We're not anti-gun. We're for life. Massachusetts gun laws save lives. Stop
handgun violence. #gunlawswork. — Muvi ne npomue opyaxcus. Mol 3a dcusHeb.
Maccauycemcxuii 3axon 06 opyxcuu chacaem ocuznu. Ocmanosu Hacuiue ¢
NpuUMeHeHueM OcHecmpenvHo2o opyocus. f#gunlawswork (3akon 006  opyoicuu
pabomaem).

GiGi. Tommy Hilfiger. A special collection by Gigi Hadid. #tommyxgigi.
tommy.com — GiGi. Tommy Hilfiger. Cneyuanvnuas ronnexyus om J[icuoicu
Xaouo. #tommyxgigi. (momMmu X OACUONCU) LOMMY.COm.

Uro kacaeTcsi peKyiaMbl ¢ KOMMEPUYECKHUM af, 37€Ch Mbl CUMTAeM HY>KHBIM
TPAHCIIUTEPUPOBATh WMsI, YTOOBI YMTATEh CMOT Y3HATh, O KOM HJIET peub, HO
PAOM OCTaBUTH OPUTHHAJIBHOE HamwcaHuwe. B ciyuae ¢ xamreramMum ux HEOOXO-
JIMMO OCTaBUTh HA MCXOJHOM S3BIKE, a TIEPEBOJI yKa3aTh B CKOOKaxX JMOO BHU3Y
JaTh CHOCKY C TIEPEBOIOM.

PaccmoTpeB 0cOOEHHOCTH aHTIOA3BIYHONW HAPYKHON PEKIaMbl U €€ MEPEBO/I,
MOXHO CJeNaTh BBIBOA, YTO B aMEPUKAHCKOW HAPYXHOW peKIamMe HaXOIAT
OTpaXeHHE SIBJICHUS WHTCPHET-CPE/bl U B HEM MCIONB3YIOTCS Pa3IudHbIC CTHJIH-
CTHUCCKHE TIPHEMBI M JICKCHUCCKHE CPEICTBA W3 Pa3HBIX CTWJICH, KOTOPHIE
HEOOXOIMMO CTapaThCA COXPAHATH, UTO 00ECIICUNBACT MPUBIICUCHUE TTOTCHITAAITb-
HBIX TOKyNaTeIeH M KJIUSHTOB W3 UWCiIa TEJICBOW ayIMTOPUHA, HO B TO K€ BPEMs
YUUTBIBaTh OCOOEHHOCTH CTPAHBI, ISl KOTOPOH OCYIIECTBIIACTCSA MEPEBO/.
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The paper deals with the language of American outdoor advertising. The author
distinguishes a number of peculiar features of this type of advertising, points out the difficulties
that may arise in the process of translation and suggests ways of dealing with them.

I1. C. Hoayounckmii (Munck, bI'9Y)

CPEJICTBA PEAJIM3ALIMU KATEIOPUM KOT'E3MH U KOTEPEHTHOCTHU
B ITOJIMKOAOBOM MHTEPITPETALIMOHHOM JIMCKYPCE

B crarbe mpencraBieHbl pe3yabTaThl UCCIEIOBAHNS OCOOEHHOCTEH B3aMMONIEHCTBHS BEp-
OanbHBIX U HEBEPOAIBHBIX CPEACTB B PEATU3ALNN KaTETOPHUHA CBA3HOCTH (KOT€3UN) B LEeTbHOCTH
(KOTepeHTHOCTH) B IOJIMKOJIOBOM HMHTEPIPETALMOHHOM AMCKYPCE MPOM3BENEHUI JKMBOIHCH:
BBISIBJICHBI TPYIIBI MapKepoB BepOasbHO-HEBEPOANbHON CBSI3HOCTH MEXAY H300paKeHHEeM
U TEKCTOBOH MHTEpIIpeTaliedl KapTUHBI aBTOPOM 3CCe, PaCKpbITa crenuduka pearnsanuu
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KaTEropuy KOr€PEeHTHOCTU MOJUKOAOBOTO HHTEPIPETALMOHHOIO AUCKYPCa, KOTOpasl akTyalu3u-
pyeTcsi Kak B TEMaTUYECKOUW LEIOCTHOCTH (EIUHCTBE MAaKpO- U MHKPOTEM TEKCTOB 3CCE), TaK
U MOJAJIBHON — aBTOPCKOM MO3ULMH, CKPEIUISIOLIEH BCE 3JIEMEHTBI COAEPIKaHUs TEKCTa C MO-
MOLIBIO OLIEHOYHBIX CJIOB U CJIOBOCOYETAHHWH, PaCKPbIBAOLINX 3aMbIceN kuonucua. PaccMoT-
PEHBbl MPOTOTUIUYECKUE KOMIOHEHTbI CEMAHTHYECKOW CyNEpPCTPYKTYpPhI AHIJIOSA3BIUHBIX 3CCE
O MPOU3BEAEHUSX JKUBOIMHUCH. Y CTAHOBJICHA 3aKOHOMEPHOCTb HEMOCPEACTBEHHOMN 3aBUCUMOCTH
MHUKPOTEM TEKCTOB 3CCE O MPOU3BEIACHUSAX JKHBOITUCH OT CYOKOMITOHEHTOB CYMEPCTPYKTYPHBIX
COCTaBJISIOIINX.

B nocneaHee Bpems ucciaea0BaTENM YACISAIOT OOJbIIOE BHUMAHUE U3YUCHUIO
OCOOCHHOCTEH MOJUKOAOBOTO AUCKYypca. [laHHBIH AUCKYpPC MPEACTaBIAeT COOOH
CUHTE3 TaKUX B3aMMOCBSA3AHHBIX W B3aUMOOOYCJOBJCHHBIX KOMIOHEHTOB, Kak
€CTECTBEHHBIN SA3bIK U CEMUOTUYECKUE CUCTEMbI. VICKYCCTBO, B TOM YHUCJIE KUBO-
MUCh, — OJHA W3 TaKUX CEMHOTHUECKUX CHCTeM. B CBOIWO ouepenb, HHTEp-
MPETAMOHHBIN  AUCKYPC NPOU3BEICHUN KUBOMMUCH — 3TO TMPOLECC CO3/IaHUS
U BOCHOPHUATHUA HCKYCCTBOBEIUECKUX TEKCTOB, MY3C€HHBIX KaTaJIOTOB M 3CCE
O MPOU3BEJCHUAX KUBOIMHCH.

MarepuasioMm HaHHOTO HCCIeA0BaHUS ciiyxaT 60 MOJIMKOJOBBIX aHIJIO-
A3BIYHBIX 3CCE, UHTEPNPETUPYIOIMINX MPOU3BEACHUA KUBOMKUCU. OTMETHUM, YTO C
MOMOIIBI0 METOJA JIOTUYECKOTO0 U KOHTEKCTYaJIbHOTO aHAJIW3a B CEMAHTUUECKOM
CTPYKTYpE TEKCTOB 3CCE€ ObUIM BBISBACHBI TP MNPOTOTHIUYECKUE KATETOPHH,
MPUCYTCTBYIOME B OOJIBITUHCTBE MPOAHAM3UPOBAHHBIX TEKCTOB: Ouocpagu-
yeckue ceeoenUsi 0 XyO0lCHUKE, UCIOPUS CO30AHUS KAPMUHbBL, ONUCAHUE KAPINUHbI
u ee unmepnpemayusi. YCTaHOBJICHO, YTO TEPBbIE JBA KOMIIOHEHTA BKIIOUYAIOT
B OCHOBHOM COJepKaTeNbHO-(paKTyalbHYI0 WH(pOPMAIHIO, TPETHH — CoaepKa-
TEJbHO-KOHIICNTYAJIbHYI0, PACKPbIBAIOIIYI0 CYIIHOCTh BOCHPHUATHS CMbICIIA
KapTUHbI UHTEpOpeTaTopoM. Kax bl u3 CynepcTpyKTYPHbIX KOMIOHEHTOB 3CCE O
MTPOU3BEACHUAX KUBOIMKUCH PaclagacTCs HA Pl CEMAHTUUYECKUX CYOKOMIOHEHTOB,
CHUTHAJTM3UPYEMBIX OTPEACIICHHBIMHI S3BIKOBBIMA MapKEePaMH — CHEITU(UUESCKIMHI
JUISl UHTEPIPETALMOHHOTO JUCKYpCa CJIOBAMU M CJIOBOCOUYETAHUSIMHU, JIEKCUKO-
TEMATUUYECKUMU TPYTIIAMH U JICKCUKO-CUHTAKCHUECKUMU KOHCTPYKIUSMHU.

[TpencraBum packpbiThie HAMK 3aKOHOMEPHOCTH B3aUMOJCUCTBUA BEpOAJIb-
HBIX W HEBEPOATBHBIX CPEACTB B peaju3alliil KaTeTOPUH CBA3ZHOCTH (KOTE3UH)
U TIEIBHOCTH (KOTEPEHTHOCTH) B TOJUKOJOBOM JHUCKYPCE AHTJIOSI3BIYHON HHTEP-
MPETALWU MPOU3BEJCHUN KUBOTIHCH.

BrisBieHO, 9TO cCpeacTBAa peajau3alui KAaTerOPUW CBSA3HOCTH (KOTE3WH)
MEKy BEpOaJIbHBIMU U HEBEPOATbHBIMU COCTABJISAIOIIMMHU UHTEPHPETAIMOHHOTO
JIMCKYpCa TPOU3BEACHUN KUBOMUCH CKOHUEHTPUPOBAHBI B CYNEPCTPYKTYPHOM
KOMITOHEHTE onucanue kapmuusl u ee unmepnpemayusi. OCHOBHBIMH CPEACTBAMH
BepOaIbHO-HEBEPOATBLHON CBSA3BHOCTH MEKIY UW300paKE€HUEM U TEKCTOBOH
WHTEPIPETALMCH KapTHUHBI aBTOPOM 3CCE SBJIAIOTCA: TpyINa MapKEpoOB Oemaiu
GHEULHOCU NEPCOHAICA, A TAKKE TPYTTIAa MAPKEPOB demanu (oHda.

['pynma MapkepoB Oemanu HeUHOCMU NePCOHAdICA BKITIOUAET:

1) cymecTBUTENNbHBIC W TPUIIATATEIBHBIC JICKCHKO-TEMATHUECKOW TPYTIIBI
«Jlutoy, manpumep, face ‘mmno’, facial ‘mmanesoi’, wrinkle ‘mopmmna’, stubble
‘meruHa’: His face is strikingly lifelike, and Bellini turns it towards the light,
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allowing us to see subtle traces of stubble as well as a range of facial wrinkles
(«Doge Leonardo Loredan by Giovanni Bellini» — pucynok). ‘Pa3BopaunBas
MOPA3UTEIIFHO PEATMUCTUYHOE JIMIO K CBETY, belmam mo3BojiseT HaM paccMOT-
PETh €JIe 3aMETHBIC CJIC/IBI MIETHHBI U HECKOJIbKO MOPIIMH HA JIHIE TIEPCOHAXKA
kaptuusl’ («IlopTpeT noxa Jleonapmno Jlopenanoy. J[xxosanuu bemnwamn),

[Moptper noxa Jleonapno Jlopenano (Jl>xoBanuu benmian)

2) OTAETHHO BBIICUM CYIIECTBUTEIBHBIC 21d3d, 632150, Hanpumep: His eyes
are bright and twinkling, but they possess a sort of peasant watchfulness («Pope
Paul I with his Grandsons by Titian») ‘U x0T ero spkue TJiaza OTpPaXkaroT
ONleck, B HAX MOXKHO PACCMOTPETh HEKOTOPYIO KPECThIHCKYIO OJMTEITBHOCTH
(«ITotper I1asna III u ero BHyKOBY. THUIMaH);

3) cymectBuTenbHOE gonocki: His hair is held in a turban, then covered by a
black beret embellished with a medallion («Portrait of Baldassare Castiglione by
Raphael») ‘Ero BoJiocwl, coOpaHHbIe B TIOpOaH, MOKPBITH YEPHBIM OEPETOM,
KoTopeiii ykpamieH meaanboHom’ («Iloptper banbmaccape Kacrunsone — Padasis
Cantny);

4) cylecTBUTENbHBIEC JICKCUKO-TeMaTH4YeCKoi rpymmbl «Teno»: His body
dominates the painting, while his authority is subtly enhanced by the mood of
respectful silence and sumptuous royal-red velvet robes («Pope Leo X with
Cardinals by Raphael») ‘Ero Temo 3anmmaer NTOMUHHUPYIONIEE TOJOXKCHHE Ha
KapTUHE, €ro aBTOPHUTET CJIETKA YCHWJIMBACTCS Oiarogaps TMOYTHTEIBHOMY
MOJTYAHUIO U POCKOITHBIM KOPOJIEBCKUM OJIeXaaM HU3 KpacHoro Oapxara’ («Jles X
¢ kapauHamamm». Padasns Cantn);

5) OTmEaBHO BBIICUM CYIICCTBUTENBHBIC pyKa, kucms:. Her left arm sits on
the armrest of the chair and is clasped by the hand of her right arm which crosses
her front. The slightly protective position of her arms creates a sense of distance
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between sitter and spectator («Mona Lisa by Leonardo da Vinci») ‘Ee neBas pyka
HaXOJUTCSA Ha TOJUIOKOTHUKE Kpeciaa M HECKOJBKO CXaTa TIOMEpPeK pacro-
JIO’)KCHHOW KHCTBIO TIPaBoil pyku. biarogapsi ciierka 3aluTHOMY TOJIOXKESHHUIO €€
PYK, CO37aeTCs BICYATIICHHE OTIAAIICHHOCTH MEXAY TEPCOHAKEM W 3PUTEIEM’
(«Momna JIuzay. Jleonapao na Buaun);

6) CyIIIECTBUTENbHBIE ¢ OOIMMM 3HAUCHUEM ‘TI03a°, HAIIPUMED, posture ‘mo3a’,
pose ‘moza’: Although the mouth is cruel and the posture is upright, the cardinal
lacks any natural, individual authority («Portrait of a Cardinal by El Greco»)
‘XOTS POT KaXeTCsl KECTOKUM W MEPCOHAX PACIOJIOKEH Ha KAPTUHE BEPTH-
KaJTbHO, KapJWHAIy HE XBaTaeT €CTCCTBEHHOTO, WHIWBUIYAIbHOTO aBTOPHUTETA’
(«IToptpet kapauHama». 36 ['peko);

7) cnoBa W CJIOBOCOYETAHMS JIEKCHKO-TEeMAaTHUeCKoW Tpynmel «Onexmay,
HampuMep, outfit ‘“KOMILICKT OJeKIbl, oOOMyHaupoBanue’, clothes ‘onexna’, to be
dressed ‘ObITH oneTBIM’, to be attired ‘OpITh opeTeIM : [Lirst, Bellini pays
meticulous attention to the Doge’s ceremonial outfit, especially the gold-threaded
damask and patternwork of his brocaded silk jacket («Doge Leonardo Loredan by
Giovanni Bellini», cm. puc.) ‘Bo-mepBwix, bemnunu ynenaser mnpucTaabHOE
BHAMAHHE IIEPEMOHUATIBHOMY OOMYHIHPOBAHUIO J0XA, OCOOCHHO 30JI0THCTOMY
AAaMACKy W PUCYHKaM €ro map4oBoii meakoBoii kKyprkm («I[loptper moxa
Jleonapno Jlopenanoy. [IxxoBanau bennmman);

8) cymecTBuTENBHBIE ¢ O0IMUM 3HaUCHUEM CBET : The delicate shading and
diffuse light which, instead of picking out the uneven texture of the gracious head,
[lits over the contours of a face («Portrait of a Young Girl by Petrus Christusy)
‘ToHKast TEHb U PACCEAHHBIN CBET MOAYCPKUBAIOT KOHTYPHI OJIArOPOAHOTO JIUIA B
IIEJIOM, HE BBIACIAS OTACIBHBIC AJIEMEHTHI €r0 HepOBHOU TekcTyphl’ («IlopTper
nesymkny. [lerpyc Kpucryc);

9) cnoBa m CIOBOCOYETAHMS JICKCHKO-TEMATHUYCCKON TPYMIBI ‘TIBET, WCTOJIb-
3yeMBId Id TIepenadd mepcoHaxka : Paravicino's pale but sallow skin is
beautifully rendered and contrasts exquisitely with the white neck of his habit
(«Portrait of Felix Hortensio Paravicino by El Greco») ‘baemnass m omHospe-
MEHHO :KeJToBaTasi kKoxa [lapaBuumHO, TpekpacHO M300pa’keHHAs Ha KapTHHE,
W3BICKAHHO KOHTpAacTHpyeT ¢ ero Oemoii meeiti’ («Iloptper ®pas XoprecTnHO
®emukca [lapasuuamnaoy». 36 ['peko).

['pynma mapkepoB Oemainu poHa BKITIOYACT:

1) cymmecTBUTENbHBIE JIGKCUKO-TEMATHUCCKOW Tpynmbl «DoH», Hampumep,
background ‘don’, setting ‘bon’, decoration ‘yxpamenne’: In the background of
the portrait, a window gives us a view of a rural landscape of mixed terrain and
winding tracks, a standard arrangement often used by Ghirlandaio («Old Man
with a Young Boy by Domenico Ghirlandaio») ‘Okno, n3obpaxenHoe Ha ¢one
noprpeTa (Takoe pacrojiokeHHe OOBEKTOB BCTpedaeTcs y | mpriaHmaiio 9acto),
JAET HaM TPEACTABIICHHE O CMEIIAHHOM JEPEBEHCKOM jaHAmadTe penbehHbIX
u w3BWIHCTHIX opor’ («IlopTpeT crapuka ¢ BHykom». Jlomennko [ npnanmaiio);

2) MpeJIOTH MeCTa W Hapeurs, YKa3bIBAIOIINE HA PACTIO0KECHHE OOBEKTOB
Ha KapTHWHE, HalpuMep, in ‘B, HA’, at ‘B, Ha, Yy , behind ‘3a, mozamw’, around
‘BOKpYT’, in front of ‘nepen’: In line with the mirror, in the centre of the picture,
we see the couple holding hands: at least the man rather formally holds the limp
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hand of his wife in the palm of his own («The Arnolfini Portrait by Jan van Eyck»)
‘B meHTpe KapTHHBI, CIIOBHO B 3€pPKajie, Mbl BUIUM JCPXKAIIYIOCS 32 PYKH Tapy:
MY>KUWHA, TI0 KpaiHEe# Mepe, TOBOJIBHO XOJIOAHO JCPKHUT B JIAJOHH HEKHYIO PYKY
coeit sxenbl” («IlopTpet uethl ApHonsduamy. fdH BaH DHkK);

3) CyIIeCTBUTENBHBIE ¢ OOIMMM 3HAUCHUEM ‘paKypc’, HaNpUMED, perspective
‘TlepcneKTrBa, pakypc’, angle ‘yron’: The background landscape behind the sitter
was created using aerial perspective, with its smoky blues and no clearly defined
vanishing point («Mona Lisa by Leonardo da Vinci») ‘®onoBbIi mehzax ObLT
CO3/aH C UCIOJB30BAHUEM BO3AYIIHON MEPCHEKTHBDI, IbIMUYATON CUHEN TTAIUTPHI
0e3 ueTko onpeneneHHoi Touku cxona’ («Mona Jluzay. Jleonapno na Bunum);,

4) cnoBa ¥ CIIOBOCOYCTAHUS JICKCUKO-TeMaTHYeCKOl rpymmbl «L[BeT, ncmosb-
syeMbiii i niepenaun donay: The evening blue background enhances the
warmth of the light which illuminates the sitter («Portrait of a Lady with a Squirrel
and a Starling by Hans Holbein the Younger») ‘Beuepunii cununii ¢gon ycunmsaet
TEIJIOTY CBETA, KOTOPBIA BBIAEAET mepcoHaxa’ («Jlemm ¢ OENKOM M CKBOPIIOMY.
I"anc [Nonpbeitn Mnaammii) [1, ¢. 169].

B moamkogoBOM HHTEPIPETAITMOHHOM TUCKYPCE KAaTErophs KOTEPEHTHOCTH
aKTyaJIM3UPYETCA B TEMATHUECKONW W MOJATBHOHN TIEIIOCTHOCTH.

TemaTudeckast 1METOCTHOCTh MPOSIBISETCA B €AMHCTBE MAKpO- M MHUKPOTEM
TEKCTOB HCCIIeAyeMoro amckypca. OCHOBHBIMM MaKpPOTEMaMH aHTJIOS3BIYHBIX
3CC€ O TPOM3BEACHUAX IKUBOMMCH ABIAKOTCA: origin  (‘TIPOUCXOXKACHHE )
u interpretation (‘mateprpetarus’). [leppas makporema (0rigin) COOTBETCTBYET
TaKAUM CYMEPCTPYKTYPHBIM KOMIIOHEHTaM, KakK Ouoepaguueckue ce8edeHus o
XyoooicHuxe W ucmopusi cozoanusi kapmunsl. Bropas makpotema (interpretation)
KOPPETUPYET C TPEThel CyNnepCTPYKTYPHOU COCTABIIAIONICH onucanue xapmuml u
ee unmepnpemayus. B ¢BOIO ouepeb, MUKPOTEMBI TEKCTOB 3CCE O TIPOU3BEACHUAX
KUBOTTUCH HAXOJATCA B HEMOCPEICTBCHHOW 3aBUCHMOCTH OT CYOKOMITOHEHTOB
CYNEPCTPYKTYPHBIX COCTaBIIAIONTUX. OO0OIIICHHE BHISBJICHHBIX MAaKpO- U MHUKPOTEM
3CCe O MPOM3BEACHUAX KUBOIKCH MIPEICTABICHO B CIEAYIIEH TabnuLe.

MaKpo- U MUKPOTCMBI 3CCC O IMPOU3BCACHUAX JKUBOIIMCH

MakpoTemel 3cce MuxkpoTemel 3¢cce

1) onucanne Mecta poXKaeHHsI, OOYIEHHUS XyI0KHUKA

I. ORIGIN

2) yKa3zaHHe AaT )KU3HU U TBOPYECTBA XyI0KHUKA
(‘mpoucxosxaenue’)

3) onucaHue KyJIbTYPHO-UCTOPUIECKOTO KOHTEKCTA

4) onMcaHue CTHIISL 1 €0 OCOOEHHOCTEH

5) onucanue pe3yabTaTOB TBOPUECTBA XYAOKHHUKA

6) U3J0KEHNE MOTHBOB HAIIMCAHUS KAPTHHBI

7) onucaHNe MeCTa CO31aHMUs KAPTHHBI

8) yKkazaHue BpeMEHH CO3/1aHUS KapTHHBI

9) onucaHue MpoLecca MOArOTOBKH K HATTUCAHHUIO KAPTUHBI

10) onucanue npouecca Co3AaHus KapTUHBI

11) onucanue HCTOPUH BIIAICHUS] KAPTHHOMN
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Oxonuanue maodnuysi

1) uaTEepIpeTanys BO3MOXKHBIX MOTUBOB OIPEEIEHHOTO
II. INTERPRETATION | pacnoJio>keHusl 31EMEHTOB KapTHHBI

< 2
(‘unTepnperanus’) 2) uHTEpIpeTans BO3MOXHBIX MOTHBOB BbIOOpA LIBETOBOH I'aMMBbI
T U300pakeHus mepcoHaka 1 (poHa

3) ONHUCAHUE XYOOKCCTBCHHBIX IIPUECMOB XY TOXXHUKA U BO3SMOXKHbBIX
MOTHBOB HUX HCIIOJIB30BAHUA

4) n3noxxeHne MHEHUH NCKYCCTBOBEIOB

5) oLileHKa MPOU3BENEHHSI JKUBOIIMCH aBTOPOM 3CCE

CBA3yIOIUM DJIEMEHTOM TEKCTa M XYJO0XKECTBEHHOTO TOJIOTHA HA YPOBHE
CONICpKaHUS SBJSETCA W aBTOPCKAas MOJAJIBHOCTH (TIO3HIIHS) — UCTOJKOBAHHE
BO3MOXXHBIX MOTHBOB XYJIOKHHUKA C IEJIBIO PACTIO3HABAHHUS CMBICIIA TIPOU3BEACHUS
KUBOTUCH. ABTOpPCKas MOJAIBHOCTh CKPEIUIAET BCE DIIEMEHTHI COJACPIKAHUS
TEKCTa C TIOMOIIBIO OIEHOYHBIX CJIOB W CIIOBOCOYETAHWH, PACKPBIBAIOIINX
3aMbICEeIT KHUBOIHUCIIA.

Takum 00pa3oM, OCHOBHBIMH CPEACTBAMH BEpPOATIbHO-HEBEPOATBHOUN CBA3-
HOCTH (KOT€3WH) MEKIYy M300paXCHHEM W TEKCTOBOW HMHTEPIPETANEH KapTHHBI
aBTOPOM 7CCE SBJAIOTCS:. TPyNIa MapKEPOB Oemanu GHEULHOCHU NepcoHaNcd
(cmoBa W CIIOBOCOYETAHWA JIEKCHKO-TeMartwdeckux rpynn «Jlumoy», «Temoy,
«ITozay, «Onexma», «Cety, «lIBeT»); a Takxke rpymma MapKepoB oemanu (oHa
(cmoBa W CIIOBOCOUYCTAHMS JIEKCHKO-TeMaTuueckux rpymnm «Don», «Pakypey,
«IBeT»). Kareropusa meapHOCTH (KOTEPEHTHOCTH) TOJWKOIOBOTO HWHTEPIIPETa-
IIMOHHOTO JWCKypCa aKTyaJIM3UPYEeTCs Kak B TEMATHUYECKON IE€JIOCTHOCTH
(€eIMHCTBE MAKPO- U MUKPOTEM TEKCTOB), TaK M MOJAJILHON — aBTOPCKOM TTOZHITHH.
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It is shown that means of cohesion implementation between verbal and non-verbal
components of the pictorial interpretation discourse are concentrated in the superstructural
component description of the picture and its interpretation. The groups of markers character’s
appearance details and background details are the main means of verbal and non-verbal
cohesion between the image and its interpretation by the essay author. Coherence of the
polycode interpretational discourse is actualized in the thematic and modal integrity.
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