11 CmyodeHyeckue Hay4Hble ymeHus

SJIEMEHTDbI [ICMXOJ'IOFM‘-IECKOﬁ NMPO3bl B POMAHE X. MAHTEN
«JIOBOBHbIN DSKCNEPUMEHT»
AN.Huxcuxk (Murck, MI'J1Y)

B cTtaTbe Ha npumepe pomaHa X. MaHTen «J11060BHbIN 3KCMEPUMEHT» PaCCMOTPEHbI OCHOBHbIE
YepTbl MCUXONOMMYECKOM MPO3bl, TAKME KaK WMCIMOSIb30BaHME MOTOKA CO3HAHUS O/ M306pakeHUs
BHYTPEHHEr0 MWpa MepCcoHaXka, BHYTPEHHWUM KOHMIMKT WM camopedrieKcus reposi, packpbiTue
npobnemMaTmKM MAEHTUYHOCTU U caMoonpeaeneHus.
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ELEMENTS OF PSYCHOLOGICAL PROSE IN THE NOVEL
«AN EXPERIMENT IN LOVE» BY H. MANTEL
Y.I.Chizhik (Minsk, MSLU)

Using H. Mantel’s novel An Experiment in Love, the article examines the main features of
psychological prose, such as the use of stream-of-consciousness to depict the inner world of a
character, an internal conflict and self-reflection of the main character, and the emphasis on the issues
of self-definition and search for identity.
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Mcuxonoruam B  NUTEpaTypoBEAEHUM — ITO «KXYAO0XKECTBEeHHO-0bpasHasg,
M306pasnTeNbHO-BbIpa3UTEIbHAs PEKOHCTPYKLUMSA U aKTyanmnsauma BHYTPEHHEN XKU3HU
yenoBeka, 0bycnoBneHHaa LEHHOCTHOW OpMeHTaLMeEN aBTOPaA, ero NPeaCTaBNEHUSAMU O
NIMYHOCTM U KOMMYHUKaTMBHOW cTpaterven» [1, c.14]. XypoxecTBeHHoe
nccnenoBaHME MCUXONOMMM  YeNIOBEKA OCYLLECTBASETCS aBTOPOM MOCPeACTBOM
n306paxkeHnss dusmonornyeckonm cdepbl NepcoHa)ka W ero AyLEeBHO-AYXOBHOMO
JIMYHOCTHOrO OnMbiTa, ero TpaHchopMaum n npeobpasosaHuin. Cpean ocobeHHoCTeM
ncmxosormyeckon nposbl A. M. MupuMaHsiH, B 4aCTHOCTM, BblAENSET CleayroLme:
«0c060e BHMMaHMeE K AyLIEBHbIM MpoLEeccaM, HaJnymMe NCUXONOrMYecKoro aHanmsa,
YMEHMe XapaKTepmn3oBaTb 3MOLMN FEPOEB Yepe3 UX BHELLHWUIM 0BANK, MPOHUKHOBEHME
B CKpbITble MOTUBblI UX YYBCTB WU LENCTBMW, BOCMPOU3BEAEHME MEPCOHAXKEU Yepes
YCTOMYMBbIE Bblpa3UTE/IbHbIE MPU3HAKKU, U3006paXkeHMe BHYTPEHHEN peyn, TOHKOCTb
HabnroaeHUM sBneHM Nnpupoabl» [2, c. 63].

BputaHckaa nucatenbHMUa U nUTEpaTypHbIM KpUTUK Xunapu MaHTten Hambonee
n3BecTHa bnaropaps Tpunormm o Tomace KpomBene, koTopas npuHecna en aBe
bykeposckune npemun. PomaH «J1toboBHbIM akcnepumeHT» (An Experiment in Love,
1995) aBnsieTca 04HUM M3 CaMbIX U3BECTHbIX POMaHOB NUCATENbHULbI, HE BXOAALLMX B
Tpunorunwo. B npousBeseHun noBecTByeTCS O B3pocneHun repouHu, Kapmen, ee
B3aMMOOTHOLLEHUSAX C MPOTMBOMOMOXHbLIM MOSIOM U CO CBEPCTHULLAMMU, MOJIyYEHUU
06pa3oBaHUA U CTaHOBAEHUU KaK nyHocTn B 60-70-x rr. XX Beka.

MoBecTBOBaHME B pomMaHe BepeTca oT numua Kapmen, n nopapgok cobbiTui,
DOPMUPYIOLLIMX CHOXKET, He SIBNSIETCA XPOHOJIOrMYeckKuM, a obycrioBneH ckopee
PEMUHUCLEHUMSIMMU U acCOUMaLMSMM paccKasumubl. PoMaH HauuHaeTca c anu3opa,
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Korpaa y>e B3pocnaa Kapmen BuauT B raseTe 3aMeTKy 06 0HOM U3 ee YHUBEPCUTETCKUX
nogpyr v norpy»aeTcs B BOCMOMUHAHKUS 06 3TOM 3Tane ee KM3HU, a 3aTEM U O CBOEM
AeTCTBEe. DNU304bl, CBA3aHHbIE C YHUBEPCUTETOM U y4yeboM B LUKOJIE, HE COEAUHEHDI
NIOrMY4eCKOM CBSI3bIO, YTO UMUTUPYET peasibHbIKM MbICIUTENbHbIM Npouecc Yyenoseka (/
got up, and began to put my clothes into the drawers, and my books on the shelves
[BocnomuHaHus 06 yHuBepcuTeTe]. | grew up in a small town, the only child of elderly
parents... [nepexop k petcTey]) [4, p. 8].

B koHTekcTe xapaKTepUCTUK MCUXONOrMYECKOro poMaHa npuMedaTeneH 0bpas
rNIaBHOM FePOUHMU, @ MUMEHHO €€ NMepeXKMBaHUS U BHYTPEHHSS 6opbba — BO MHOIMOM U3-
3a TOro, YTO Ha Hee HaK/1aAbIBAOTCS OnpeaesieHHble 0XKMAAHUSA: CO CTOPOHbI CEMbU U
obwectea. Honroe Bpems Kapmen nbiTanacb COOTBETCTBOBaTb BCEM TpebOBaHUSIM
MaTepu: CTapaTeNbHO yuYMnacb, O4EBasaCb U BbIrNaAena Tak, Kak TOWM 3TOFO XOTEeNoChb.
CtaB CTyOeHTKOM, rflaBHasi repouHs MpoJO/KAET CTapaTbCs OMpaBAATb HaAeXabl
CEMbWU, HO nMpeanpuHUMaeT WM NOMNbITKM K camoonpeaeneHutio. CumBoOIOM ee
Ha4YMHatoLWEeNCs TpaHChOpMaLMKM ABASETCS TO, YTO CBOU AJIMHHbIE PYCblE€ BOJIOChI OHA
peLaeT KOPOTKO OCTPUYb U OKPAaCUTb B pbikui LBeT. KpoMe TOro, repoMHs OLLyLLAeT
ornpepnesieHHoe AaBJIeHMEe CO CTOPOHbI 00LLLEeCTBa, CBA3aHHOE C €e MOJIOM U CoLMabHbIM
cTtatycoM. YupexkaeHue, B kotopoM Kapmen nonyumna cpegHee obpasoBaHue, 6b110
PENUFMO3HOM  LUKONIOM AN [eBOYeK, B  OCHOBHOM M3  obecrne4yeHHbIX
NpPUBUNErMPOBaHHbIX cemen (B oTanume oT Kapmen, koTopasi poaunacb B pabouyen
CEMbE), U OXUAANOCb, YTO OyAyLUME BbIMYCKHMULbI BCKOPE BbIMAYT 3aMYyXX, 3aBeayT
[EeTEN U MOCBATAT CBOK XM3Hb MYXY U aetam: We were to be useful to society. We
would graduate, then marry, then be mothers, also nurses and teachers: brainy, dowdy,
overstretched <...> You have heard of schools that trained life’s officers: this was a
school that trained life’s foolish volunteers [4, p.130]. HeobxommnmocTb
COOTBETCTBOBATb TPAAULMOHHbLIM KOHCEPBATUBHbIM LLEHHOCTSIM U MOAENSIM MOBEAEHMS
BCTYNaeT B MPOTUBOpPEYME C MOTPEOHOCTBIO FEPOMHU B TMOUCKE COBCTBEHHOM
MOEHTUYHOCTU, YTO BbLIIMBAETCA B €€ BHYTPEHHUM KOHMMKT, KOTOPbIA BHELUHE
NPOSIBNSETCS B €€ NPOrpeccMpyroLLLierm aHOPeKCUm.

B n3o0bpakeHn BHYTPEHHEro COCTOSIHMA F/TAaBHOW FEPOMHM B POMaHEe BaXkHYHO
poJib UrpaeT TexHWKa MOTOKa CO3HaHusi. B MoMeHTbl 0coboro 3MOLMOHAaNbHOIO
HanpsaXXeHUs aBTOP MUCMOJIb3YEeT NOTOK CO3HAHUS ON19 Nepenaym CMATEHUS U BOJTHEHUS
repovHu. Tak B anmM3oae, onucbiBatoLLeM nepeoe nosineHne Kapmen B knacce nocne
fonrown 605ne3HM, aBTOp NPUMEHSIET 3TOT NMpUEM AN ONMcaHUs ee Bbibopa cocena Mo
napTe 1 B TO e BpeMsi ee Mbicnen o Bwax (The luxury of choice. My fingers curl into
my palms like snails. | know, what | would like: to sit next to someone who has a
certificate to show that there are no insects in their hair. Eggs, my mother says, eggs
are what you find, but | cannot imagine eggs unless they are hens’ eggs... [4, p. 13]). B
APYrOM 3Mm304e NMOTOK CO3HAaHMSA MUCMONb3YEeTCS AN U300paXKeHUS «MOrpaHUYHOrO»
COCTOAHMA co3HaHMs KapMen, koraa oHa 3acbIinaeT, M BEYEPHSAS MOJIMTBA CMELLIMBAETCS
B €e CO3HaHMM C TabnMueN YMHOXEHUSI, KOTOPYHO OHA yyuna fo 3toro (Three sevens
are twenty-one. Hail, holy queen, mother of mercy. Four sevens are twenty-eight. Hail
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our life, our sweetness and our hope. Five sevens are thirty-five. To thee do we cry, poor
banished children of Eve, mourning and weeping in this vale of tears [4, p. 87]).

[McuxonorusaM pomMaHa pacKpbiBaeTCS M C MOMOLbIO MeToAa WHTPOCMEKLUM.
"eponHsa noaBepraeT TwaTenbHOM pedreKCMmu MHOrMe CobbITUSA, NOBeAEHME NHOAEN U
nx motuebl (‘Why?’ | said. | was examining the world of motives in those days, trying
to find for myself a new place in it [4, p. 91]), a Tak>xe U cBon COBCTBEHHbIE AENCTBUS.
Hanpumep, obcyxpass ¢ ooHOM U3 COKYpPCHUL, HenpusasHb K Kapmen ee LKoOnbHOM
noapyru KapuHbl, rnaBHas repouHs ULLET U HaXOAUT NPUYMHY 3TOrO B MPOLLJIOM, eLLe
B MJ1afLUen LWKOJe, OHa cioMana urpyky KapuHeol.

TakuM 06pa3oM, Ha OCHOBAHUM TaKUX XapaKTEPUCTUK, KaK POKYC Ha BHYTPEHHMUX
Nepe>xMBaHMAX TrepouvHM (ee BHYTpPeHHEM KOH(AUKTE), ee camMopednekcus,
N300paXKeEHUM ee MbICNEN M acCcoLMaLMi C MOMOLLbIO MPUEMA «IMOTOKA CO3HAHMA»,
MOXHO rOBOPUTb O Ncuxonornsame pomMaHa X. ManTen «J1t0G0BHbIN 3KCNEPUMEHT», B
KOTOPOM OOHOM M3 T[NaBHbIX TEM SBMASETCA TeMa MNOMUCKA WAEHTUYHOCTU n
camoorpeneneHums.
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