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CMNoOCObbl OTPAXXEHNA NPOCTPAHCTBA U BPEMEHMU
B PACCKA3E ANTIEKCAHAPbI KTIUMAH «CHOCKING VICTIM»
E.lM.[Nop6enuk (MuHck, MIJTY)

KaTeropuu npocTpaHCTBa M BPEMEHU BbIMOJIHAOT BaXKHYH POJib B CTPYKTYPHOM OpraHM3aLmm
NMTepaTypHOro npouseeaeHus. B naHHOM cTaTbe pacCMOTPEHbI CMOCO6bLI OTPaXKEHUS 3TUX KaTErOpuiA
Ha npumepe pacckasa A. Knuman «Choking Victim».
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WAYS OF REFLECTING SPACE AND TIME IN THE STORY CHOCKING
VICTIM BY ALEXANDRA KLEEMAN
K.P.Harbelik (Minsk, MSLU)

Categories of space and time play an important role in the structural organization of a literary
work. This article discusses the ways space and time are reflected in the story Choking Victim by A.
Kleeman.
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Cnocobbl  OTpa)keHMs MPOCTPAHCTBA M  BPEMEHM B  XYO0XXECTBEHHOM
Npou3BeaeEHUN UMEIOT CYOBbEKTUBHYHO MPUPOAY U PeanmnsyroTCcs KaXkabiM aBTOPOM B
COOTBETCTBUU C COOCTBEHHOW TPAKTOBKOM 3TUX KaTErOpUM U LENsSSMU UCNONb30BaHMUSA
MX B CO34aHUM NUTepaTypHOro npousBedeHus. AHanm3 6asupyeTcs Ha KOHUEMUUU
M.M. baxTuHa, KOTOpas MoAYEPKMBAET 3HAUYMMOCTb MOHATUA «XPOHOTOM» B
nutepaTtypHom npowussegeHun [1, c. 176-185]. MaTtepmanom ang aHanusa nocay>XXuio
Ha3BaHWE pacckasa U UCMOJIb3yeMble B HEM JIMHIBUCTUYECKME CPEACTBA OTOOpaXKeHUs!
NPOCTPAHCTBA U BPEMEHMU.

B pacckase amepukaHckon nucatenbHuubl A. KnumaH «Choking Victim» [2]
NMOBECTBYETCA O MOJIOAOM YKEHLMHE, MOM0AOM MaTepu, KOTOpas MNepexxunBaeT
HEMpOCTOE BpeMs NMOC/Ie POXKAEHMS CBOErro NMepBOro pebeHka.

HasBaHue pacckasa — 3TO nepBoe, C YeM CTANIKMBAETCA YMTaTesb, 3HAKOMCTBO C
3a4yMKOM aBTopa, C uaeen npousBegeHus. CyLLecTBYeT HECKOJIbKO BapuMaHTOB
MHTepNpeTaLMmn NpMYacTUs HacToSILLErO BpeMeHU choking v ero nepeBoaa Ha pycCcKum
A3bIK.

BapuaHT «XXKepTBa yayuwba» cMellaeT akUEeHT Ha BHELIHee: BO3MOXHO, 3TO
paBHOAYLIME U HernoHMMaHue Myxka KapeH; nepeess B HOBbIM ropoa, Yy>XOW U
HE3HaKOMbIW; APYron 06pas >KU3HU, CBA3aHHbIN C POXKAEHMEM pebeHKa. « Y ayLlaroLas
YKepTBa» MO3BOMSIET uYMTATENO B3rSHYTb HA CUTyauMiO C APYron CTOPOHbI.
MaTepuMHCTBO — 3TO BCerfda B KakoW-TO CTeneHu epTBa. Ecnm >keHwmHa 6bina He
roToBa K MaTEPUHCTBY, 3TO >KepTBa CTaHOBUTCA AEUCTBUTENbHO yayluarowen: «You
live life one way for, what, thirty years, you've just finally, barely gotten used to the way
life is and then baml!». «3aabixatoLancs >kepTBa» (OKYCUPYETCA MMEHHO Ha
BHYTPEHHEM COCTOSIHUU TIaBHOM FEPOMHMU, COCTOSIHUM OTYasiHUS U DBe3bICXOAHOCTMU.
DTO0 Ha3BaHWE NOAYEPKUBAET, YTO UCTOUHUK ee Npobnem B Her camor. Kaxkabin 13 aTmnx
BApMaHTOB HECET pa3Hble CMbIC/Ibl M 3HAYEHUS, HO BCE OHU TaK UM MHAYe OnpenenstoT
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11 CmyodeHyeckue Hay4Hble ymeHus

HacTosLlee BPEMSI KaK BPEMSI OCHOBHbIX COObITUIM CHOXXETA pacCka3a M OTpaxkatoT
CNOXKHOCTb B3aMMOAENCTBUSA IMaBHOM FrepOMHU C U3MEHMBLLUMMCS MUPOM U CO CBOUMM
COBCTBEHHbIMW YyBCTBaMM 34€eCb M Cenvac.

PaccMoOTpMM XpoHOTOMN pacckasa M ero CBsi3b C XapaKTEPUCTMKAMU TJIaBHOM
reponHn. Camom ouveBmaHom yepTtor KapeH sensetcs To, 4To oHa oauHoka. Bokpyr Hee
[OCTAaTOYHO B6AM3KUX NtoAeN, HO BHYTpu — nyctoTa. OgMHOYECTBO — 3TO TO, YTO ObINIO
€CTeCTBEHHO AJ/11 Hee paHblle, Korga oHa 6bina ogHa. OauHo4YecTBO — 3TO TO, UTO
TArOTUT €e cenyac, Koraa y Hee ecTb MyX M pebeHok. [ns co3gaHus KOHTpacTa B
pasHbIX Nepuoaax >xusHu KapeH aBTop MUCMONb3yeT Takon CTUIMCTUYECKUIA NPUEM KaK
aHTuTe3a. C Hee HauuHaeTca pacckas: « When she was younger she could be alone for
weeks and never realize that it was time to miss another person, time to call another
person on the phone. Now she found herself missing anybody she could think of. Nobody
had warned her that watching her husband hold her baby with such care, their faces
wordlessly opened to each other in admiration, would make her feel so alone». C
caMoro Hayana aBTOp NpoTMBOMOCTaBnsieT aBe AnyHocTu KapeH: oo poxkaeHus
pebeHka 1 nocne. M nogyepknBaeT, HACKOIbKO pasHble 3TW ABe NM4YHoCcTU. [1Ba cros
BPEMEHW MEPEfaroTCs C WMCMOJIb30BAaHMEM TpaMMaTUYecknx ¢opM npolleaLero
BPEMEHMW.

ABTOp aKUEHTUPYET BHMMAHWE Ha TOM, YTo KapeH BbIrAOUT MOJIOXKE CBOEro
BO3pacTa, HO BHYTpeHHe OHa ropasgfo ctapwe: «And you feel a million years old inside,
am | right?». N 3T0 He ee MeHTaNbHas 3pesioCTb, @ YCTAaJIOCTb U PaCTEPSIHHOCTb:
«Mentally she was older than ever, as tired in the morning as if it were the end of the
day».

Ocoboe MecTo B XpOHOTOME 3aHMMAET OMMCAHME aBTOPOM OTHOLLEHUM Mexay
KapeH 1 ee My>eM. OHM yKeHaTbl YK€ NOYTU NATb NET, U UMTATENO HEU3BECTHO, Kakune
OTHOLLEHMS BbIIN Y HUX paHee, HO CEMYAC UX HENb3sl Ha3BaTb BIM3KMMM MU TEMNBIMMN.
Cnepyetr 06paTUTb BHMMaHME Ha TO, KakK BHOBb C MOMOLLbIO aHTUTE3blI aBTOP
onucbiBaeT oTHoweHue KapeH k ee cynpyry: «One of the best things about him was his
face, which was handsome but not overly so.» He aBnsieTca nm 370 3HaKOM TOro, 4To
KapeH BUOUT M LEHUT TONIbKO BHELLHEE?

OTnenbHOro BHUMMaHMS 3aC/y>KMBAET 3NmM304, B KoTopoM KapeH BCTpeyaeT cBOero
ogHOKYpcHMKa B anTeke. CMyLlasacb B Havane pasroBopa, KapeH Bapyr oxmsnsieTcs,
BCMOMMHAET, KTO OHa Ha CaMOM fgerfie, YTO el BaXKHO, YTO ee HanosnHsaeT: «As Karen
spoke, she saw that her old classmate was impressed by the things she had
accomplished. She felt content». 3T0 €ANHCTBEHHbIM 3MMU304 B pPacckase, B KOTOPOM
HEOAHOKPATHO MCMNOJb3yeTca Hapeuue always B coueTaHUM C BpeMeHHoM ¢opmoi Past
Perfect: «She had always had trouble recognizing people she knew when they dressed
up for work», «She had always been interested in people like this...», «Talking about
work had always made her feel more like herself» (nopyepkMBaHue aBTOpa CTaTbU —
E.lM. Nopbenuk). A. KnumaH TakuM 0b6pasoM akKUEHTUPYET BHUMAHME Ha KOHTpacTe
MexXxay XM3Hbto KapeH B MpoLUIOM M HACcTOSILLEM, MOKA3bIBAET, KAKMM HAMONHEHHbIM
6blN10 ee XXM3HEHHOE NPOCTPAHCTBO paHbLUe, Kak ByATO X04eT «noAToNKHYTb» KapeH k
HeM HaCToALLEN.
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Kak Bugum, B onucaHun BHyTpeHHero ™mupa KapeH pomuHupyet
peTpoCrneKTUBHbIM BpPeMEHHOW nnaH. McnonblyemMoe aBTOPOM YMNOMWHaHWE 0
NPOLLJIOM, CBWAETENbCTBYET O BaXXHOCTWM MPOLUMOrO A/ FNaBHOWM FepouHM,  a,
BO3MOXHO, M O ero npeBanupytoLLlemM 3HadeHMn. B To xe BpeMs HacTosiLiee — NOTOK
PYTUHHbIX OEACTBUM WU  TMOCTOSHHOE 3MOLMOHANIbHOE COCTOSIHWE  YyAyLbS,
nogyYepkHyTOe B Has3BaHWMW. [ naronbl 4yBCTBEHHOro BOCMAPUSITUSE U MbICIIUTENbHOMU
LeATeNbHOCTU, Takue Kak «think», «feel», «love», Takxxe npuaatoT xpoHoTony 3ddexT
cTaTu4HoCTU [3, c. 234].

Takum 00pasoM, COBOKYMHOCTb TaKMX 3/1EMEHTOB pacCka3a KakK Ha3BaHue
Npou3BeAEeHUs, XPOHOTOM, BbIPAKEHHbIM pa3nnMyHbIMM (dopMamMuK  MNpoLueaLlero
BPEMEHU U CTUIUCTUYECKUMU TMpUEMaMM, KOHTPACT, MPOCNEXMBAEMbIN KaK Ha
S13bIKOBOM, TaK M Ha CMbIC/IOBOM YpPOBHE, AeNlaeT CHOXXET pacCka3a OCSA33aeMbIM ANs
YnTaTenNsl, NO3BONSET NPOHUKHYTb B IMOLMOHANIbHOE U CUMBOJIMYECKOE COAEPXKaHME
npousBeaeHUs, NogYepKMBaAET aBTOPCKUIM cTunb AnekcaHapbl KnumaH.
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