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[TPOBJIEMA UJJEHTUYHOCTU B POMAHE X. [IOTOKA
«MOE UM — AILIEP JIEB»

B coBpeMeHHOM Mupe BoO3pacTaeT WHTEpec K mpobieme (HOpMHUPOBAHUS
UJCHTUYHOCTH JTUYHOCTH. [lo MHEHHIO TIcuxosnora M. bambepra uieHTHYHOCTh —
ATO «MOmbITKa AU GepeHnnpoBaTh U UHTETPUPOBATH MPEICTABICHUE WHIWBUIA
0 caMOM ceOe MO Pa3IMYHbIM COIMANIbHBIM U JMYHOCTHBIM MapameTpaM, TaKUM
KaK II0JI, BO3pacT, paca, mpodeccusi, COIraIbHO-3KOHOMUYECKHA CTaTyC, DTHH-
YyecKas M KJIaccoBas MPUHAICKHOCTh, HAIMOHAIBHOCTHY [1, p. 241]. Paccmatpu-
Basl BOIPOCHI MJECHTUYHOCTH B PAMKaxX XYyJIOKECTBEHHBIX MPOU3BENCHUMN, CTOUT
OTMETUTh TOT (PAKT, YTO MHOTHE MOBECTBOBAHHUS COCPEJOTOYEHBI Ha BOMpOCax
UJCHTUYHOCTHU: OT KJIACCUYECKOTO Bildungsroman, onuChIBAIONIETO PA3BUTHE TI1aB-
HOTO T'eposi OT AETCTBA /10 B3POCIION KU3HU, 10 TOCTMOJIEPHUCTCKHUX MTPOU3BEICHUN
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COCPENOTOUEHHBIX Ha ‘parMeHTUPOBAHHON nuuHOCTH (fragmented self), B KOTO-
POl pa3iMyYHbIE CTOPOHBI BCTYMAlOT B KOHMIUKT MExay coboit [2, p. 1; 3, c. 49].
B ocHoBe gopmupoBaHusi TaKMX KOH(JIUKTOB MOTYT JIEKATh PA3JIMYHBIE aCIEKTh
COBPEMEHHOM JEHCTBUTEIBHOCTH, TAKUE HWHHOBAIIMOHHBIE TEXHOJOTHMHU, MYJIBTH-
KYJIBTYPHOCTh M JAHAJIOT KYJIBTYp, PEIUTHO3HOE MHOT000pa3ue U B3aUMOJCUCTBHE
npe/ICTaBUTENeN pa3HbIX KoHpeccuil u p. B amoxy cTpeMUTENbHBIX COIUAIBHBIX,
NOJINTUYECKUX M KYJIbTYPHBIX IEPEMEH CTPYKTypa CaMOCO3HAaHHSI CTaHOBUTCS
HACTOJIbKO CJIO’KHOM, YTO YEJIOBEK MOIPY’KAETCs BO MHOYKECTBO PA3IUYHbBIX POJIEH,
Y COXPAaHUTh UX €JUHCTBO B PAMKaX OJHOIO KOMIUIEKCA CTAHOBUTCS UPE3BBIYANHO
TPYIHOM 3aJa4eil.

PomMan amepukaHCKOro nicarens eBpercKoro mpoucxoxaeHus Xanma Iloroka
(1929-2002) «Moé¢ nmsa — Amrep JleB» («My Name Is Asher Lev, 1972) sBusercs
IpPUMEPOM TOTO, KakK KaHPOBas MOJENb pPOMaHa O XYAO0KHUKE (YHKIIMOHUPYET
B sireparype CIIIA ¢ yueToM MyJIBTHKYJIBTYPHOM COCTABIIIOIIEH aMEPUKAHCKOTO
obmiectBa. B ocHOBEe MOBECTBOBaHUS JIEKHUT HE TOJIBKO TE€Ma pPa3BUTUS U CTa-
HOBJIEHUM TBOPYECKOM JIMYHOCTH, HO M BIMAHHE KYJIbTYpbl U PEIUTHUU Ha
TBOPYECKHI Mpouecc U (GopMHUpPOBaHUE HJIEHTUYHOCTHU TJaBHOTO repos. Onupasich
Ha CBOM XKM3HEHHBIM OIMBIT, aBTOP M3JIOKUII CBOE BUJEHHE KOH(IMKTA MOKOJCHUN
U KyJIbTYP.

B nentpe poMaHa HaxoIWUTCS TaJaHTJIMBBIM XYIOXKHUK €BPEUCKOTO MpPOUC-
XOXKACHHSI, KOTOPBI CTAKUBAETCA C MPOTHBOPEUYUSAMH MEXKIY CBOUM XYJO-
KECTBEHHBIM NPU3BAHUEM M TPATULIUSAMHU PEIUTHO3HON OOLIMHBI, K KOTOPOU
MPUHAJIEKUT €ro cembs. Amep JIeB cTpeMuTcss HalTH OajlaHC MEXAY CBOUM
XYZO0KECTBEHHBIM JapOM, KOTOPbIA TpeOyeT OT HEro CAMOBBIPAKEHUS U TBOP-
YecKo CBOOOABI, U OXUAAHUIMH OKPYKAIOIIMX, MPUBEPKEHLEB TPATUIIMOHHBIX
LICHHOCTE M BEPOBAaHMI €BpPEEB-XacHJIOB. Bce CBOM MBICIH, NEPEKUBAHUS,
CTpaJaHusi, TOPECTb W IeYallb IVIABHBIA IepOM BBIPAKAET YEPE3 XYAOKECTBEHHOE
TBOPYECTBO.

JleiicTBe pomMaHa HAYMWHAETCS C PAHHEro JIETCTBA IJVIABHOTO Teposi, KOrja
y Auiepa nosBiI€TCSl TBOPYECKHM MHTEPEC M JKEJAHWE PUCOBATh, HECMOTPS HA
3alpeT CEMbH M3-3a PEJIMTHMO3HBIX B3IIIAA0B. B X0a€e B3poCieHMs Teposi BHYTPEH-
HUN KOH(MJIUKT TOJBKO YCHUJIMBAECTCS, U 3TOT BHYTPEHHHM CHOP HAaXOIUT CBOKO
peain3alyio B TBOpUYECTBE. ABTOp pOMaHa, KOTOpBIM caMm ObUI BBIXOJLEM U3
PENUTMO3HOM CEMbU M CTAJKMUBAJICA C HEMOHMMAHHMEM CBOEU TITHU K JIMTEpPAType
U TBOPYECTBY, SIPKO MepeAacT BHYTpPEHHHUE MepexuBaHus Amepa. Penurus u
MCKYCCTBO, KakK JiBa Ba)KHBIX aCHEKTa >KU3HU Teposi, CTAHOBSTCS HCTOYHUKOM
BHYTPEHHET0 KOH(MIMKTA U Morcka rapMoHuu. Amep JIeB crankuBaeTcsi ¢ AaBie-
HUEM CO CTOPOHBI CBOEH CEMbH M COOOIIECTBA, KOTOPBIE HE BCEr1a MOHMMAIOT WU
OJIOOPSAIOT €ro XyJIO0’KECTBEHHBbIE SKCIEPUMEHTbl M CTPEMIICHHE K CaMOBBIpa-
xKeHuto. M3-3a MOCTOSTHHBIX KOH(MDJIUKTOB CO CBOMM OTIOM M HEMpPHU3HAHHEM €ro
TBOPYECKOTO Jlapa KaK 4ero-To, 4To AOCTOMHO BHMUMaHMs, Awmep JleB tepser Bepy
B ce0s U IPeANPUHUMACT MOTBITKH MPEKPATUTHh PUCOBATH:

I remember that sometime during my first year in school my mother asked me
why I had stopped drawing. I shrugged a shoulder.
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“Is that an answer, Asher?”

“I don't feel like it any more, Mama.

“Why don’t you feel like it, Asher?”

“I'don’t know.”

“You are really very good at drawing.”

“I hate it,” I said. “It’s a waste. It’s from the sitra achra”.

She paled a little and said nothing more [4].

Orern; Amepa pencTaBlieH Kak TPATUITMOHHBIA U KOHCEPBATUBHBIN YETIOBEK,
IyOOKO BEpYIONIUH B €BPEHCKYIO TPAIUIUIO W 1EHHOCTH. OH SBISIETCS TyXOB-
HBIM JIUJICPOM CEMbH M CTPEMUTCS TepeaaTh CBOM YOSKICHHUSI W YUCHHUS CHIHY.
OTHOIICHUST MEXIy OTIIOM M CHIHOM B POMAaHE CJIOKHBIC W 3allyTaHHBIC W3-3a
pasnu4uii BO B3rNIsAax U rneHHocTsax. Orten Amiepa HE TOHMMAeT U HE 0100pseT
€ro CTpEeMJICHUS K MCKYCCTBY W JKEJIaHWE CTaTh XYyJIO0KHHUKOM. Yem crapiie cra-
HOBUTCSL Allep, TEM HEraTUBHEE OTHOIICHHME OTIAa K Japy cbiHa. OTel] BUAUT B
HCKYCCTBE OMACHOCTH JIJIS BEPhI M TPATUIIUH, TIBITAICh YOS IUTh Alliepa 0TKa3aThCs
OT PUCOBAHUS B MOJB3Y OOJee MOJE3HOTO JIOMSAM, U UX OOILIUMHE, B YaCTHOCTH,
sansTus: If you were a genius in mathematics, I would understand. If you were
a genius in writing, I would also understand. If you were a genius in Gemorra,
I would certainly understand. But a genius in drawing is foolishness, and I will not
let it interfere with our lives. Do you understand me, Asher? wish you would stop
drawing. We were done with that foolishness [4]. OTLOBCKOE NaBJICHUE U OXKHU-
JAHUSI CTAHOBATCS CEPbE3HBIM HCIBITAHUEM I Aliepa, KOTOPBIA CTAIKUBACTCS
C BBIOOPOM MEXAY TMOJAYMHCHUEM CEMEWHBIM JKCIIAHWSIM M CBOUM COOCTBEHHBIM
YCTPEMJICHUSIM M CTpacTsM. B 3ToM KOH(IMKTE OTeIl BBICTYMAEeT KaK CHMBOJI
CTapOM WIKOJBI, MPEICTABISAIOMIAN CTOMKYIO M YCTapeBINYI0 TOYKY 3pEHHs Ha
HUCKYCCTBO W TBOpUYECTBO. Ero oOpa3 sBISETCS SIPKUM TPHUMEPOM PEIUTHO3ZHOTO
aBTOPUTETA M MCTOUYHUKOM JAaBJICHHUS HA TJIABHOTO repos. M3-3a CIOKHBIX OTHO-
IIEHUI ¢ OTIIOM AIllep BBIHY)KJIEH JI0Ka3bIBaTh, YTO OH UMEET MPaBO Ha CBOOO/I-
HYI0 TBOPYECKYIO NEATEIbHOCTh U BO3MOXKHOCTH JIeJaTh TO, YTO €My JIeHCTBH-
TEJILHO HPABUTCSI, @ HE TO, YTO 0KHUIAET OT HETO €r0 CEMbS:

BaxxHpIM 3Tanom B >KM3HU TJIABHOTO TEpOs SIBJISETCS AMU30/, B KOTOPOM
Aliep TposBISIET 3aMHTEPECOBAHHOCTH B mpousBeneHusx [1abmo [Mukacco mocne
CJIy4aifHOTO TIOCEIIEHUS KapTHHHOW rajgepeu, HeCMOTpPsS Ha OTpaHUYEHUs, HaKIa-
JBIBAEMBIC €T0 PEIMTHO3HBIMHM YOexKAeHUAMU. J[JI1 HEro MpoW3BENCHUS H3BECT-
HBIX XYIOKHHKOB OTKDPBIBAIOT COBEPIIEHHO HOBBIH MHpP HCKYCCTBa, OJHAKO
MOTIBITKK TEepOsi OJIMKE IMO3HAKOMHUTBCS C HCKYCCTBOM C HUM 3aKaHUYHMBAIOTCS
HEYyIa4yeun, 4TO BUIHO U3 €TI0 JUAJIOra C MaTEPhIO:

“I see the front and side of a woman’s face. The woman is sitting by a
window. She’s wearing a hat with a flower and is holding a cat in her hand. It’s by
Picasso. I like Picasso very much, Mama. But there are things by him I don’t
understand.” I gazed at the paintings in the room where we stood. “I don’t
understand these at all. Not any of them.”

“We ought to go back, Asher. It’s getting late and I have to make Shabbos.’

“How can I understand these paintings, Mama?”

b
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“I don’t know, Asher. I wish you would worry half as much about
understanding your schoolwork as you do about these paintings. Let’s go home.
It’s not summer, and Shabbos will be here soon” [4].

OmHaKO OJHHUM W3 TJIABHBIX 3alPETOB €r0 CEMbU M OOIIMHBI SIBISIFOTCS HE
pabotsl [Inkacco WM Opyrux M3BECTHBIX XYIOKHUKOB, a KQpTUHBI C U300paxe-
HUEM MPEACTABUTEIICH IPYTUX PEITUTHIA:

“Can you explain those paintings to me, Mama?”

“The first ones we saw?”

“Yes.”

“They were about a man called Jesus.” <...>

“I know about Jesus,” I said. “Jesus is the God of the goyim.’

“Jesus was a Jew who lived in Eretz Yisroel at the time of the Romans. The
Romans killed him. That was the way Romans executed people. They hung them
from those big poles, the way you saw in the paintings.” <...>

“Why did the Romans kill Jesus?”

“He said he was the moshiach. They thought he would make a revolution
against them.”

“Was he the moshiach, Mama?”

“No. He was not the moshiach. The moshiach has not yet come, Asher. Look
how much suffering there is in the world. Would there be so much suffering if the
moshiach had really come?”

“Why are there so many paintings about him if he wasn’t the moshiach?”

“The goyim believe he was the moshiach. The goyim believe he was the son of
the Ribbono Shel Olom. They make paintings of him because he is holy to them” [4].

B »TOM pmamore packpeiBaeTCs OJHA W3 OCHOBOIIOJIATAIOIIMX CTOPOH
WyJlau3Ma M €r0 CBSI3b C XPUCTHAHCTBOM. DTOT OTPHIBOK IOTUYEPKUBACT BAXKHOCTh
PEJUTHO3HBIX YOSXKICHUH IS TIEPCOHAXKEN 1 UX TIOHUMaHue uctopun. PasroBop 06
Nucyce cTaHOBUTCS TOBOJIOM JJIsS PACCMOTPEHUS PA3IUYUN MEXKITY XPUCTHAHCTBOM
U UyJan3MOM, TTOTYEPKUBAsi BAXKHOCTh PEIMTUO3HON U KYJIbTYPHOU UACHTUYHOCTH
reposi. MaTth Alepa CTpPEMHUTCS TMPEACTaBUTh CBOE BUJIEHUE MUpA U HCTOPUU
uynau3ma, JUii TOTO 4YTOOBI YKPENUTh PETUTHO3HbIe YOexaeHus chiHa. OmaHaKo
yOenuTh chiHa €il He yaanoch. Hao0opoT, TeMa XpUCTHAHCTBA BBI3BIBAET MHTEPEC
y Amepa: The next Monday, [ went alone to the museum after school and spent an
hour copying paintings of Jesus into my sketchbook. I noticed two guards watching
me and whispering to each other. People went by and stared curiously. I worked
slowly and carefully, copying with a pencil into the sketchbook. It was only later, on
my way home, that it occurred to me how strange it must have been to see a red-
haired boy in a black skullcap and dangling ear-locks standing in a museum and
copying paintings about Jesus [4].

B xone B3pocneHus: rIaBHOTO Teposi POIUTENN U PEITUTHO3HOE COOOIIEeCTBO
MOHUMAIOT, YTO UM HE TIOJI CHIIy 3alpeTUTh AIIepy pPUCOBaTh, UCKYCCTBO — ITO
4acTh €r0 WJACHTHUYHOCTH, U OH TOTOB IMOKEPTBOBATH BCEM, UYTOOBI MPOJIOJKATH
TBOPUTH. AIlllep HE €IWHOXKIBl TPEINPUHUMAJ TOMBITKH OOPOTHCS CO CBOUM
BJICYCHUEM, HO BCE OHHM HE YBEHUAJIHUCh yCIexoB. bim3kum Armiepa HHUYEro He

)
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0CTaBaJIOCh, KPOME KaK MO3HAKOMHTH €T0 C U3BECTHBIM XyJT0KHUKOM J[keiikoOom
Kanom. UneHbl penuruno3Hod rpymmbl Haaesuch, uto Jkelikod6 Kan, KoTopbIi
ObUT Ha3HAaYeH HACTAaBHUKOM AIlepa, CMOXET IMOKa3aTh BCIO CIOKHOCTh MHpa
UCKYCCTBa U MEPEeyOeIUTh IOHOTO XYyIOKHUKA Pa3BHBATHCS B TOM HaIPaBJICHUH.
HactaBHuk Amiepa ACHCTBHTENHHO TBITAICS OTTOBOPUTH TJIABHOTO Tepos: “Do
you understand what this is?” Jacob Kahn asked me, his strong voice rising. “Do
you begin to understand what you are going to be doing to yourself? Do you
understand me, Asher Lev? This is not a toy. This is not a child scrawling on a
wall. This is a tradition; it is a religion, Asher Lev. You are entering a religion
called painting” [4]. dxeliko6 Kan Hagescs, 4TO Malb4MK [IEPECTAHET PUCOBAThH
U BEpHETCS K CBOEH cembe, ogHako Amiep JleB mpomomkun paboTath B MacTepCKon
Jlxelikoba Kana, oH coBepIlIEHCTBOBAJ CBOU HaBBIKH, TPOOOBAI ce0sl B pa3IMyHbIX
HaIpaBJICHUSAX. BUS ycriexu U HEMPeoJ0MMOe JKeJIaH|E ChIHA TBOPHUTD, POIUTEIN
Aliepa MOCTENEHHO MPUBBIKAIOT K BUIY €ro ACSITeIbHOCTU. Y3HaB O TOM, YTO Y
Amepa OyJeT BbICTaBKa KapTHH, €r0 OTEll IPUHSIT 3TY HOBOCTh C PaJI0CThIO, OJTHAKO
OH HE T0JI03peBaJI, KAPTUHBI KAKOTO XapakTepa OH YBUIUT. XYAIIUMH OKUIaHUSIMU
Jutst oTiia Atiepa ObUTH ObI KapTHHBI C U300paxKeHneM OOHaXEHHBIX Jtojeil. Takux
KapTHH, U BIIPaBIy, HA BEICTABKE MIPE/ICTABICHO HE ObLIO:

“Will there be any nudes in your exhibition, Asher?”

No.

“Then your father will be able to come”

[ said nothing.

“Asher?”

[ said nothing.

“Your father can come?”

Yes, I said. Papa can come. Of course he can come. There are no nudes.

Certainly he can come [4].

B pemnukax Amepa NpOCISKHBACTCS COMHEHHE W JaXKe CTpax. XoTd
MIPOU3BEICHUS B KAHPE «HIO» OTCYTCTBYIOT Ha BBICTaBKE, OTIa AIllepa OKHUAET
Oomnee ry0O0OKOe MOTPSACEHUE, MTOCKOIBKY OCHOBHASI KAPTHHA BBICTABKU U JTydIlas
paboTa ero cblHa — 3TO MOJOTHO C M300pakeHueM pacnstusi Mucyca. MoMeHT,
KOT/Ia OTEI] BIEPBBIC BUIUT MUK TBOPUECKOTO BIOXHOBEHHS CBOETO ChIHA U €r0
BeNMYaiiliee mpou3BeIeHNe, IBISETCA KyJIbMUHAIIUEH BCero pomMana. ABTOp, OIHU-
ChIBasi 3TU COOBITHS, CO3AAET aTMOC(hepy HANPSHKEHHOCTU U 3arajouHocTd. OH He
CHEIIUT C PAa3BUTHEM CIOXKETa, Mepe/iaBas YUTATEI0 HIMOILIMK caMoro Aliepa, ero
cCTpaxu W nepexuBanus: His face wore an expression of awe and rage and
bewilderment and sadness, all at the same time. I remembered that expression.
During the months of my mother’s illness, I had drawn her once sitting in the
sunlight of our living room, and he had watched me from the doorway, watched me
using cigarette ash to give life to the contours of her body and face. He had had
that same expression on his face. Who are you? the expression said. Are you really
my son?”’ [4]. Ha npoTsbkeHnu cToseTuil «eBpeu nzberanu Mucyca u ero epanre-
i, <...> Ota Hempusi3Hb K 00pa3y Mucyca mpoucTekaeT MperMyIeCTBEHHO
U3 CTpaxa Tepe] MHOTOBEKOBBIM aHTHCEMHUTH3MOM, mapuBimM B EBpome, rae
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pacnsiTue XpHCTa UCHOJIB30BAIOCHh KakK MpEJIOr JUisli TOHEHHW Ha eBpeeB» [S].
Kpome Toro, wmymausm oTpuiaer JoOble H300pakeHUs O0KecTBa COTrJacHO
ycraHoBiieHuto Topsl: «“U Geperure cedst oueHb paju Ayl Ballux, OO HE BUAEIU
Bbl HUKAKOTO 00pasa B JieHb, KoTJa roopui ['ocroas Bam Ha XopeBe U3 CPElibl
orus...” ([IBapum (Btop.) 4: 15), T. € o6pa3 bora He mpennongaracT BOILIOMICHUS
B MaTE€pUAJIBHBIX Cpe/laX B CUIIy CBOEH HeMaTepualbHOCTH» [6, c. 208].

[locne mpoucmenmiero oren Aliepa CIENIHO MOKUJAET BBHICTABOYHBIA 3all.
JItobast Hazexkaa Ha BOCCTAHOBJIEHWE OTHOIICHHM MEXIY OTIIOM U CHIHOM OKOH-
yarenpHO yracia. Oren Amiepa MmpeadyyBCTBOBAJ HEYTO HETaTUBHOE, HO MMEHHO
TaKOW THII KUBOIHMCH OH XapaKTepHU3yeT Kak “‘an impossibility”: “I understand,”
he kept saying. “Jacob Kahn once explained it to me in connection with sculpture.
I understand.” Then he said, “I do not hold with those who believe that all
painting and sculpture is from the sitra achra. I believe such gifts are from the
Master of the Universe. But they have to be used wisely, Asher. What you have
done has caused harm. People are angry. They ask questions, and I have no
answer to give them that they will understand. Your naked women were a great
difficulty for me, Asher. But this is an impossibility " [4].

OTen TIaBHOTO Teposi CYUTAET, YTO €r0 ChIH MPHUHOCUT OOJb HE TOJIBKO €ro
CeMbe, HO W BCed OOIIMHE, W Jy4IIMM BBIXOJOM W3 CJIOKMBIIECIHCS CHUTyaluu
apisieTcs iepees] B [lapik, rjie y Amiepa HeT HU 3HAaKOMBIX, HU Jipy3eil; B [lapimke
OH CMO’KET HauaTh HOBYIO XU3Hb: “There are no memories in Paris of Asher Lev”
[4]. Ilokuaas cBo# 1oM, Alep 3aMedaeT B OKHE 00pa3bl CBOMX POAUTENEH, KOTOPbIE
3alleyatTiieNuch B €ro HamsTh Nepel OThE3I0OM B HOBOE AJIsi ce0si MecTo, I/Ie OH
HaJIeeTCs HaWTH JIy4YIIUe YCIOBUS JUIsSl PA3BUTHS TBOPUYECKOTO MOTEHIHAIA.

B 3akirodyeHue cneayeT OTMETUTh, YTO MPOTUBOPEUHUS MEXKIYy CBOOOIION
TBOpPUYECTBA U OOSI3aHHOCTAMHU TEpPEe] CEeMbE M OOIIECTBOM, OJIMLETBOPEHHBIE
B cynp0Oe Amepa JleBa, oTpaxaroT OJIHYy U3 KITIOUYEBBIX KAHPOBBIX XapaKTEPUCTUK
pOMaHa O XYyJOKHHUKE M JEJal0oT 3TOT POMaH aKTyaJIbHBIM W 3HAYUMBIM IS
coBpemeHHbIX unTatenei. [locpeactBom metadopsl nckyccrBa X. Ilotok moaHu-
MaeT Ba)KHbIE BOMPOCHI 00 MCTUHHOM CYIIHOCTU YEJIOBEKA, €ro CBS3H C MPOIILIBIM
u Oyaymmm, ¢ cembeil u commyMoMm. M300paxkass mepeXKuBaHUST U TBOPUECKHE
noucku Amiepa JleBa, aBTop npeiaraeT YuTaTessM 3ayMaThbCsl O CMBICIIE KU3HH,
LEHHOCTU HCKyCcCTBa M JyXOBHOCTU. [Ipom3BeneHue mnoka3bIBaeT TO, KaKou
HEMPOCTOW BHIOOP M TMPOTHBOPEUYHUST MOTYT CTOSITh TEpel UYEIOBEKOM, CTpeMsi-
IIMMCSI HAUTH CBOE MECTO B MHUPE M COXPAHUTHh CBOKO YHHKAIbHOCTH B YCIOBHUAX
COIMOKYJIBTYPHBIX OTPaHUYEHUH.
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