’ Club of Foreign Languages) which has been functioning since 2005.
The club consists of the section groups such as Starters, Business group, Case
study, Research, Debates and others. The programme of these groups includes such
activities as role-plays, debates, scientific reports, quizzes, discussions of video
films, meeting foreign guests, participation in the programmes organized by the
foreign embassies and Friendship societies.

A special section of the club "SCOFL" is “The Art of Debate and
Argumentation.” Its main aims are to teach students how to communicate
efficiently with business partners, how to behave in different communication
situations, how to present their arguments and reach agreement and how to
organize business and cross-cultural interaction. The classes help the students to
form analytical capabilities, flexibility and mental dexterity, an ability to find
convincing evidence, to understand the multicultural world and reasonably accept
other people’s views and opinions.

The format of The Week of Foreign Languages changes from year to year but
as a rule it includes presentations, project works, round-table discussions, forums,
essay writing and other creative activities.

The group project "Belarus on the Map of the World, in the Heart of
Everyone™ has successfully been prepared by first-year students for a number of
years. The specificity of the project is defined by the fact that the learners
themselves define the content of the presentations and prepare them, which
develops their imagination, creativity, initiative and communication skills.

The Business game "International Conference: "Current Issues of Public
Administration" encourages students to generate ideas and collect them for
scientific reports, develops their ability to present speeches in public and to
participate in discussions, enhances their creativity and self-expression. All these
activities are highly welcomed both by the students and the teachers.

Having acquired professional foreign language skills and cross-cultural
competences during the in-class and extra-class activities our students have an
opportunity to realize them in practice and come up with their own products. The
Department’s Innovation Platform was founded in 2014 on the basis of the national
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Tourism Agency of the Republic of Belarus. The educational project ‘PlacesToGo’
designed by the students of the speciality “Information Resources Management”
was the result of this fruitful cooperation. It became a finalist of “The Best
Innovation Project” contest held by the State Committee of Science and Technology
of the Republic of Belarus and won a championship title in the IT-project contest of
the World Summit of Information Society in Geneva, Switzerland. Being multiple
goal-oriented, the project became an essential component of training future IT-
professionals since it focuses on forming competences in professional IT sphere and
foreign language competences in professional communication. The project got an
appreciation from the Belarusian higher educational institutions and overseas
establishments.

The students’ project ‘Academic Globus’ is one more example of practical
implementation of acquired skills and competences. First-, second- and third-year
students of the three specialities participating in it prepare news programs about
the latest events of the Academy shooting video packages in different languages —
English, Spanish, German, French, Turkmenian, etc. These are students who act as
speakers, editors, computer graphics designers, etc.

In conclusion we can add that oral and written periodical achievement tests
and finals used for diagnostic purposes and for evaluation of students’ competences
in professional and cross-cultural communication showed that practical steps taken
by the Department in designing its own manuals and textbooks, using innovative
teaching and computer technologies and in organizing class, extra-class and
scientific activities helped the students of the Academy to integrate the English
language into the network of their own communication competences and
considerably improved their professional and cross-cultural communication skills.

By expressing our readiness to share the Department’s experience with our
colleagues from other higher educational establishments we intend to combine
our joint efforts in solving the problems that slow down the process of formation
of future specialists’ foreign language competences and to innovate the process
of teaching English in non-linguistic universities.
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LINGUACULTUROLOGICAL ASPECT OF TRANSLATING
THE REALITIES OF “THE BREAD MUSEUM”
FROM RUSSIAN INTO ENGLISH

A museum today becomes the center of intercultural communication.
Museum expositions in small towns of our country attract special attention. Within
the framework of the project “Networking to improve employment opportunities
in rural areas of the Mogilev region” on the basis of “The Bread Museum” of the
State Educational Institution "Secondary School No. 2 of the town of Chericov"
a baking center "Wypekayka" was opened. To prepare the museum for opening
after reconstruction students translated the labelling from Russian into English
in order to attract the attention to the unique exhibits of Belarusian culture and life.

Translation of museum labelling is a poorly understood problem and involves
a large number of solutions. In the process of work we encountered difficulties
caused by the peculiarities of the translation of some names of museum exhibits.
Students decided to do research and determine realities of Belarusian culture and
everyday life among the exhibits of “The Bread Museum” that have no analogues
in the English-speaking culture with the help of transliteration, transcription with
description and translation using the equivalent. This study was caused by the
increased interest in the problem of the relationship between the culture of the
people and the language in the translation of museum labelling.

The relationship between the culture and the language has been explored
in the works of many researchers, and today linguoculturology is considered to be
an independent and relevant direction of linguistics. It studies the manifestations
of culture which are reflected and entrenched in the language. According
to V. A. Maslova, “the study of the interaction of language, which is a translator
of cultural information, culture and a person, is the object of linguaculturology” [1,
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p. 8]. V. N. Telia suggests that the combination of linguistics and culture studies
allows linguaculturology to explore the consciousness and identity of people and
whole societies [2, p. 102].

In their works translators often encounter language units of the source text
that are absent in a foreign language. This phenomenon is called non-equivalent
vocabulary. Attention to the problem of equivalence and non-equivalence was paid
by such scientists as V. S. Vinogradov, V. F. Shchichko, E. M. Vereshchagin and
V. G. Kostomarov, A. D. Schweitzer, I. Ya. Retsker, S. I., Vlakhov, S. P. Florin
and others.

One of the main difficulties in translating realities is the lack of an equivalent
in the language into which the translation is carried out due to the fact that native
speakers of this language do not have an object denoted by reality. Therefore,
realities are singled out in a special category of means of expression and they are
considered as «words and phrases that name things, phenomena, objects of
everyday life, culture, social development of one people and unfamiliar to another
people, expressing a national and (or) historical meaning, having, as a rule, no
exact equivalents in another language and requiring a special approach in
translation» [3, p. 340].

Having analyzed the existing approaches to the problem of the equivalence of
the transmission of cultural meanings, we came to the following conclusions
regarding the definition of realities as lexical units for the transmission of national-
cultural semantics:

1. The use of an equivalent ensures the preservation of the necessary
information contained in the lexical units of the original.

2. Some authors consider the definition of non-equivalent vocabulary as a
synonym for realities, others — as words that are absent in the language of another
culture.

3. Despite the common features of non-equivalent vocabulary and realities
such as the absence of an analogue in the target language, realities should not be
equated with non-equivalent vocabulary, but considered as an independent group
of lexical units that are part of the non-equivalent vocabulary.

So, an essential part of the vocabulary of any language are lexical units that
name material objects of national life and culture, as well as phenomena and
concepts of the spiritual life of one people and are unfamiliar to representatives of
other peoples. Due to the absence of these objects in the life of other peoples, there
are no lexical units for their names in the languages of these peoples. The practice
of intercultural communication shows the existence of various ways to overcome
the difficulties created by the national-specific and linguistic differences of other
cultures.

Such scientists as L.S. Barkhudarov, A.V. Fedorov, S.l. Vlakhov and
S. P. Florin, V. N. Krupnov and many others dealt with the problem of translating
realities.
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We determined that the realities are of linguistic and cultural origin and can
be expressed in separate words, phrases, sentences that require explanation. In this
regard we identified the most common ways of translating realities: transliteration,
transcription, descriptive translation and translation itself.

It is known, that a person understands its culture only in comparison with
another one. Therefore, many researchers are convinced that the main task of a
translator is not only to find the equivalent of the translated word in another
language, but also to transfer cultural meanings accumulated by this word into
another language. That is why we analyzed the methods of translating realities
based on translation works and labeling of expositions of ethnographic museums in
Belarus and Great Britain to transfer the names of the museum exhibits from
Russian into English.

First of all, when analyzing the ways of translating the names of museum
exhibits, we tried to compare the cultural meaning of these objects. For a complete
understanding of realities, we used not only bilingual dictionaries, but also
explanatory and etymological dictionaries, visited the sites of ethnographic
museums in Belarus: Polotsk National Historical and Cultural Museum-Reserve
[4], Belarusian State Museum of Folk Architecture and Rural Lifestyle [5], as well
as a made a virtual tour of the British Museum [6] to find a description of the
realities and visual presentation of cultural objects of Belarus and Great Britain.

In our research we did not separate the realities of the Belarusian and Russian
cultures of the 20™ century, since historically these cultures were closely
interconnected.

As a result of our research we identified two main groups of ways of
translating the names of exhibits of “The Bread Museum.” The first group was
translated using transliteration and transcription with the addition of a description.
These methods were combined due to the similarity of application regarding the
transfer of the cultural meaning of the word. For a more accurate translation, we
added a description:

1. The name of the exhibit camosap was translated using transcription with
the addition of a description because it is unfamiliar to the representative from
another culture — ‘Samovar. Teapot, heated metal container’. In the explanatory
dictionary the meaning of the word is indicated as a metal vessel for boiling water
with a tap and an internal firebox — a tall pipe filled with charcoal [7].

2. The name of the exhibit zanmu can be translated using the equivalents
of ‘straw shoes’ or ‘bast shoes’. However, some translators use the technique of
transliteration with the addition of a description to transfer the folk features and the
historical name of the word. — ‘Lapty. Bast shoes.” ‘Lapty. Straw shoes.’

3. The word cmyna was translated as ‘stupa’ to preserve the unique historical
name of the object. The dictionary offers such option for this word as ‘mortar’ —
a bowl used to peel the hard peel or grind grain, soften the stalks of flax. Therefore,
to translate this reality, such method as transliteration with an explanation was
used to explain to a representative of another culture the meaning of this reality.
‘Stupa. A device used to clean hard peel or chop the grain, soften the stalks of flax,
hemp, tobacco.’

234



[MpenofasaHune aHrAMICKOrO A3bIKa U CMEXHbIX AUCLUMIINH B COBPEMEHHOM MUpe

Translation of realities using transliteration and transcription with the addition
of a description helps better transfer the cultural meaning of the name of the
exhibit. It also helps identify the reality of a culture and everyday life.

The second group was translated using the equivalent. In this group an
explanation was not required, since we considered the transfer of lexical units into
a foreign language through the equivalent with the closest meaning. We examined
in detail the lexical meaning of each synonym to determine the appropriate
translation option.

1. Vxeamwvr onsa neuu are translated as ‘oven forks’; although the word
yxeamsl has a sufficient number of synonyms in English such as ‘oven holders’,
‘grip’, ‘shank’, ‘oven prongs’, they do not transfer the desired meaning, namely
a long stick with a metal slingshot at the end, with which pots, cast iron are
grabbed and put into the Russian stove.

2. The word pyberr was translated in the same way. According to the
etymological dictionary, the origin of the word is Russian, since this object is the
subject of Slavic cultures. Pybens is a thing with carved notches. In European
culture this item is called ‘mangling board’ — a board for rolling linen. So, in
English there is a suitable option for an equivalent replacement that describes this
object.

During the translation of all the names of the exhibits we took into account
the cultural semantics of the vocabulary.

The method of translation using the equivalent helps better transfer the
cultural meaning of the name of the exhibits because there is such an object in
a foreign culture.

We found out that 15 % of the names of the exhibits of “The Bread Museum”
do not have analogues of translation, since they are objects of the culture of the
Belarusian people and have no correspondences in a foreign language. This group
of exhibits was translated using transliteration and transcription with the addition
of a description. Translation of the names of exhibits using analogues amounted to
85 %. These objects are also present in the culture of the English people.

According to the comparative analysis of methods for translating realities of
the exhibits of “The Bread Museum,” it turned out that realities that do not have an
equivalent translation replacement are less common than words translated using an
analogue. These methods of translation help identify objects of the Belarusian
culture and life. We came to the conclusion that since the exhibits represent the
culture and life of Belarus mainly of the 20" century, the low number of unique
Belarusian realities is explained by the fact that in the conditions of intercultural
communication there is an opportunity to exchange information and experience.
So, the number of unique realities is reduced.

In our research, we examined the translation of realities that convey the
names of the exhibits of “The Bread Museum.” All of these words have national
features, help learn more about the culture of the people. To achieve an adequate
translation of words-realities, we applied transliteration and transcription with the
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addition of a description and translation using the equivalent. For the most
complete description of realities we used bilingual dictionaries, explanatory and
etymological dictionaries, visited web sites of Belarusian and British museums.

Based on the study, we identified the unique objects of Belarusian culture
using the main ways of the translation, which are used by professional translators.
All the names of the exhibits of “The Bread Museum” were transferred into
English taking into account the peculiarities of the culture of the Belarusian and
English people. The practical significance of our research work lies in the fact that
the research results can be used both in excursion lessons, in extracurricular
activities and for writing further research works.

Thus, knowledge of the translation of the realities of “The Bread Museum”
helps to expand the vocabulary of students, contributes to effective intercultural
communication and promotes respect for the culture of Belarusian people and the
people of English-speaking countries.
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