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COLLECTIVE MEMORY: ALTERNATIVE WAYS
OF REMEMBERING IN BULGARIA

Pacnag CCCP, pesomouuu 1989 roma u mocienyrouiuii nepexon OT OJHON COLUATBHOM
CUCTEMBI K Jpyroi npuBeu K KyJbTYpHOMY IIOKY B cTpaHax BocrouHoii u 3anagHoii EBpornsl.

HecmoTpst Ha OonblIoe KOJMMYECTBO HCCIASAOBAHUNM B 3TOH OOJNACTH, MOCTOSIHHOE
NPUCYTCTBUE TMPU3HAKOB OOJIE3HEHHOTO MPOLUIOTO B COBPEMEHHOW KynbType bonrapum erme
MPEICTOUT OLleHUTh. Ha ceronHsAmHuA AeHb Mojie HCTOPUYECKUX pelpe3eHTalull NepexoqHoro
nepruosia B OOJITapcKOM KHHO OcTaercs cabo u3ydeHHbIM. JJaHHOe HCCIIeIOBAHNE CTABUT CBOEH
LIEJIbI0 BOCTIOJHHUTH 3TOT MPOOEN, a TaKXKe CHeNaThb COBPEMEHHOe Oonrapckoe KHWHO Oosee
«BUIUMBIM)» B €BPOTICHICKOM KOHTEKCTE.

Today, twenty-five years after the fall of socialism in Eastern Europe, people who
have experienced these events and those who learned about them through history books,
films and personal stories of the witnesses, face the challenge of heterogeneous
interpretations of history.

Each country of the former Eastern bloc finds its own effective interpretation of
history, some successfully building their new European identity on it, others — still
struggling to come to terms with it. The differences in these interpretations define the
focus of remembering, the ideology of processing the past and the agenda of public
discussions even now.

As Antoaneta Puncheva, a Bulgarian correspondent for Deutshe Welle, says in an
article about a car crash including a very old bus Chavdar:

One crashed bus Chavdar became a sad metaphor for the old habits of socialism.
And answered indirectly the question why there is no museum of socialism/communism
in Bulgaria. Because its artefacts are still on the move.

Nikolai Vukov also supports this idea, using the terms unmmemorable and
unforgettable describing the urge for remembering limited by the inability to
conceptualize the past [1].

Nevertheless, the absence of official «places of remembering» does not stop people
from searching for their own varied interpretations of history. On the contrary, it may be
the case that the absence of governmental interpretations of history is facilitating the
emergence of multiple grassroots initiatives that sometimes can be even more effective
than the official ones. For example, virtual museums in Bulgaria seem to fulfil the need
for alternative remembering institutions. As G. Gospodinov [2], S. Kazalarska [3] and
R. Gencheva [4] note, virtual museums in Bulgaria emerge from the narrative tropes of a
«lack», «void», «concealment» and «delay».

In her analysis of contemporary Bulgarian virtual museums (or, E-socialism, as she
puts it), Gencheva argues that they all can be ascribed to one of the two categories:
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totalitarian (accent on terror and victims) or revisionist (focus on material culture) [4,
p. 2]. For example, a number of museums are web projects reflecting on the secret police
files, crimes of the communist regime and the less known aspects of history of the times
before the fall of communism (totalitarian approach): Victims of Communism (an online
memorial to the victims of the regime), State Security (or Darzhavna sigurnost, a virtual
analogue of the secret police files archive) and 1968bg The Prague Spring (a project
aimed at coming to terms with the participation of Bulgarian troops in the events of 1968
n Prague).

The so-called revisionist museums focus mainly on a nostalgic image of the past,
exploring the artifacts of the socialist Bulgaria: SocMus (virtual museum of socialist era
graphic design in Bulgaria), Museum of Communism (a private collection of photos,
propaganda, press from the socialist era), Our Childhood (a virtual collection of personal
stories about the socialist past), Memories from People's Republic (also a collection of
memories in forms of stories, photos, etc.).

R. Gencheva (2012) notes that all these virtual museums do not contribute to filling
the gap between the two opposite ideologies: the nostalgic and the extremely victimizing
one. However, through the past few years there have been some attempts to go beyond
this bipolar approach to history.

For instance, there are numerous small initiatives presented in forms of blogs and
web discussion platforms, that experiment with multiple viewpoints on the historical
events. Probably the biggest and most significant one is the project PrehodBG (the
TransitionBG), which 1s a virtual media library and public platform organised by the
University of Sofia (St. Kliment Ohridski). Another recent alternative programme of
remembering was the 25 Years of Freedom in Bulgaria, celebrating the anniversary of
the fall of communism organised by the Sofia Platform organisation, that included a
number of poster and photography exhibitions, public history lectures, concerts and films
screenings. These initiatives engage with a more critical and dialectic approach to history
and memory, creating more public spaces for discussions and debates.

Filmmaking, as well, becomes an alternative form of processing and discussing
history in Bulgaria, where cinema has always been a vibrant platform for political and
historical debates translated into visual artistic form. A recent revival of Bulgarian
cinema coincides with the need of narrating history in a more varied way. The role of
cinema in post-communist countries is even more important, as it has always been a form
of art accessible to the masses, as well as an indicator of the well-being of the country. In
the era of mass production, cinematic representations of historical events not only retain
their ideological function, but also take on the role of therapeutic processing of traumatic
events. A great number of modern Bulgarian films are about the Transition, and this
obsession is a clear sign of the society finally being able to distance itself from the events
of the past and reflect on them.
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The collapse of communism in the 80s-90s and the subsequent painful transition from one
social system to another contributed to the anxiety and cultural shock both in Eastern and Western
European countries.

Even though there have been numerous studies on post-communist legacy in Europe, the
constant presence of the traumatic events of the past in contemporary Bulgarian culture is yet to be
evaluated. To date, the field of historical representations of the transition in Bulgarian cinema
remains relatively unexplored. Current research intends to fill that gap as well as to make
contemporary Bulgarian cinema more “visible” in the European context.

T. B. bapanosckasi
Munck, MI'JTY

KOMMYHHKATHUBHBIE OCOBEHHOCTHU ITYBJIMYHBIX
BBICTYIUIEHUHU

PaccmarpuBaroTcst mpoGieMbl KOMMYHHKATHBHOH OpraHM3alMd MyOJUYHBIX BBICTYII-
nenui. lIpoaHamu3upoBaHbl pas3IUYHBIE ACHEKTHI M XapPAKTEPUCTUKH YCTHOTO HAy4HO-
MOMYJIIPHOTO TEKCTAa, BBIABICHbI KOMMYHUKATHBHBIE XAaPAaKTEPUCTHKH YCTHOIO HAy4YHOIO
TEKCTa, KOTOpble SBSUIUCh TUNIHYHBIMU 11 BeIcTymieHuit TED TALK. Ananu3 nokasain, 4To
HAy4YHO-TIOMYJISIPHBIN TEKCT He SIBJISIETCS. OJHOPOIHBIM MO cBoel cTpykType. OCHOBHas 3aaaya
NyOJNIMYHBIX BBICTYIUIEHHMH — JOHECTH OO ChAymaTtens cooOmaeMyr HH(popmauuio. YCTHbIE
HAy4HO-MONYJISIPHBIE TEKCTBl HMMEKT PsAX XapaKTEPHBIX 4YepT. JOTMYHOCTb, OJHOPOJHOCTH
JIEKCUYECKOT0 COCTaBa, HAJIWYKME WHTEHLUNW, MOHOJIOTMYECKUI XapakTep BbICKAa3bIBAHUNU C
3JIEMEHTAMH JUAJIOTU3aLUH.

AKTyalbHOCTh JaHHOTO BOMPOCA TIOATBEPXKIACTCA TEM, UYTO H3YUCHHE
JUHTBUCTHUYECKAX OCOOCHHOCTEH YCTHBIX HAyYHO-TIOMYJIAPHBIX TEKCTOB MMEET HE
TOJIBKO OOMIETEOPETHUECKOe, HO W TPHUKIAJAHOS 3HAUCHUE. HAMPHUMEp, TMPH
00y4YEHUU UHOCTPAHHOMY SI3BbIKY.

Teopernueckol 0a3ol HaIEro MCCACAOBAHUS MOCITYXWIM PadOThl YUEHBIX
B oOmactn juarBuctukm (P. C. Anmmkaes, JI. [llep6a, JI. M. Bacuibes), teopun
muckypca w auckypc-aHammsa (B. WM. Kapacuk, B. E. UepHsiBckast), CTHIHCTHKH
(JI. B. Cpetenckas, M. H. Koxuna).

Anamm3 ObUT TMOCTPOeH Ha OCHOBe MarepuasioB koH(pepenmmit TED TALK,
KOTOPHIC SBJISIOTCS TIPUMEPOM Ty OJTUIHBIX BBICTYIUICHHM, €XETOTHO COOMPAIOTITHX
CaMBbIX BBIIAIONIAXCS MBICIUTENECH U Jedareneit co Bcero mupa. [l ucciaepoBanms
ObL1M BbIOpaHbl 50 BRICTYILJICHUH.
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