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OCOBEHHOCTU ®YHKIVOHMNPOBAHNMSA TEXHUKHA
«IIOTOKA CO3HAHV{» B ITPOM3BENEHUAX [I. PUMAPICOH

B cTatbe mnccnepytoTcs 0cobeHHOCTU GYHKLMOHUPOBAHUS TEXHUKU «KIMOTOKA CO3HAHUS»
B NPOM3BEAEHUAX U3BECTHON BPUTAHCKOM NUCATENbHULbI NepBor nosioBuHbl XX B. [. PuyapacoH
C YYETOM TPaKTOBOK AAHHOIO TEPMUHA B COBPEMEHHOM NIUTEPATYPOBEAEHUN U XYLOXKECTBEHHbIX
YCTaHOBOK NucaTeNbHMUbl. B pesynbTrate aHanuza psaga pomaHoB [. PuuapacoH u3 ee uymkna
«[lanoMHMYecTBO» CAENaH BbIBOL O XapaKTepOsOrMyeckom, CTuaeobpasyoLlern n TeMaTu4eckom
(PYHKUMSAX «MOTOKA CO3HAHMA» B MPOU3BEAEHUAX MUCATENbHULbI.

KnwoueBble CA0OBa: «NOMOK co3HaHusa»;, modepHusm; L. PuuapocoH; numepamypa
Benukobpumanuu, xydoxcecmeeHHbIU 3KChepuMeHm.

PECULIARITIES OF THE FUNCTIONING OF THE “STREAM
OF CONSCIOUSNESS” TECHNIQUE IN THE WORKS OF D. RICHARDSON

The article examines the peculiarities of the functioning of the “stream of consciousness”
technique in the works of D. Richardson, the famous British writer of the first half of the 20th
century, taking into account the theories of the «stream of consciousness» in contemporary
literary criticism and the writer’s aesthetic views. As a result of the analysis of a number
of selected novels from D. Richardson’s cycle Pilgrimage, the characterological, style-forming
and thematic functions of the «stream of consciousness» in the works of D. Richardson are
identified.

Key words: «stream of consciousness»; modernism; D. Richardson; British literature,
literary experimentation.

Hopotn PuuappcoH (1873-1957) — GpuTaHckasl nucatenbHMUA, CTaBLlas
M3BECTHOM Onarogaps nybnuvkauumM uUMkAa  poMaHoB  «[lafloMHM4YecTBO»
(Pilgrimage, 1915-1938), B kOoTOpOM MNOCpPeaCTBOM KBa3naBTobMorpadmyeckon
repovHM no uMeHm Mupuam XeHOEepcoH pacckasasa O HecObIBLUMXCA MeyTax,
TpaBMax, AEnpeccun, Taxkenon paboTe M CTpeMsIeHMM K TBOPYECTBY, XapaKTe-
PU30BaBLUMX CODCTBEHHYHO YXM3Hb NMcaTenbHULUbl B nepuog ¢ 1890 no 1912 rog.
Mucana M. Puyapacon m pacckasbl. HekoTopble M3 HUX BOWwAM B COOpPHMK pac-
CKa3o0B 1 aBTOOMOrpaduyecknx 3apmcoBok «Journey to Paradise» (1989), B ocHoBy
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KOTOpOro nerna ceMeuHass noesgka Ha ™mope, B ropog Honuw, B 1870-x rr.
OnucbiBas cBOM OeTCKMEe BOCMOMWHAHMS O MOpCKOM nobepexxbe, M. PuuappcoH
CpaBHMBAET UX CO CBOMM B3POC/IbIM OMbITOM B MOMbITKE HAUTU COBCTBEHHOE «SA».

TeopyectBo [l. PuyapacoH BbICOKO OLEHMBANOCb Kak COBPEMEHHMKAMM,
TaK M NOC/eAyoLWMMM MOKONEHUSMU MUCATENEN U KPUTUKOB, OJIHAKO €e MECTO
B KaHOHEe OpPMTAHCKOrO MOAEpPHM3Ma BCE elle OCTAaeTCs BeCcbMa CMOpHbIM. Tak,
A. A. KonotoB oTMeYaeT «BapUaTMBHOCTb» OLEHOK 3HAa4MMOCTM JIMTEpPATYpPHOro
Hacneams nucatenbHUUbl. [aBHbIM BOMPOC, MO MHEHWUIO NUTEPATYypOBeaa, 3aKJ/10-
YaeTcs B TOM, «IrAe 3TO MEeCTO: B CMeuMasbHOM MHOFOCTPaHWYHOM pasgerne,
NMOCBSILLLEHHOM €e TBOPYECTBY, MM XE B CKYMbIX CTPOKax NMpUMeYaHUM, HabpaH-
HbIX Menkum wpudTtom» [1, c. 76]. OpgHako HecMOTpsl Ha To, YTo [. PuyapacoH
Ha3bIBalOT «BEJIMKOW HeYMTaeMomn nucatenbHuuen» [2, c. 358], Henb3s He oTMeETUTL
BO3POXKAEHME WMHTEpeca K ee TBOPYECTBY B COBPEMEHHOM JIUTEPaTypOBEAEHUM,
B 0CODOEHHOCTU K um3bpaHHou [. PuyapacoH HeobblYHOWM ¢opMe MOBECTBOBAHMUS.
Llenb maHHOM CTaTbM COCTOMT B BbISIBIEHUM OCODEHHOCTU (PYHKUMOHMPOBaAHMUS
TEXHUKU «MNOTOKa CO3HaHMS» B Tpex pomaHax [. PuyapacoH wu3 ee uukna
«[ManoMHuyectBo» — «OcTpoBepxme kpbiwmn» (Pointed Roofs, 1915), «3asoab»
(Backwater, 1916) n «ToHHenb» (The Tunnel, 1919).

HoeaTopcTBo pomMaHoB upkna «l1anoMHuyecTBo» 66110 OTMEYEHO, B YaCTHOCTH,
SIpKOW NpencTaBUTeENbHULEN BpUTaHCKOro MoaepHusMa B. Bynd, koTopas Buaena
3acnyry [. PuyapocoH B co3maHMm 0CcoBOro Tumna MCUXONOrnsma, CBSI3aHHOIO
C M306paxkeHneM >eHckoro co3HaHusa: «OHa nsobpena, nnmn ecnu He nsobpena, To
pa3paboTana U NpUMEHUIA B CBOMX COBCTBEHHbIX LLeNIIX CNOCO6 NMUcbMa, KOTOPbIN
MOXHO Ha3BaTh “XXEHCKUM MCMXOM0rM3Mom” »’ («She has invented, or, if she has
not invented, developed and applied to her own uses, a sentence which we might
call the psychological sentence of the feminine gender» [3, p. 229]). HaHHoe
BblCKa3biBaHMe B. Bynd nooxoguT K OnNMCaHMIO He TOSIbKO HOBAaTOPCKOMO CTUASA
L. PnyapacoH, Ho M TemMaTuku ee npoussegeHun. Bo MHorom umkn pomaHoB
«[ManoMHMYEeCTBO» — 3TO pacckas O CTAHOB/IEHMN KHOBOMW YKEHLLMHbI», CO34atOLLEN
COBCTBEHHYO MAEHTUYHOCTb. Tak, rnaBHas repouHs Mupmnam XeHaepcoH OTKasbl-
BAaeTCS HOCUTb KOPCETbl U 0OTArMBatOLLME MNATbS, KYPUT U faXKe YYUTCA KaTaTbCs
Ha Benocuneae.

Ldpyras 6puTaHckas nucatenbHUua, coBpeMeHHuua . PuyapacoH, M. CuHknep
B CBOEM PELEH3UM Ha MnepBble TpU poMaHa uMkia «lManoMHuMuYecTBO», BblLLeALLEN
B )XypHane The Egoist B 1918 r., BnepBble B n1MTEpaTypHON KPUTUKE MPUMEHUNA
TEPMUH «MOTOK CO3HaHus» («stream of consciousness») gns onuvcaHus MeToaa
nepefayM peanbHOCTU MOCPEACTBOM M300paKeHUS BHYTPEHHEro Mupa repos,
ncnonb3oBaHHoro [. PuyapacoH B cBOMX Npou3BeAEHUAX, KOTOPbIX BMOCAEACTBUM
CTaHEeT OAHOM U3 ONpenenarLMX YepT MOAEPHUCTCKOro poMaHa. [JJaHHbIN TepMUH
npuwen B NUTEpPaTypoBeAEHME U3 TMCUXONOrMKU, OT OMUCAHHOIO aMEPUKAHCKUM
ncuxonorom Y. [I>keMMcoM xopa MbIC/ieMN, NpU KOTOPOM BOCMPUATUE AENCTBUTENb-

! 3pecb n ganee nepesog Haw. — O. I
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HOCTM, BOCMOMMWHAHUS, acCOLUMALMMN U OLLYLLIEHMS BO BCEM CBOEM MHOroobpasmm
nepeXxmBaroTcs pasymMoM. TeM He MeHee cama [l. PuuyapacoH He cornacunacbh
C UCMONb30BAaHMEM TEPMMHA KMOTOK CO3HAHUNA» AN ONMUCaHUS COBCTBEHHbIX XyA0-
YKECTBEHHbIX 3KCMEPUMEHTOB, Ha3BaB ero HeyaadyHon MeTadopon. OHa oTBeprna
obpa3 «noToka» («stream») u Oblna HeTepnMMa K WCMNONb30BaHWUKO [AHHOMO
TepMMHA B KayecTBe YAOOHOro fpnblka AN BCEX MCMXOMOMMYECKUX POMAHOB,
n300paXkatoLLMX peasbHOCTb MOCPEACTBOM Mepenadm BHYTPEHHErO MUpa repoes.
B cBoux acce oHa nogyepkuBana, Ckopee, Takoe Ka4yeCTBO CO3HAHMS, KaK CTabub-
HoCTb: «OnpeneneHns Co3HaHMSA BapbUPYHOTCS OT OAHOM LUKOJbl MbICU K APYrom
N ABNAKOTCA TaKUMM XK€ HETOYHbIMU, KaK U OrnpeaeneHms Toro, YTo eCTb XXM3Hb.
EnnHcTBEHHOE YOOBNETBOPUTENILHOE OMNpeaeeHne CO3HaHUS YenoBeka — 3TO ero
>KU3Hb, YTO Ha NMOBEPXHOCTU MOXKET CO3AaTb BreyaT/eHNEe CBOEro poja Hanpas/eH-
HOoro rnotoka. Ho co3HaHue - 6Gonee HenoABWMXHO, YeM [AepeBo. <...> €ero
CepALUEBUHA, €ro CBETALUMMCA LEHTP, pa3pacTaeTcs OT POXAEHUS K 3pesiocTu
yenoBeka, HO OCTAeTCS HeM3MeHHbIM B TeyeHue >ku3Hu» («Definitions of
consciousness vary from school to school and are necessarily as incomplete as
definitions of life. The only satisfactory definition of a man's consciousness is his
life. And this, superficially regarded, does seem to exhibit a sort of stream-line. But
his consciousness sits stiller than a tree. <...> its central core, luminous point, tho
more or less continuously expanding from birth to maturity, remains stable, one
with itself throughout life» [4, p. 562]).

TeM He MeHee 3HAaYMMOCTb TEXHUKM «MOTOKA CO3HAHUA» KakK OOHOMU U3
OCHOBHbIX CTUIMUCTUYECKMX OCoBeHHocTen npowmssegeHun [. PuuapacoH otme-
YatoT MHOrMe nuTepaTypHble KpuUTUkK. Tak, k. Po3eHbepr B cBoeM wuccneno-
BaHuK «Dorothy Richardson: The Genius They Forgot» Ha3biBaeT ee «co3paTenb-
HMLUEM MOTOKA CO3HAHMA» U [OaXKe «HEenoCpeaCcTBEHHOM rMpenLleCTBEHHULEN
“Ynucca” k. Oxomnca» [5, p. ix]. Wue K. Kymap, mnccnegys obpas rnaBHoOM
repovHu uukna «lManoMHMuecTBO», MULLIET O «Hepa3bopyMBOM U CTUXUNHOM
NOTOKE YYBCTBEHHbIX Bre4yatneHun» Mupuam XeHzepcoH («indeterminate and
primordial flow of her protagonist’s stream of sensory impressions»), yTBepyaas,
YTO pOMaHbl LMKNA ABNAKOTCA XYLOXECTBEHHbIM BOMJIOLLEHMEM KOHLENUUM Bpe-
MeHU 1 namatn dunocoda A. beprcoHa [6, p. 495]. LU. Poy3 Takxe ucrnonb3yet
TEPMUH «MOTOK CO3HAHWUS» MPU aHanM3e NPoU3BEeAEHMW MUCATENIbHULbI, OOHAKO
B ee Bepcum 310 «flux of consciousness», a He «stream of consciousness»; KpoMe
TOro, cnegys KputuyeckoMy B3rnsgy camou [. PuuapacoH Ha AaHHbIM TEPMUH,
LLI. Poy3 akueHTUpYeT «naeto HEM3MEHHOCTM», JIEXKALLYH0 B €ro OCHOBE, @ TaKXe
Npu3biBaeT OTOUTU OT OLIEHKU LUMKa poMaHoB «[lanoMHMYecTBO» 6ONbLUMHCTBOM
KPUTUKOB KaK «pPOMaHOB MOTOKa CO3HaHUSA» U PacCMOTPETb UX KakK MCUXONOrm-
YeCKMe POMaHbl, «M300parkatoLLme peanbHOCTb Yepe3 MPU3MY >XKEHCKOro CO3Ha-
Hus» [7, p.368]. K noee o »KEHCKOM «MNOTOKE CO3HAaHUSI» B MPOU3BEAEHUNAX
. PvyapacoH obpallaetcs B CBOEM AMcCCeEpTaLMM POCCUUCKUM NUTepaTypoBes
FO. FO. Bacunbesa, koTopass uccnegyet akBaTuyeckoe MmMcbOTBOPYECTBO B Mpose
nucaTeNbHUL, BpuTaHCKOro MopepHusama. AHanmsmpys pomaHbl L. PuyapacoH
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«OcTpoBepxue Kpblln» U «3aBoab», OHa YTBEP)KAAET, YTO B LMK/IE POMAHOB
pa3pabaTbIBAETCSH «XKEHCKUIM KBECT, OTpaxkarowmmn opMmMpoBaHMe CO3HaHUS FNaB-
HOW repouHU U cUCTeMbl ee ueHHocTen» [8]. Paccy>kpaeT o0 «nNOTOKe CO3HaHUS»
B pomaHe [. PuuapacoH «OcTpoBepxue KpbilWn» U POCCUNCKUA NUTepaTypoBes,
A. A. Konotos. OH npuxoguT K BbIBOAY O TOM, YTO «MOTOK CO3HaHWS B pOMaHe
[opoTn PuyapacoH poxaaetcs B NepByto o4vepenb M3-3a HEYKJIOHHOMO C/ef0BaHMS
aBTOpPOM BblIOpPaHHOM C CaMOro Hayasna GpopMe NOBECTBOBAHUS U ABNSIETCS BMOJIHE
NIOTUYHBIM CNeacTBMEM TOM MOC/IEAOBaTENIbHOCTU, C KOTOPOW aBTOP BOMJIOLIAET
B pOMaHe MpUHUMM MOoKa3a CoObITUM C eaUHCTBEHHOW TOYKW 3pPEHUsI», OAHAKO
nofBepraeT COMHEHWUIO To, Hackonbko M. PuuapacoH ypnanocb nepepmath npouecc
paboTbl CO3HAaHWS CBOEM FEPOUHU WM MONHOCTbHO «PaCTBOPUTBLCA» Ha CTpaHWULAX
cBoero pomaHa [1, c. 82].

B pomaHax uuykna «llanomHuuectBo» [. PuuapacoH noBecTByeT 0, Ka3anoch
Obl, HMYEM He npuMeyaTenbHOM >XMU3HM Mupuam XeHoepcoH - ee paboTe
B KayecTBe Y4YMTesNbHMULbI, aCCUCTEHTA CTOMAaTO/IOra, NepeBoAYMKa U 3CCencTa, o
ee B3aMMOOTHOLLEHUAX C YSIEHAaMU CEMbW, COCEOAMM, BO3JIOBIEHHBIMU U CEMbEN
KBaKepOB, Y KOTOPOM OHa >XMBET Ha MPOTSXKEHMU HELONTroro BpeMeHW. ToJibKo
HECKOJIbKO MOe340K 3a MpaHuLy NpepbiBatOT NMOBCEAHEBHOCTb XM3HM Mupuam, aa
N Te NPoxXoasaT 6e3 npoucluecTBun. TeM He MeHee caMa Mupumam He cuMTaeT CBOKO
YKM3Hb CKYYHOM, HAOOOPOT, OHa He TepruT, KOrAa JIFoAN XOTAT MOroBOpUTb C HeM
«He O MasleHbKMX MOBCEOHEBHbLIX BelWax, KOTOpble AAlOT HaM MpeacTaBleHne
O >XM3HU, @ TONIbKO O YEM-TO FpaHAMO3HOM, YTO Ha CaMOM Jene He BaXKHO» («not
about the little real everyday things that give you an idea of anything, but only the
startling things that are not important») [9, p. 138].

[MoBecTBOBaHWE B poMaHaxX BeAeTCS B TPETbEM JMLe, OOHAKO aBTOPCKOE
BCEBEAEHME OMPAaHUYEHO TOYKOW 3peHMUS, MbICISSMU U BrevaTneHnaMm Mupuam —
TEeM, 4YTO MPOMCXOAMT B CO3HaHMWU repouHuU. Ecnm Ha nepBbiM B3rnsg CTUNb
. PuyapacoH B nepeoM poMaHe umkna, «OcTpoBepxue KpbILM», KXKETCS BeCbMa
TpaguumoHHbIM («Miriam left the gaslit hall and went slowly upstairs. The March
twilight lay upon the landings, but the staircase was almost dark. The top landing
was quite dark and silent. There was no one about. It would be quiet in her room»
[10, p. 15]), To c pasBuTMEM ClOXKETa MOBECTBOBaHWE MepeMeLLaeTcs B CO3HaHue
tOHOW repOMHM, @ aBTOPCKUM CTUMb ycnoxHseTcsa (« The sight amazed Miriam. She
considered the swollen suffusion under the large black hat as she ran downstairs.

She hoped Mademoiselle did not see her glance.... Mademoiselle, standing
there all disfigured and blotchy about something... it was nothing... it couldn’t
be anything.... If anyone were dead, she would not be standing there... it was

just some silly prim French quirk... her dignity... someone had been “grossiére”...
and there she stood in her black hat and black cotton gloves. ...» [10, p. 244]).
XapakTepeH O/1S «MNOToKa CO3HaHMa» B poMaHax [. PuuyapacoH n npuHumn
acCcouMaTUBHOCTM. Tak, BO BTOPOM pOMaHe UMKna, «3aBoAb», KOraa MOBO3KY,
B KOoTOopou enyT Mupumam co cBoen MaTepbto, noabpacbiBaeT Ha yxabe, aBTop
cnegyrolmMM 06pa3oM MOKasbiBaeT TO, Kak OT BreYaT/IeHMM O HEepOBHOM Jopore
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repoVHSA NepexoguT K BOCMNOMUHAHMAM o [[aHHOBepe, rae oHa paboTana yumTenb-
Huuen: «The little shock sent her mind feeling out along the road they had just left.
She considered its unbroken length, its shops, its treelessness <...> The people
passing along them were unlike any she knew. They were all alike. They were ...
She could find no word for the strange impression they made. It colored the whole
of the district through which they had come. It was part of the new world to which
she was pledged to go on September 18th. It was her world already, and she had no
words for it. She would not be able to convey it to others. She felt sure her mother
had not noticed it. She must deal with it alone. To try to speak about it, even with
Eve, would sap her courage. It was her secret. A strange secret for all her life as
Hanover had been. But Hanover was beautiful...» [9, p. 12].

Ewe oaHOM OTAMUMTENbHOM OCOBEHHOCTHHD TEXHMKM «MOTOKA CO3HAHMSA»
B nNpousBeaeHusax M. PuyapacoH, KOTopyto OTMeYaroT Takue nnTepaTypoBeabl, Kak
C. KpenH u A. JluHackyr, SBNSIeTCS MCNONb30BaHWME MHOIMOTOYUM, KOTOpble Hapy-
LIAKOT MPUBLIYHOE CMHTAKCMYECKOE MOCTPOEHME MPEOJIOXKEHUS U YKa3blBatOT Ha
NPOMEXYTKWN MeXay BrevaTneHUsaIMn B CO3HaHUN reporHn. JaHHbI NpueM MOXKHO
NPOUANIOCTPUPOBATL Ha MpUMepe 3MmM3oda M3 poMaHa « TOHHeNb», B KOTOPOM
Mbl BMAMM MepBoe BO3BpalleHWe Mupuam gomMoM nocse Toro, Kak ee MaTb B
pe3ynbTaTe TAXKENON AenpeccMm OKaHYMBAET >KM3Hb camoybumncTtBoM: «She was
surprised now at her familiarity with the detail of the room . . . that idea of visiting
places in dreams. It was something more than that . . . all the real part of your life
has a real dream in it; some of the real dream part of you coming true» [11, p. 3].
A B poMaHe «OcTpoBepxue Kpbiln» aBTOP TakMM 00pa3oM nepenaeT BHYTPEHHME
nepexxmBaHus MupmaM, cBA3aHHbIE HE TOMIbLKO C MOMbITKAMWU FrEPOUHM ONpPeaenTb
KYNbTYpHble pasnmMuma n cxoacTtsa mexay epmaHuen u ee pogHon AHIIvMen, Ho
M OCMbIC/INTb COBCTBEHHYO XeEHCKYI0 uaeHTM4YHocTb: «Would it always be that...
living with exasperating women who did not understand... pretending...
grimacing? ... Were German women the same? She wished she could tell Eve the
things she was beginning to feel about women. These English girls were just the
same. Millie... sweet lovely Millie. ... How she wished she had never spoken
to her. Never said, “Are you fond of crochet?” ... » [10, p. 100].

B uenom pomMaHbl nucaTenbHULbI OTANYAIOTCS 3KCMEPUMEHTaMM C MYyHKTYya-
uMen n rpaMmmaTmyeckumm dopmamu. Takmm obpasom [. PuyapacoH, B YacTHOCTH,
MOKa3blBaeT, Kak paboTa co3HaHus Mupmam XeHAEepCOH YCIOXHSAETCS C BO3PaCTOM.
Ecnn B nepBoM pomaHe umkna, «OcTpoBepxue KpbILn», BCTPEYAOTCS KOPOTKME
M HECNOXHble NpPeaJIoXKEHUs, OTpaxkatolMe HHOCTb M HEOMbITHOCTb 1aBHOM
repovHu («Miriam’s amazement silenced her. She stood back from the mirror.
She could not look into it until Harriett had gone. The phrases she had just heard
rang in her head without meaning. But she knew she would remember all of them»
[10, p. 17]), To no Mepe TOro, Kak pa3BMBaeTCs ee CO3HaHue, a cama Mupuam
CTaHOBUTCS Gonlee MyApoOr U pPacCyouUTeNbHOMU, MPEeasIoKeHUs YOJUHAKOTCA, U UX
CUHTaKcuC ycnoxHsietca («Miriam tried to see Mrs. Bailey presiding, the huge
table lined with guests. She doubted. Those boarding-houses in Woburn Place, the
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open windows in the summer, the strange smart people, in evening dress, the
shaded lamps, she would be lost. She could never hold her own. The quiet house
would be utterly changed. There would be people going about, in possession, all
over the front steps and at the dining-room windows and along the drawing-room
balcony» [11, p. 308]).

Takum obpasoMm, nutepatypHoe Hacnegue [l. PuyapacoH npepctaBnsieT
0CObbIM MHTEpeC C TOYKM 3PEHUS paHHero 3Tamna MogepHM3Ma B OPUTAHCKOM
nnTepatype, Tak Kak MUMEHHO OHa OAHOW M3 MEepPBbIX HauMHAET pa3pabaTbiBaTb
M UCMNONIb30BaTb B CBOEM TBOPYECTBE TAKYH TEXHWUKY, KAaK «MOTOK CO3HaHMA»,
KOTOpas MosIBASETCS U B pOMaHax, U B ee pacckasax. K oT/IMUnTenbHbIM YepTam
MCMNOJIb30BaHUS «MOTOKA CO3HAHMUSA» B TBOPYECTBE MMUCATENIbHULbI MOXHO OTHECTM
€ro ocobyto posnb B PaCKpbITUN IMYHOCTU repoeB H6e3 BMeLlaTe/IbCTBa aBTOPCKOro
rosioca, ToO eCTb OH HeceT B cebe XapakTeposiornyeckyro byHKLMUI; 0COBEHHOCTH
nepefaymn «noToka CO3HaHMA» Ha CTpaHMuax npousseaeHmnn [. PuyapacoH Takxke
UMelT CcTuneobpasytowyto dyHKUUIO, MO3BOJSAS BbIAEUTbL €€ U3 psaa Opyrux
nucatenem, npuberaBlIMX K OAHHOM TexHUKe. Yepes «MNOTOK CO3HaHMa» pac-
KpbIBAaeTCA U TEMATMUYECKOE COAEP)KAHME €ee MPOU3BEAEHMN: MMEepPeoCcMbIClEHME
reHAepHbIX posier, MOUCK UAEHTUYHOCTU, MEXKIMYHOCTHbIE OTHOLLEHUSI N MEPEXU-
BaHMeE TPaBM, CBSI3aHHbIX C MCUXONOMMYECKMM COCTOSAHUEM FEPOUHMU.
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