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HPABJIEMA HOIIVYKY II3HTBIMHACII
VY 3IMBABBIMCKAU JIITAPATYPEBI
(na mpsiknaaze pamana L. Jlanrapambra «Hsayuemnnas maousy).

CyyacHae pa3yMeHHE 1JIPHTBIYHACII 1 sie acnekTay (KyJIbTypHBIX, aCOOACHBIX,
HaIBISTHAIGHBIX, MATITHIYHBIX) allipaclliia Ha TIpPMIHATAri4Hyl0 0azy aMepbIKaH-
ckara rncixosnara 2. X. DpbIKcaHa, siki 1 YBEY MaHsAIIE 1IPHTHIYHACIH Y MIXK/IBICITBI-
IUTiHApHAe KapbicTaHHE. [MdHThIYHACIE TTa D. DphIKcaHe — rITa «IBEPIA 3aCBOCHBI
1 acobacHa mpbIMajbHBI BOOpa3 cs0e Ba YyciM Oarailii agHOCIH acoObl Ja HaBa-
KOJIbHAra CBETy, MavyIié aJdKBaTHACII 1 cTabuTbHAra BajoJaHHS aco0al yIacHBIM
"a" He3asiekHa an 3MeH "s" 1 CiTyallbll; 370JbHACIIb acOObI J1a MayHaBapTacHara
paIIHHSA 33]1a4, AKis Y3HIKAOIb rmepaa € Ha KOJKHBIM 3Tarie sie pa3siis [1, ¢. 18]
(TyT 1 manei mepakian Ha Oenmapyckyro moBy Hamr. — M. K.). [HmbIMI cioBami,
TICIXOJIar KaHIPOTyali3aBay iIPHTHIYHACII K CYKYITHACIIh BOTIBITY, MIEpaKaHAHHSY,
KaIlITOYHACIIAY 1 ycramiHay JajiaBeka, sikis (papMyrollb aro ysyiaeHHe mpa csoe.

Ha py0Osoxber XX—XXI craroan3sy, 3 NpbIUBIHBI Ipalpcay Iiadamizalipli,
aJIKpBITACIll MEXKay 1 MIrpallbli, 3 aryJbHACI KyJIbTYPHBIX IPACTOP CTAHOBIIIIA YCE
CKJIaJlaHEel y paMKax aryyibHail KyJbTypHail MpacTOpbl BBISBILL MPbIHATIE)KHACID
7a aaHOW KYyJIbTypHal TPaABIIbIl Il ¥ paMKax MYJIbTHIKYJIbTypHara rpamajcTBa
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BBISIBIIIb MPBIHATEKHACIL TOJBKI J1a aAHOW Haibll. JliTapatypa, y cBaro yapry, siK
CpOJaK aJUTIOCTPaBaHHs pIvaiCHACIIl, 3HAXO/3111a nepaj npadiemMail BbI3HAYIHHS
napamMeTpay paJiiriiHai, y3pocraBai, KyJabTypHa# 111 TeHaepHal 11PHThI(hIKaIIbI.

AcabuniBae 3HaudHHE HaObLIa MpabiieMa BBI3HAYIHHS MapameTpay KyJabTyp-
Hail 1 ATHIYHAM 1IPHTBHIYHACII TOCTKAJaHISUIbHAN JTapaTyphl, MpajcrayieHan
TBOPYACIIIO 1Ii MIChbMEHHIKAY-MIirpanTay, Il STHIYHBIX MICbMEHHIKAY, SKifd CHaly-
yarolbk y cabe KyJIbTypHBIS KapaHi HeKaldbKiX Haponay. IlamoOHas «jaBaicTacib
CBSIOMACIT» Tpasyisieria ¥ TiOpbIabI3albli i 3MEIIBaHHI TPAABIIIbIN, KYIbTyp-
HBIX KOJIay, 3BbIYAsy, MOY, CallbISUTbHBIX MPAKTHIK, IITO aJIaBe/IHa Bs/13€ HA HOBal
dopmbl camaycenamieHHs. [lickMeHHIK TmiepaTBapaenia y «amMOIBaJICHTHYIO
acoOy» [2], cTBapae CIHT33 YCBEeJaMIIEHHS CBaWro Mecla y cBele 1 MacTaikai
IHTpIPITaIBll HAOBITAN CBAOMACIII.

AKTyanbHBIM ¥ JTaJ3€HBIM KaHTAKCIIE CTaHOBIIIA JiTapaTypa3Hayyae jgacie-
JTaBaHHE MacTalkail cnaadbiHbl A(Qpreiki, acabaiBa NpbIMaOYbl Ja YBari TOM (axr,
mITO apPBIKAHCKYIO 1I9HTRIYHACIL Y LANEpAIllHI Yac carnpay/ibl BbI3HAUbIIb AaBOJI
IsKKa. MOJKHA BBUTYyYBIIb HEKaldbKi aryJbHBIX MOMAHTay, ajie JacKaHayae
BBIBYUSHHE adpblKaHCKal 1IPHTHIYHACII Hema3z0exHa nepacskaenia 3 mpabiema-
ThIKail apbikaHcKail ¢imacodil, AMIY> MEHII BbIByYaHal 3'sBail, YbIM 1JI3HTHIYU-
Haclb. [Ipel rITBIM caMa adpbIkaHCKas JiTaparypa YCTOMliBa J3MaHCTpye
«aKThIYHAE 3aCBAC€HHE JIOCBEy CYCBETHAM JiTapaTypbl, 3MEHIIBACIIL 1 PyXOMaCIlh
JmiTapatypHsix ¢popmay iT. 1.» [3, c. 18].

TakiM 9blHaM, MOXKHa 3 YNIYHEHACLIO CLUBSpKallb, IITO 3M0Xa MOCTKaja-
HisJIbHAra pasBiuug AQpbIki criapaa3ija I[iKaBbl HABYKOBBI ABICKYPC, HAKIpABaHbI
Ha (apMmipaBaHHE YylacHal IyMKi, 3 amopail Ha TpaJbllblifHae aQpbIKaHCKae
cBeraycnpbiManHe. [laoOHBIA TAIHIPHUBI 3HAWILII cBa€ aIIOCTpaBaHHE 1 ¥
MacTalkail jirapatypbl 3iM0a0B3, a MEHaBiTa Y TBOpYACI MICBMEHHIIBI L[bIIIbI
Haunrapamo6ra (Tsitsi Dangarembga, born 1959).

Paman II. [anrapsm6ra «Hsynemmnas mioub» («This Mournable Body»)
Boiimay y 2018 romze 1 azmpasy yaactoiyca ycebakoBara NpbI3HAHHS JiTapa-
TYPHBIX KPBITBIKAY SIK Yy AMEpBIlbI, 3¢ €H ObIY YIEpIIbIHIO HaJIpyKaBaHbI, TaK
1 32 MspkoM, a ¥ 2020 roaze kHira Tpamiia ¥ mopt-micT bykepayckail mpamii.
YV pamane «Hsynemnas mionb» mickMeHHina L. JlanrapamOra ycemamisie
CyTHacllb CBa€il 3THIYHAW MPBIHAJIEKHACII, IEPAACIHCOYBAE CBAIO 1IPHTHIYHACIID
¥ agHOCIHAX Ja TpaMaJICTBa, BBISYIISAC i€ MOIIHBIA 1 CJIa0bIs Oaki.

[5Tbl pamaH cTay 3aBspiuairoyaid mpamaid y TPbUIOTil  MICHMEHHILBI,
MpBICBEYAaHAl KaJlaHIsUIbHAW 1 TOCTKaJaHisbHAW pavaicHacii 3iM0abBa. [[3Be
nansipyaHis kHirt «Lspkkis yace» («Nervous Conditions», 1988) 1 «Kuira “ne”»
(«The Book of Noty», 2006) pacmaBsigani mpa KbIié I3ay9biHbl TamMOya3ai, sikoe
MOYHIIIA CKJIAJaHbIMI MBITAHHIAMI pachl, TEHAPY 1 KiacaBail MpbIHATIEKHACI —
3’siBaMi, SIKIM1 BbI3HAYacIllla MOCTKaJaHISJIbHAS pAYaiCHACIH IIMATIIKIX adpbl-
KAaHCKIX KpaiH, Y ThIM JIiKY 1 31M0a0B?.

3aHernakoeHass CBaiMl MEPCIEKThIBaMI TMacis Taro, SK sHa MakiHyjla
JacTOMHYIO Tipaily, TamOya3ail anbiHyJacs Y 3aHsA10aHbBIM MOJIAI3EBBIM XOCTAJIE
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¥V 1mpHTpel Xapapd. [la mperasiHax, sKisS YKIOYAKONb sie¢ 3MPOYHBIS (hiHAHCABBIS
MEPCIEKTHIBRI 1 sie Y3pOCT, siHa Mepas3ikae ¥ MaHCI€H Ja YIaBbl 1 ¥ PAIIIE PIIIT
3HAXO/I311[b TIpally HacTayHIKaM OisIoTii.

[ TyT Ha mepIIbl TUIaH BBIXO3IIb «IPAIdC apraHi3aibli KbIIIEBAara BOIBITY
y iuaeiBinyansHae S» [4, c. 34], a MeHaBiTa MOIIYK TepaiHsAl cBalro yiaacHara
Meciia ¥ OKBIIII, NUIIXOY TepaaJofieHHs JKBIIIEBBIX Kphidicay. Y Tabwmynzait
BiJJaBOYHA HAJBIXOJ3IIh KPBI3IC CBETANOIIISANY, SIKI XapaKTapbI3yela CyMHeBaMmi
Ba VIIacCHBIX TOTJsAaX, 3p00JIeHbIX Kpokax: You have shed friends in the years
since university because you could not keep up with their lifestyle and didn’t want
to be laughed at. Years later, after your abrupt departure, you drifted apart from
your colleagues at the advertising agency. You torture yourself, in the early days
of your stay at Mai Manyanga’s, with the idea that you have no one but yourself
to blame for leaving your copywriting position. You should have endured the white
men who put their names to your taglines and rhyming couplets [5, p. 48].

Kami ¥ miMatnikix mocTKaJlaHisUIBHBIX paMaHax KaH(IIIKT Oyyera Bakol
MEHaBITa 3THAKYJbTypHAra CymnpaibCTassHHS JIIOA3EH, KIS Maxo34ilb 3 CyNpallb-
JETJIBIX CyMNoOJIaK, y cityansll 3 TamOyn3ail kaH(IIiKTHACIh MOpasyisera mpas
KpBI3iC TpbICTacaBaHHS Jla CBAaWro yiacHara JTHIYHara acapoan3s. lamoynas
repaifs, HArJAeA354bl Ha CBOM aJHOCHA Malajbl Y3pOCT, MacTasHHA CyThIKaeIa
3 calbIsJIbHBIMI 1 TpaMaJICKIMI TMaTtpabaBaHHsAMI, SKIM sSHa HE MOKa ajIaBsaallb:
You spend much time regretting digging your own grave over a matter of mere
principle. Your age prevents you from obtaining another job in the eld, for the
creative departments are now occupied by young people with Mohawk haircuts
and rings in eyebrows, tongues, and navels 5, p. 48]. Ane 1 arpeiMaHast aayKanbls
TakcamMa HE MO’Ka TrapaHaTaBallb TEpaiHi aJlaBelHara mparayjagKaBaHHsI Y
KpaiHe, y sSKOM MoxHa YOaublllb a young woman with qualifications from the
polytechnic to sit with cuticle cutters, nail buffs, and razor blades at a folding table
set in a corner of the shop [5, p. 212].

bonem 3a Toe, HamicaHbl ¥ TpPambIIbIAX (DEMIHICIIKAN JTapaTypbl, paMaH
«Hsyuemnas mniomp» mpamnaHye IO ayTapa Ha cydacHae 3iMOa0Biiickae
rpaMajicTBa, CTAHOBINIYA ¥ 1M KaHYBIHBI, @ TAKCaMa Ha MPa0JIEMbl, XapaKTIPHBISA
st kpainbl ¥ Hambl gaHl. 1. JlanrapamOra Hazipae, mTO >KaHYbIHA YCE& SIIYD
JIp3HHAa abapoHEHa, HE TMaJpbIXTaBaHA JJIsi BbIKAHAHHS TOW poOJi, SKas MOXKa
1 MaBiHHA €M HaJeXallb y Cy4aCcHbIM IpaMajicTBe. JKaHUbIHY 3KCILTyaTyIoLb 1 OJ13-
Kisl My>K4bIHBI, 1 OOJIBIII aJITaJIEHBISI CBAsIK1, 1 MPOCTa CyalybIHHIKI.

Mananesl KaHaykTap ayrodyca aamayiseria jJaBailb pIIUITy >KaHYbIHE, sKas
My Tiajiaeliia He 3yciM NpeIBaOHal: she has a chest like a mattress, is the kind of
woman that men themselves do not dare to start with [5, p. 18]. 1 HaaaBapor,
NpBITOKAsE J35yUblHA ¥ KapoTKaill crmajaHilbl Jea3b He Oblaa 3rBajTaBaHa Ha
ayTOOYyCHBIM TPBINBIHKY cApon Oenara nHs: a builder walks up to Gertrude. He
stretches out an arm to rip her skirt from her hips. The desperate young woman
reels, is suspended in the combi’s mouth for an eternal moment [5, p. 29].
I ¥ mpneim 1. JlanrapamoOra ciioBaMi aHOM 3 I3SYYHBIH MPBIXOA3IIH J1a BEICHOBBI,
mTo there can’t be a country that hates women as much as this one [5, c. 155].
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Baxxna, mITO MPBIYBIHEI M 00HBIX aTHOCIH MChbMEHHINA OAaYbIh HE TOJIbKI
¥V TpanpllbliiHail  adpblkaHCKall TaTpbiSIpXalbHACI, ajle 1 ¥ KaJlaHisJIbHBIM
MIHYJBIM. Y KpaiHe, sKas Ipaiiuia npa3 0apainbOy 3a He3aleKHaclb the women
from war are like that, a new kind of being that no one knew before, not exactly
male but no longer female [5, p. 79]. MenaBiTa Tamy ayTap MapKOTHa 3BApTae
yBary Ha TBHINOBBIX MPAJCTAYHII] KaHo4yara rnoiy 3a akHom aytoOyca: Women who
seem stunned by the fact of their existence trudge along the verges, babies on their
backs, bags of seed and fertilizer on their heads, or else they simply stand, waiting
for combis 5, p. 174].

TakiM 4YblHAM TaJlOYHasl TrepaiHs HE MpocTa Imykae csioe, sk acoly, a sK
y TIEPIIYIO Yapry KaHOUyI0 acoOy. A makynb TamOya3ail HamamKBae cBag KBIIIIE,
€i1 3acTaerla ToJIbKI MapkhIllh, MTO one day, somehow, anyhow, you will enjoy the
luxury of a telephone by your bedside [5, p. 44], 1 mapHaBaia ¥ Oe3BbIHIKOBaA
OenHacu.

[Ipabnemsbl, sKisg maycTarollb NEpaja TepaiHsil y sie€ CalbIsJIbHBIM Pa3BIII,
CTBaparollb KPBI3ICHBISI CITyallbli, AKif BSAyIb Ja CTaHy TaK 3BaHara KphI3icy
IIPHTBIYHACIII — TOPMIH, YBEA3EHBI KaJIChIl BBIMIPHU3ragaHbIM . DpBIKCAHAM.
[cixonar cusapakay, MITO HE3/AaBANbHIIOYAE BBIPAIIPHHE KPBI3ICY 1HTHIYHACII
poOillb 1HIBIBIIA MEHIII 3/I0JbHBIM CIIpayIiAllla 3 Haa3¢HHBIMI 3a1auaMi. J[a cTpa-
yaHail mpailbl Jajgydaelia siryd 1 HI30JIbHACIh 3axaBallb 3a ca0oil 3HOCHae
Keumi€: Fear, your recurrent dread that you have not made enough progress
toward security and a decent living, prickles like pins and needles at the mention
of “village.” You have dodged this fear for too long — all your conscious life. Now
even here at Mai Manyanga’s, you are trapped by it. You scold yourself for not
having made a move toward Praise, putting into action your strategy to start with
the eldest. Because of your inertia, the Manyanga sons might sell the house before
you have positioned yourself properly, exposing you to eviction [5, p. 58].

Menagita Tamy TamOy/3aii, 3BenBar04bl OadiOYbl KaHTPACT MaMiK Oymy-
YBIHAM, AKYIO STHA YAYIsia, 1 sie ITOA3EHHAN praTbHACIIO, ¥ KAHYATKOBBIM BBIHIKY
Jaxo/311b Ja KPOmKi 3yoMy: You want nothing more than to break away from the
implacable terror of every day you spend in your country Ane nepasazoxcayv oa
C6aéll Ky3iHbl maxkcama He camae jlenuide 8vlpauwidHHe, 00, AK YNIYHEHA camda
ozayuvina, if you cannot build a life in your own country, how will you do so in
another? |5, c. 67].

TamOya3aii ankamM cTpauBae csi0e 1 CTaHOBIIIA YalaBeKaM, sIKi, Ma CIYIIHBIX
cioBax gaciemausiibl P. B. [leHHsp, cTaHOBIIIA «HamMagaM, CJII3rajbHBIM Ia Taj-
Kail MpacTopbl KyJbTYpHI 1 HE 3I0JBHBIM 3ayallilllla 3a HellTa 3HENIHSe, yMalla-
Barla y im» [6, c. 68]. ['epains 3ambikaeria ¥ cs6e, He 3/101bHast OOJIBII IPhIMAIlh
paYaicHACIIb:

“People who fear greatly can sometimes substitute themselves for the thing
they fear,” says Dr. Winton, looking at you in a way that makes you
uncomfortable.

“I am ashamed,” you say.
“Of what?” the doctor asks.
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“I don’t have the things that make me better. [ want to be better. I want the
things that make me” [5, p. 119].

Hsarnenzsusl Ha Toe, mto 1. JlanrpapsMOra y3npiMae akTyaidbHBIS 1, 4acam,
Oanroubls I 3iMOa0Bilickara rpaMajcTBa IbITaHHI, pamMad «HsyienHas mionpy
HeJIbra Ha3Ballb TBOPAM 3 BhIpa3Hail Mapaiizarapckail kanioykai. [lImar neitan-
HSIY 3acTarola agKphIThIMI JIJIsi CaMOW MICbMEHHIIbI, 1 KAHYATKOBAE BbIPAIlIPHHE
KbllIEBara Kpei3icy TamOyn3ail 3actaeiiia agkpbITbIM, aje ThIM HE MEHI sHa
3HAXOA3IIb VIS CsI0€ HEKATOPBIS KPOIKI amophl, AKis JanamMararonb ¢l 3HaCIl
MapajabHa-3THIYHBISA CUTBI ¥ CydacHBIM cBenie. JIJis rajnoyHai repaini raTa ma3HaHHe
camoii csibe, TIIBIOIHI 1 KaIITOVHACITI CBAWTO S: your education is not only in your
head anymore: like hers, now your knowledge is now also in your body, every bit
of it, including your heart [5, p. 299].

["anoynas repains pamana «HsyrenmHas miomney» — rata 3aMKHYTas, Taribl-
HyTas caboi 1 cBaimi nmpadiaemami acoba, ajne pasam 3 ThIM mpa3 BoOpa3 TamOyn3ait
MICBMEHHIIa crpadye packpblllb MpaldiaeMbl, 3 SKIMI CYTBIKAIOIIA Cy4YaCHBIS
aJyKaBaHbIS JKaHUYBIHBI 31M0a0B? Tpa3 MIMAT TaJl0y Macis 3aKaHUIHHS KaJlaH1sIhb-
Hal AMOXI.
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