B. K. KapnoBnu-Cxonunuena

[TPOBJIEMATHUKA 1N XY JOXECTBEHHBIE OCOBEHHOCTHN POMAHA
JUKO3E®DA XEJIUIEPA «IIOPTPET XV JOXHHUKA B CTAPOCTN»

Jlxo3ed Xemnep (1923-1999) ctan KyJabTOBBIM MHCATEIEM COBPEMEHHOCTH
OJiaroiapsi CRBOeMy MepBOMY CATUPUUYECKOMY aHTUBOCHHOMY pOMaHy « Y JTOBKa-22»
(“Catch-227, 1961). MHoxecTBO MOHOTrpaduii, HAYYHBIX CTaTel W JUcCCepTaIuii
(aBTOpaMu KOTOpBIX SIBISIOTCS Takue uccienoBarenu, kak ['. I'. T'm3matona,
A. H. Camumona, B. B. IllMenéBa u npyrue COBpPEMEHHBIE POCCHUMCKUE U
3apyOeKHBIC JTUTEPATYPOBENbI) CBUACTEIBCTBYIOT O 3HAYMTEILHOM BHUMAaHHUH K
€ro JUTEepaTypHOMY Hacieauro. TemaTuka nmo3gHux npousBeacHuit k. Xemnepa
OTPaXKaeT CO3HAHHE YEJIOBEKAa, JKUBYLIEIO B YCIOBUSAX MOCTMOAEPHHU3MA H
WCIBITHIBAIOIIETO HAa Ce0e TMOCHIENCTBHUS OMbITa XX BEKa, BKIIOYAsS BBI3OBBHI
MH()OPMAIIMOHHBIX PEBOJIIOIMI U CTPEMUTENIbHBIA Hay4dHbId mHporpecc. Ero ¢u-
HajbHBIN pomaH «IlopTper xynoxHuka B crapoctu» (“Portrait of an Artist, as an
Old Man”), koTopbIit ObLT U3MIaH Mociie cMepty aBropa B 2000 romy, mogHUMaeT
npoOjeMy TIOMCKa WJAGHTUYHOCTH. I[IpousBeneHrne MPOHU3AHO dBIEMEHTaMU
UpOHUU U abCcypna, KOTOphIE SIBISIIOTCA XapaKTEPHBIMU JJisi CTHIISL XeJjlepa U B
TOM YHCJIE HUCIOJB3YIOTCSA JJISI KPUTHYECKOIO OCMBICICHHUSI LIEHHOCTEH COBpe-
MEHHOT0 00I1IeCTBa.

B «llopTpete XynoXHUKa B CTApOCTH» XeJUIep Ha MPUMEPE IIIABHOTO Iepos,
crapetoniero nucarens HOmxuna Ilopxy, sBIAIOIIErocs ajabTEP 3ro CaMoro
aBTOpPA, pacCMaTPHUBAET Pa3JIMYHbIE MOAXOAbl K MOHUMAHUIO MCKYCCTBAa U MECTa
TBOPYECKOTO 4eJIOBEeKa B COBpeMeHHOM Mmupe. W3o0paxas BHyTpeHHHE
KOH(JIUKTBI TJIABHOTO Teposi, aBTOp 3a4a€T YUTATENIO PsAJl KIHOYEBBIX BOMPOCOB,
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KacalollluXcsd CMbICJA KU3HM W Leleld TBopuecTBa. TBopuecTBO st FOmxuHa
HEpa3pbIBHO CBS3aHO C MOCTOSIHHBIMY MOUCKAMU U NepexuBaHusMu: Nevertheless,
1 find it just about impossible to think of another occupational group with the same
incidence of severe unhappiness and distress among the most famed and
accomplished figures (JIxx. Xemnep, 2000). TBopueckue npodeccuu, B 4aCTHOCTU
MUCaTEIbCTBO, TPEOYIOT TIOCTOSHHOIO caMoOaHallu3a W TBOPYECKOM camo-
pednekcun. Ycnex B JIMUTEpaType HEPa3phIBHO CBSA3aH C BHICOKUMH OXKUIAHUSMU
yuTarened W KPUTHUKOB, 4YTO JOMOJHUTEIBHO YCUJIMBAET YPOBEHb CTpecca.
NmMenHO Takast 0COOCHHOCTD JINTEPATYPhI U TBOPUECKOM JAEATEILHOCTH B II€JIOM HE
pa3 ynomuHaercs B poMane. [[oMck UIEHTUYHOCTH TJIAaBHOTO Ieposi BBIPAXKAETCS B
€ro EJaHUW HANUCATh HOBBIM, HU HA YTO HE MOXO0XHWK POMaH, KOTOPBIA CTaHET
OJTHOBPEMEHHO U CaMOM BBIJAOIIEHCS, U MoceaHel paboToi nucarens. BMmecte ¢
TeM (UHAJI pOMaH OCTAETCS OTKPBITHIM, YUTATEISAM TaK U HE TIOHSATHO, yIAJIOCh JIU
TJIABHOMY T'€pOI0 CO3/1aTh TAKOE MPOU3BEACHUE.

B pomane mpHCYTCTBYIOT SJIEMEHTHI pa3HBIX KAHPOBBIX (OpM —
MU(DOJTOTHYECKHE HApPATUBBI, TEKCThl MAcCCOBOHM KYJIbTYpbI, Cepbe3HbIe (HHUII0-
cocKkue pa3MBIIUICHUS W JIUTEepaTypHass KpUTUKa, opopMieHHBIE B (dopmarte
JTHEBHUKA. B pomMane HaOIOMAIOTCS HEOXKUJIAHHBIE MEPEIICTEHUSI CIOYKETHBIX
JVUHUN, 4TO CO3MAET CIO0XHYI0 U MHOTOYPOBHEBYIO CTPYKTYPbI ITOBECTBOBAHUS.
['11aBHBI TEepoOW TMBITAETCA HANTH HOBOE OCMBICIIEHUE BCEMHPHO H3BECTHBIX
IPOU3BEJEHUM, TakuX Kak, Hanpumep, «lIpuxmtouenus Toma Coitepa» (1876 r.)
M. Tsena u «lIpeBpamenue» (1912) ®&. Kadxu. Takum oOpazom, poman
Jx. Xennepa «llopTper XymoXkHHKa B CTApOCTH» MOXKHO paccMaTpuBaTh Kak
METapoOMaH — POMaH O pOMaHe, pOMaH B pOMaHe.

B pomane mpuUCYTCTBYIOT MHOTOUYUCIICHHBIE MHTEPTEKCTYaJIbHBIE OTCBHUIKH,
YTO ABJSETCS OTJIUYUTEIIBHOM YEpPTOM TMOCTMOAEPHUCTCKOW TOITUKHU. ITO
OTYETJIMBO BUAHO B HA3BAaHHUM, KOTOPOE OTCHUIAET YUTATENI K 3HAMEHUTOMY
npousBeneHuto Jxerimca Jlxorica: «Iloptper xynoxkuuka B toHoctu» (“A Portrait
of the Artist as a Young Man”, 1916). Poman J[>xoiica MOXHO paccMaTpuBaTh Kak
YHUKaIBHBIN «IpeTeKcT» A nocneaneit padbots k. Xemnepa (B. B. IlImenésa,
2013), Tak xkak paxe Gammus repos-nmcarens, I[lopxy (Eugene Pota),
MPEACTaBIIET COOOM aKpOHUM, OOpa30BaHHBIM M3 HAYAJIBHBIX CIIOTOB TMEPBBIX
JIBYX CJIOB Ha3BaHMs POMaHa, YTO MOJIYUYMJIO OTPaXKEHUE U B MEPEBOJIE pOMaHa Ha
pycckuii sA3bIK. [locpencTBoM HMHTEPTEKCTYyallbHOW MIPbI XeJUlep Kak IHUCAaTesb-
MOCTMOJIEPHUCT CO3JIA€T HE TOJBKO «IOPTPET» XYI0KHHKA, HO U CBOCOOPa3HbIi
MOPTPET COBPEMEHHOTO €My OOIIECTBa U U3MEHEHHH, MPOUCXOISIINX B HAYYHOH,
COLIMAJIbHOM, 3KOHOMHYECKOU cdepax, a Takxke olOpa3 JUTepaTypbl, CYLIECTBO-
BaBIler Ha CThIke XX 1 XXI BEKOB.

HNHTEepTEeKCTYyalbHOCTh B POMAaHE TaKXKe MPOSIBISETCS depe3 JIBE CHOKETHBIC
JIMHUU: BHEITHIOI, KOTOPasi CBA3BIBACT pasziInyHbIe (PparMEeHTHI TEKCTa, MpUIaBas
UM OOIIYI0 CMBICJIOBYIO U KOMITO3UIIMOHHYIO 3aBEPIICHHOCTh, U BHYTPEHHIOIO,
CBSI3aHHYIO C POMaHaMH, KOTOpPbI€ MbITaeTCs co3Aarh HOMKUH, TOpON 3aUMCTBYS
aneMeHThl apyrux mnpousBeneHuit (“Tom Sawyer, Novelist”, “Yellow Bird”,
“God’s Wife”, “Spleen”, “A Pain in The Neck”, “A Sexual Biography of My
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Wife”, “A Sexual Biography of My Husband”) u ¢parmMenTsl KOTOpBIX
YepeyloTCsd C OCHOBHBIM IOBECTBOBAHHMEM. MHTEpTEKCTyallbHOCTh B JaHHOM
poMaHe pa3MbIBaE€T TpaHUILy, PaA3JESAIONIYI0 aBTOpAa M €ro BBIMBIIIIEHHBIX
NEPCOHAXKEN: B IPOU3BEICHUU MOKHO BCTPETUTh MHOKECTBO OTCHUIOK K pOMaHaM
camoro JIxk. Xemnepa, Hampumep, «YioBka-22» (A. H. Camumosn, 2010).
Ha ocHOBaHMM JaHHOTO TpPUMEPHI MBI MOXKEM TOBOPUTH O TAaKOM BHJIE
MHTEPTEKCTYaJIbHOCTH B pOMaHe, Kak aBTO(MHTEP)TEKCTYalbHOCTh — «MEXK-
TEKCTOBBIC CBSI3U MTPOU3BEICHUS OTACIBHOTO aBTOPa C TEKCTAMH ATOTO JK€ aBTOPa»
(. B. Ceprogaees, 2021). Takast cBA3b MEXAy IPOU3BEACHUSIMHU OJHOTO MHUCATENS
MO3BOJISIET YATATEITIO JTYUIIle TIOHITh M HHTEPIIPETUPOBATH €TO TEKCTHI.

Bce ke mpeacraBnsercs, 4yTO HECMOTpPsT Ha HaJlM4uMe B POMAHE IMOCTMO-
JEPHUCTCKOW MOATUKHU, B )KAHPOBOM OTHOIICHHH €T0 MOXHO OMPEICIUThH MPEKIES
BCEro Kak poMaH O XyJOKHUKe. B pomane 3aTparumBaercsi Takas mpoOiieMaTHKa,
KaK B3aUMOJICMCTBUE XYJOKHHMKA C OOIIECTBOM, JUIsi KOTOPOTO HE TaK BaX€H
CMBIC]T XYJIO’KECTBEHHOTO BBICKa3bIBaHMs, CKOJIbBKO ero dopma. Bocmopusrtue
OOIIIECTBOM MCKYCCTBA MEHSET W BOCHPUSTHE CaMOIr0 IMHCATeNs: OJHUM U3
rJIaBHBIX skenanuii HOmKkuHA CTaHOBUTCS SKpaHW3alus ero KHuru. s repos u
€ro OKPYXXEHHUs BaKHEE BCEr0 HE OT3bIBbI KPUTUKOB WJIM YHUTATENEH O
XYJI0’)KECTBEHHBIX JIOCTOMHCTBAaX pOMaHa, a HaJIWYHWE €ro SJKpPaHU3WPOBAHHOU
Bepcuu : But Borges had not sold any of his works to the movies or American
television, that peculiar measure of success that would have gone far to confirm
him to a national audience as a writer of some stature and validate his works as
sound literature (Ix. Xemnep, 2000). B smoxy moctmonepHu3Ma ycnex s
mycaTessl HE BCETNa OMPEAesIeTCS €ro JUTEPATYPHBIMUA JTOCTHIKCHUSMU — OH
TaK)XK€ MOXKET U3MEPATHCS TEM, HACKOJIBKO €ro MPOU3BEACHHUS CTAHOBATCS YaCThIO
MacCOBOH KyJIbTYpbl — KHHO WJIM TEJIEBHUJICHUS, YTO 3aCTaBIIACT TJIABHOTO T'epos
MCKaTh HOBBIC IKCIIEPUMEHTAIIbHBIE TIOJIX0/IbI, YTOOBI YTOJAUTH BKycaM myOnuku. B
TO ’K€ BpeMsi Mbl HaOIIOJaéM B pOMaHE MYYHUTEIbHBIM MOUCK BIOXHOBEHHS U
HOBBIX HJICH TBOPYECKOW JMYHOCTH, HAXOJAILICHCS Ha 3aKaT€ CBOEU Kapbephl.
KOmxuH 4yBCTBYET, YTO €r0 TBOPUECKHUI MyTh ABUKETCS K 3aBEPIICHUIO, U (DUHAT
ATOM TJIaBbl €T0 KU3HU HEJb3sl Ha3BaTh YCHEHbIM: [ advise my students to read
biographies of the great writers they admire —but I recommend they skip the final
chapters. Skip the endings. The biographical endings. Why? For the reasons |
think I've already given. More often than not, they are likely to end unhappily. In a
literature of despair (x. Xemnep, 2000). Ku3ub TBopueckux JroAeH BechMma
MIPOTHBOPEUMBA: XOTS MX PAOOTHI MOTYT BIOXHOBJISTH, CAMHU IHCATEIN 3a4aCTyIO
CTAJIKUBAIOTCS C JIMYHBIMH TPAreAUsIMHU U pa304apOBaHUSMHU.

B 3axmouennun cuenyer orMmeturh, 4yto pomaH Jk. Xemnepa «lloprper
XYJIO0)KHHKA B CTApOCTH» TPEICTABISACT COOOW SPKUM MpPHUMEP Pa3MBIIIJICHUS O
CJIOKHBIX BOMPOCAX YEJIIOBEUECKOTO CYIIECTBOBAHMS, TAKMX KaK CMBICI >KH3HH,
CTapeHHE W TBOPUYECTBO, YCIEX W HEeyAauh. ABTOp YIiyOJseTcs B MCUXOJOTHUIO
MEePCOHA)Xa U €ro BHYTPEHHHUE KOHQIMKTHI. XYJI0KECTBEHHBIC OCOOCHHOCTH
nocienHero npomsBeneHus JIk. Xemiepa, Takue Kak crenu]uka KOMIO3HUIIUH,
UpoHUs U abCypll, a TaKKe MHTEPTEKCTYaTbHOCTh MO3BOJUIN aBTOPY HE TOJBKO
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CO3/1aTh YHUKAaJbHBIM CTWJb MOBECTBOBAHUS, HO WM IIE€pElaThb SMOLMOHAIBHOE
COCTOSIHME TJIaBHOTO repos. Poman «IlopTper Xy/10’)KHHKa B CTApOCTH» SIBJISIETCA
MIPUMEPOM MOCTMOJECPHUCTCKOM BEPCHU POMAHA O XYJOXKHHUKE W TPEIACTABISACT
co00li HOBOE TEPEOCMBICIICHHUE TEMbI TBOPUYECKOTO NMyTH M >KMU3HEHHOTO BBIOOpa
TBOpuA Ha CThIKe XX U XXI BeKOB.
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