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OTOBPAXEHMA JEMCTBUTEJLBHOCTH B ITPOU3BEJIEHNAX POHA POIIA

B crathe paccmarpuBarOTCs OCOOCHHOCTH OTOOpakeHUs W (DYHKIIMOHHUPOBAHHUS PETHO-
HaJIbHOI'O IMAJIEKTa B POMAaHAX M paccKa3ax COBPEMEHHOI'O aMepUKaHcKoro nucarens Pona Pama,
KOTOpBI OOJIBLIYIO YaCTh CBOMX IPOU3BEAECHUN MOCBIATHI AMNNANauyCKOMy PETHOHY, €ro UCTOPUU
U KYJIBTYypE.
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REGIONAL DIALECT AS A MEANS OF REALISTIC REPRESENTATION
IN THE WORKS OF RON RASH

The article examines the peculiarities of the representation and functioning of the regional
dialect in the novels and short stories of the contemporary American writer Ron Rash, who devoted
most of his works to the Appalachian region, its history and culture.
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PernonanbHble IUANEKTHl OTPAXKAIOT Pa3HOOOpa3ve M YHUKAIBHOCTH pPa3iihy-
HBIX KYJbTYpHBbIX M reorpaduueckux odsacteit CIIIA u sSBISIOTCS HEOTHEMIEMOM
YacThI0 AMEPHUKAHCKOW JIMTEPaTyphl, MO3BOJIASI aBTOpPaM CO34aBaTh ayTEHTUYHBIC
oOpas3bl epcoHa)xel, MoJYEepKUBATh CYILIECTBYIOIIME B CO3/1aHHOM XYA0KECTBEHHOM
MHUpE COLIMaJbHbIE M KJIACCOBBIE pa3jiMuus, a TakKe IepefaBaTh AyX U aTMochepy
ONPEJEIEHHOTO MECTA U BPEMEHH.

Cornacuo B. B. KonecoBy, «auajnekToM Ha3bIBalOT pa3roBOPHbIA BapUAHT JIaH-
HOTO SI3bIKa, KOTOPBIM IOJb3yETCS OTPAaHMUYEHHOE YHUCIIO JItOJIEH, CBSI3aHHBIX OOUI-
HOCTBIO TEPPUTOPHH, B TTIOCTOSSHHOM U JKMBOM OOIIEHUH APYT ¢ apyrom» [1, c. 5].
B CIIIA BO3HMKHOBEHHE TUAJIEKTOB OBLIO OO0YCJIOBJICHO MCTOPUUYECKHUMHM, COITUAIh-
HBIMH, SJKOHOMUYECKUMHU, MOJUTUYECKUMHU U TeorpapuiyeckuMu (pakTopamu, TAKUMHU
KaK IPOLIECChl MUTPALIMM M SI3bIKM MEPBBIX MOCEJICHLEB B Pa3jM4HbIX pPErHOHaX
CTpaHbl, COI[MaNbHAS CTpaTU(UKALMS OOIIECTBA U W30S OTACIbHBIX ITHUUYECKUX
IpyNI, aBTOHOMHS ILITATOB, B TOM YHCIIE€ HM3-3a Pa3Iu4Uil NPUPOAHBIX YCIOBHIMA
1 CrIocOOOB BEJEHUS X0O35MCTBA, U APYyTHUE.

Kak ykassiBaeT E. A. Ka3zak, HaydHO€ UCCIIEIOBaHNE PETMOHAIBHBIX JUAIEKTOB
Hayanock B CIIIA B konne XIX B. ¢ oOpazoBaHneM «AMEPUKAHCKOTO JUATIEKTOJIO-
TMYECKOro OO0IEeCTBa» M «IMpH3HAHMEM (DaKkTa, 4TO aMepHUKaHCKas KyJbTypa €CThb
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B OCHOBHOM COYETAaHHE PETrHOHAIBHBIX KYJbTYp, HEOTHEMJIEMON 4YaCThIO KOTOPOi
saBasieTcst A3bIk» [2, ¢. 180]. OgHako KOJWYECTBO AUAJEKTHBIX 30H HA TEPPUTOPUHU
CIIA paznuuaetcs B pa3HbIX kiaccudukanusax. Tak, B paHHUX pab0Tax BbIACISIIUCH
TPHU KpyIHbIe AHalieKTHbIE 30HbI: CeBep (Moapa3iensyicss Ha BOCTOUHYIO M 3aIa/IHYIO
30HbI), FOr n CpenneatiianTuueckuii paiioH, a Takyke IPUMBIKaBIIUN K HEMY 3amnaj,
«TOJIbKO HayaBIIUK (OpPMUPOBATH COOCTBEHHBIM JHUANCKTHBIM TUI» [2, c. 184].
CornacHo ApyruM KiacCUUKAIMAM, pPa3IMyaloT CIEAYIOIIHe IUaeKThl aMepH-
KaHCKOT0 aHriuickoro sizbika: CeBepo-BoctouHbil, FOxubil, LlenTpanssiii, FOro-
3amansbii [3, c. 53]. g Hammero uccieoBaHusl BaXKHO, YTO B pa3HBIX KilacCU(UKa-
[USIX HEM3MEHHO BBIIENAIOTCA TeppuTopuasibubie nuanektsl FOra CIIIA, u 310 He
ciy4daiino: «Mctopudecku amepukanckuii FOr 6611 000co6en ot CeBepa HE TOJIBKO
MOJINTUYECKH, HO U TEPPUTOPHATBHO — 3TH JBE 30HBI OBUIM pa3leieHbI TOJUIAH/I-
CKUMHM KOJOHUsAMHU [2, c. 185].

Cpenu OTAMYUTENBHBIX YEpPT FOKHOAMEPUKAHCKOTO JUAJNEKTa BBIICIAIOT, B
YaCTHOCTU, TaKyl0 OCOOCHHOCTH IOKHOTO IPOU3HOIIEHHUS, KaK MOHO(DTOHTH3aLUS
[a1] (time [ta:m]) 1 qudTOHTHU3AIMS UCTOPUIECKH KPATKUX TJIACHBIX MIEPEIHETO psija
(bed [beid], stand [steind]) [2, c. 184], cnusHue 3ByKOB, Hampumep, [i] u [e], B
pe3ynbTaTe 4ero Takue CioBa, Kak pin and pen, IpOU3HOCATCS OJUHAKOBO [4, p. 34].
Cpenu rpamMmaTHYeCKUX OCOOEHHOCTEH OTMEYaeTcsl OTCYTCTBHE TJIaroJia-CBSI3KH
to be, KOTOPBIA CBS3bIBACT MOJJIekKallee ¢ aononHeHueM (Mike taller than Nick),
WCIIOJIL30BaHKE TJIarojia B MPONIEAIIEM BpEMEHU BMECTO Mep(EKTHOr0 MHPUHUTHBA
(She was supposed to went BMmecto She was supposed to have gone), nobasienue ‘n’
K IPUTSKATETbHBIM MECTOMMEHUSM B 3HaueHuu ‘one’ (his 'n = his one) [5] u apyrue.
Cpenu nekcM4ecKux OCOOEHHOCTEH — pacnpoCTpaHEHUE BBIpAXKEHUS fixin' fo B
3HaueHuu ‘going to’ [4, p. 34], ocoboe cnoBoynorpedaeHue (icing BMECTO frosting
U1 0003HAUEHMS TJa3ypu Ha TOpTe, poke BMecTo bag, sack u T. n. [2, c. 185]), a
TaK)Xe IMIMPOKOE paclpoCTpaHEeHUE BhIpakeHu tuna Bless your heart wiv Ain’t you
precious, OTpaXarollue TaKUE YEpPThl MEHTAJIUTETa I0KaH, Kak JpyxKeratooue,
HEPACTOPOIHOCTh, M pa3roBopuuBocTh [6]. Ho u FOr HeomHOpoAEH: KaK MHILIET
E. A. Kazak, «kutenu HOxnoit Kaponunsl roBopsT ‘vegetubbles’, a CeepHoii
Kapomunasr — ‘vegetibbles’. Xutenu Cesepnoii Kapomunasl mMoryT BbigaTh cebds,
roBopst ‘She’s still in the bed” u ‘Let’s do this one at the time’» [2, c. 185].

JInajiekT Kak OTpa)X€HHE PErMOHAJIbHOW KYJIbTYPHOW WACHTUYHOCTH 3aHUMal
BAXHOE MECTO B MPOU3BEACHUSX MNUcaTenen-tokadH. B mepBoil mosnoBuHe 19 Beka
ocobeHHO momyispHbIMA Obutn  pacckasbl JDxk. [Ix. Xynepa, JIx. B. Xappuca,
T. Topnia u Apyrux 1OKHBIX aBTOPOB, HallMCaHHBIE B cTHIe «toMmopa FOro-3amanay,
repou KOTOPBIX (OXOTHHUKH, JOJOYHUKH, (pepMephl U T. 1.) paccka3blBalid OalKu U
AQHEKJO0Thl, XBAaCTAJIKCh CBOMMH HEBEPOSTHBIMU YCIIEXaMH Ha OXOT€ W phIOAJIKE,
MMOBECTBOBAJIM O MECTHBIX 00bI4asix v HpaBax. [1o cioBam O. b. JIoHrcTpura, 0qHOrO
W3 3aYMHATENIEN ATOM JIMTEPATYpPHOW TPAAULMHU, €T0 LENbl0 B KHUre «KapThuHkH
Jhxopmxum» («Georgia Sketches», 1835) Obl10 ommcaTh «HpaBbI, 0OObIYAH, pa3BIe-
YEHUs, IIyTKU, TUATIEKT TaK, KaK OHU MPEACTABICHBI BO BCEX CJIOSIX HACEJICHHUS, U C
MO3UIIUU TOTO, KTO CaM UX BUAWT U CIABIIUTY» (IHT. 110: [7, p. 101]). lysg Toro, 4T00sI
aKIIEHTUPOBATh KYJIbTYPHYIO CaMOOBITHOCTh PETHOHA, TUATCKTHAS PEeUb Iepos «u3
HapoJia» o0pamiisuiach MOBECTBOBAaHUEM OJIM3KOTO aBTOPY (IOPUCTY, Bpady, IjiaHTa-
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TOPY, KYPHAJIUCTY) MOBECTBOBATENSI-XpOHUKepa. Takasi cTuiieBass aHTHHOMUYHOCTD
00OpaMJISIIOILEr0 MU OCHOBHOTO MOBECTBOBAHMWI MO3BOJISLIa MPEACTABUTh PETMOHAb-
HbI€ THUNQXH W HpaBbl KAaK HEOOBIYHBIE M YHHUKAJIbHBIC, YCHJIUTh KOMHYECKUH
s dexT, co3aarh spkuil 006pa3 peruoHaNbHONW YCTHOM MOBECTBOBATEILHON TPAIUIIUH.

Bo Bropoit monoBune 19 Beka, mocie ['pa’kaHCKOW BOMHBI, PErHOHATIBHBIN
JUAJIEKT 3aHsJ BaXKHOE MECTO B IMPOM3BENICHUSX MHUcaTeNei-«o0iacTHUKOBY. Kak
OTMETUJI JUTEpaTypoBed W UCTOpUK A. KBUHH, e€clii BOMHA COXpaHuWiIa IOJIUTH-
YECKYI0 IE€JOCTHOCTh CTPaHbl, TO TENEPh JIUTEpATypa IMyTEM CO3JAHUS XYIOMKECT-
BEHHBIX TMOPTPETOB BCEX €€ PETHOHOB JIOJDKHA Obla CIIOCOOCTBOBAaTh HX «boee
COBEpIIEHHOMY COI03y» (IUT. 110 [8, p. 10]). C 1880-x rr. mpousBeaeHus: mucaTeaeci-
F0KaH, KOTOpPBIE OXOTHO TMedYaTajyd KakK FOKHBIe, TaK M CEBEPHBIC W3IATEIIH,
JIOMUHUPOBAJIM B MOTOKE «00JACTHUUECKOI nuTepaTypbl. OOBEKTOM XyI0KECTBEH-
HOTO HM300paX€HUsI BHOBH CTAHOBSTCS MPHUPOJIa PETHOHA, COIMAIbHAS cpeaa, Io-
POXKIECHHBIE €10 TUIIAXKHU, KOTOPBIE IIPEACTABIISIIIN UHTEPEC I CEBEPHOU ayIUTOPUH,
3aHOBO OTKphIBaBIed st ceds FOr. Benenuwe auanekta (B TOM 4HCIIe HETPH-
TSHCKOI'0) CTaJIO0 BaXHBIM 3JIEMEHTOM MO3THUKU JINTEPATYPhl «KMECTHOTO KOJIOPUTA» U
MO3BOJIMJIO OJIHUM IOKHBIM aBTOpam, TakuMm kak T. H. [lelmxk, mepenaTe HOCTalb-
rudeckoe BuJieHue AoBoeHHoro KOra u cucreMbl paOoBiafeHUs, a JPYTUM, TaKUM
kak JDx. B. Keiton u K. llonen, orpa3uth cymiectBoBaBiive Ha FOre couuanbHble
Uepapxuu, KyJIbTYpPHBIC Pa3IMYMs U BO3HUKAIOIIUE HA 3TON NTOUBE KOH(IUKTHI.

Tpaguuuu romopa IOro-3amama u auTepatypbl «MECTHOTO KOJOPHUTA» HAIUIA
OTpaXEHHE B OOpa3HOM, CHOKETHO-KOMITIO3UIIMOHHOM, SI3BIKOBOM IUIaHAX MpPOU3-
BeneHuit M. TBeHa, a B 20 Beke MOJIyYMJIM CBOEOOpa3HOE MPEJIOMIICHHE B IPOU3-
BEJCHUSIX TaKWX IOKHBIX aBTOpPOB, Kak . Kommyamn m Y. @onkHEp, KOTOpHIE C
MOMOIIBIO THAIEKTA NMOAYEPKUBAIIA PETMOHAIBHYIO W COIMAIIBHYI0 XapaKTEPHOCTH
CBOUX T'€pOEB.

OnHUM U3 COBPEMEHHBIX AMEPHKAHCKUX aBTOPOB, KOTOPHIA BBOJIUT 3JIEMEHTHI
PETUOHAIIBHOTO JWAJEKTa B XYJOKECTBEHHYIO TKaHb CBOMX ITPOM3BEICHUM I
PEaTMCTUYECKOTO OTOOpaKeHUs JACHCTBUTEIBHOCTH, siBisieTcs Pon Pam. OcHoBHas
TeMa ero MPOU3BEACHHUIN — Ooraras KyJbTYpPHBIMU TPAAUIMSMU KU3Hb Ammanauc-
KOro pernoHa (BKJIFOYAIOIIET0 TOpHbIE paiioHbl Ha BocToke Kentykku u TenHeccw,
Ha ceBepe Amabambl u [[xopmxun, Ha 3anane CesepHoii Kaponunsl, Bupmkunnn u
MbspuiieHaa, a TakKe B HEKOTOPBIX YacTAx 3anaaHoi Bupmxkunuu, Oraiio u FOxHoH
Kaponunst [9, p. 152]). IIpousBenenus X. Apnoy, Y. @peiizepa, JIu Cmut, P. Mop-
raHa, b. Kunrconsep, P.Psmia u apyrux aBTOpPOB, pPACKPHIBAIOIIMX MPOILIOE U
HacTosIee AMNMNAaauCKOTO PEruoHa W MEHTAJUTET €ro >KUTENe, aMEpPUKAHCKHE
JUTEPATYPOBEAbI BBIJIEIAIOT B OTACNbHYIO Ipynny (Appalachian literature) B pamkax
murepatypsl Ora CILA [10].

B omHom u3 uHTEpBBIO P. P311 mOguepKHys, 4TO CBOKO 3a7ladyy Kak IMMUCATENS
OH BUJIUT B TOM YHCJI€ U B TOM, YTOOBI B XYJOKECTBEHHOW (hopme 3amedatiieTh
CaMOOBITHOCTh ATITIANIAYCKOTO JHANICKTa: «S MPOBOIMUI MHOTO BPEMEHU CO CBOMMU
MOXKUJIBIMU POJACTBEHHHKAMH U CIIBIIIAT UX peub. SI3bIK, KOTOPBIM SI UCIOIB3YIO, —
3TO BO-MHOTOM $I3BbIK, KOTOPBIWA s CJBIIIAN B JETCTBE U KOTOPBIM BCE €IIE MOYKHO
yCIBIIATh B 3TOM MECTHOCTH. TO €CTh OH MCYE3aeT, HO KakK IHUCATEeIb s HAJCHCh
HE IOMYCTUTh €ro MOJHOro ucuyesHoBeHus <...>» [11, p. 135]. UccnenoBarenu, B
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gacTHOCTH M. MoHTromepu, oauH u3 aBTOpoB «(CioBapsi aHIVIMKACKOTO S3bIKa
I0KHBIX Anmnanadei» [12], oTMeuaroT, 4TO pedb XKUTeleld Anmnanadyel MMeeT CBOU
YHHUKaQJIbHBIE 0COOCHHOCTH, CBSI3BIBAas UX C TEM, YTO B MEPHOJ] 3aceleHUs AMepH-
KaHCKOTO KOHTHHEHTA €BpPONCHIIaMH B 3THX OTHAJCHHBIX TOPHBIX pailoHax oOKa-
3ajoch MHOTO BbIxoaneB w3 llloTnananm u ceBepHOil MpnaHanu, ¥ HEKOTOPBIE MX
KyJIbTYpHBIC TPAJUIUNA U OCOOCHHOCTH PEUM COXPAHMIUCH BIUIOTH JIO HAIUX JTHEH,
YTO TMO3BOJISIET JIMHTBUCTaM TOBOPUTH 00 «ATMATauCKOM aHTIUHCKOM SI3BIKE»,
«ATmanauckoMm AUANEKTE», « ANIMAIAYCKOU peum» U T. 1.

B cBoux pomanax u pacckazax P. Pam nHKOpmopupyeT B MOBECTBOBAHUE HE-
KOTOpBIE XapaKTepHbBIC ISl ATMAIauCKOro AWAJICKTa CJIOBA, BRIPAKCHHUS U TpaMma-
TUYECKHE KOHCTPYKIIMH, YTO TO3BOJSET €My CO3/1aTh ayTeHTHYHYI0 aTtMochepy
Y IIepelaTh OCOOEHHOCTH MEHTAJIMUTETa kuTelied Annamadeid. B yacTHocTH, B peun
(B TOM 4HcIie BHYTPEHHEH) €T0 TepoeB BCTpeUaeTCsl YIOTPeOIeHNE MHOKECTBEHHBIX
MOJAJIbHBIX TJIAr0JIOB, YTO YAaCTO aCCOIMUPYETCS MMEHHO C AMNMaJadyCKUM JHaJICK-
ToM [13, p. 252]: You might could get that well done before the snow flies [14, p. 79];
“We might could use a rope,” I say [15, p. 288]. Corimacno M. Mountromepu [13,
p. 254], mis Anmanadckoro JvalieKTa TaKXKe XapaKTepHO YMOTPeOJICHHE TIarojioB
COCTOSIHUS B MPOAOKeHHOU Gopme: He may be wanting a ride into town with you
Saturday [14, p.79]; Are you sure you're not just wanting to spite Webb and
Kephart? [16, p. 174]. IlpumeuatenbHbl Takxke codeTanus used to ¢ would n could
(A4 fellow used to could count on at least a pay stub before getting killed [16, p. 246]),
riaroja need ¢ mpuyactTueMm mpoiieamero Bpemenu (A man like Mclntyre, it's like
he's got a low battery and needs sparked back up [16, p. 177-178]). XapaktepHo st
Annanadyckoro JUAJIEKTa U UCIOJIb30BaHUE done B 3HAYCHUM ‘YK€ ‘MOJHOCTHIO’ B
COUETAaHMU C MpUYacTHeM mpouieamero Bpemenu [13, p.254]: “Won’t do much
good,” Galloway said. “That poison has done got in your veins” [16, p. 360]; I done
talked it out one time today [14, p. 87]; That stuff, whatever you call it, has done
made my boy crazy [15, p.76]; “I done thought this thing out from ever which
angle,” Wesley says [15, p. 275].

Kpome Toro, smonuoHaabsHOE COCTOSIHUE TepPOeB MEPEaeTcs ¢ MOMOIIBIO YCH-
JTUTENbHBIX right, own u np. (She’d walked right past where Slidell had seen it again
last month, even got a shot at it [14, p. 171]; The nights Lynn stays up I don’t ever go
right off to sleep, though I'm about nine ways whipped from work [15, p. 194]; “I
took that shirt off him my ownself,” Ansel answered [14, p. 88]; You said your
ownself a fox or weasel would have killed the chickens [15, p. 2]), a Takxke oco0oro
ynotpeosienus aptukis (“Help me be on the lookout and maybe I’ll satisfy the both
of us,” Slidell said [14, p. 24]; He had no idea if one was enough for the both of them
or not [15, p. 81]), creneneit cpaBuenus (There’s worser ends to a man’s day, don’t
you recon, Walter? [14, p. 105]; You'd think it harder on a father to lose his onliest
son, knowing there'd be never a one to carry on the family name after you ain't
around no more [15, p. 157]), npennoros (From what [’ve seen luck don’t wander
this cove much, excepting the kind nobody wants [14, p. 79]) u np.

PacnipocTpaHeHHBIM SIBIISIETCSI TaK)Ke YIMOTPeOJIEHHUE BBOJHON KOHCTPYKITUU
they’s BMecto there are: They's two kinds of humans, your good and bad, just like
you got two kinds of weather, your good and bad, right? [16, p. 178]; “They's
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differences in every language in the world,” Snipes said sagely, and appeared ready
to expound on this point when Ross raised an open palm [16, p. 31]; They’s folks will
pay cash money for music handsome as that [14, p. 92].

Kak ormedaer M. MoHTromepu, ynorpedieHue MEeCTOMMEHUs you uns (you u
BCTAaBHOE MECTOMMEHHE ones) Ui 0003HAUEHHUSI BTOPOTO JIMIA BO MHOXXECTBEHHOM
YHCIIe TIOCTENICHHO YCTYMaeT MECTO B AMNIaaavucKoM JHalieKTe KOHCTPYKIMH you all
(y’all) co BcTaBHBIM MecTOMMEHHEM all, pacrpocTpaHEHHOW HE TOJIbKO B Arma-
nayckoM peruone, Ho u Ha lOre B nenom [13, p. 261]. B npoussenenusax P. Pamia
OOHapyXHUThb yHOTpPEOJICHHE you uns HaM HE YHAIOCh, B TO ke Bpems you all
burypupyet B peuu ero repoeB A0BOibHO yacto: “‘You all take your time,” Slidell
said as they got off the buckboard [14, p.25]; “What are you all grubbing for
anyways,” he says, “buried treasure?” [15, p. 283]; “What about them traps at the
commissary you bait with cheese?” Dunbar asked. “You all tried them?” [16,
p. 158]uT. m.

Uro kacaercst poHETUKH W JIeKCHKHU, TO P. Pamr He crpemutcs netanbHO BOC-
co3/1aBaTh HAa MUChbME OCOOEHHOCTH JUAJIEKTHOTO MPOU3HOIICHHS, YTOOBI U30EXKAaTh
YIPOINEHUS W CTEPEOTUITU3ANNHN, KOTOPhIE OBUIM XapaKTEPHBI IS «PAcCKa3oB Ha
JUalIeKTe» mucaTeneli-toxan 19 Beka (0JMH U3 HEMHOTHX CITydaeB — MCIIOIh30BaHHE
naw g obo3HaueHus ‘no’: “Naw, just his sort,” the farmer answered, “You call
him Colonel. Is he off to the war?”; “Naw,” Barafe answered, “nothin but a meek
snake” [15, p. 155, 308]). Bunumo, mo 5ToH € NpPUYMHE HAM HE BCTPETUIICA
B Ipom3BeeHnsax P. Pama oquH n3 Hanbosiee M3BECTHBIX MApKEPOB ATMMAIadCKOTro
TUAJICKTa — MCIOJIb30BaHUE TpeduKca a ¢ riarojamMd B MPOJOHKCHHOM BPEMCHH
(I got out there in the creek, and I went to slipping and a-falling and a-pitching) [13,
p. 256]. Bmecte ¢ TeM, B peun €ro repoeB U3pe/ika BOSHUKAIOT CJIOBA U BBIPAKEHUS,
CUHTAIONINECS apXaWndHbIMH, HO COXPAHHUBIIHMECS B ATIAIA4CKOM JHUAJIEKTE, HAIPH-
Mep, yroTpeoieHue fret B 3HaueHun ‘worry’ (She needed to walk, to have something
to do besides fret [14, p. 155]), nary B 3Hauenuu ‘not a’ (I'd like to toast you as well,
sir, except I've got nary a drop [14, p. 70]), spell B 3nauenun ‘a while’ (His clothes
have got need of washing and I need to get ours, so I'm going to be at the creek a
spell [14, p. 41]), shameful B 3nauennn ‘ashamed’ (“I was shameful of it,” Laurel
said [14,p. 29]) u T. 1.

B 3akimodueHWE CTOMT OTMETHTBH, YTO JJIEMEHTHI AIMAJa4CKOro TUAJCKTa B
npousBeneHusAx Pora Pamia orpaxaror ero r000Bb K pOAHOMY Kparo U CTPEMIICHUE
COXpaHUTh €ro KyJNbTYpHOE Hacieaue. B codeTaHwu ¢ XOpOIIO TPOTyMaHHBIMH
CIOKETOM ¥ KOMITO3UIIMNEH, TITyOOKMMH W 3allOMHHAIONTUMUCS 00pa3amMu IepcoHa-
KEH, OPUTHMHAILHBIMU CPEJCTBAMH SI3BIKOBOM HM300pa3UTEILHOCTH W BHIPA3UTEIIb-
HOCTH, OHU SIBJITFOTCSI 3HAYMMBIM KOMIIOHCHTOM TTO3THKH €T0 TPOU3BEACHUHN M I103-
BOJISIOT €My TIOTYEPKHYTh CAMOOBITHOCTh ATINANIauYCKOW KYJIBTYPBI U B TO K€ BpeMsI
pealin30BaTh XYJI0KECTBEHHBIM NPHUHIIAI «OT JIOKAIBHOTO K YHUBEPCAIBHOMY»,
KOTJIa peaTMCTHYECKUE M300paKEHUE MCTOPUUYSCKUX M KYJbTYpHBIX peanuii Amma-
JAYCKOT'0 PETHOHA CTAHOBUTCS JIUIS TICATENS OTHPABHON TOYKOW IS UCCIICIOBAHHMS
IIUPOKOTO CIEKTPa COIMAIBHBIX, MOPAJIBHBIX, MCHUXOJOTHICCKHX H (UIOCOPCKUX
TEM U TIpoOJIeM.
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