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INTERTEXTUAL INCLUSIONS AS MARKERS OF EMPHASISED
POSITIONS IN MODERN UKRAINIAN AND BELORUSSIAN
LITERARY TEXTS'

The regulativity is one of the specific features of the text. It has been being
the object of philologists distinct scientific interest since the end of the XX ¢. This
fact is defined by linguistic researches anthropocentric general re-orientation, and
the theory of interlocutivity of M. Bakhtin in particular, regarding to which the
spoken «word would remain in the interlocution, where it could be heard, find the
answer to, be reinterpreted» [2, ¢. 10]. The regulativity has the lingual-pragmatic
basis; therefore it is connected with the addressee perceptive activity textual
«direction» by the spectrum of especial means, structures, ways of organizing of
the latter, and strategies of addressee attraction to the interlocution with author.

The regulativity of the text primarily is determined by its informational
content as well as pragmatic, so far as the text renders information simultaneously
to affecting on the recipient. The informative textual level accumulates objective-
logical, thematic, and subject-contexture sublevels, whilst emotional, figurative,
and conception sublevels constitute the pragmatic one [3, c. 26]. In the literary text
the defined regulativity requires specific realization, caused by its variation
character. The regulativity directs towards pragmatic.

The pragmatic effect of the literary texts, in our opinion, can be qualified by
their picturesqueness and associativity markers. The addresser, virtually, is to get
into organoleptic sensations: Micmo ouxano, sx 3amamuii xKypeys. M ko
Mpackaiu 08epysima MAauiut, NONUCKYBALd CUCHANI3AYIS, HIXMO He UUOE CHOKITi-

! ApTBIKYJI Majaenia ¥ ayrapckai poaakiibli.
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HO, yci Oienu, yci nocniuanu, 8i00A8ULIUCH 30CEPEOICEHITi HANPY3i JICUBO2O BUDY),
wo samseyeas ycix y cuyicoosuii 6xio oins cmosnxy” (I'anuHa BIOBUYEHKO);
Temnas acanemosas senma uiocce 6e3pasmepHoll MAkaApOHUHOT 3a21AMbIEAIAC
KANnOmMom 8uULHe8Ooll « 0esamkuy. Jlenme smoti ne 010 UOHO HU KOHYA HU KPAsl.
[nasuetii noovem, ynuparowuticsi 6 deiecoe pmymHoe Hebo, MaKoii dice Nia6HbIl
CNYCK — U GHOBb NWIOCKAS, KAK CMOI, PASHUNd, NepeqyepKHYmMAUs dcaibmosoil
cmpenoi (Ynanzicnay Axpomenka), to cognize the artistic world, being absorbed
to the folk wisdom profound: Heoapemmo o xascyms, wo cuiolo ne Oyoeut
munolo;, 3eaoac baba, sk 0igkolo Oyid, ma 1 NOMOIOOWAC, ... 9K KYNACUL HO2U Y
poci — nosmikatoms oossuxu yci (Hanmis I'ymentok). It is rather facile to decode the
text if the author resorts to diverse daring contrasts: Bowu Oyiu cemw pizni. He
napa. Conoam i ogiyepceka oonvka. 1 apbys i eunoepaona noza (Jlroko Jlamsap);,
Henwuna yousana (Cesatmana Anekcieid). The associative comparisons
immanently keep the reader tense attention to the text: Oona nuue zeaora npo wei,
MO8 CKJISIHKA 00p02020 8UHd, WO CMOIMb HA OAIbHLOMY Kpaio cmoiy. Tobmo ne
KOBMOK 8UHd, d CcAMe CKISAHKA dO0 Kpauje — GUULYKAHUL Kelux, uo JUuudcmves
HeOOMopKanHum. Bunumoro cxisinkolo € inua — Bipa, enacna opysjxcuna — 3uasiomd
Ha cMak, mpoxu npicna, aie 3aeanom 3eudna’” (Ipen Po3noOyaeko); [ innamuviunas
MOY YbICYHKI Oblld MAKds, LMo O3eHb JIYbIYCs CMPAYaHbIM, KAl Mbl HE NPLIKIAY
GYXa Oa SU4D He ACMbLIbIX PIeK, He 3andYyKaycst ¥ masyye i Hi cKpday 4aeocviyi
orcanesnaea (Anerepn baxapapiu), likewise puns: Bin 6ys euuiykanuii ma
OULYKAHULL COMMHAMU C8IMIB, COMMHAMU OYMOK, MUCAHAMU MOBUUSHUX NO2TS0IS,
mucsiyamu OpyOHUX nanvyie, ki nxanu Homy ceoi Opyoui epueHi; Hivoeco
cmpawinoeo, gce mune. Mene. [ mooi o mene obpasus miii opye (Aprem Yex), and
singular alloy of «Me», «You», «He» («Shey, «Ity)-recount in the same text:
A 3apas aaocy cnamu. Cnamu nompiono, nivo2o 3 yum e nopobuwt. Con oac cuiu,
max camo, K i cnodicusants iici. 1le He 3a0060aeHHs — ye HeoOxionicme. Tomy
i con, i ixcy mpeba obmescumu 0o kpaio. <...> [eop Oiliuto6 0o Jidcka i po3osie-
HYBCsL 8KCce CUOSIYU, 3HU3Y, 3 08epeti, KiIbKd 20718 Y WOIOMAX 3d3Uupaioms i cmy-
KAaomo nanuysimu no memaneagiti cminyi: — Ha euxio! Tu niosoouuics. [le 3pobumu
Henecko, OO pyKu 6ce we 368 ’a3amni, xoua 6y3ia mu i 3ymie 0oopsie nociabumu...
(Onexcanap IpBaneus), Ho ona uyecmeosaia: ou. /la u ¢ My3eikoii 6ce co6naoaio:
Jluma 6e0b K020a-mo MY3bIKAILHYIO WKOIY NO KIACCY AKKOPOEOHd OKOHYUI,
u eonoc y neeo owin Henaoxodi (Ynanzicinay AXpoMeHka).

In the lingual dimension the literary text pragmatic level embodies the two
sublevels; they are 1) expressive-stylistic; 2) functional-stylistic. The expressive-
stylistic sublevel represents system-structural formation of expressive, emotional-
valuation, and stylistic-marked language (phonetic, lexical, phraseological, word-
building, morphological, and syntactical) means, explicating the pragmatic effect.
The functional-stylistic one manifests the whole spectrum of stylistic ways, types
of foregrounding as incorporation, concentration of the string of ways. The
«foregrounding», we consider, signifies different methods of text formal
organization, which make prospect the reader to draw attention to a certain parts of
information. It ascertains semantic relevant connections between the same or more
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frequently different levels units (1, c¢. 62). The foregrounding types dominant
functions are 1) the accentuation of the most consequential parts of information;
2)the ensuring of coherence and integrity of the text simultaneously to its
segmentation, connecting parts of the text as well as its elements and the text in
general; 3) the text decoding facilitation; 4) the aesthetic context forming. It is
recognizable fact there is no foregrounding types definite bead-roll in modern
scientific researches. The foregrounding types of deceived waiting effect, coupling,
convergence, emphasised text positions, we reckon, tend to be the most completely
investigated in modern text stylistics.

The intertextual means indicates an emphasised text position. Our investigation
efforts aim at displaying intertextuality in modern Ukrainian and Belorussian
literature, systematization of intertextual inclusions as emphasised text positions.

Intertextual marks as a rule are being masked in the composition. The modern
writer takes into consideration the presupposition of prepared, erudite reader, able
to find different xenomarkers-hints, who understands with content the identity of
his thoughts with the author. The proper-intertextual elements, text inside the text,
citation, autocitation, allusion, centon, reminiscence, images repeating, in fact,
have the functional priority. For instance, the textes inside the textis are
represented by the archival documents: «Mwr Oonoicner yeneus 3a coboti 90 mun-
JquoHo8 u3 cma, Hacensowux Cosemckyro Poccuro. C ocmaneHulMu Helb3si 2080-
pumo — ux HAo0o yuuumoosxcume» (3unoeves, 1918), «lloesecums (nenpemento
nogecums, 0abvi HAPoO suoen) ne menvute 1 000 3a6359mulx KyIaKO8, DO2AMEES ...
OMHSIMb Y HUX 6eChb Xaeb, HazHauumo 3an02cHukos... Coeiamv mak, ymobvl Hd
COmHU 6epcm Kpyeom Hapoo euoen, mpenemai... » (Jlenun, 1918) (CBsTiiaHa
AnexcieBiu), the legends: Jlanee «kax pasz wu Hauunaromes  pasiudisie
secerowl. Camasi pacnpoCmpaHenHast U3 HUX, KOMopyro s, KCmamu, YCaviudal om
bopuca I puecopvesuua u npusoosiyas 8 Hawu Ilonnasel, maxas. Koneuno, ce 00
eOUHo20 manepd CKYNUumv He MO2IU, KOe-Kmo NPUnpsmdi MOHembvl. 3auem ux
ocmaegsinu Yy cebs, eciu 3d HUX HU4e2o Helb3si Obli0 KYnums — HeU36ecmuo, HO
Gpaxm paxmon: xoeoa Hexuii wisixmuy u3-noo Buivro, uz pooa Tpyuixos, 6 xomo-
pom 6ce Oviiu 3as107ble KOJLIEKYUOHEPbL, 3AUHMEPECOBAICS BOPY2 UMEHHO SMUMU
PeOKUMU MANepaMy UCNAHCKOU YeKAaHKUu U NYyCMmul CIyX, Ymo 3anidmum 3d
KAHCOBIU OetiCmeumesibHblil maiep HeMdlble 0eHbeU, BCKOpEe CO 8CeX Y2OIKO08 KHsl-
Jlcecmsd K Hemy NOCHYRUIO ddic OKOLO COMHU makux moHem. Hacmosiyux, xax
uzgecmmuo, okasaiock gce2o gocemv (AHApP denapanka). It is not complicated,
actually, to relegate reminiscences in one of the verses by Yurii Izdryk. The
appealing to well-known Taras Shevchenko’s poem makes prospect the reader to
perceive the historiosophic content of the described events of today, e.g.

a 6 ceni cybomosi i oani ckopboma
CGIM 3acmpsic Ha N SIMHUYi — He GUOHO cybomu
OUM 3ACMIIA8 HAM Na2opou i OHINPO i KpyUi
I CX08a6 Y nasyci yine niem st cyde
i eMuUpaioms SAH2OIU BOUMI XUIICUM NMAXOM
8ce U0 Npasou NPAeHyI0 NOCUNAIOCL NPAXOM
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3A20NUNUCH HEPBU OCONUIUCH CYMI
nepepeanicy HUmi ymexkio MatiOymHe
JIuuL BitiHA T MOIUMBA HAM menep poboma
nepeb’emucs bumsa
cesamumucsi cybomad.

The «eternal» images do not lose their popularity in the epoch of
nanotechnology and globalization, searches of harmonization ways in modern
conditions, moreover, they modify not in a usual way. Traditional images kitsch
variant, for instance, has got brilliant realization in the play «Batmen's ball» by
Tetiana Kytsenko. The author suggests readers to meet fantastic double-headed
Vova-Hera — an androgynous individual, identified with Zeus wife Hera either
with Vova, the anecdotic character. Besides, the defined monstrous mutant
resembles Batman, the character of American mass culture, and Greek mythology
twins Prometheus and Epimetheus. The author applies creature names of
Volodymyr Velykyir and Herman Rozumnyi to make stylistic way of pun and
orientate the recipient; at the same time the author brings the creature into
correlation with other historical figures — Lenin, Volodymyr Velykyi, Yaroslav
Mudryi. The dramatist, in M. . Hutsol impartial opinion, «mythologizes the
modern political beau monde, speaks candidly and ironically about “the newest”
management elitey» [4, c. 9].

The intertextuality is also elicited in the paratextuality, relation between text
and its heading, subheading, epigraph, epilogue and other near-text elements,
commenting on the proper-text. All the paratextual elements, we assume, contain
lexical signs, transfixing the whole text. The heading, especially, represents the
text and has powerful pragmatic potential, as long as its functions consist in
exciting the curiosity of the reader, establishing the contact with him, persuading
him to read the text, directing reader expectations. It is of no doubt the headings
like «Llporo Bu He 3HaiaeTe B SIHACKCI», «BUTI €», «5 3HAI0, 110 TH 3HAEII, IO S
3Hato», etc. implicate the 1dea, and activate the perception and understanding of the
text by the reader. The epigraph is being apparent as polyaspect element of the
text; it fulfills appealing, aesthetic, authority, explanatory functions. Modern
Ukrainian literature has large spectrum of epigraphs — double, triple, and even
tetraepigraphs, «all of them are peculiar microthemes, hailing first and foremost
with each other, then — with contents of the literary text in general, those
paratextual elements, encoding the work of art, preparing to its perception,
stimulating to reflections» [5, ¢. 173]. In the novel «Kriynichar. Diyariusz of the
richest man in the Mukacheve Dominion» Myroslav Dochynets puts forth such the
epigraphs: 1) 4 — xpuximnuuti onieuux y pyyi ['ocnooa, sxuii nuuie jgucm Ji006osi
yvomy ceimogi (Mother Teresa), 2) Yac — ye couna monema HAULO20 dHCUMMSL
(Karl Sendber); 3) Koau cmacue na micm, cnpobyii nanuyero — yu naoitinuti (Old
saying). The reader may comprehend them as intention of the author, disposing to
adequate perusing of singular philosophic text.

The hypertextuality of the text tends to be analyzed on the stylization and
burlesque background. So, the burlesque focuses on word as the object of
picturing, while diverse typical peculiarities of “another word” are being
hyperbolized, emphasized, and represented from the comic point of view. It also
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intensifies the hyperbole function, overacting certain specific features of the
composition (subjects, artistic images system, contexture, characters, speech, etc.).
In modern Ukrainian literature the phenomenon of hypertextuality is vividly
manifested by Natalila Horishna literary burlesques «Poet in a skirty. The
compositions do not bring to proper-burlesques, in fact, but to friendly caricatures,
benevolent smiles; they explicate the woman opinion about works of colleagues-at-
region. The author frequently applies interesting autoburlesques, revealing theme
of love, dipped into life, uses oppositions of sublime and base, poetic and ordinary,
e.g.

A oymana, wo mu — xpuno eeceaxu... (Nataliia Horishna, vol. «Right to the

spring», 2008)
PO3YAPYBAHHS
A oymana, wo mu — Kpuio geceixuy,
A oymana, sccummsi 3 moooo — pdii...
A mu meni: « 36apu xoua 6 capoenvky y,
A mu meni: « Bewepamu oasaii! »
3abyna s, wo s mebe nobno (Nataliia Horishna, vol. «Right to the springy», 2008)
[TIOCh 3ABVYIJIA
SynuHuIacs Ha nieOOPO3I:
A wocw 3abynal
Ane wo? —
/Jleepi sauununa,
lIpacky eumknyna,
Kiwky nocooysaia,
Knioui — ocv gonu.
Ane s woce 3a6y1a...
Aeal
3abyna s, wo st mebe nobio!

The architextuality is relation between the text and the genre code. It is often
displayed in lots of modern literary texts. Thus, Oksana Zabuzhko refers the
architextuality in headings (e.g. «A4 line from autobiography», «lantasy about a
conductor of candles») and subheadings (e.g. «Hitchhiking. The end of time
praying», «The prophecy of Nostradamus. Lyrical drama) of her works.

It is worth mentioning that modern Ukrainian and Belorussian literatures
propagandizing textual multi-levels, nonlinearity, and plurality of meanings, is
often being of the collage character. Writers do not obtrude their thoughts to the
reader, making prospect to the modern world objective model multi-version
interpretation, motivating the recipient to take an active reader position. The
intertextuality, in our opinion, is not only perceptible in the different levels of the
language, but it is of priority as its dominant structural characteristic feature. The
epigraph to the novel «Wozzeck» by Yurii [zdryk distinctively demonstrates the
defined above peculiarities, e.g.

IIpucssauyemocsi 6cim,
YUl mexcmu npocmyndromo
Kpi3b psAOKU yicl onoeioi,
nepemeopiolodu Ii Ha nanimMncecm.
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Now, intertextual inclusions function as one of the foregrounding ways, being
used in the texts of art to direct the perceptible activity of the addressee. They
provide the regulative function. The diversity of modern Ukrainian and
Belorussian literature works represents various types and forms of intertextuality,
they are proper-intertextuality, paratextuality, hypertextuality, and architextuality.
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