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«MEPLWASI CYCBETHAS BAMHA Y AMEPbIKAHCKAM MACTALKAW JTITAPATYPbI:
AHTAJIOT IS MATOM MPO3bl» K MPbIKNAL KAMMNNEMEHTAPHAIA
IOSMHA-TOMATbIYHATA AO3IHCTBA

ApTbiKyn npausireae Luspar npay, ayTapa, MpbICBEYaHbIX aHTanorii K niTapaTypHa-
MacTaluKkaMy CpoaKy Memapbianizaupli naasen 1914-1918 rr. BbigaHHe «[lepiasi cycBeTHas
BalHa Y aMepblKaHCKan MacTaukan nitapaTypbl: aHTanoris manon nposbi» (2014) — kanekupis
3 26 anoBepay, SKis, NaBoaJsie 3aAyMbl YKnaganbHikay, yTBapatoub ig3MHA-T3MaTblYHae KaM-
njemMeHTapHae aA3iHCTBa, NagnapaakaBaHae MaLe NarnblbNeHHs Beaay y YblTaya-CyyacHika npa
y36poeHbl KaHOMIKT, SKi 3akpaHyy caubissibHae biuué 3LA, ane Ha npausary XX cT. He
aTpbiMay CiCT3MHaM iHT3pMNp3Taubli i MawTabHaM CiMBanivyHaM P3KAHCTPYKLUbIi Y KanekTblyHamn
namsauii.
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aHmasozia; KaMNIeMeHmMapHAacyb; CHOHCIM.

WORLD WAR I IN AMERICAN FICTION:
AN ANTHOLOGY OF SHORT STORIES
AS AN EXAMPLE OF COMPLEMENTARY IDEO-THEMATIC UNITY

The article continues a series of the author’s works dedicated to the anthology as a literary
and artistic means of commemorating the events of 1914-1918. World War | in American
Fiction: An Anthology of Short Stories (2014) is a collection of 26 pieces of prose that, according
to the compilers’ plan, form an ideological and thematic complementary unity, subordinated
to the aim of deepening the contemporary readers’ knowledge of the armed conflict, which
affected the US social life, but during the 20th century did not receive a systematic interpretation
and a large-scale symbolic reconstruction in the collective memory.
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Y rpamagckim xbiyui 3LLA Tlepwas cycBeTHas BaMHa aTpbiMana cTaTyc
«3abblTara» y3bpoeHara KaH@nikTy. [aaseHas akanivyHacub BbI3Hauyblia cre-
ubliKy ac3HcaBaHHS aMepblkaHUaMi-cyyacHikaMi naasen 1914-1918 rr. i ix
MeMapblaisaubli HACTYMHbIMI MakaneHHsMI. TBop4Yacub amMepblKaHCKIX MiCbMeH-
Hikay aJbirpbiBae agMbIC/IOBYHO pOSIKO Y 3axaBaHHI Beday npa yasen 3Kkcrne-
AblubiHara kopnyca 3LA y 6asBbix anepaubisix y Eypone, BapTaHHe BanckoyLay
Ha pag3iMy i ix cnpobbl KaMyHiKaBalb 3 rpamMaacTBaM, ikoe 3acTanocs y baky ag,
6onbluacLi HacTyncTBay BavHbl. BbiGiTHas pona nposbl, nassii i gpamaTtyprii

168 BecTHMK Benopycckoro rocyaapCTBEHHOO0 YHUBEPCMTETA MHOCTPAHHLIX A3bIKOB
Cep. 1. dunonorus. 2026. Ne 2 (4)


mailto:zoya.tretyak@rambler.ru

JlntepaTypoBepeHne

BifgaBoYHas: «kani lNepaa cycBeTHas Cbilwna 3 akTyanin XbIBOWM NaMsaLi, CPOAKI
3axaBaHHA HanaMmiHy npa sie, akpams KaHTaKTay 3 Henacp3AHbIMi BigaBo4uaMi,
CTaHoBsLLA YCE Oonbll BaxKiMi ana ¢apmaBaHHA Yy MacaBak cBagoMacui
cyuacHara Bo6pasa TOi BaiHbI» (when the First World War is moving out of
living memory, mechanisms other than interaction with eyewitnesses become
increasingly important in shaping popular understanding of the war) [1, p. 187].

AMepblkaHckas npo3a npa [llepwyto cycBeTHYH acaubltoeula 3 paMaHaMi
I>x. Doc Macaca «Tpbl cangatbl», Y. ®onkHepa «Cangaukas Yy3Harapona»,
2. XeMiHryasa «bbiBan, 36posa!». Ha mskbl XX-XXI cTcT. agpagzinaca wikaBacub
na kHir «[pa3 »xbiTa» T. bonpga, «LWnaxi cnasbi» X. Koba, «Pota K» Y. Mapua,
«[Mntom3» J1. CtoniHrca. lNapanenbHa dapMipyeulua KaHOH Manor Mposbl, Nnpa-
3eHTaBaHbl He ToNbKi cnagybiHaM 3. XeMiHryas («Canpauki gom», «Ha vy>xbiHe»,
«Slkimi Bbl He Byazeue») ui Y. DonkHepa («IMepamora», «PackoniHa», «Kpyrom»).
«[lepLuas cycBeTHast BaHa y aMepblKaHCKaW MacTalKam NiTapaTypbl: aHTanoris Maaou
npo3sbi» (World War | in American Fiction: An Anthology of Short Stories, 2014) -
KPbIHiLA, LUTO P3KAHCTPYoe abpbiCbl HaubIHaNbHAra anaBsAaHHS, NMpblCBeYaHa-
ra 1914-1918 rr. fle yknapganbHiki ycTynatoub Yy AbICTaHUbIMHbI AbISAOr 3
nanspsgHikami, SKis pbixTaBani fga ApYKY nNagobHbis BbloaHHi. H. byprep Ba
yBOA3iHAx Aa KHiri «KapoTkae YakaHHe HacTynHara uarHika. AHTanoris BaeHHbIX
anaBagaHHSAY aMepblKaHCKiX ayTapay» Maakpacniy, wTo Henpausarnel yasen 3LLUA
y Mepan cyceBeTHam anbiycs Ha HeBsNiKal KONbKAcLi TBOpay Masol anoBesaBai
dopMmbl, aKis yBacobini Tyt BanHy [2, p. 6]. TaMy ublTayy npanaHaBaHbl TOJbKI
«[Nepamora» Y. @onkHepa i «Ha uy>kbiHe» 3. XeMiHryas.

YknapanbHiki aHTtanorii 2014 r., n3e 3MewdaHbl 26 anaBsiAaHHAY, 3acsapo-
A3iNnics Ha TBOpax Ha TOW 4ac Maja BSAOMbIX YblTaukan ayabitopbli (3. C. Xah-
uiHr  «lpawHas aywa», k. JI. Ctayt «[llpax», X.AneH «[lpara KpbiBi»,
K. MakKsi «BsapTtaHHe canpaTta»). fle nanapsagHia 4YakaHHi He cnpaypsinics, 60
Yy KHi3e aAcyTHiYae HaBaT 3HaKaMiTbl xeMiHryseycki TtBop «Cangauki gom».
3rajaHae anaBsgaHHe He aanaBsgana KaHuanubli BblAaHHSA, 60 pasrnsgana He
CTONbKi BaMHy, Konbki rpamaactea 3LUA, gkoe He Mena Bblpa3zHaakp3C/eHal
KaneKTblyHaM namsali npa y30poeHbl KaHONIKT, LWITO pasablkafbHa TpaHCchapmaBay
cBeTanornag, ranoyHara repos [3, p. 24]. Y aHTanorii npanaHaBaHbl «npblkaagpl
Manion npo3sbl, NpbicBeYvaHbls [Mepwan cycBeTHalM, npouinactayneHbl TBOPbl Han-
BblLU3MLWIAra Maf3pHicukara raTyHKY i anoBefpbl, 3MagansiBaHblg Yy pP3udblllybl
paHeMwan niTapaTypHan Tpagpblubli, NagaA3eHbl Y30pbl, POYHbIA ChaayblHe
@. C. Diugxapanbaa i K. 2. lMopTtap, i caubignbHa-BbIKPbIBa/ibHbIA anaBsAaHHI
niTapaTapay 6onbLu cuinnara TaneHTy» (a sampling of World War | short fiction in its
full range, justaposing works of high modernism with those cast in earlier literary
idioms, masterpieces by the like of F. Scott Fitzgerald and Katherine Ann Porter
with culturally revealing works by writers with more modest talents) [3, p. 3].

" Tyt i naneii nepakan Ham.
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KaHuanubis BblAaHHA BbikAiKana 3aysari nitTapatypasHayuay. B. ApHanbg y
P3U3H3ii Ha aHTANIOMiK0 aA3HaYbly: KHATNEA394bl Ha Toe, LUTO KOXXHbl TBOP Mae
YNacHbIS AafaTHbIS PbiCbl, KAHYATKOBAMYy BapbISHTY KHiri Opakye 3aBepLuaHacu,i:
nepawKkamkatoub Clabenwbis ricTopbli, SKiS ryyaub AOCbiUb ABYXC3HCOYHa»
(while each composition has merit in its own right, the final product is left
hindered by certain weaker stories with ambiguous motif) [4, p. 180]. Teim He
MeHL, KHira «[Neplas cycBeTHas BaMHa Yy aMepblKaHCKaM MacTaukKam niTapaTypbl»
npaintocTpaBana, WTO A8 HapomkaHbix y 3LUA TBOpuay «KaHU3MTyanbHbIS
MacTauKif MblITaHHI YyayYaHbl Y pa3rnag KiacaBblX, pacaBbiX i reHAapHbIX Mpab-
neM, MasHavaHbIX agMeTHaW HaublsHasbHaW igasan» (prominent issues include class,
race, and gender, all of which are uniquely marked by national ideology) [5, p. 6].

AHTanOria inoCcTpye BeKTap Cy4YacHara HaByKOBara ac3HCaBaHHS CMagubliHbl
niceMeHHikay 3LUA (npaubl A. Keni [6], O. Pani [7], Ox. Xentak [8]): cTaBiub
nag CyMHey BAAyYYH pO/tO TBOpay 3a ayTapCTBaM MiCbMeEHHiIKay-KaMbaTaHTay
Yy napayHaHHi 3 HabbITKaMi ayTapay-LblBi/IbHbIX; iNOCTPye iA3MHYHO eaHacub
Gonbllacyi nanynsapHau niTapaTypbl, HapoAXXaHau Yy Tbife, 3 MpanaraHAbICUKIM
AbICKypcaM; 3BApTaeLua Aa A0CBeAYy aMepblKaHCKiX MICbMEeHHIL,; aku3HTye yBary
Ha Manou npo3e, CTBOpaHan adpaamMepbikaHuaMi. CabpaHbia TBOpbl CBegyvalpb,
LWITO «KanekTblyHas namaub npa Banikyro BaHy pa3gpobneHas, asHa pacnanacsa Ha
PO3HbIS KaHKypytoublsi Bepcii MiHynara» (collective memory of the Great War
fractured, breaking into distinct and competing versions of the past) [3, p. 11].
AQHaK iCHye Lw3par npaaHanizaBaHbIX HIX3M MacTaukix acabniBacuewn, LWTO
Aa3Bansawoub ycnpbiMaub KHiry «[llepwasi cycBeTHas BalHa Yy aMepblKaHCKau
MacTauKam niTapaTypbl» K CKPyNyne3Ha BblOyaBaHae KaMrnieMeHTapHae 3MsICToY-
Hae aA3iHCTBa, A3€e NPbICYTHIYae CKPa3Hbl KCHOXKIT», aAnaBeAHbl CBETAMNOIMNSAHbIM
YyCTaHOYKaM yKnaganbHikay.

Y akacui 3anesa BbicTynae TBop B. K333p «Lleska», npbicBeYaHbl namMsuyi npa
Mpamap3sHckyto BavHy Yy 3LUA. YknaganbHiki npaBog3siub napaneni namix
anaBaganbHikaM, §Ki akTyanidye nagsei MiHynara | ycBejamnsie ix NoBsi3b 3
YNacHbIM NnécaM, i TbIM Cy4acHikaM, XTo Ha nadatky XXI cT. yrnsgaeuua y
abpbicbl MNepakbiTara, paMaHTbi3ytoubl sro. [laTp3ba y ig3anizaupli pobiuua
30bITKOYHaM macns 3HaéMcTBa 3 anaBspaHHsmi P. X. [asica «Yanasek, y sikora
6bino ycé» i Y.Mapua «Y Tbin». [anoyHbl repow TBOpa P. X. O3Bica, ski
[0bpaaxBOTHIKAM ManLLOy Yy BpbITaHCKI MeablUbIHCKI aTpad, Npbiragay: «He Oam
BEpbI, LWITO ECUb Xaus 6 HewTa, Yaro g He Baubly <...> aK Wi Y pyKanawHyw
NPbIMKHYYLWbI WTbIXI, Kigani rpaHaTbl, 3abiBani npbiknagaM BiHTOYKI. baubly, gk
cangaTbl, YK/IeHYblyWbl Y 6pyase, cnpabaBani 3aaylibiub afa3iH agHaro, sk sHbl
6inica ronbiMi pykami. 1 nmacney nabauyblub yce nATanbHblS anapaTbl, 6HOMObI,
CHapaapbl, aTPyTHbIS p34blBbl, yCe paHbl. baubly, 9k 3a gBauuaub XBiNiH U3nas
BEcKa nepaTtBapbliaca y apys; y Cepbii 6aubly >kaH4blH, LUTO 3ariHyni ag xonaay,
uenbl namepnbix ag ronapy; y benbrii 6auybly My>KUbIHCKiS napawTKi, SKis
rampanica Ha gpasax» (| don’t believe there’s any kind of fighting | haven’t seen
<...> hand-to-hand fighting with bayonets, grenades, gun butts. I’ve seen ‘em on
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their knees in the mud choking each other, beating each other with their bare fists.
I’ve seen every kind of airship, bomb, shell, poison gas, every kind of wound. Seen
whole villages turned into a brickyard in twenty minutes; in Servia seen bodies of
women frozen to death, bodies starved to death, seen men in Belgium swinging
from trees) [9, p. 42]. AnakaninTblYHbIA MantoHKi, CKaHA3HCaBaHblg Aa be33ma-
UblMHAra nepaniky pA3Tansay, KOXHasl 3 §KiX Marfa «pasrapHyuua» pa ca-
MacToMHara 3mi3oAy Yy anoBedaBal KaHBe, iNtOCTpaBani katacTpadism udacy,
3MyLWani AplCTaHUbISBaULUa ag ananorii ui paMaHTbi3aubli BavHbl. He MeHW >xy-
[acHa Try4yaub YypblykKi 3 amaBsgaHHa Y. Mapua, a3e 3 ynacuiBblM ayTapy
HaTypani3mMaM anicaHbl HaCTYNCTBbl OasBbIX A3eAHHAY: «naabanan akonay nsxani
abrapanbia pawTki rato. LLIMaT apay, BbiBapadaHbiX 3 KOpaHeM Maa4vac MiHYJbIX
apTbINEPbINCKIX AYyanay, Ns)Kana Ha 3aMJAi; iHWbIA, 3 agMepbIMi raniHami, WTo
UAFHYNICS af, ranoyHara cTBasa, packanonica nagyac abctpany abo 3namanica aa
ManoBbl; afie HeKanbKi Ap3Yy, MEPTBbIS | YOpHbIA, cTasni y noni» (On either side
were the charred remnants of a grove of trees. Many of the trees had been uprooted
in past barrages and lay flat on the ground; many, with dead limbs trailing the
parent stem, had split asunder in the shelling, or snapped halfway up their trunk,
but a few of the trees, sapless and black, stood upright in the field) [10, p. 281].
Y. Mapu, aki nobpa Begay npa fKacui aTPyTHbIX pa4biBay, MNpbiragay: «T3pbi-
Topblto Bakon BeppasHa abcTpanbBani Tak, WTO 39Mas8 HabpbiHana rasami. Kanaup
CXOBaHKi af CHapagay HebscneyHa, <...> 60 MOXHa aTpyuiuua, nepll 4YbiM 3pa-
3ymeell, WwTo agbbinoca» (the terrain around Verdun had been shelled so many
times that the ground was full of old gas. It was dangerous to dig in shell holes
<...> because a man could be gassed before he knew what was happening to him)
[10, p. 282].

AnakaninTblyHbIS MaTbiBbl MpbICYTHbIA | Yy anaBsgaHHi @. K. [>koHcaH
«YanaBek, ki Bbirnsgay HaasBblvan AsiyHa». Kani y mansipsgHix TBopax aavy-
BaHHEe Taro, LWTO p34aicHacub nepaTBapbiiaca y @aHTacMaropblto, 3Bsi3aHa 3
MOMaHTaMi, A3e eypanencKi >XblLUamnic reposty yAaknagHeHbl A3TansiMi dpaHTa-
Bora nobbiTy, To y anaeBagaHHi @. K. [I)koHcaH nagobHbl 3(}eKkT [acarHyThbl
A38KYHUbl «Mapagy» iHBanigay. 3 BaHbl «KBAPHYJiCS He yce, | Tbifl, LUTO MPbIKLLJII
AanoMy, Obini AALIY3HTY 3HsABEYaHbIs. Y agHaro 3acTanacs ToJsibKi YacTka TBapy,
i AMYy [aBSSIOCS anpaHyLb pa3MansiBaHyto GnsilaHyto Macky <...> Y apyrora 6bi10
[3Be Hari, afe He bbINO pyK, a y Tpauara — A3Be pyKi, ane €H Obly 6e3 Hor. bbly
I TOM, Ha Karo neA3b Marna 3ipHyuUb yfacHas Maui: y aro Bbinanini Boubl <...>
Y qw4ys agHaro He ObINO Hi pyK, Hi HOr <..> | A3eHb Mpbl AHI €H NaXay y
KanbiCubl, SIK canpaygHae Hemayns. bbly gaBoni ctapbl 4YanaBek, sikKi He Mor
AblXaub Hi YA3€Hb, Hi YHaubl, 60 HarnblTaycsa aTpyTHbIX rasay; i ApYyri, 3ycim
XNOMNYblK, SIr0 TP3Cna ag KaHTysii gK ficue Ha MouHbIM BeTpbl» (only a few
returned, and these few were crippled and disfigured in various ways. One young
man had only part of a face, and had to wear a painted tin mask <...> Another had
two legs but no arms, and another two arms but no legs. One man could scarcely
be looked at by his own mother, having had his eyes burned out of his head <...>
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One had neither arms nor legs <...> and lay day in a cradle like a baby. And there
was a quite old man who strangled night and day from having sucked in poison-
gas; and another, a mere boy, who shook, like a leaf in a high wind, from shell-
shock) [11, p. 48-49].

ApuyBaHHe abcypay HabbiBana HOBbIS aALEHHI, Kali YblTad nepaHociyca y
Hbto-Mopk uyacoy ™mabinizaubli. Y anassganHi . @epbep «Ha cTto apcoTtkay»
npanaHaBaHbl CBOW «napaa» Ha MaHxaTaHe: «y nictanagse [aTas aBeHto 3a3349na
dopman, 3paBanacs, WTO TP3Ub 3 TbiX, XTO e anpaHyy, 6bly y cnagHiubl <...>
SlHa aTpbiMana 3BaHHe KaMaHA3ipa, Yy fie Y nagHadaneHHi Oblni YKaHYbIHbI-
KaniTaHbl i JIGMT3HaAHTbI Abl A39Yy4aTbl-paboTHIUbI; a e ciHas dopma <...> Tak
i pbinena pamsiHAMI abl 3BiHeNa cnpaxkami» (November saw Fifth Avenue a-glitter
with uniforms, and one third of them seemed petticoated <...> She bore the title
of Commandant with feminine captains, lieutenants, and girl workers under her;
and her blue uniform <...> was so a-jingle with straps, buckles) [12, p. 56].
BbikntoyHae naBoasie MpbiraXkocCui BifOBilUYA AblCaHaBasa 3 iHLWbIMI MpanaHa-
BaHbIMI Yy aHTanorii MastoHKaMi BaMHbl, $KiA MNiCbMEHHILA-NpanaraHabICTKa
cnpabaBana 3aKacaBalb BbITaHYaHbIM C/IOBAM Mpa 3/1eraHTHbIA YOOpb! | raNaHTHbISA
naBoA3iHbl. «J[lanikaTHbl» anoBeg Mpa BaWHy, agpacaBaHbl BbIKLUTA/NLOHAMY
YblTauy, 3aMMae AyMKi repaiHi TBopa D. YopTaH «[liwyybl ricTopbito rnpa BanHy»,
60 p3makTap napaiy €M CTBapbilb «HATXHs/bHbI anoBep <...> BAAOMA, KPbIXy
CEHTbIMEHTasIbHbI, afie He Tp3ba Hivora, WTO Marao 6 NpbirHATaUb Li BAHT3XbILb
<...> Tparegbisi ca w4yacniebiM diHanam» (a rousing story <...> a dash of sentiment
of course, but nothing to depress or discourage <...> A tragedy with a happy
ending) [13, p. 97]. MNepcaHax uepniub disacka, 60 nepabonbliBae ynacHbIS
NiTapaTypHbIA 340JbHACLi | HE 3HaxoA3iub CHOXK3Ta, AKi 6 agnaBsgay HACTONbKi
crneubipivyHbIM 3anaTpabaBaHHAM. [bisMeTpanbHa iHWAW paaKubiii Ha rpa-
Maackyro atMacdepy y 3LLUA yacoy BaiHbl BbicTynae anassgaHHe 3. C. XaHUiHr
«[pawHaa pywa». AyTap 3aHaToyBae akaniuyHacui, wto 3mycini NeHpbl Wynbua
npaTacTaBalb Cynpalb HanbllWiBara NacMsipoTHara yraHapaBaHHs cbiHa. [anoy-
Hbl FrepoM, 3THIYHbl HEMeL, IMKHYYCcs Oblub Y30pHbIM rpaMagsaHiHam 3LUA, ane
3ayyacHasi naribenb Aro A3iuaui 3HIWYbIIA MATPbIATbIYHbIA Mavyyui. Y cTaHe
6ni3kiM Aa Bap’auTBa Y A3€Hb MaxaBaHHS €H «CUSATHYY 3 TPYHbl BSIi3HbI CUAT,
pactanTay i BbikiHyy aro» (he tore the great flag from the coffin and trampled it
and threw it away) [14, p. 171].

[HobpanpbicToMHaa nyb6nika, KwTtanTy anicaHan 2. Mepbep, agyyBana KarHi-
TblYHbl AblCAHAHC, MA3HAEMIYLUbICA 3 TiCTOPbIAN CyaMublHHIKa, SKi Aa3Bofiy cabe
nacTaBiub Naj CyMHey BapTacub HaubisHaNbHaW NaniTbiki. He MeHLwae y3pyLu3HHe
anaHoyBana toA3er Takora KLWTanTy, Kaai MacTaki cfoBa 3arnblbnsnica y paca-
BbISl MbITaHHI Li KPbITbIKaBaNi rpaMaackae ynapaakaBaHHe | apraHi3aubio apMen-
ckara xbiuua. K. MakKsi y TBOpbl «BapTaHHe canpata» pa3Ba)kay npa nacns-
BaeHHbl NEC adppaaMepblkaHLLay, BaMCKOBas Cy>kba sKix 3acTanacs HesayBaXkaHau
Ha pap3iMe. llicbMeHHIK He Maragkaycsi 3 MepKaBaHHSAMI, WITO AOMa «Herpam
SILY3 Xanae npaubl, He Tp3ba BbIMiHALLA, HAaBaT Kani 6bly y PpaHubli, i TaM aa

172 BecTHMK Benopycckoro rocyaapCTBEHHOO0 YHUBEPCMTETA MHOCTPAHHLIX A3bIKOB
Cep. 1. dunonorus. 2026. Ne 2 (4)



JlntepaTypoBepeHne

usabe craBinica sk pa 6enara yanaeseka» (There is still plenty of work for niggers
and no putting on airs, even if he was in France, and they treated him just like a
white man) [15, p. 194].

Y anaesigaHHi 2. B. CnpblHrca pasrngagatouua npabnembl 3KcneablubliiHara
Kopnyca, BbiMylUaHara iHT3rpaBaub Yy CBae LU3pari cyrpamagssiH, sKis Habbii
BAaeHHbl BOMbIT Yy BAMCKOBbIX aA3iHKaxX IHLWbIX KpaiH [da abBALYIHHS BaMHbI
["epmaHii. Y TBOpbI MpbiragaHbl NEC NiNOTay, AKiS Pbi3blKaBasi XbILLEM Mag yac
naBeTpaHbIX GaTanin, ane y HOBbIX p3anisix, He bepyuybl Nag yBary ix BOMbIT i CTaH
30apoys, «Heuki bnicky4bl WTabHbl adiudp Bbipallbly, WTO, NAKOMAbKI CaManeTay
ANS IX YCE pOyHa He 3HOMA3euua, TO iM MiflbHa MaTpabHa 3aHsAULA CTPasiBOM
nagpbixToykan. Kani 6 raTbl 3aHATaK He 3HsACiNbBay di3ivyHa, cama CiTyaubls
naganacsa 6 kamiyHam» (some brilliant staff officer decided that since there were no
planes for us to fly, we ought to learn some infantry drill. If this had not been so
strenuous it might have been funny) [16, p. 221]. Awus agHoM npabnemawn
aMepblKaHCKara BoMcka bOblfla aganTaublg Aa BaeHHara Wi gppaHTaBora >Xbiuus TbiX,
XTO CBSIAOMa ObICTAHUbIABAYCS af rpaMagcka-naniTbiYHbIX Npabnem cy4dacHacLi.
B. Oani («PagaBbl Bonkep nanviwoy y natpynb») anaesigae npa nepcaHaxa, ki «He
Beday, Y 4YbiM crpaBa. | He pabiy 3 ratara Hiskara cakpaty. [ns sro BamHa -
cnpasa iHwWbIx» (did not know what it was all about. He made no secret of that.
To him, the war was somebody’s else business) [17, p. 270].

HenapasyMmeHHe y3Hikana i Taabl, Kani 4obpanpbiCTOMHbI YblTay-aMepblKaHeL,
3BApTayca Aa y3opy Manou npo3sbl J1. CtoniHrca («Bsaniki napaa»), y npbiBaTHacu,i
[Aa 3acnakasnbHa-3ydeMiyHara anisoay, NpbiCBeYaHara naxaBasibHaM KaMaHA3e.
SlHa «uyaoyHa cTaBinaca Aa 3abiTbix; 3HOCINA iX Maganen 3 Baysn Oa HaabIXO4y
paHiubl, Hakigana Nerkae 3emMsssHOe MOKPbIBa Ha iX 3HACINEHbIS TBapbl, LiblpaBana
“BblTKaHae” TaM, A3e CHapafbl anaraHini naxki BACHOBbI cyriiHak» (was wonderful
about the dead; put the out of sight before morning, threw light mantles of earth
over their drained faces, replenished mantles of other nights where desecrating
shells had churned the light, odorous loam of spring) [18, p. 175]. BbiTaHuaHas
YblTaLlKas ayAblTOPbIS HE Marna BbITPbIMaub HaBaT A3Tansy, [ANEKiX af canpaya-
Hara HaTypaniaMy BauWHbl. Y ge Bayax anaBagaHHe X. AneHa «[lpara KpbiBi»,
npbiCBeYaHae MepapagykaHHIO LIHaTMiBa-HalyHara xaonua y KpbiBaBara 3aboumuy,
BbIF94ana $K niTapaTypHas npaBakaubid. AyTap Magkpacaiy, LWTo npay3c
«3arapToyki» BipmkbiHa pacnavaycs y naapbiXTOy4biM farepbl Ha pagsiMe, Sro
Ky/bMiHaLbls Cynana 3 3Mni304aM, Kani TaBapbil NaadyxTopbly Aro ysaub cepn i
aAp33aub ranaBy HeMLUY-BapTaBOMY: «YyC€ aabblaocs 3aHaaTa npocTta. Binbsam
["eHpbl TONbKI NAagHAYCS Ha HOri, 3pabiy KpoK i 4obpa 3aMaxHyycs Y Siro 3a crniHam.
KonbkKi iMFrHeHHAY HeMel, ilu43 Obly Ha Harax, a MaseHbKi CTPYMEHbYbIK KPbIBi
ber y aro na wheli. MoTbiM €H naBaniyca Ha 3amnto» (It had all been quite simple.
William Henry had merely risen, taken one step, and made a tremendous swing at
the sentry from behind. The German stood for an instant, a little fountain coming
out of his neck. Then he sat down with a crash) [19, p. 373].
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3aKNOYHbIM Yy aHTanorii nNagag3eHa anaesgaHHe P. bpouiraHa «AspannaH
yacoy lMepwan cycBeTHan 3 JToc AHpyKaneca», a3e BarHa nadatky XX cT. naycrae
K 3ni3o4 3 OGaratara Ha nag3ei XblUUS MepcaHaXka, Nagaa3eHbl HapoyHi 3
(dparMeHTaMmi, MpbICBEYAHbIMI, Hanpblkaag, NacnsiBaeéHHaMy pPOCKBITY amepbl-
KaHCKaM aKaHoMiKi, Banikan ganpacii i r. . AnaBsganbHik abipae ponto XpaHicTa:
HaneXxauybl Aa iHWara nakaneHHs, eH @ikcye 3Ha4YHbIS MOMaHTbI YyXou bisrpadii,
KIS paneka BbIXOA35Lb 3@ MeXKbl AIr0 ynacHara gocBedy i TaMy nagatouua 6es
MOLHbIX 3MoUbIN. TakiM 4YblHaM, y aHTanorii yTBapaeuLla agMbICN0Bast «paMKa»:
i MepLubl, | aNOLUHI 3N1eMEHT AaA3eHan CiCT3Mbl CKipOyBatoLb YblTava ga po3gymay
npa ynacHyr ganydaHacub Aa HeMapblyHaW NAblHI FiCTOPbII.

"anoyHbIM «repoem» BblaaHHS «[leplias cycBeTHasi BaHa Yy aMepblKaHCKaM
MacTauKam NiTapaTypbl: aHTaNOris Manou Mpo3bi» MaycTae rictapblyHas namsub.
YKnaganbHiki nausapaykaroub NpbIHLbINOBYHO HEMarybiMacLb 3BeCLi fie Aa Lwapa-
ry cTapaaTbinay, SKis NamMblIKOBa acaubltOloLb aMepbIKaHCKI A0CBeA, raTara KaHpik-
Ta 3 HEYbIM MapriHanbHbIM, MafauikaBbIM i ANa cyvacHikay nagzen 1914-1918 rr.,
i Anga ix Hawvaakay. BolaaHHe intocTpye po3HackipaBaHacCLb BeKTapay ac3HCaBaH-
HS BaeHHaW T3MaTbiKi Y Manou npose nicbMmeHHikay 3LUA, akis pasrneaseni
y36poeHbl KaH@NIKT 3 po3HbIX Ma3iubli: KamMbaTaHTa, UbliBifibHara, LlaparoBara
»KbIXapa Tbifa (cnaxblyua NAEHY npaubl NpanaraHabl). YKnaganbHiKi NpbITPbIMIi-
BatOLILLA MEpPKABaHHS, NaBoOAJIe IKOra aHTasloris rnaycrae aK nosnigaHiyHaa cictama,
A3e afHOMbKaBa 3HAYHbIMI YCrpbiMawouLa YCe KaMMJeMeHTapHbI 3/1EMEHTbI
(He3aneXkHa af, pacaBau Li reHaapHaM npblHaneXHacui TBopuay, ix naubidicukan
Ui MiniTapbicuKan nasiubli, ApaLy Y p3yblliybl MaA3pHiCLKara 3KCnepbiIMeHTa L
aKTyanisaublto HabbITKay KpbITbl4Hara pa3aniaMy Yy abHoyneHau niTapaTypHa-
MacTaukam ciTyaubli nepwan nanosbl XX cT.). Harneassaubl Ha Toe, LUTO aHTaNorisa
cknagaeuua 3 26 caMaCTOMHbIX anaBsaAaHHSY, Y BblAaHHI MpPbICyTHIYae agMbIco-
Bbl CKpa3Hbl «CHOX3T». pa3Ba)KaHHI BigaBouyLay | cy4vacHikay [lepwan cycseTHam
BaMHbl CTBapalOLb MasltoHaK 3MoXi, sikas Ycé Oonbll appanseuua y 4vace apg,
lWaparoBara 4blTaya, ane €H aTpbiMAiBae MarybiMaclub p3KaHCTPysBalb sie
canpayaHbis abpbIChbl.

NITAPATYPA

1. Einhaus, A.-M. Cultural Memory, Teaching and Contemporary Writing about
the First World War / A.-M. Einhaus // Literature and History. — 2016. -
Vol. 25 (2). - P. 187-204.

2. Burger, K. Introduction / K. Burger // A Short Wait Between Trains. An Anthology
of War Short Stories by American Writers. — New York : Laurel Dell
Publishing, 1991. - P. 1-11.

3. Emmert, S. Introduction / S. Emmert, S. Trout // World War | in American
Fiction: An Anthology of Short Stories. — Kent, Ohio : The Kent University
Press, 2014. - P. 1-26.

4. Arnold, W. [Review] / W. Arnold. = American Studies. — 2015. — Vol. 54, N2 1. -
P.179-180. - Review: World War | in American Fiction: An Anthology of
Short Stories. = Kent, Ohio : The Kent University Press, 2014. — 412 p.

174 BecTHMK Benopycckoro rocyaapCTBEHHOO0 YHUBEPCMTETA MHOCTPAHHLIX A3bIKOB
Cep. 1. dunonorus. 2026. Ne 2 (4)



JlntepaTypoBepeHne

10

11.

12.

13.

14.

15.

16.

17.

18.

19.

Be

. Haytock, J. At Home, at War. Domesticity and World War | in American

Literature /J. Haytock. — Ohio : The Ohio State University Press, 2003. — 145 p.

. Kelly, A. Over There: Rethinking American First World War Literature and

Culture - Introduction / A. Kelly // First World War Studies. — 2021. - Vol. 12,
N2 3. - P. 183-201.

. Rennie, D. A. The Health of the Field: American World War | Literary Studies at

the Centenary / D. A. Rennie // American Studies. — 2019. — N2 58 (2). — P. 47-53.

. Haytock, J. The Routledge Introduction to American War Literature / J. Haytock. —

New York : Routledge, 2018. - 196 p.

. Davis, R. H. The Man Who Had Everything / R. H. Davis // World War | in

American Fiction: An Anthology of Short Stories. — Kent, Ohio : The Kent
University Press, 2014. — P. 38-47.

.March, W. To the Rear / W. March // World War | in American Fiction:
An Anthology of Short Stories. — Kent, Ohio : The Kent University Press, 2014. -
P. 280-289.

Johnson, F. K. The Strange-Looking Man / F. K. Johnson // World War | in
American Fiction: An Anthology of Short Stories. — Kent, Ohio : The Kent
University Press, 2014. — P. 48-51.

Ferber, E. One Hundred Per Cent / E. Ferber // World War | in American
Fiction: An Anthology of Short Stories. — Kent, Ohio : The Kent University
Press, 2014. - P. 52-69.

Wharton, E. Writing a War Story / E. Wharton // World War | in American
Fiction: An Anthology of Short Stories. — Kent, Ohio : The Kent University
Press, 2014. - P. 96-107.

Hunting, E. S. The Soul That Sinneth / E. S. Hunting // World War | in
American Fiction: An Anthology of Short Stories. — Kent, Ohio : The Kent
University Press, 2014. — P. 168-173.

McKay, C. The Soldier’s Return / C. McKay // World War | in American
Fiction: An Anthology of Short Stories. — Kent, Ohio : The Kent University
Press, 2014. - P. 190-194.

Springs, E. W. Big Eyes and Little Mouth / E. W. Springs // World War | in
American Fiction: An Anthology of Short Stories. — Kent, Ohio : The Kent
University Press, 2014. — P. 208-228.

Daly, V. Private Walker Goes Patrolling / V. Daly // World War | in American
Fiction: An Anthology of Short Stories. — Kent, Ohio : The Kent University
Press, 2014. - P. 270-278.

Stallings, L. The Big Parade / L. Stallings // World War | in American Fiction:
An Anthology of Short Stories. — Kent, Ohio : The Kent University Press, 2014. -
P.174-180.

Allen, H. Blood Lust/ H. Allen // World War | in American Fiction: An Anthology
of Short Stories. — Kent, Ohio : The Kent University Press, 2014. — P. 355-376.

lMocmynuna e pedakyuro 08.01.2026

CTHMK Benopycckoro rocylapCTBEHHOr0 YHUBEPCUTETA MHOCTPAHHbIX A3bIKOB 175

Cep. 1. dunonorus. 2026. Ne 2 (4)



