O. M. KapnoBa

TEPMHWHOJIOTMYECKHUE CIIOBAPH IIEKCITMPA HOBOI'O ITOKOJIEHHWA

VY lllekcnupa €CTh «TEMHBIE» MECTA, HAJ TOJIKOBAHUEM KOTOPBIX HA MPOTH-
)KEHUW MHOTHX CTOJIETUH padoTaii W MOTPATUIM HEMAJIO CHJI OTECYECTBEHHBIC
U 3apyOeKHBIC YUYEHBIC. DTO SI3BIK IIBETOB, WUIPA CJIOB, KJISTBEHHBIC PECUCHUS,
APOTHYECKAS JICKCUKA, UMEHA COOCTBEHHBIC, YHUUMKUTEIbHAS JICKCUKA U MHOTHE
JPyrHe TPYMNbl CJIOB M CJAOBOCOYETAHWH, JICKCUKOTPAPUUECKOMY OMUCAHUIO
KOTOPBIX MOCBSAIICHO 00JIEE€ CTa JUHTBUCTUYECCKUX U SHIUKJIONEINYECKUX CIIOBa-
peil s3blka mucaTens, Pa3bACHSAIONIMX TaWHbI HMIEKCIUPOBCKOTO CIIOBOYMOTPED-
nenus [1].

228



B cnoBaprom Oorarctee [llekcnupa 3HAYMTEIBHYHO 4YacTh 3aHUMAKOT TEP-
MUWHBI Pa3JIMYHBIX MPEAMETHBIX 00JACTEH, I/Ie mUcaTeNpb SBJSETCS OOMWETPU3HAH-
HbIM Tipodeccronanom [2, ¢. 37-47]. BOoT noueMy COBPEMEHHBIEC JIEKCUKOTpadbl
0o0paTWanCh K CO3JaHUI0 CHCHHUATBHBIX TEPMHHOJIOTMYECKHX CIPABOYHUKOB,
yToOBbl M30€XKaTh TPYAHOCTEH W OMIMOOK (HAMpUMEp, B BHIOOPE MPABUIILHOTO
PEKBU3HTA. OPYKHS, OJECKbI, OO U T.M. apTe(aKkTOB) MPU MOCTAHOBKE MICKCIH-
POBCKHMX IbEC B PA3IMUHBIX Tearpax mupa [3]. bonee Toro, nosBiIeHne MHOTOYHC-
JIEHHBIX CIPABOYHMUKOB TAKOTO poja OOBSCHACTCS W 3HAYUTEILHON XPOHOJIOTH-
YECKOM YIANEHHOCTRIO OT HAc npousBencHuii [lekcnmpa [4, p. 158—178].

BriOpanHbie siekcukorpagamu JUisl OMHCAHWS MNPECIMETHBIE OOJIACTH, CBS-
3aHBI C:

e BOCHHBIM aesiomMm: «Shakespeare’s Military Language. A Dictionary» [5];

o peaurueii: «Shakespeare's Religious Language. A Dictionary» [6];

e My3bIKOii: «Music in Shakespeare: A Dictionary» [7];

o wpucnpyaennueii: «Shakespeare's Legal Language: A Dictionary» [8];

o mojuTuKoii M od0mecTBoM: «Class and Society in Shakespeare» [9],
«Shakespeare’s Political and Economic Language» [10];

o menumuHoii: «A Doctor's Shakespeare: A Collection of Medical Quotations
from Shakespeare» [11], «Shakespeare's Medical Language: A Dictionary» [12];

o Ootanmkoii «Shakespeare's Plants and Gardens: A Dictionary» [13];

W IPYTHMU NPeaAMETHBIMU oOnactsmi [14; 15; 16].

Oco0oro BHUMaHMsI, HA HALll B3JISA, 3aCTy>KMBAacT OMyOnukoBaHHbIM B 2004 .
CIPABOYHMK, BIIEPBBIE COCTABJICHHBIA TEaTPAbHBIM pekuccepoM X. PuuMoHIoM
«Shakespeare's Theatre: A Dictionary of His Stage Context» [17]. 310T ciioBapb
OTKPBUT LEIYI0 CEPUI0 TEPMUHOJIOTHYECKUX WIEKCIAPOBCKUX CIOBApPEH, MU3BECT-
HBIX B Jekcukorpabpum kak Shakespeare Continuum Dictionaries. Crnenyer
OTMETUTh, YTO €r0 ABTOP CaM BBICTYIUJ 3KCHEPTOM MPU COCTABJICHUU TEPMHUHO-
JIOTHYECKOrO CJIOBApsl, MOCKOIbKY HWCHBITBIBAT OMPEACIICHHBIE TPYIHOCTH MPH
nocraHoBKe neec [llexkcnupa B ABCTpany.

CHOBHHMK BKJIHOYACT TEATPATBHYIO JIEKCUKY, COOPAaHHYIO M3 BCEX MbEC Apa-
Matypra. BXoIHbIe €AMHHLBI PETHCTPUPYIOTCS B al(PABUTHOM MOPSIAKE, a AJs
ynoOcTBa MONB30BATENsE OHU AYyOJUMPYIOTCS B CHELMAIBHOM HMHICKCE B KOHIIC
W3JIaHUs, YTO 3HAYMTENIBHO OOJIErYaeT 3aJady COCTABUTENS M CO3MACT yAOOHBIN
yKazaTelb JJ BCEX KIMOUEBBIX ¢loB. Cpenu HUX: action, art, battles, ballads, boy
actors, blank verse, chorus, comedy, costumes, dialogues, duels, entertain,
festivals, galleries, Jacobean drama W T.I. CIIOBA W CIOBOCOYETAHUS, KOTOPHIC
BITOJIHE MOYKHO OTHECTH K TeaTpalibHbBIM TepMUHAM. OJHAKO 4acTh CIIOBHUKA, KaK
¥ B OOJILIUIMHCTBE OOBIYHBIX TEPMHHOJIOIMYECKHAX CIIOBAPEH, COCTaBISIOT OOIIe-
ynorpedutenbhbie cnoBa [18, p. 393—-407], nanpumep: disease, discover, element,
English, interest, intention, influence, horses, kiss v T.10.

CrnoBapHasi CTaThsi HE COACPKUT KAKUX-TMOO MOMET, MPUHATHIX B JIMHIBU-
CTHUECKHX cyoBapsax s3bika lllekcnupa (rpamMMaTHYecKMX, XPOHOJIOTHYECKHX,
ATUMOJIOTUYECKUX M T.II.), OJHAKO MMEET MOAPOOHOE TOJKOBAHWE KAKIOW BXO[-
HOW emuHuIbl. KpoMe TOro, B MUKPOCTPYKTYPE PETUCTPUPYETCS HILIFOCTPALUS
ynoTpeOaeHHsl CJIOBA B LIEKCOIMPOBCKOM TEKCTE ¢ TOUHBIM YKA3aHUEM €€ aIpeca, a
MMEHHO: aKT, CLICHA U CTPaHMLA Jyisi ObICTPOrO HAXOKACHUSI HEOOXOAUMOM CITPABKH:
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accent The distinctive intonation of voice reflecting a character’s region of
origin, social class or education is something that Shakespeare characteristically
uses to help actors to distinguish their roles. Mercutio is very sarcastic about the
pretentiousness of ‘these new tuners of accent” (Romeo, 3.4.29), while Kent, acting
as a servant, talks of his dialect as the speech of ‘a plain knave® with ‘a plain
accent’ (Lear, 2.2.93—113). Later, Edgar adopts a broad regional accent as a disguise
from his blind father (4.6.7-8) and from Oswald (4.6.231-43). Shakespeare
elaborately exploits national accents throughout Henry V, and is aware of the
divergent intonations of foreign languages alluded to in Caesar as ‘accents yet
unknown’ (3.1.113).

K coxkanieHuto, IUTaThl MPUCYTCTBYIOT HE BO BCEX CTAThAX, & TOJBKO TaM, Ie
(10 MHEHHIO aBTOpA CJIOBAPS ), TPMHUHBI B IIEKCITUPOBCKUX MbECaX HECYT BAKHYIO
CMBICJIOBYIO HArPy3KY, @ MUHOTJa UMEIOT SIPKO BBIPAXKEHHOE ICTETUUECKOE 3HAUCHUE:

discharge This verb sometimes has the sense in Shakespeare of ‘enact on the
stage’, as when the workmen say of the missing Bottom in the role of Pyramus:
‘You have not a man in all Athens able to discharge Pyramus but he’ (Dream,
4.2.7-8). The implication 1s of meeting a challenge or completing an obligation:
Ferdinand says of his log carrying: ‘The sun will set before I shall discharge What
I must strive do” (Tempest, 3.1.22-3).

[TpekpacHbIM JOMOJHEHUEM K CJIOBAPIO T€ATPAIbHBIX TEPMUHOB CTaJl YIIOMSI-
HYThIH BbIlIE cnpaBoyHKK «Music in Shakespearey, BkatoUarommii 601ee TpexcoT
BXOJHBIX enuHull [7]. Ero 3HayeHue Ui NOCTAHOBUIMKOB IIEKCIIUPOBCKUX MbEC
TPYAHO MEPEOLEHUTD, MOCKOJBbKY CIOBHUK (PUKCUPYET KAK PEAKO BCTPEUAIOLIUECS
y lllekcniupa TepMuUHbL (degree, pavan v T.1.), TaK U TEPMUHBI C BBICOKOH 4acTo-
TOU ynorpeOnenus, Hanpumep, music (143 pa3a 3aperucTpUpoOBaH B MPOU3BEC-
HUSX TUCATENS).

YAauHBIM TPEACTABISETCS MPUHIMIT MOCTPOCHUS CIOBapHbIX crateil. OHu
OpPraHu30BaHbl TaKuM 00pa3oM, YTO B TPEX COCTABISIOIIMX MUKPOCTPYKTYPHI
(A, B, C) oTpaxatorcsi: 00LIEA3bIKOBOC 3HAUEHUE TEPMUHA, €M0 WHANBUIAYAIBHO-
ABTOPCKOE IOHUMAHUE U CCHLTKKA Ha UCTOYHUKH, HAIPUMED:

Bagpipe (A) A wind instrument with its distinctive air bag, originating in Ancient
Greece and Arabia....

(B) Throughout the Middle Ages and Renaissance, the bagpipe was generally
an outdoor folk mstrument, used to accompany dancing and eating at social occasions.
This allusion is clear in the servant’s comment preceding the Autolycus’s entry:

O master! If you did but hear the pedlar at the door, you would never dance
again after a tabor and pipe; no, the bagpipe could not move you

(WT4,4,181-31)

The wailing sound of the bagpipe and its continuous drone has led writers to
allude to its melancholic character. Such melancholy appears in The Merchant of
Venice. “And laugh like parrots at a bagpiper’ (1.1.53)....

Falstaff is as melancholy as ‘the drone of a Lincolnshire bagpipe’ (/H4
1.2.76)...

Oco0y10 IEHHOCTh B MUKPOCTPYKTYPE CJ0Bapsi, HECCOMHEHHO, UMEIOT LIUTAThI
u3 neec [lekcnupa, mo3BoJIMIONIUE JIEKCUKOrpady aJeKBaTHO MHTEPIPETUPOBATD
3HAYEHUE KXKIO0TO TEPMUHA B €r0 aBTOPCKOM MOHUMAHUH.
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Haunnas ¢ 2012 r., cepuss TEpMUHOJIOTMYECKUX CcloBapeh Shakespeare
Continuum Dictionaries MEHSIET CBOC Ha3BaHUE Ha Arden Shakespeare Dictionaries
Y TIOJTYHYAET B KAYECTBE MIABHOIO PENAKTOPA M3BECTHOTO Miekcnuposeaa C. Knmapk,
aBTOpa MHOTMX CHELMAJIbHBIX cioBapei s3pika [llexcnupa. C 3TOro BpeMeHu BCe
CJIOBApH CEPUM HAIMPABJICHBI HA COXPAHEHWE WHAWBHIYAIbHO-aBTOPCKOrO 3HAye-
HUSl TEPMUHOB, OTHOCSALINXCS K Pa3IMYHbIM MPEAMETHBIM obnactsaMm. bonee Toro,
COCTaBUTENH CJIOBApEH HOBOW CEPUM HAYMHAIOT MOCTENEHHO BBOJUTH B UX MUKPO-
CTPYKTYPY CCBUIKM Ha MOJIE3HbIE CTpaHUllbl B IHTepHET. Dmom npuem cyuecm-
GEHHO pacCuLUpsiem GO3MOICHOCIU CAPABOYHUKA U Odem NONb306AMENI0 YHUKATb-
HYIO  8O3MOJICHOCIIb  NPOCTVULAMb  MY3bIKAAbHOE NPOU3seoeHue, npocmMompens
OMPBIBOK U3 NOCMAHOBKYU NbeChl Wil KuHopuIbMa no npoussedenusiv Lllexcnupa,
oendsi CloBAps He MONLKO NONE3HbIM, HO U GeCoMd NPUBLEKAMENIbHbIM OJisl
cospemeHno2o noavzoeamens. Huvivu crosamu, XXI éex Oaem HOGwili UMNYIbC
K pazeumuio U NPUMEHeHU0 UHGOPMAYUOHHBIX MEXHOI0UT He MOIbKO 8 JIUHe-
gucmure 6oooue, u 8 nucamebCkoil rekcuxkozpaguu, 6 wacmuocmu [19].

B »TOoT mepmoa Hapsmy ¢ MEYATHBIMH TEPMHUHOJIOTHMYECKAMH CIIOBAPSIMHU
sa3bika [Ilexcnupa nosBasSOTCS MHTEPECHBIE U BECBMA OPUTHHAIIBHBIC CITPABOYHBIC
pecypebl B UHTEpHET. OHM UMEIOT YEPTHI KaK paHee OnyOIMKOBAHHBIX JIEKCHKO-
rpauyueCKuX TPYAOB, TAK W HOBBIE XAPAKTEPUCTHUKH, MPUCYIIUE JIUIIb CIIPABOY-
HUKaM HOBOTIO MOKOJeHHs. B cuiy cBoeil cneundukn, HOBbIE WH()OPMALMOHHBIE
peCYPChl MO3BOJIIFOT YMTATENHO OBICTPO HANTH HEOOXOAMMYIO CHPABKY W BBIMOJ-
HUTb MHOTHE JEHCTBUS, KOTOPBIMU 00Ia1ar0T TOJBKO CIIOBapy B UHTEPHET.

B 3T0li cBsi3W BHMMaHWE WICKCIHPOBEAOB W, B MEPBYIO OUYEPEb, TOCTAHOB-
IIMKOB IIEKCIHPOBCKUX TbEC, MPUBIEKAET CalT, co3daHHbld A. Mba0unapn
Shakespeare's Drinking [20].

H3BectHOo, uto y Illekcnupa BerpedaeTcs OONBIIOE KOJUYECTBO CIIOB, CBSI-
3aHHBIX C HAMMTKaMH, KOTOPbIE HEPENKO UTPATH OCOOCHHYIO POJIb B €T0 JpaMax,
KOMEMSIX W Tpareausx. A. MaOunapa He Cly4yaifHO HaYMHACT CBOM CIPABOYHMK
C LUTUPOBAHUS OTPBIBKA U3 KOMEIUM «J[BeHaaTas HOUby:

OLIVIA What's a drunken man like, fool? CLOWN Like a drowned man,
a fool, and a madman: one draught above heat makes him a fool, the second mads
him, and a third drowns him. 7welfih Night (1.5.127-30).

CripaBOYHBINA PeECYpPC BKIKOYACT ABE TPYIIIbI BXOJAHBIX €UHMIL:

1) Ha3BaHMs HAMUTKOB (MX COCTaB, MPEIHA3HAYCHHE ), TUTCHHBIX 3aBEIACHUAN
U T.N. ”HPOPMALMIO O TEX KIIFOUYEBBIX CJIOBAaX, KOTOpble npucyln Enn3zaBeTwH-
CKOM 3MOXE M XapaKTEPU3YIOT X C TOUKH 3PEHUS BPEMECHH, KOT/A KHJI U TBOPHJ
[Mlexcnmp, a Taxxke

2) uuTaTel ¢ 3THUMH CIOBaMH M3 mpousBenacHuil [llexcnupa ¢ ykazaHuem
UMEHU reposi TPOM3BEICHUS U aIpeca LUTATHI.

[lepBas rpymma cjaoB COCTaBJISICT OOJBIIMHCTBO B KOPIYCE CIIOBAPS M HA3bl-
Baetrcst What Did Shakespeare Drink?, Hanpumep:

Ale and Beer

Ale (beer made with top fermenting yeast) was the drink of choice in
Shakespeare's day. Everyone from the poorest farmer to the Queen herself drank
the brew made from malt, and a mini brewery was an essential part of every
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household. Shakespeare's own father was an official ale taster in Stratford — an
important and respected job which involved monitoring the ingredients used by
professional brewers and ensuring they sold their ale at Crown regulated prices.
Beer, however, eventually became more popular than ale. "In 1574, there were still
58 ale brewers to 33 beer brewers in the City [London], but beer gradually replaced
ale as the national drink over the course of the century" (Picard, 187).

B KoHIIE CTTOBapHOI cTaThl HEPEIKO JIENIAETCs CChITKA Ha (PaMUiIuio U paboTy
YUEHOT0, UCCIIEIOBABIIETO 3HAYEHUE TOTO UM UHOTO CJIOBA.

MUKpPOCTPYKTYpa CIPABOYHMKA COACPKUAT NOAPOOHYIO0 MH(OpMALMIO O TPO-
UCXOKJICHUM CJIOBA, 4 TAKKE CChUIKM Ha MPOM3BEACHUS mucareis (akT, CLEHY,
CTPaHULLY ), B KOTOPBIX OHU YIOTPEOJISIOTCS (CM., HAPUMED ).

Malmsey

A rich and sweet wine brought to England from Greece in the 16th century,
Malmsey is now produced on the island of Madeira. Shakespeare writes about
Malmsey in Love’s Labour’s Lost (5.2.240) and 2 Henry [V (2.1.36), but the most
famous reference to Malmsey in all of literature can be found in Richard 111, when
Richard orders the execution of his brother, the Duke of Clarence. Richard’s hired
assassins decide to drown Clarence in a large cask (butt) of the brew. When they
arrive at the Tower of London to carry out the task, the unsuspecting Clarence asks
for a cup of wine. The Second Murderer offers this ghastly retort: “You shall have
wine enough, my lord, anon™ (1.4.153).

HekoTopble cTaThi AalOT MOAPOOHYIO TOJIKOBO-3HUIUKIIONEMUECKYIO CIIpaB-

Ky, KaK, HallpuMep, B CTaThE HA CJIIOBO wine:
Wine Wine was available in Shakespeare's England, but it was very expensive
(about twelve times more costly than ale (Singman, 137)) and so only the upper
classes could enjoy it regularly. English grapes were not adequate for winemaking
so they imported their wines from France, Spain, and Greece. Sack, a sweet wine
fortified with brandy (known today as sherry), was most popular with the
Elizabethans.

Shakespeare's Prince Hal and the lads at the Boar's-head Tavern in Eastcheap
were impassioned by the scrumptious drink. The following is a passage from
2 Henry IV in which Falstaft praises the benefits of sack to one’s constitution:

A good sherris sack hath a two-fold operation in it. It ascends me into the
brain; dries me there all the foolish and dull and curdy vapours which environ it;
makes it apprehensive, quick, forgetive, full of nimble fiery and delectable shapes,
which, delivered o'er to the voice, the tongue, which is the birth, becomes excellent
wit. The second property of your excellent sherris is, the warming of the blood,
which, before cold and settled, left the liver white and pale, which 1s the badge of
pusillanimity and cowardice; but the sherris warms it and makes it course from the
inwards to the parts extreme: it illumineth the face, which as a beacon gives
warning to all the rest of this little kingdom, man, to arm; and then the vital
commoners and inland petty spirits muster me all to their captain, the heart, who,
great and puffed up with this retinue, doth any deed of courage; and this valour
comes of sherris. So that skill in the weapon is nothing without sack, for that sets it
a-work; and learning a mere hoard of gold kept by a devil, till sack commences it
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and sets it in act and use. Hereof comes it that Prince Harry is valiant; for the cold
blood he did naturally inherit of his father, he hath, like lean, sterile and bare land,
manured, husbanded and tilled with excellent endeavour of drinking good and
good store of fertile sherris, that he 1s become very hot and valiant.. . (4.3.100)...

[To oT3BIBAM MHOTHX IOJIB30BATENICH, HACTOSALIUN CIIPABOYHBIA peCcype sBIIs-
etcst 3(Q(PEeKTUBHBIM MHCTPYMEHTOM JUIS TeaTpajbHBIX W KUHO- PEKUCCEPOB MPH
MOCTAHOBKE MbEC BEJIMKOTO JpaMaTypra.

Takum oOpa3oM, TepMHuHONOTHYeCKe cioBapu [llexcnupa HOBOro MoKoJe-
HUSI, OXBATHIBAIOIINE 3HAUUTENILHOE KOJMUECTBO MPEAMETHBIX 00acTel, Co31aHbl
o 3ampocaM U TpeOOoBaHUIM OTPEACTICHHOM IPYMIbI MOJIb30BaTeNeil — Tearpalib-
HBIX PEKHMCCEPOB. OTU CINPABOYHUKHA SBJISIFOTCA KA4eCTBEHHO HOBBIM THIIOM
TEPMUHOJIOTHUECKUX CJIOBAped, CHOCOOCTBYIOIIUX PACKPBITUIO 3CTETHUYECKOTO
3HAYEHUs MHUCATENBCKOTO CIIOBOYMOTPEOSEHUS, KOTOPbIE CYIIECTBEHHO oOora-
Iat0T COBPEMEHHYIO JIEKCUKOTPaPUUECKYI0 KApTUHY MHUPA.
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