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METOJUYECKUE PEKOMEHJIAIIUN
10 UCIOJIL30BAHMIO DYMK

JIaHHBIA SNEKTPOHHBIN yUeOHO-METOAMYECKANA KOMIUIEKC MPEAHA3HAYCH TSt
CTYJIEHTOB 2 Kypca, oOydamommxcs 1o crnemuagbHocTsM 1-02 03 08
«UHOCTpaHHBIl s3bIK (¢ yKazaHueMm s3bika)», 1-21 06 01 «CoBpeMeHHBIE
WHOCTPAHHBIE SA3BIKK (IO HAMPABJICHUSM )»; HAMPABJICHUS criequanbHocT: 1-21 06
01-01 «CoBpeMEHHBIE MHOCTPAHHBIE SI3bIKH (TTPEMOJABAHUE ).

JUtis mpaBuiabHOH pabOTBl ¢ KOMIUIEKCOM HEOOXOAMMO, MPEXKIE BCETO,
O3HAKOMHUTBCS €  TEOPETHYECKAM  PAa3dciioM, B  KOTOPOM  MOAPOOHO
paccMaTpUBAIOTCS PA3JIMYHBIC BHUIBI YTCHHsS, TEXHHKH Pal0OThl C MHUCHMECHHBIM
TEKCTOM, PEKOMEHIALIMH TIO BBITIOJHEHHUIO PA3HOTO POAA YIPAKHEHHIA.

Jlajlee MOXXHO TPHUCTYNHTH K BBIMOJHEHUIO TECTOBBIX 3aaHHil, KOTOPHIC
MPEACTABICHBl B pazAciic KOHTPons 3HaHuii. DOYMK comepkut 6 TECTOBBIX
3a1laHuH, COOTBETCTBYIOLIMX Te€MaM Y4Y€OHOW MPOrpaMMbl MO AHATATAYECKOMY
YTCHHID. B KaKI0M TecTe BaM NPEACTOMT MPOYECTh OJAMH WJIM JIBA TEKCTA U
BBITIOJTHUTH Pl 3aAaHUN, KOTOPBIC HAMPABJICHBI HA TPEHUPOBKY PA3TUYHBIX BUIOB
yreHus. OOpaTuTe BHUMAHKUE HA COBETHI MO ONTUMAIbHOMY BBHITOJIHEHUIO 3a1aHU I
Y TIPEATEKCTOBBIE 3aaHKsI, KOTOPBIE MOMOTYT BaM JIYYILIE MOHSTH COACPKAHHUE.

Kaxxnplii TecT cHaOKEH KITt0UamMu AJisi CaMONPOBEPKU. BpeMsi BBITIOTHEHHS
KOKIOrO0 TECTa OrPAHUYECHO COPOKA MHUHYTAMH. PEKOMEHAYETCs NPUCTYNATh
CHauaja K 3aJaHWsIM, KOTOpPBIC HE BBI3BIBAIOT TPYJHOCTEH, a 3aTeM K TEM
3aIaHUsIM, KOTOPbIE OKa3aJluCh CJOXKHEe W TpeOyroT OoJiblIe BPEMEHM Ha
00 yMbIBaHHE.

TecToBble 3amaHKMsl HEOOXOAMMO BBINOJIHATH HEMNOCPEACTBEHHO MEPEN
HAYAJIOM Ka)KIO0W CEKIMM AUCUUIUINHBI « AHAJIIMTUYECKOE YTEHHUE», YTO MOMOKET
BaM 4yBCTBOBaTh ce0s 00JIEE YBEPEHHO HA MPAKTHUYECKUX Ay AUTOPHBIX 3aHSITHSX.

Pabdora ¢ pganaeiMm DYMK Takke Oyaer MONEe3HOW MpH MOATOTOBKE K
JK3aMEHY TI0 AQHAJIMTUYECKOMY UTEHUIO. BBl MOXETE O03HAKOMUTBCS C
TpeOOBAHUSIMU K OTBETY HA SK3aMEHE W KPUTEPHUSIMH OLICHKH B yacth DYMK, rne
NPEICTABICHA MPOrPaAMMHO-TIAHUPYOLIAas TOKYMECHTALUS.



TEOPETUYECKUH PA3JIEJI

Yrenue Kak BUJ pequOﬁ ACATC/IBHOCTH H €I'0 PAa3HOBHJIHOCTH

UreHne Kak  pa3HOBUJOHOCTL  MH(POPMALMOHHOH, TIOMCKOBOH W
NO3HABATENIbHON NEATENIBHOCTH 3aHUMACT 0CO00E MECTO B MPOLECCE HM3YUYEHUS
WHOCTPAHHOTO sI3blKa. YUTEHWE NPEACTaBisieT COOOW CIIOKHYK) aHATUTHKO-
CUHTETHYECKYIO AEATENIBHOCTD, CKJIAABIBAIOIIYIOCS M3 BOCIHPUATHS U IOHUMAHUSA
TEKCTA, IIPUYEM 3PEJIOC YTEHUE XaAPAKTEPU3YETCS CIIUIHUEM DTHUX JIBYX IIPOLECCOB
W KOHIICHTpPAlMEll BHUMAHUS HA CMBICJIOBON CTOPOHE coaepxanHus. OCHOBHOM
LENBIO0 Kypca «AHATUTUYECKOE YTECHUEY SBIIACTCS PA3BUTHE y CTYACHTOB YMEHUI
M HABBIKOB CMBICIIOBOM HMHTEPIPETALMN AyTEHTUYHOI'O TEKCTAa HA AHTJIMACKOM
SI3BIKE.

B 3aBucumoctH OT OCOOEHHOCTEH TEKCTa W LEJICBOH KOMMYHUKATUBHOM
YCTAHOBKH B METOJIUKE TPAAWLMOHHO BBIACISIOTCS PA3IMYHBIE CITOCOOBI UTCHUS
TEKCTa, WA MOJAETY NoBencHus untarens. HanbGonee n3BecTHON 1 0OIEIPUHATON
ABIIIETCA KJIaccu(ukanms, KOTOpass BbIACHSET 4 OCHOBHBIX BHAAQ YTCHUS:
NpOCMOMPOBOE, OZHAKOMUMEIbHOC, NOUCKO8oe, usyydiowee. J[Ipyr oT aApyra OHU
OTJIMYAIOTCS, IPEXKAE BCErO, LIEJIEBON YCTAHOBKOM, YTO MPEAINOIAracT JOCTHKCHHE
Pa3HOW CTENMEHW MOJHOTHI, TNTyOMHbI M TOYHOCTWM MOHUMAHWS M JAcT Pa3HbIC
PE3YABTaThl CMBICTIOBOH NepepabOTKN WH(OPMaLUK.

IIpocMoOTpOBOE YTeHHE MPEAIIONATacT MOMYYECHUE OOIIEr0 MPEACTABICHUS
0 Tekcre. Takoil BUI YTEHHS JAET CTYACHTAM BO3MOKHOCTBH OBICTPOMl 00pabOTKH
Oonbmx 00bEMOB MH(OPMALMKM HA MHOCTPAHHOM SI3BIKE B KOPOTKHE CPOKH C
LEITBIO orbopa marepuaa o UHTEPECYIOLICH 1754 TEME.
IIpocMOTPOBOE UYTEHHME NPEABAPSET O3HAKOMIICHHE C TEKCTOM M €r0 JAETAIbHOE
U3y4YCHUE M O00NanacT MHOTHMHM YepTaMH ObICTpOro ureHus. l[IpocMoTpoBoe
YTCHHUE XAPAKTEPU3YET NPEHMYIICCTBEHHO 3PUTENIBHOE BOCIPHUSATUE TEKCTA,
OBICTPOE TEPEKNIFOYEHME C  OJHOIO CMBICIIOBOIO OTpe3Ka Ha  ApPYIOH,
UCMOJb30BAHUE  DKCTPATMHIBUCTHYECKOH ~ MHPOpPMAMM M MUHUMAJIBHO
JOCTATOYHOIO CUTHANA JUI Y3HABAHUS CIIOB.

O3HaKOMHTE/JBLHOE 4YTEHHE HAMpaBICHO HAa TIOHMMAHWUE OCHOBHOM
uHpopmanmu. Ero pe3ynbTatoM sSIBISETCS NOHMMAHUE OCHOBHOTO COJEPKAHUS
TEKCTa, OCHOBHOW JIMHMM JIOKA3aTeNbCTB, apryMeHTanuuu astopa. llpm
O3HAKOMHTEIILHOM YTEHUM OCHOBHAS KOMMYHMKATHBHAs 3a7a4ad, KOTOPas CTOUT
NEPEl YUTAOIINM, 3aKIIFOUAETCS B TOM, YTOOBI B PE3YbTATE OBICTPOTO MPOYTEHUS
BCEr0 TEKCTA M3BJICYb COJCPKALIYIOCS B HEM OCHOBHYHO MH(MOPMALMIO, TO €CTh



BBIACHUTL, KaKHC 3aJa4yd W KaKHUM 06pa30M peaiaroTca B TCKCTC, 4YTO HMMCHHO
TOBOPHUTCs B HCM 110 JJaHHBIM BOIIPOCAaM.

IHouckoBoe YTeHUe HANPABICHO HA HAXOXKIEHUE B TEKCTE CEU(PUICCKON
uH(pOpMalMK AJIs €€ MOCIEAYOETO UCMOMBb30BAHUS B ONPEACICHHBIX LETSAX. ITO
MO>KET OBITh KOHKpETHAsI HHPOpMaLHs (OMPEAeIICHUs, AaThl, HH(PPOBBIC TaHHBIC,
UMEHA W Ha3BaHMs) WA WH(popManus Oojice pa3BepHyTas B BUJIE OINKCAHUS,
apryMeHTaluu, MPaBuJl, OLEHOYHBIX CyKaeHUH. [[oncKkoBOE UTeHNE Mpeanoaaract
HAIAYUE YMEHU MPOTHO3UPOBATh COACPKAHKE LIETIOT0 TEKCTA HA OCHOBE Pealni,
W3BECTHBIX TIOHATUH, TEPMUHOB;, OMPEAEIIATh TEMY TEKCTa, YTOOBI BEIOPATh TOT, B
KOTOPOM MOTYT COACPKAaTbCsl HY>KHBIE CBEICHHUS, OPUECHTHUPOBATHCS B JIOTHKO-
CMBICJIOBOH CTPYKTYpE TEKCTA, BBIOMpPATh M3 TEKCTa (TEKCTOB) HEOOXOIMMYIO
uHpOPMALMIO TIO ONpeAciIeHHOW mpodneme, mnmoaduparb W CPyNHOUpPOBaTh
WH(POPMALMIO MO ONPEACICHHBIM MPH3HAKAM, CPAaBHUBATH HECKOJBKO TEKCTOB
AQHAJIOTUYHOW TEMATHKW HA MPEAMET PACXOKACHHS B COACPKAHUM, AENaTh BBIBOJ
HA OCHOBE (PAKTOB TEKCTA, YCTAHABIMBATH WJACK) M 3aMBICENI TEKCTA, KOTOPBIE
CIIOBECHO B HEM HE BBIPAXKEHBL. [[ENBI0 MOMCKOBOIO YTEHMS SIBJSIETCS MOMCK
coepKaTesIbHOH  WH(OpMAIMK, OTHOCAUICHCS K ONPEACICHHOH TEME WIH
npobsieme. TEKCT MpU 3TOM MOXKET MPOYUTHIBATECS MOJHOCTBIO WJIM YaCTHYHO,
€CJIM YMTAKOLIMH 3HAET, [I€ HAXOIUTCS MHTEPECYIONIAas €ro HHPpOpMarys.

N3y4yaromee d4TeHHe MNPEANONAracT AOCTHXKEHHE IOJHOTO W TOYHOTO
NOHMMAHUS OCHOBHBIX M BTOPOCTEMECHHBIX (DAKTOB, COAECPIKAIIMXCS B TEKCTE.
Yurraromuii A0KEH YMETh OMPEACATh 3HAYMMOCTh WH(POpPMALIAX, TTOJTHO U TOYHO
NOHAMATh COJIEP’KAHUE TEKCTA, BBIACTATH KIIKOUYEBBIE BHICKA3bIBAHMS, PACKPHIBATH
OPUYUHHO-CIICICTBCHHBIE  CBA3M, MPEABOCXMINATH  JATbHEHIIAE  COOBITHSA,
OTIENATh  OOBEKTHMBHYK)  MH(pOpPMAUMI0  OT  CYOBEKTHBHOW,  BBISBIIATH
UMIUTALUTHYIO HWH()OPMALMI0, NOHUMATh COJACPYKAHWE, OMHUPAsiCh HAa (DOHOBBIE
3HAHUS U MIUPOKUI KOHTEKCT.

Kaxnpli W3  BBILIENEPEYUCICHHBIX BHJOB MPEAYCMATPUBACT  PA3HYIO
BOBJICUCHHOCTh B MTPOLIECC YTEHUS TEKCTA, PA3HBIE CIIOCOOBI BOCIIPUATHS U Pa3HOE
BpEMs, TIOTPAYEHHOE HA OCMBICICHUE TPOYMTAHHOro. (OJOHAKO BCE OHU
CHOCOOCTBYIOT YAYUYLICHUIO TOHUMAHWS MTUCbMEHHOM PEYH.



Tunbl 3a1aHUH 1 PCKOMCHAANHH 110 UX BBINNOJIHCHHUIO

B naHHOM y4e€0OHO-METOAMYECKOM KOMIUIEKCE Mbl PACCMATPUBAEM CaMBIC
YACTOTHBIE MPUEMBI PadoThl, cTpareruu (techniques) mpu 0Oy4YeHHUM PA3TAYHBIM
BUJIAM UTCHHS, KOTOPBIE, B CBOKO OYEPElb, MPEANOIAratoT BBIMTOJIHEHUE PA3HOTO
poaa yrpaKHEHUH.

Onnum 13 Takux 3ananui seisiercss Multiple Choice — MHOKECTBEHHBIN
BbIOOD — BBIOOP MPABUIBHOTO OTBETA U3 HECKOJIBKUX MPEAIOKEHHBIX BAPHAHTOB.

YyammmMces npeanaracrtes TEKCT U Pl BOIIPOCOB K HEMY, a TAK)KE YETHIPE
BAPUAHTA OTBETA HA KAXKABINA U3 BOIPOCOB.

Texnuka ébinOAHEeHUA. DTO 3aJaHUE TMPOBEPIET YMEHUE CTYICHTA MOHSAThH
CMBICJI HAIMUCAHHOTO U3 KOHTEKCTa, MO3TOMY CJIEAYET MOCTaparbes MOHSTh TEKCT,
a HE KMCKaTb B HEM JOCJIOBHBIE OTBETHl Ha BOMPOCHl. Kak mpaBWjio, B TEKCTE
UCTOJIb3YIOTCS CJIOBA M3 BCEX YETHIPEX BAPMAHTOB OTBETA HA KOHKPETHBIN BOIMPOC.
PekomeHyeM BUMTAThCS B TEKCT M MOHSATH, YTO K€ UMEHHO MMEJN B BUIY aBTOP.
Ecnu cnoBa u3 kakoro-jmbo BapuaHTa OTBETA JOCIOBHO HAMUCAHBI B TEKCTE, 3TO
BOBCE HE O3HAYACT, YTO OTBET MpaBWibHbIA. Hy’kHO oOpamiate BHUMaHKE HE Ha
COBIAJICHUE CJIOB, & HA KOHTEKCT.

Bonpockl B TaHHOM 3aJaHUWM NPEMIararoTcs B TOM MNOPSAKE, B KOTOPOM
MPEACTABIIEHBl OTBETHI B TEKCTE. [l03TOMY MpaBWIBHBIA MOPANOK IEWCTBUIA
JOJHKEH OBITh CICAYIOIIMM: CHavajla MPOYMTAaTh MEPBbI BOMPOC, HAWTHA OTBET HA
HEro, 3aTe€M IMPOYMTATH BTOPOl BOINPOC, HANTH OTBET HA HETO W T. A. Ecim xe
yUaluiicsl CHavaia YuTaeT TEKCT, a TOTOM YUTAET BCE BOMPOCHI, OH MOKET 3a0bITh
HEKOTOPBIE JETAIM U EMY MPUAETCS YMTaTh TEKCT 3aHOBO, a 3TO 3aiiMer OosblIe
BPEMEHH.

Multiple Matching — cooTHeceHue / COMOCTaBICHHE — NMPHEM PadOTHL,
3aKJIIOYAIOIIMACS B Paclo3HABAHUKM COOTHOCSILIMXCS APYT € APYTroM BepOATIbHBIX
AIIEMEHTOB (HAMPUMEDP, CIIOBOM M €ro OMNPEACICHUEM, HAayaJOM M KOHLIOM
NPEIONKEHHS U T. 1T.).

B nmaHHOM  y4eOHO-METOOMYECKOM  KOMIUIEKCE  PacCMAaTpPUBAKOTCS
CJICIYOIIME NOATUIIBI JAHHOW CTpaTeruu paboThl C TEKCTOM.

1. Multiple Matching. Scanning

VYyammmcs npeiaraetcs mpounTaTh TEKCT, COCTOSIUN 13 4—5 HeOOIbIINX
PacCKa3oB O Pa3HBIX MEPCOHAXKAX W MX MHEHUSAX MO TOMY WM MHOMY ITOBOIY, U
OMPENENNTh, B KAKOM M3 PACCKA30B MpEACTaBicHa WH(pOpMAIMs, yKa3aHHas B



KOHKPCTHOM 3aJaHuu MWW OIPCAC/IMTL, B KaKOM H3 TCKCTOB OCBCHIACTCA
KOHKPCTHOC MHCHUC.

Texnnka BbIMoJHeHHs1. BHavane ciaenyeT BHHMATENBHO MPOYMTATH BCE
BOIPOCHI K TEKCTy W OTMETHUTH KITFOUEBBIC CIIOBA B HHX. 3aTeM DPEKOMEHIyeTCs
U3yUYUTh TIEPBBIM paccKa3 U COOTHECTH €r0 ¢ COOTBETCTBYIOIIMM €MY BOIIPOCOM.
To >xe camoe Hy>KHO c/eaTh ¢ KaXI0M NOoCIeayoleit uacTbio Tekcra. He cnemyer
UCKaTh JIOCJOBHBIC COOTBETCTBHS B BONPOCAX M TEKCTAaX — KakK MPaBHJIO, 3TO
«JI0BYIIKH». HeoOXxommMo BHEKATh B CMBICIT HAITMCAHHOTO W 00pamiarh BHUMaHHUE
Ha KOHTEKCT, B KOTOPOM HCIIOJIb30BaHA Ta MITH MHAs JICKCHUYECKasl ¢IMHHIIA.

2. Multiple Matching. Headings

I[aHHBIﬁ noATHIl CTPATCIru MHOMKCCTBCHHOI'O COOTHCCCHMA HMCIIONIB3YCTCA
IJIsL Pa3BUTHA HABBIKOB M YMGHI/Iﬁ O3HAKOMUTEJIBHOTO UTCHUS. ¥YYalluMCs
npeajnaracrcsa TCKCT, COCTOSIINNA U3 CEMU a63aueB N BOCBbMH 3aroJIOBKOB K HHUM,
T.€. OOWH 3arojOBOK — JIMINHHUM. 3amada — COOTHECTH KaKAbI 3arojJoBOK C
COOTBCTCTBYIOIINM a63aueM TCKCTA U OLIPCACIINTD JIMIITHUIA 3aroJI0BOK.

Texnuka evinoaunenua. llpu paboTe HaA NaHHBIM 3aJaHUEM YyYalIUECS
JIOJKHBI OCO3HABATh, YTO OT HUX HE TPEOyEeTCs MOTHOEC MOHMMAaHWE TEKcTa. Jlis
Jy4lIero U OBICTPOrO BBIMOJHEHUS 3aaHus CIACAYET 3HaTh, O YEM MPUMEPHO
TOBOPHUTCS B KaKAOM abO3ane. Takke PEKOMEHAYETCs OMPEACIIUTh KIHOUYEBBIE
CJIOBa M CIOBOCOYETAHWS B 3arojIOBKaXx M ad3anax TEeKCcTa W MmompodoBarh WX
COOTHECTH COOTBETCTBYIOIIAM 00pPa30oM.

3. Multiple Matching. Summarizing Sentences
JIaHHBIA TOATUIN CTPATETMM MHOKECTBEHHOTO COOTHECEHUS aHAJIOTUYEH
npeabiayeMy. BMecTo JTaKOHWYHBIX 3aroJIoBKOB 37€Ch CIEAYET JIOTHYECKU
COOTHECTHU 00JIEE pa3BEPHYThIE 00OOMIANOIINE MPEAJIOKEHUS C YACTIMHU TEKCTA.

GapFilling — 3anonHenne mpoOesoB / MPOMYCKOB — CTPATETHsi, B OCHOBE
KOTOPOH JISKAT METOAMKA JOIMOJHEHHWS WM BOCCTAHOBJICHUS HEAOCTAROIIMX
S3BIKOBBIX JJIEMEHTOB.

B HacTtosdmem y4eOHO-METOAMYECKOM MOCOOMM paccMaTpuBacTCsl MOATHIL
JAHHOTO mpuema PadoThl ¢ TeKCTOM, a UMeHHO Gapped Text — 3amnonHeHHe
IPONYCKOB B TEKCTE.



VYyammmMcs npeaiaraetcs TEKCT, B KOTOPOM MPONYIIEHO 6 MPEATOKCHHUIA.
JIisi  BCTaBKM TOPHUBOAATCS 7 TMPEUIOKEHUHA B MPOU3BOJBLHOM  MOPSJIKE.
Heo6xomumo paccTtaButh 6 U3 HUX MO MecTaM (ceapmas (ppasa siBISIETCS JIMIIHEH ).

Texnuka evinoanenua. PEeKOMEHIyETCS NPOYUTATH HAYAIO TEKCTA M0
OPONycKa M CICAYIOWIEE MPEIOKEHUE TMOCIE HETO, a 3aTeM MOonpoOOBaTh HANUTH
NPEUIOKEHUE, KOTOPOE HYXKHO BCTaBUTh. 3aTeéM HEOOXOIMMO MPOYMTATh
cienyrommii  ad3al, A0 MPOMyCKa M NPEUIOKEHWE TMOCIE HEro, 3anOjJHUTH
COOTBETCTBYIOIIMH Npo0Oes U T. .

He crouT meiTatecs paccTaBUTh NPOMYIUEHHBIC (Ppa3bl TaK, KaK KaKeTCs
JIOTMYHBIM Ha TEPBbIA B3MIAA. B ucxogHOM Tekcre 00s3aTeNbHO HAI0 HAWTH
CJIOBA, KOTOPBIC COCAMHSIIOT COOTBETCTBYIOINMH a03all ¢ MPOMYIICHHBIM
OTPBIBKOM. 2TO MOTyT OBbITh MECTOMMEHMS, COKO3bI — JIHOOBIE CIOBA-CBS3KH,
KOTOPBIE YKOKYT HA CBi3b TEKCTa C OTPHIBKOM. Taroke crnemyer oOpainarsk
BHUMAHHWE HA MOCIEAHEE MPEIUIOKEHUE MEPE] MPONYIIEHHON YacThiO UM NMEPBOE
NPEUIOKEHUE TIOCIE HEE. 4acTo (HO HE BCErJa) MMEHHO B HHUX €CTh CJOBO,
KOTOPOE CBA3aHO C MPOMyUIEHHOM (pazoil.

B nmaHHOM y4eOHO-METOOMYECKOM KOMIUIEKCE TAKXKE MPEACTABICHBI
3a[laHKsl, HAMPABJICHHBIE HA PA3BUTUE W 3aKPEIUICHUE JIEKCMYECKMX HABBIKOB U
ymenuii yvammxcs (Vocabulary Reinforcement). Kommiekc COOTBETCTBYIOMIMX
yIPaKHEHUH KOPPETUPYET C OMUCAHHBIMU BbINIE cTparerusMu. Hampumep,
3alaHusl HA COOTHECEHWE CII0BA M €ro Ae(MHULMM, CIO0BA W €ro CHHOHMMA
(multiple matching); 3anoJiHeHWE TPOMYCKOB B TaOJMIIE COOTBETCTBYIOIIUMHU
nepuBaruBamu (gap filling); BEIOOp KOHTEKCTYaIbHOTO 3HaU€HUs cioBa (multiple
choice) u T.11.



Section I

PA3JIEJI KOHTPOJISI BSHAHUN

Overall topic: Work in a Person’s Life

Type of exercises: Multiple Matching

Subtype:
Tips

Scanning

You have to find which of the persons best matches the questions listed before the
text. To complete the task you need to:

You

read the questions carefully;

read through the text quickly to get a general idea. Don’t worry if you
don’t understand the text fully;

underline the key words in each question and find the part(s) of the text
where these ideas are discussed;

bear in mind that the words used in the questions are unlikely to appear in
the text, so look for parts of the text containing related ideas and
vocabulary;

read carefully the sections of the text where the answer is likely to be
found;

remember the text contains information which you will not need.

Text 1

are going to read an article in which five people are talking about

their different careers. For questions 1-10, choose from the people A-E.

The

people may be chosen more than once.

Which person

1)
2)
3)
4)
5)
6)
7)
8)
9

changed their career plans because they wanted a steady income?
admits they weren’t good at one aspect of their job at first?
benefited from drawing attention to their own ability?

raised an issue that improved colleagues’ working conditions?
regards working as better than being in higher education?
went abroad to live?

followed a parent’s advice?

1s self-taught in their field?

used their reputation to build up their business?



10) mentions having a restricted social life?

A. Sarah

All T wanted at seventeen was to keep from going to university like all my
friends, so I took a management course and then went to work as an office
manager in a small real estate company. In the beginning I was a little
nervous about making decisions, but my boss is a close friend and luckily
had faith in me and my abilities. My friends, who are still at university,
don’t appreciate the fact that [ have a lot of responsibility right now. They’re
always calling me to go out — to parties or for pizza, but I usually turn down
their invitations because [ have to get up early.

B. Lisa

My mum was a teacher, and when I was small, it was a little awkward
having her teach in the same school I attended. But after I met some of her
former students, I realised what a difference she had made in people’s lives.
When I started out as a teacher I was quite shy, but one day I daringly
stepped out of my place and tried out some innovative teaching techniques.
The head teacher got to hear about it, and was very impressed. I really enjoy
teaching at secondary level, because I find that teenagers are very engaging.

C. Tom

I am very interested in the field of marine biology and I devoted my younger
years to researching and writing a book on the subject. I then went on to get
my diving certificate. I started working in England as an instructor, but when
I realised there was no real future for me there, I moved to the Caribbean.
I started with a diving company in the British Virgin Islands, which was
great, but I noticed that the equipment was somewhat outdated. When 1
pointed it out to my boss, he was so surprised that he immediately ordered
new gear for all the instructors. I soon fell in love with the island lifestyle. I
enjoy my job, as well as my time off, and now life is perfect.



D. Barbara

After art school I really wanted to become a ‘serious’ artist, but I knew that
I couldn’t be sure of supporting myself financially if I did. Then Mum
suggested I try book illustration. I started at a small publishing company that
produces children’s books. I love working there, but in the beginning I was
hopelessly disorganised — I kept ordering the wrong types and amounts
of supplies. I eventually got the hang of it, though. Recently I branched out
into drawing a weekly cartoon for the local newspaper in my spare time, and
I hope it will lead to more work of the same kind.

E. Kenneth

I never imagined I would end up doing this kind of work, and I actually fell
into it by accident. I wanted to buy my mother a brooch for her birthday, but
I couldn’t find one I liked, so I decided to design my own. Some of her
friends saw it and liked 1t so much that I started to get requests on a regular
basis for new designs. My mother likes to boast that her son is a designer,
but I wonder what her friends would think if they knew that I haven’t had
any formal training. I’'m now planning to take on some people to help me so
I can expand into mail-order jewellery.

Answer Key: 1-D, 2-D, 3-B, 4-C, 5-A,  6-C, 7-D
E 10—A.

. 8E 9
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Text 2

You are going to read an article in which four professional writers are
talking about their work. For questions 1-10, choose from the people A—
D. The people may be chosen more than once.

Which writer
1) didn’t complete their studies?

2) says it 1s hard to make much money from the kind of writing they do?
3) was surprised by the success they achieved?



4) thinks some people have a false impression of the kind of work they do?
5) became successful after being given a prize?

6) says their work has taken them abroad?

7) mentions how badly paid they were at the beginning of their career?
8) says their writing career began as a leisure activity?

9) has to do another job, apart from writing, to earn enough to live on?
10) became interested in their career at a young age?

A. Moira

I first got hooked on journalism when I started writing a column about
teenagers’ rights for the school paper when I was at secondary school. From
then on, I knew that this was the only career for me. 1 did a degree in
journalism at university and [ also ended up being the editor of the
university paper, which meant that by the time I graduated I already had a
lot of experience as a journalist. I started my professional career working for
a small local paper. It paid next to nothing, but I learnt a lot about every
aspect of journalism. I’ve been working for a national newspaper for over
ten years now. It’s hard work with long hours, and not nearly as glamorous
as most people think it is.

B. Jason

When my children were small, the only time I got to be with them
was in the evening after work, and one of the things I loved doing as a dad
was reading them a story at bedtime. But I often found that a lot of the books
weren’t very challenging so I decided that I could do better. It started out
as a hobby, really, and a way to impress my children. Then they started
telling their friends at school about my stories, and a couple of the mums
asked if they could borrow copies to read to their children. In the end, I just
thought I might as well see if I could get them published. 1 was quite
shocked when they turned out to be so popular.

C. Linda
I was at university doing an English degree when I realised that academic
life wasn’t for me and I dropped out in the middle of the course. But I was
still determined to make a career out of writing. I began by sending comedy
sketches and short plays to radio stations and managed to get a foot in the
door. Working in radio brought me into contact with people in film and TV,



and before long I was offered the chance to work on a TV drama series. My
big break came when I wrote the script for a TV film which won a major
award. Now | work as a screenwriter in various parts of the world, including
Hollywood. But if you don’t come up with top quality stuff you can soon
find yourself unemployed.

D. Seamus

It can be very difficult to earn a decent living as any kind of writer, but as a
poet it 1s almost impossible. Not many people write poetry for a living and
there 1sn’t really a huge market for it these days. If I wasn’t teaching at a
university, I’d probably have to wash dishes in a restaurant, or something.
Even though I’'m quite well known in Britain and have published many
volumes of poetry, it still doesn’t bring in huge amounts of money. That
doesn’t mean it’s a hobby for me, though. Being a poet is a calling, really; it’s
part of my soul. I think we need poets, as poetry can give a different
perspective on life; one that you can’t get from other kinds of writing.

Answer Key: 1-C, 2-D, 3-B, 4-A, 5C, 6C, 7-A, 8B

D 10-A.

>
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Section 11

Overall topic: Health and Medical Care

Type of exercises: Gap Filling

Subtype: Gapped Texts

Tips

You have to choose which sentences fit into gaps in the text. To complete the task
you need to:

read the main text first, ignoring the gaps, to get a general understanding of
its subject matter and organization;

read the text around each gap carefully;

read the missing paragraphs and check for topic and language links with the
paragraphs in the main text;

underline words referring to people, places, time, etc. in both the main text
and the missing paragraphs;

underline the linking devices in both the main text and the missing
paragraphs;

re-read the completed text to be sure it makes sense.

Text 1

You are going to read a text about eye problems. Six sentences have been
removed from the text. Choose from the sentences A—G the one which fits
each gap (1-6). There is one extra sentence you do not need to use.

A.
B.
C.

S ™mmU

It is well known that they contain vitamin A, a nutrient beneficial to vision.
And the problems become worse the longer you sit in front of a screen.
Another in America suggests that up to eighty per cent of children may be
short-sighted.

. These can help your eyes function better.

Many eye problems can be improved by drinking lots of water.
The reason 1s said to be that people in rural areas eat healthier food.

. The trouble here is that the eye becomes dry, which can make you feel tired.



Not many people realise how much strain modern life can put on their eyesight.
Working on a computer, watching videos and driving at night are just some of the
things that can affect your eyes.

It was traditionally believed that being long-sighted or short-sighted was an
inherited condition. But recent studies have shown that this is not always the case.
One study in Spain has shown that there has been an increase in eye problems
among school children. (1) [t appears that years of focusing on books causes
most children to become slightly short-sighted by the age of ten.

New problems, such as the increase in the number of people using computers at
work, have added to the rising incidents of eye strain. Using a computer means that
the eye works in a different way and it has to work harder. (2) ~ Experts have
estimated that as many as thirty per cent of people have eye problems as a result of
working on computers.

Office workers suffer from additional problems because of central heating and air
conditioning. (3)  One recommended way of combating this problem is to
close your eyes for a minute every hour, to rest them and keep them moist. There
are also many eye exercises to reduce the symptoms of eye strain.

Apart from making sure you rest your eyes regularly throughout the day, it is also a
good idea to increase your fluid intake. (4) ~ Most doctors recommend at least
a litre and a half a day, depending on the climate you live in, to prevent
dehydration. Your fluid intake can be in the form of plain water or other beverages.

Another factor that can affect how well the eye works is diet. In World War II, for
instance, British fighter pilots were rumoured to be eating a lot of carrots to
improve their ability to see well at night. (5)  There is some evidence to
suggest that the different functions of the eye require the right kinds of nutrients to
keep them in good order.

Some studies recently conducted in France have also found that people over the
age of sixty who live in cities are more likely to be short-sighted than people of the
same age who live in the country. (6)  People living in the countryside tend
to eat more fresh fruit and vegetables that those in the city. The more balanced
your diet 1s, the less likely you are to have eye problems in later life.

There is no doubt that many people will have some problems that affect their
eyesight whatever they do. But there are many things that you can do either to
minimise the problems or avoid them altogether.

Answer key: 1-C, 2-B, 3-G, 4-E, 5-A, 6-F.



Text 2

Six sentences have been removed from the following text. Choose from the
sentences A—G the one which fits each gap (1-6). There is one extra sentence
you do not need to use.

A. A recent study by the British medical journal “The Lancet” put the
number as high as 10 million.

B. It led to a fine for improper maintenance of records.

C. In some parts of the affluent north, including the Indian capital, the ratio
of women to men is even lower.

D. When one was found to be a female, he promised the mother he would
“take care” of it.

E. The U.N intervened at this point and the Indian government was informed
that action must be taken.

F. But the practice continues.

G. “So this 1s public knowledge where it is happening,” George said.

In India, medical professionals have been sentenced to prison for the first time for
using ultrasound technology to determine the sex of an unborn baby. The practice
has facilitated the abortion of millions of female fetuses in a country where boys
have traditionally been preferred over girls.

A doctor and his assistant in the northern state of Haryana have been jailed for two
years, after local authorities sent decoy patients to the doctor's clinic to determine
the gender of the women’s fetuses. The prosecution said the doctor used ultrasound
to determine the fetuses” sex. (1)

India banned ultrasound tests done to determine the sex of a fetus in 1994, after it
was realized how parents across the country were using the technology. (2)

Indian experts say at least six-million female fetuses have been eliminated during
the past 20 years due to sex-selective abortions. (3)

A consultant with the Center for Women’s Development Studies, Sabu George,
says authorities must do more to clamp down on doctors for whom such tests and
abortions have become a multi-million dollar business.

“It 1s not difficult to stop the crime, everybody knows which doctors are doing it in
any town or any village. (4) “But somehow the civil society organizations



do not give it adequate priority in terms of stopping the crime, they are not seeing
it as genocide.”

Social activists campaigning to stop the practice hope the recent conviction and
jailing will act as a deterrent to thousands of doctors who conduct such tests, but
have never faced prison due to a lax enforcement system.

There has only been one previous prosecution under the law banning ultrasound
for sex determination. (5)

The practice of aborting females has led to a highly skewed sex ratio in the
country. The 2001 census found that the number of women for every 1,000 men
had dipped to 933, from 972 a century ago. (6)

Social activists say the practice cuts across urban and rural areas as well as social
classes. They say gender selection is part of a larger problem in a society where a
girl child 1s discriminated against, and is considered a liability because parents
must pay a dowry when she gets married.

Answer key: 1-D, 2-F, 3-A, 4-G, 5-B, 6-C.



Section III
Overall topic: Sports and Games

Type of exercises: Vocabulary Reinforcement
Pre-reading exercises

1. Match the following terms with their definitions.

1. Gene pool a) the study of the body in motion
2. Biomechanics b) a set of genes of a particular species
3. Plyometrics ¢) a style used in the athletics event of high jump
4. Newton's d) exercises in which muscles exert maximum force in short
law intervals of time
5. Fosbury e¢) the law that describe the relationship between the motion
flop of an object and the forces acting on it

Answer key: 1-B, 2-A, 3-D, 4 -E, 5-C.

2. Mind the pronunciation of the following proper names.
Morocco [ue>upllik<>Y]

Khalid Khannouchi [h<>UAIS he>uwu 2]

Newton [uvcpo—|t<—>v]

Fullerton [W) Y A>TV

Yesis [Lpeolo]

Fosbury [UéllcB<>pl]

How Much Higher? How Much Faster?

Since the early years of the twentieth century, when the International Athletic
Federation began keeping records, there has been a steady improvement in how
fast athletes tun, how high they jump and how far they are able to hurl massive
objects, themselves included, through space. For the so-called power events — that


https://en.wikipedia.org/wiki/Species
https://en.wikipedia.org/wiki/Muscle

require a relatively brief, explosive release of energy, like the 100-metre sprint and
the long jump-times and distances have improved ten to twenty percent. In the
endurance events the results have been more dramatic. At the 1908 Olympics, John
Hayes of the U.S, team ran the marathon in a time of 2:55:18. In 1999, Morocco’s
Khalid Khannouchi set a new world record of 2:05:42, almost thirty percent faster.

No one theory can explain improvements in performance, but the most important
factor has been genetics. “The athlete must choose his parents carefully, says J.
Dapena, a sports scientist at Indiana University, invoking an oft-cited adage. Over
the past century, the composition of the human gene pool has not changed
appreciably, but with increasing global participation in athletics — and greater
rewards to tempt athletes — it 1s more likely that individuals possessing the unique
complement of genes for athletic performance can be identified early. “Was there
someone like sprinter Michael Johnson in the 1920s?” Dapena asks. ‘I’'m sure
there was, but his talent was probably never realized’.

Identifying genetically talented individuals is only the first step. Michael Yesis, an
emeritus professor of Sports Science at California State University at Fullerton,
maintains that ‘genetics only determines about one third of what an athlete can do.
But with the right training we can go much further with that one third than we’ve
been going.” Yesis believes that U.S. runners, despite their impressive
achievements, are ‘running on their genetics’. By applying more scientific
methods, ‘they’re going to go much faster’. These methods include strength
training that duplicates what they are doing in their running events as well as
plyometrics, a technique pioneered in the former Soviet Union.

Whereas most exercises are designed to build up strength or endurance,
plyometrics focuses on increasing power — the rate at which an athlete can expend
energy. When a sprinter runs, Yesis explains, her foot stays in contact with the
ground for just under a tenth of a second, half of which is devoted to landing and
the other half to pushing off. Plyometric exercises help athletes make the best use
of this brief interval.

Nutrition 1s another area that sports trainers have failed to address adequately.
‘Many athletes are not getting the best nutrition, even though supplements,” Yesis
insists. Each activity has its own nutritional needs. Few coaches, for instance,
understand how deficiencies in trace minerals can lead to injuries.

Focused training will also play a role in enabling records to be broken. ‘If we
applied the Russian training model to some of the outstanding runners we have in



this country,” Yesis asserts, ‘they would be breaking records left and right.” He will
not predict by how much, however: ‘Exactly what the limits are it’s hard to say,
but there will be increases even if only by hundredths of a second, as long as our
training continues to improve.”

One of the most important new methodologies 1s biomechanics, the study of the
body in motion. A biomechanic films an athlete in action and then digitizes her
performance, recording the motion of every joint and limb in three dimensions. By
applying Newton’s law to these motions, ‘we can say that this athlete’s run is not
fast enough; that this one is not using his arms strongly enough during take-off,
says Dapena, who uses these methods to help high jumpers. To date, however,
biomechanics has made only a small difference to athletic performance.

Revolutionary ideas still come from the athletes themselves. For example, during
the 1968 Olympics in Mexico City, a relatively unknown high jumper named Dick
Fosbury won the gold by going over the bar backwards, in complete contradiction
of all the received high-jumping wisdom, a move instantly dubbed the Fosbury
flop. Fosbury himself did not know what he was doing. That understanding took
the later analysis of biomechanics specialists. Who put their minds to
comprehending something that was too complex and unorthodox ever to have been
invented through their own mathematical simulations. Fosbury also required
another element that lies behind many improvements in athletic performance: an
mnovation in athletic equipment. In Fosbury’s case, it was the cushions that
jumpers land on. Traditionally, high jumpers would land in pits filled with
sawdust. But by Fosbury’s time, sawdust pits had been replaced by soft foam
cushions, ideal for flopping.

In the end, most people who examine human performance are humbled by the
resourcefulness of athletes and the powers of the human body. ‘Once you study
athletics, you learn that it’s a vexingly complex issue,” says John S.Raglin, a sports
psychologist at Indiana University. ‘Core performance is not a simple or mundane
thing of higher, faster, longer. So many variables enter into the equation, and our
understanding in many cases is fundamental. We’ve got a long way to go.” For the
foreseeable future, records will be made to be broken.

Scientific articles abound in formal vocabulary and terminology. The
exercises below will help you understand and expand your scientific prose
vocabulary.



1. Match the following scientific words with more common use
synonyms.
Nouns
1. Nutrition A. Person
2. Individual B. Diet
3. Deficiency C. Stamina
4. Endurance D. Lack
Verbs
5. Comprehend E. Copy
6. Duplicate F. Realise
7. Require G. Have
8. Possess H. Use
9. Expend I. Need
Adjectives
10. Emeritus J.  Banal
11. Mundane K. Difficult
12. Complex L. Retired

Answer key: 1-C, 2-A, 3-D, 4-B, 5-F, 6-E, 7-1, 8-G, 9-H, 10-L, 11-J, 12-K.

2. Choose the meaning in which the words in bold type were used in the

contexts below.

Contextual meaning:

1. The results have been more dramatic. ..

a) theatrical; b) impressive.

2. No one theory can explain improvements in performance...

a) achievements; b) show.

3. The professor maintains that...

a) disagrees; b) asserts.

4. ... atechnique pioneered in the former Soviet Union.



a) first developed; b) abandoned.

5. Make the best use of this brief interval...
a) short; b) crucial.

6. ...something that was too complex and unorthodox.
a) unreligious; b) unconventional.

Answer key: 1-B, 2-A, 3-B, 4-A, 5-A, 6-B.

3. Find the words in the text related to the ones given in the chart below.

Verb Noun Adjective Adverb
improve
mass
relate
explode
care
COmpose
appreciate
participate
science
supply
record
athlete
revolution
Wise
instant
vex
vary
foresee
Answer key:
Verb Noun Adjective Adverb
improve | improvement
mass massive
relate relatively
explode explosive
care carefully
compose | composition
appreciate appreciably
participate | participation
science scientific
supply supplement
record record




athlete athletic
revolution | revolutionary
wisdom Wise
instant instantly
vex vexingly
vary variable
foresee forseeable

4. Match the adjectives on the left with the nouns on the right to get the
collocations from the text above. Think of the ways to translate them into
Russian.

1) early a) equipment
2) steady b) participation
3) power c) years

4) global d) methods

5) scientific €) improvement
6) revolutionary f) body

7) mathematical g) events

8) athletic h) future

9) human 1) simulations
10) foreseeable J) 1ideas

Answer key: 1-C (pannue roaer), 2—E (mocrossaHOe ynydmenue), 3—G (CHIOBBIE
ynpaxHenus), 4-B (moBcemectHOe yuyactue), S—-D (Hayunbie meTopr), 6—J
(peBomOLIMOHHBIE HAEH), 7] (MaTeMaTHYECKHE CHMYIIALINN), 8—A (CTIOPTHBHOE
obdopynosanue), 9-F (demosedeckoe Te10), 10—H (0603pumoe Oymytiee).

S. Scan the text and find three verbs which go with the noun record.

Answer key: break a record, keep records, set a record.



Section IV

Overall topic: At the Map of the World

Type of exercises: General comprehension and Vocabulary reinforcement
Pre-reading exercises

1. Mind the pronunciation of the following proper names and borrowed
words.

Aussie [U 2]

Ayers Rock [ual<>Crl k]

Chateau [Z>ute> Y]

Sistine Chapel [Uolott v utZOn]
Grand Canyon [Uyp®vS UKkOVE<>V]
Machu Picchu [up g tZv | unltZu ]
Manchester [UpUOVTIZ<>0T4>]

Uluru [Yuw lpu ]

2. Match the wonders of the world with their pictures.
1. Uluru (Ayers Rock)

2. China’s Forbidden City

3. The Grand Canyon C




4. Machu Picchu

5. Sistine Chapel

6. Great Barrier Reef

My 25,000 Wonders of the World

At the Uluru Sunset Viewing Area the guides were putting up tables and setting
out wine and snacks. Ten minutes to go. Are we ready? Five minutes, folks. Got
your cameras? OK, here it comes...

Whether an American backpacker or a wealthy traveller, Danish, British, or
French, we all saw that sunset over Uluru, or Ayers Rock, in what seems to be the
prescribed tourist manner: mouth full of corn chips, glass full of Chateau
Somewhere, and a loved one posing in a photo's foreground, as the all-time No 1
Australian icon behind us glowed briefly red.

Back on the coach, our guide declared our sunset to be “pretty good’, although not
the best she'd witnessed in her six years. Behind me, Adam, a student from
Manchester, reinserted his 1Pod earphones: “Well, that’s enough of that rock™.
Indeed. Shattered from getting up at five in order to see Uluru at dawn, I felt empty
and bored. What was the point? What made this rock the definitive sunset rock
event? Why had we come here? Well, I suppose my sons would remember it
always. Except they’d missed the magical moment while they checked out a rival
tour group's snack table, which had better crisps.

So now I’ve visited four of the ‘25 Wonders of the World’, as decreed by Rough
Guides. And I think this will be the last. While in my heart 1 can see myself



wandering enchanted through China’s Forbidden City, in my head I know I would
be standing grumpily at the back of a group listening to some Imperial Palace Tour
Guide. At the Grand Canyon I would be getting angry with tourists watching it
through their cameras — eyes are not good enough, since they lack a recording
facility.

As we become richer and consumer goods are more widely affordable, and satisfy
us only briefly before becoming obsolete, we turn to travel to provide us with
'experiences’. These will endure, set us apart from stay-at-home people and,
maybe, fill our lives with happiness and meaning. Books with helpful titles like
1,000 Places to See Before You Die are best-sellers. I’d bet many backpackson the
Machu Picchu Inca Trail are filled with copies, with little ticks pencilled in the
margins after each must-see sight has been visited. Travel is now the biggest
industry on the planet, bigger than armaments or pharmaceuticals. And yet viewing
the main sight of any destination is rarely the highlight of a trip. Mostly it sits there
on your itinerary like a duty visit to a dull relative. The guilt of not visiting the
Sistine Chapel, because we preferred to stay in a bar drinking limoncello, almost
spoilt a weekend in Rome.

In Queensland, the Great Barrier Reef reproached us. How could we travel 15,000
miles without seeing 1t? How would we explain back home that we were too lazy,
and preferred to stay playing a ball game in our hotel pool? In the end we went to
the reef and it was fine. But it won't rank highly in the things I'll never forget about
Australia. Like the fad that the banknotes are made of waterproof plastic: how
gloriously Australian is that? Even after a day's surfing, the $50note you left in
your surfing shorts 1s still OK to buy you beer! And the news item that during a
recent tsunami warning, the surfers at Bondi Beach refused to leave the sea: what,
and miss the ride of their lives? Or the stern warning at the hand luggage X-ray
machine at Alice Springs airport: “No jokes must be made whilst being processed
by this facility” — to forestall, no doubt, disrespectful Aussie comments: “You
won’t find the bomb, mate. It’s in my suitcase.”

The more I travel, the clearer it seems that the truth of a place is in the tiny details
of everyday life, not in its most glorious statues or scenery. Put down your camera,
throw away your list, the real wonders of the world number infinitely more than
25.

1. Answer the questions below to check your comprehension of the text.

1. What do you think the author means by ‘the prescribed tourist manner’?
Does she think it’s a good thing?

2. What were her main emotions after seeing the sunset?



—

A

Why does she think that Uluru is probably the last “wonder of the world”
she will see?

What kind of tourists is she criticizing when she says “eyes are not good
enough™?

What does she say that a lot of backpackers carry with them nowadays?
Why?

What does she compare visiting the main tourist sights to? Why?

What does she mean by “the Great Barrier Reef reproached us™?

What three aspects of Australia did she find really memorable? Why?

Find words from the text which mean the following.

A person who travels cheaply carrying their equipment and clothes in a bag
they carry on their back.

An interesting place in a town or city often visited by tourists.

The place where you are going to.

A plan of a journey including the route and the places that you visit.
The natural features of an area, €.g. mountains, valleys, rivers, or forests.

A—nswer key: 1) backpacker, 2) sight, 3) destination, 4) itinerary, 5) scenery.

Conversion (transfer of a word from one part of speech to another) is a
very productive means of word formation in English. Look at the
sentences below and match the words in bold to the sentences where
they function as a different part of speech. Translate these words into
Russian.

I’d 1) bet many backpacks on Machu Picchu Inca Trail are filled with 2) copies

with

little 3) ticks 4) penciled in the margins after each must-see 5) sight has been

6) visited.

Put down your camera, 7) throw away your 8) list, the real 9) wonders of the
world 10) number infinitely more than 25.

QMmoo oaow»

. The dean carefully copied all the names into his notebook.
. The visit to New York was delightful to say the least.
. Do you really want to win this bet?
. He ticked all the boxes without even reading the form.
She reached over the table for a pencil and paper.
The guards sighted a military ship in the distance.
. The doctor listed all the symptoms the patient was suffering from.



H. You have my number, don’t you?
I. The quarterback made a perfect throw.
J. 1 was just beginning to wonder where you were.

Answer key: 1-C, 2-A, 3-D, 4-E, 5-F, 6-B, 7-1, 8-G, 9-J, 10-H.

4. Almost any collocation can be transformed into a new word by using
hyphens. For example: a six-year-old. Using the clues in the box find
instances of hyphened words in the text above. Recall the context in
which they are used.

Stay must at seller best home ray see X

Answer key: stay-at-home, best-seller, must-see, X-ray.



Section V

Overall topic: City Life

Type of exercises: Multiple Choice
Tips

You have to choose one out of four possible answers on the text. To complete the
task you need to:

e skim-read the text (read it for the gist without paying attention to details);

e read the questions without looking at the options given (you may be able
to answer some of them from your preliminary reading);

e read over the questions and then scan the text to find where the answers
can be found;

e while reading the text, underline the parts which justify your answers;

e if you are still not sure, try to arrive at the right answer by a process of
elimination.

Text 1

Read the text. For questions 1-7, choose the most appropriate answer (a, b,
cord).
Theatre for the Deaf

There was a time when deaf people couldn’t experience the joy of a theatrical
performance. This is all changing, thanks to Sign Language theatre interpreters.

Deaf people should enjoy a play as much as the hearing audience. This is the
thinking behind the Americans with Disabilities Act, which requires that theatres
become accessible to deaf people. Theatre producers, on the other hand, are
beginning to realise that such a feature makes their product attractive to a wider
audience — with considerable financial rewards.

Interpreted theatre usually takes place as two or three performances in a
theatre season. Preference for tickets i1s given to the deaf and their guests, but
tickets are also sold to hearing people who are interested in seeing theatre
interpreters at work.

It 1s a colossal project for the interpreters. lan Cox works for SeeTheatre, a
Chicago-based association of interpreters. He says, “for about a month we work
with the support of a Sign Language consultant to translate and rehearse an entire
play. The workload 1s immense. Consider that each actor in the play has about four
weeks to rehearse his or her lines; we have to learn the whole play in as much time.



And, when interpreting musicals, where timing, rhythm and harmonies practised,
the workload doubles.”

The most important technical aspect of theatre interpretation for the deaf is
the location of the interpreter. Placement strategies can be categorised into three
styles: ‘placed’, where interpreters are located outside the acting space and do not
move; ‘zoned’, where interpreters are within the acting space, but usually move
only during a change of scene or act, and, finally, ‘shadowed’, where
interpretersmove freely within the acting space, shadowing the movement of the
actors for whom they are interpreting.

The ‘placed’ style of interpreting in the theatre is far the most common. The
interpreters are side-by-side and face the audience (although interpreters interact
with each other as appropriate). The location of the interpreter is generally in one
of three places: stage right or stage left, or on the floor of the house.

The ‘zoned’ style of interpreter placement is a happy medium between the
‘placed’” and ‘shadowed’ styles. Here, interpreters are placed side-by-side within
the acting space. Usually, they change position on stage from scene to scene — or
from act to act — in order to be within the same ‘zone’ as the majority of the action.
Zone placement makes it easier for the deaf patron to see the interpreters and
actors at the same time.

The ‘shadowed’ style of interpreting 1s the most inclusive style of interpreting
for the theatre. It involves placing the interpreters directly within the action —
nearly making them ‘sign language actors’. The interpreters are ‘blocked” into each
scene, and literally shadow the actors. The advantage of this 1s clear: the interpreter
1s in such close proximity to the actor that the deaf patron need not make a decision
about whom to watch — he or she can watch both at the same time. In the best of
cases, the deaf patron mentally blends the interpreter with the actor, and forgets
that the does not sign.

Theatre interpreters for the deaf are dedicated professionals who take great
pride in their work, “Theatre,” says lan, “is the art of communicating beautiful
ideas in interesting ways. Interpreted theatre, therefore, is an art in itself
Thankfully, instead of seeing us as ‘additions’, producers nowadays think of
interpreters for the deaf as a new avenue to creativity.”

1. Theatre interpreters have become commonplace because
a) deaf people were avoiding the theatre;

b) theatres wanted to become more accessible;

¢) anew law made their presence compulsory;

d) producers wanted a way to attract audiences.

2. Why do hearing people go to see interpreted performances?
a) They are the most popular performances of the season;

b) They are even better than standard performances;

c) They give a better understanding of the play;

d) They offer a chance to admire the work of interpreters.



3. The workload of theatre interpreters is so great because they have to
a) learn the lines of all the actors;

b) interpret in front of a consultant;

¢) go to many of the rehearsals;

d) work in all parts of the production.

4. In which style(s) of interpreting do the interpreters change their position?
a) the ‘zoned’ style;

b) the ‘zoned’ and the ‘shadowed’ styles;

c¢) the ‘placed” and the ‘shadowed’ styles;

d) the ‘shadowed’ style.

5. Why does the writer refer to the ‘zoned’ style as ‘a happy medium’?
a) It combines elements from the two other styles;

b) It is mostly used in light-hearted plays;

c) It allows the interpreters to mix with the actors;

d) It makes the interpreter’s job easier.

6. What does the word ‘this’ in paragraph 7 refer to?
a) the advantages of the ‘shadowed’ style;

b) the position of the interpreters;

¢) the action in a performance;

d) the placement of the actors.

7. What does Ian say about theatre producers in the last paragraph?
a) They appreciate the work of interpreters.
b) They think interpreters are expensive.
¢) They see interpreters as a necessary evil.
d) They don’t respect interpreters.
Answer key: 1-B, 2-D, 3-A, 4-B, 5-A, 6-B, 7-A.

Text 2

You are going to read an extract from a novel. For questions 1-6, choose
the answer (a, b, ¢, d) which you think fits best according to the text.

Thirty or so years after he arrived in London, Chanu decided that it was time
to see the sights. “‘All I saw was the Houses of Parliament. And that was in 1979.°
It was a project. Much equipment was needed. Preparations were made. Chanu
bought a pair of shorts which hung just below his knees. He tried them on and
filled the numerous pockets with a compass, guidebook, binoculars, bottled water,
maps and two types of disposable camera. Thus loaded, the shorts hung at mid-
calf. He bought a baseball cap and wore it around the flat with the visor variously
angled up and down and turned around to the back of his head. A money belt



secured the shorts around his waist and prevented them from reaching his ankles.
He made a list of tourist attractions and devised a star rating system that
encompassed historical significance, something he termed ‘entertainment factor’
and value for money. The girls would enjoy themselves. They were forewarned of
this requirement.

On a hot Saturday morning towards the end of July the planning came to
fruition. ‘I’ve spent more than half my life here,” said Chanu, ‘but I’ve hardly left
these few streets.” He stared out of the bus windows at the grimy colours of
Bethnal Green Road. “All this time I have been struggling and struggling, and [’ve
barely had time to lift my head and look around.”

They sat at the front of the bus, on the top deck. Chanu shared a seat with
Nazneen, and Shahana and Bibi sat across the aisle. Nazneen crossed her ankles
and tucked her feet beneath the seat to make way for the two plastic carrier bags
that contained their picnic. ‘You’ll stink the bus out,” Shahana had said. ‘I'm not
sitting with you.” But she had not moved away.

‘It’s like this,” said Chanu, ‘when you have all the time in the world to see
something, you don't bother to see it. Now that we are going home, I have become
a tourist.” He pulled his sunglasses from his forehead onto his nose. They were part
of the new equipment.

He turned to the girls. ‘How do you like your holiday so far?” Bibi said that
she liked it very well, and Shahana squinted and shuffled and leaned her head
against the side window.

Chanu began to hum. He danced with his head, which wobbled from side to
side, and drummed out a rhythm on his thigh. The humming appeared to come
from low down 1in his chest and melded with the general tune of the bus, vibrating
on the bass notes.

Nazneen decided that she would make this day unlike any other. She would
not allow this day to disappoint him.

The conductor came to collect fares. He had a slack-jawed expression:
nothing could interest him. “Two at one pound, and two children, please,” said
Chanu. He received his tickets. ‘Sightseeing,” he announced, and flourished his
guidebook. ‘Family holiday.’

‘Right,” said the conductor. He jingled his bag, looking for change. He was
squashed by his job. The ceiling forced him to stoop.

‘Can you tell me something? To your mind, does the British Museum rate
more highly than the National Gallery? Or would you recommend the gallery over
the museum?”

The conductor pushed his lower lip out with his tongue. He stared hard at
Chanu, as if considering whether to eject him from the bus.

In my rating system,” explained Chanu, ‘they are neck and neck. It would be
good to take an opinion from a local.’

‘Where’ve you come from, mate?’

‘Oh, just two blocks behind,” said Chanu. ‘But this is the first holiday for
twenty or thirty years.’



The conductor swayed. It was still early but the bus was hot and Nazneen
could smell his sweat. He looked at Chanu’s guidebook. He twisted round and
looked at the girls. At a half-glance he knew everything about Nazneen, and then
he shook his head and walked away.

1. In what sense was the sightseeing trip a ‘project” (line 3)?
a) Chanu felt a duty to do it.
b) It was something that Chanu had wanted to do for a long time.
¢) Chanu took it very seriously.
d) It was something that required a good deal of organization.

2. The descriptions of Chanu’s clothing are intended to
a) show how little he cared about his appearance.
b) create an impression of his sense of humour.
¢) create amusing visual images of him.
d) show how bad his choice of clothes always was.

3. Chanu had decided to go on a sightseeing trip that day because
a) he regretted the lack of opportunity to do so before.
b) he felt that it was something the girls ought to do.
¢) he had just developed an interest in seeing the sights.
d) he had grown bored with the area that he lived in.

4. As they sat on top of the bus,
a) Nazneen began to regret bringing so much food with them.
b) the girls felt obliged to pretend that they were enjoying themselves.
¢) Chanu explained why he had brought the whole family on the trip.
d) the family members showed different amounts of enthusiasm for the
trip.

5. When Chanu showed him the guidebook, the conductor
a) made it clear that he wanted to keep moving through the bus.
b) appeared to think that Chanu might cause a problem.
c¢) initially pretended not to have heard what Chanu said.
d) felt that he must have misunderstood what Chanu said.

6. What was strange about Chanu’s use of the word ‘local’?
a) It was not relevant to the places he was asking about.
b) It could equally have been applied to him.
¢) He was not using it with its normal meaning.
d) He had no reason to believe it applied to the conductor.

Answer key: 1-C, 2-C, 3-A, 4-D, 5-B, 6-B.



Section VI

Overall topic: Going Places and Seeing Things

Type of exercises: Multiple Matching

Subtype 1: Headings

Tips

You have to match each heading to the corresponding part of the text. To complete
the task you need to:

read the text;

read the headings;
underline the key words;
identify the extra heading;
answer all questions;
cross out the example;
delete the headings used.

Welcome On Board
You are going to read a speech welcoming passengers on board an Aer
Lingus flight. Choose from the list A-I the most suitable heading for
each part (1-7) of the speech. There is an extra heading which you do
not need to use. There is an example at the beginning (0).

Smoking

News, music and movies
Passenger services

Travelling with children

For your comfort and safety
Seat belts

Portable electronic equipment
Your seat

Bar and duty-free shopping

TEQEEUOwe

Aer Lingus is delighted to welcome you on board. The flight crew will do
everything possible to ensure that you enjoy your trip, so please don’t
hesitate to ask them for assistance or advice.



0 — E. We would ask you to pay attention while the cabin crew demonstrate
the use of the safety equipment before take-off, and to read the safety
instruction card which is in the seat pocket in front of you.

1. These must be fastened during take-off and landing, and whenever the
“Fasten Seat Belts” sign is switched on. We recommend that you keep
your seat belt loosely fastened throughout the flight.

2. It must be in the upright position during take-off and landing but can be
reclined by pressing the large button in the armrest. Other buttons (in the
armrest or above your head, depending on the aircraft) may be used to
operate your reading light and air vent, or to call a cabin attendant.

3. They may interfere with aircraft equipment, creating a potentially
hazardous situation. With safety as a top priority, Aer Lingus requests
passengers to read this section with extra care.

4. In response to passenger preference, all Aer Lingus scheduled flights are
smoke-free. Smoking is not permitted in any part of the aircraft at any
time.

5. In addition to our in-flight catering, there is a duty-free bar service on
most international flights. An extensive range of duty-free perfumes,



cigarettes, liquor, fashion and gift items at attractive prices is also
available. For details, see the separate brochure in your seat pocket.

. Our reputation as “the friendly airline” owes something to the fact that

we make a special effort to make children feel at home on board Aer
Lingus flights. Babies’ bottles can be heated on board (and remember
that the sucking action of feeding helps to counteract any earache that
may be caused by changes in pressure during take-off and landing). On
longer flights we carry some baby food and spare nappies. Older children
will receive travel packs.

. On transatlantic flights we offer an extensive viewing and listening

programme. For full details turn to the back of this brochure.
We hope you have a comfortable and pleasant flight — and thank you for
choosing to fly with Aer Lingus.

Answer key: 1-F, 2-H, 3—-G, 4-A, 5-1, 6-D, 7-B.

Subtype 2: Summarising Sentences

Tips

You have to match each sentence to the corresponding part of the text. To
complete the task you need to:

read the sentences first before you read the text;

underline the key words and word collocations in them,;

cross out the example heading;

look for the key words or phrases in the text which are relevant to the
sentences and underline them,;

decide on the extra sentence and make sure that it does not fit.



High Anxiety

You are going to read an airline brochure about the fear of flying.
Choose the most suitable sentence from the list A-I for each part (1-7) of
the article.There is an extra sentence which you do not need to use.
There is an example at the beginning (0).

Apart from being afraid to fly I also have a fear of heights and of being
closed  in. Will the programme help me?

What courses are available?

Where can I get more information?

Is flying dangerous?

What do I require to complete the programme successfully?

I thought I was one of the few people afraid to fly; are there many others?
What are the symptoms of fear of flying?

I have tried taking alcohol and tranquillisers with no effect. How will this
programme work for me?

For over 15 years, I have been afraid to fly. Can my problem still be treated
successfully?

To@Tmouaow  p»
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Over the years, we at Aer Lingus have received many calls for help from anxious
air travellers. In response to our customers” needs we have reintroduced a range of
programmes to help passengers who have a fear of flying. Our consultant
psychologist for the programmes is Dr. Peter Brown, who has extensive experience
in helping people overcome their fear of flying. These are some of the most
common concerns of nervous flyers:

0-D

Air travel is statistically safer than crossing the road. According to many insurance
brokers, flying is 25 times safer than driving your own car. Internationally, more
than 100,000 flights take off and land every day. At Irish airports between 300 and
600 flights take off and land daily.

1



Fear of flying 1s a very prevalent problem which can occur at any age. It is a
problem shared by people from all walks of life. According to surveys conducted
in the United States one in every six adults is, to some extent, afraid of flying.

Nervous passengers who have taken alcohol or sedatives in an attempt to reduce
their anxiety usually find they are of limited value. In virtually all cases the
programmes have eliminated nervous passengers’ need to resort to alcohol or
sedatives.

For many individuals, a fear of flying involves a combination of associated
difficulties such as claustrophobia or a fear of heights. For some passengers,
turbulence 1s one of the most common causes of anxiety. Others may have
difficulty during take-off, or when the flight is cruising along smoothly. One of the
main sources of anxiety is not knowing what is normal with regard to airplane
movements and engine noise changes.

The longer the fear is left untreated the deeper and stronger it becomes. However,
results have shown that irrespective of the length of time one has been
experiencing flight phobia and air travel anxiety, these problems respond
successfully to the form of therapy offered in the programme.



Personal motivation and commitment are the key requirements for completing the
programme successfully.

There 1s a range of programmes on offer: the basic programme consists of 10 one-
hour sessions over 5 weeks including a complimentary graduation flight. There is a
shorter, individually tailored programme for those with limited time, and an
introductory programme for nervous first-time flyers.

7

If you wish to obtain further information in confidence about the schedule and cost
of courses, please contact:

Dr. Peter Brown, The Quality Centre, Dublin Airport, Dublin
Answer Key: 1-F, 2-H, 3-A, 4 -1, 5-E, 6-B, 7-C.



BCIIOMOT' ATEJIBHBIN PA3JIEJI

COIEPKAHUE YYEBHOI'O MATEPHAJIA

IpumepHbIii TEMaTHYECKHIl IVIAH VIS HANIPABJICHHUS CHEHHATBHOCTH
1-21 06 01-01 «CoBpeMeHHbIE HHOCTPAHHBIE SI3BIKH (IPENOAABAHUE)»

Ne HaumenosaHnue pasgena Konnuectso yacos
/o AynuropHblie
Jexuuu | Cemunapel | IlpaxTuu. CPC
3aHATUA
1. | T[IpodeccronanbHas ACATENBHOCTh 10 12
YEJIOBEKA.
2. 310pOBBE YETIOBEKA U g g
MEJMIIMHCKOE 00CITY)KMBAHUE
3. | Cnoprt ¥ €ro poJib B >KU3HU 6 o
o0mecTra
4. Y KapTel MEUpa 8 8
5. ZKuznb ropona 8 8
0. [IyTemecTBus 6 10
7. HpaBCTBEHHO-3THYECKHUE OCHOBBI 6 1
XPUCTUAHCTBA
8. UteHue Xy n0KECTBEHHON 16 )8
JIUTEPATYPBL
HUTOI'O: 68 94
IpumepHbIi TeMaTHYECKH IJIAH IS cnienuanabHocTH 1-02 03 08
«HOCTpaHHBIH SA3BIK (€ YKA3aHHEM SI3BIKA))»
Ne HaumenosaHnue pasgena Konnuectso yacos
/o AynuropHblie
Jexuuu | Cemunapel | IlpaxTuu. CPC
3aHATUA
1. | T[IpodeccronanbHas ACATENBHOCTh ) 24
YEJIOBEKA.
2. 310pOBBE YETIOBEKA U ) 2
MEJMIIMHCKOE 00CITY)KMBAHUE
3. | Cnoprt ¥ €ro poJib B >KU3HU ) 24
o0mecTra
4. Y KkapThl MUpa 2 24
5. ZKuznb ropona 2 22




0. [TyTemecTBus 2 24
7. | HpaBCTBEHHO-ITHUECKUE OCHOBBI 0 20
XPUCTHAHCTBA
8. | UTeHHe Xya0KECTBEHHOM ) ”
JIUTEPATyPhl.
HUTOI'O: 14 188

Conepkanue pa3ae/ion

1. IlpoeccuonanbHasi JAeATEIbHOCTH 4YejoBeka. [Ipodeccus  yumrens.
[TpodeccnonaibHbIE MIaHBI U BO3MOKHOCTH. Y YHATENb I1a3aMi YUYCHHUKA.

2. 3n0poBbe 4Yes0BEKAa W MeIMIHHCKOe oOcay:kuBaHue. [Ipodeccus Bpaua.
MeuuyHa: TponuIoe M HACTOSMIEE. YTIpo3a Ul MUJUIMOHOB (MH(EKIIMOHHBIE
Oone3Hm). DaKThl U CYXKACHHS (JICUEHUE )KUBOTHBIX ).

3.Cnopr u ero pojb B KH3HM oOwmwecrBa. JIpy3bs WIA CONECPHUKH?
(bonenbmmkn m cnopremensl). Copt Ha MEKAYHApOAHOW apeHe. CrnopT Kak
KOMIOHEHT HAllMOHAIBHOHN KYJIbTYPHI.

4. Y xaprbl Mupa.

Bynymee mnanetsl 3emiis. Pa3Buthle M pa3BUBAKOIIMECS CTPAHBI B COBPEMEHHOM
mupe. HaioHanbHBIE CTEPEOTUTIB.

5. ’ZKu3nb ropoaa. )XKuzHb B 00JIbIIOM TOpPoJe. 3HAMEHUTOCTH. Tearp.

6. IlyremecrBus. [lyremecTsue no »ene3noi popore. Kak nmpekpacen 3ToT MuUp.
[TpusTHBINA OTOBIX.

7. HpaBCTBEHHO-3THYECKHE OCHOBBI XPHCTHAHCTBA. TBOPEHHE BCEICHHOM.
['pexonaneHure dYemoBeka. XPUCTHAHCKOE YyueHWe O Opake. JlyXOBHBIE
NOCTYJIaThl XPUCTUAHCTBA.

8. UteHue XyJA0:KeCTBEHHOI JIUTEpaTypbl.




YUYEBHO-METOJJUYECKAS KAPTA YYEBHON JUCHUTIJIAHBI
«AHAJIMTUYECKOE UYTEHHE» nis1 HanpasJieHUs CHENHAJIBHOCTH
1-21 06 01-01 «CoBpeMeHHbIE HHOCTPAHHBIE SI3BIKH (IPENOAABAHUE)»
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| AesiTeILHOCTD YesioBeKa(22 4.)

1.1. | IIpodeccnonanbHble NJIAHBI H 4| 4
BO3MOKHOCTH (8 4.)

1.1.1. | Texct «YnyuieHHbIe Y cTHas1 npoBepKa yIpaKHEHUH,
BO3MOXKHOCTHY. JKaHp HaIpPaBJIEHHbIX HA KOHTPOJIb
Ouorpaduyeckoe 3cce; onpeneacHue MOHVMAaHUS CONEPIKAHUS U UICH
CPENCTB CMBICIOBOM LIEIOCTHOCTH U poYUTaHHOro TekcTa. Ilposepka u
CBSI3aHHOCTH TE€KCTa U SI3bIKOBBIX o0CyX/IeHHne MUCbMEHHO
CPEnCTB CO31aHUs 5 BBIMIOJTHEHHBIX 3aJaHUI Ha yCBOCHUE
SKCTIPECCUBHOCTH. nexcukn. Jluckyccust 00 0cOOEHHOCTSIX

OuorpaduecKkoro 3¢ce U yCTHBIH
aHaJIU3 CPEACTB CMBICJIOBOMN
LIEJIOCTHOCTH U CBSI3aHHOCTU TEKCTa U
SI3BIKOBBIX CPEACTB CO3JaHUs
SKCIPECCUBHOCTH.

1.1.2. | Tekct 1. «Ha uro npodeccuonans IIpoBepka NMCBbMEHHO BBIMOJIHEHHBIX
oOpararoT BHUMaHHUE? » TECTOBBIX 3aJaHHH.
Teker 2. «Kak cnenyer uzy4arb 5
Ballle FeHEAIOrMYECKOE IEPEBOY.

Hcnonb3osanue crpareruu
O3HAKOMUTEJIbHOIO YTEHUSI.

1.1.3. | «<Hanmexnae! u pazoyapoBaHusi Y cTHas1 npoBepKa yIpaKHEHUH,
muccuc I'apctun». Onpenenenue HaIpPaBJIEHHbIX HA KOHTPOJIb
KOMITO3ULIMOHHOI CTPYKTYpbI MOHMMAaHUs COZlep KaHUs U uaen
TEKCTa U CPEACTB HKCIPECCUBHOCTH poYUTaHHOro TekcTa. Ilposepka u
XYJI0’)KECTBEHHOT'O TEKCTa 5 o0CyX/IeHHne MUCbMEHHO

BBIMIOJTHEHHBIX 3aJaHUI Ha yCBOCHUE
JIEKCUKU. Y CTHBIN aHAIN3
KOMITO3ULIMOHHOI CTPYKTYpPbI TEKCTA U
CPEnCTB SKCIPECCUBHOCTH
XYJI0’)KECTBEHHOT'O TEKCTA.

1.1.4. | 1. Mos mats. IIpoBepka NMCBbMEHHO BBIMOJIHEHHBIX
2. «3a kaxxaol BEIUKOU 2 | TeCTOBBIX 3aaHUM.

JKEHINUHOMN. . .». Ucnonp3oBaHue




CTPATCIUH NOMCKOBOI'O YTCHMHS.

1.2. | IHpodeccus yuureas(10 u.)

1.2.1. | «ITlouemy s BbIOpan npodeccuro VYcTHas npoBepka yInpaskHEeHuH,
YUUTETSA?» HAIPaBJIEHHBIX HA KOHTPOJIb
Onpenesnenue xKaHpOBOU MOHMMAaHUs COZlep KaHUs U uaen
MPUHAAJIE)KHOCTH TEKCTA, SI3bIKOBBIE MIPOYUTAHHOrO TekcTa. IIposepka u
0COOEHHOCTH aBTOPCKOTO TEKCTa- o0CyX/IeHHne MUCbMEHHO
pacCy KIeHUs. BBIMIOJIHEHHBIX 33JaHUI HA YCBOCHHE

nekcuku. Jcce 1o teme: «Ilmocel u
MUHYCBI PO eCCHU YUIUTESD.

1.2.2. | «Yro 3HatoT getu?». [Ipumenenue IIpoBepka NMCBbMEHHO BBIMOJIHEHHBIX
CTPaTeruu O3HAKOMUTENBHOTO TECTOBBIX 3aJaHUN.
yrenus. Unerrudukanus
JIOTUYECKUX CBSI3€H MEXKAY
(dbparMeHTaMu TeKCTa

1.2.3. | «IIpenogaBaTenb aHTIMHACKOTO @poHTANBHBIN YCTHBIN ONPOC C LEJIBbIO
sI3bIKa U3 ropoaa bar. NPOBEPKH IMOHUMAHHMSI 00IIEero
Onpenesnenue xKaHpOBOU conepxkanus Tekcra. Jluckyccus no
NPUHAJIE)KHOCTH TEKCTa (SKaHp npobyemMaM, 3aTPOHYTHIM B TEKCTE.
UHTEPBBIO). JIekcnueckue AHanus ’kaHpa UHTEPBBIO U
0COOEHHOCTH OMHCATENBHOTO U JEKCHUYECKUX OCOOEHHOCTEMH
AUAJIOTUYECKOTO TEKCTA. OMUCATENBHOrO U JTHATIOTHYECKOTO

TEKCTA.
1.2.4. | «TexHOMOrM4eCKU KO XK B IIpoBepka NMCBbMEHHO BBIMOJIHEHHBIX
Curny. [IpumeHeHue pa3HbIX TECTOBBIX 3aJaHUN.
CTpaTeruii MOHUMAaHUs U aHAIN3a
TEKCTa.
1.3. | Yuurens raazamu peéénka (4 4.)
1.3.1. | Tekct «IloncHexxHuKkn». AHaIU3 Y cTHas1 npoBepKa yIpaKHEHUH,
SI3BIKOBBIX CPEACTB CO3AaHUs HAIPaBJIEHHBIX HA KOHTPOJIb
SKCIPECCUH B XYA0KECTBEHHOM MOHMMAaHUs COZlep KaHUs U uaen
TEKCTE. MIPOYUTAHHOrO TekcTa. IIposepka u
o0cyskaeHne MICbMEHHO
BBIMIOJIHEHHBIX 33JaHUI HA YCBOCHHE
nexcuku. IIpesentanun no reme
«Yuurenb rinazamu peOEHKay.
1.3.2. | «Mou BOCIOMHHAHUA O LIKOJIE- IIpoBepka NMCBbMEHHO BBIMOJIHEHHBIX
WHTEpHaTe». Pa3BuTue yMeHHl TECTOBBIX 3aJJaHUI, HATTPABJIECHHbBIX Ha
MTOMCKOBOIO YTEHUSI. KOHTPOJIb IIOHUMaHUsI 001ei u
crienuaIbHON HH(pOPMALTHH.
CocraBieHnue TeMaTHYECKOro
rJI0CCapusl.

3nopoBbe UeI0BEKA U

2. | meaunuHCKoOe o0cayxkuBanue. (16
4.)
2 1. | Hpodeccns Bpaua (4 1.)
2.1.1. | «<4T0 03Ha4YaeT OBITH BPAUOM. IIuceMeHHOE U3N0XKEHNE

Onpenesnenue xKaHpOBOU
Pa3HOBUAHOCTH TEKCTA; AHAIIN3
CIeLUAIbHON JIEKCUKHU, aHAJIN3

npourTaHHOro tekcra. [lposepka u
o0cyskaeHne MICbMEHHO
BBIMOJHEHHBIX 3aJaHUH HA YCBOCHUE




CPENCTB CO3aHHUsI
oMopucTHueckoro 3ddexra.

nekcukH. JIuckyccus o cpencTaax
CO3aHMsI FOMOPUCTUYECKOTO 3 dexTa
B XYHOXKXCCTBECHHBIX TCKCTAX.

2.1.2. | «kKak cripaBUTBCsI CO CTPECCOMY. IIpoBepka NMCBbMEHHO BBIMOJIHEHHBIX
IIpumenenue crpareruu TECTOBBIX 3aJaHUIL.

MTOMCKOBOIO YTEHUSI.

2.2. MeauuuHa: npouioe u
HacTosimee (4 4.)

2.2.1. | «IIpounoe u Hacroswmeey: «IIucemo KonTponr nonumanus copepxanus u
JKEHIUHBbI-Bpaday. OnpeneaeHne uaen npountaHHoro Texcra. [Iposepka
KOMITO3ULIMOHHOH CTPYKTYpPbI U U 00CyKIeHHe TICbMEHHO
croco0oB obecreueH st JIOTHKO- BBINOJIHEHHBIX 3aJaHUI Ha YCBOCHHE
CMBICJIOBOH CBS3U MEXAY 4acTsIMU JIEKCHUKHU.

TEKCTA. YcrHble foknans! no reme «Ponp
JKEHIUH B MEULIMHE: POLLJIOE U
Hacrosimeey. Pabora B mapax 1o
COCTaBJICHUIO TEMAaTHYECKOTO
rJI0CCapusl.

2.2.2. | «Ocna: sniutadus youie. [TuceMeHHOE TECTUPOBAHKE
Pa3Butne yMeHMi1 NpUMEHEHUs MOHUMAaHHs 00IIero CONepKAHMS
CTpaTeruu MOUCKOBOIO UYTEHUS TEKCTa U CyLIeCTBEHHON NH(pOpMaLnH,
TEKCTa HAYYHO-NONMYJIIPHOTO CTHJIS. COZIEP KALIEICS] B TEKCTE.

2.3. | Yrpo3a ajass MWLTHOHOB (4 4.)

2.3.1. | «<Mcrepus usz-za CIIN a». Y cTHas1 npoBepKa yIpaKHEHUH,
OnpeneneHne KOMIO3ULMOHHON HAIPaBJIEHHBIX HA KOHTPOJIb
CTPYKTYPBI H CLIOCOOOB JIOTHKO- MOHUMAHUs COAEPKaHN U HIeH
CMBICJIOBOH CBS3U MEXAY 4acTsIMU MIPOYUTAHHOrO TekcTa. IIposepka u
TEKCTA, aHAJIN3 S3BIKOBBIX o0CyX/IeHHne MUCbMEHHO
0COOEHHOCTEH TeKCTa BBIMIOJIHEHHBIX 33JaHUI HA YCBOCHHE
NyOJNUIIUCTUYECKOTO CTHIIS. JEeKCUKU. JIUCKYCCHsI O A3BIKOBBIX

0COOEHHOCTSIX TEKCTa
NyOJULIUCTHIECKOTO CTHIIS.
2.3.2. | «CoobuieHnst Ha aBTOOTBETYHK. IIpoBepka NMCBbMEHHO BBIMOJIHEHHBIX
IIpumMeHneHune CTpaTEruinoOuCKOBOrO TECTOBBIX 3aJaHUI1.
Y M3Y4aIOLIEro YTEHUs;, aHAJIN3
SI3BIKOBBIX OCOOEHHOCTEH TeKCTa
HAY4YHO-NOMYJISIPHOTO CTUJISL.
2.4, ®daxTbl U cyxaenus (4 4.)
2.4.1. | «Ecnyu Ob1 OHU YMEJH TOBOPHUTD. .. ». Y cTHas1 npoBepKa yIpaKHEHUH,

AHamn3 JeKCUYEeCKHX
CPEICTBCO3IaHUS SKCIPECCUBHOCTH
(3MOLIMOHAITLHO OKpAaIlleHHAs
JIEKCHKA).

HaIpPaBJIEHHbIX HA KOHTPOJIb
MOHMMAaHUs COZlep KaHUs U uaen
npourTaHHOro tekcra. [lposepka u
oOcyskaeHne MICbMEHHO
BBIMIOJTHEHHBIX 3aJaHUI Ha yCBOCHUE
nekcuku. JIuckyccus o JIeKCHYEeCKUX
CpenCTBax CO3AaHus
skcnpeccuBHOCTH. PoneBas urpa Ha
OCHOBE IPOYMTAHHOI'O TEKCTA.




2.4.2. | «Ilomous B camoyouiicTBe?» IIpoBepka NMCBbMEHHO BBIMOJIHEHHBIX
AHanu3 S3bIKOBBIX OCOOCHHOCTEH TECTOBBIX 3aJaHUN.
TEKCTAyOJUIIICTUIECKOTO CTHIIS, KomneroTepHoe TecTupoBaHue.
ONPEACIICHUE CPEACTB CO3AaHU
BO3AeHCTBYIOMErodddexra.

3. Crnopr M ero poJib B ;KU3HH
o0mecTBa. (14 4.)

3.1. | Apy3ps niau conepHuxku? (4 4.)

3.1.1. | «Kyna ucuesnu Bce CIOPTUBHBIE Y cTHas1 npoBepKa yIpaKHEHUH,
Ooenpukn?y» AHaU3 S3bIKOBBIX HAIPaBJIEHHBIX HA KOHTPOJIb
0COOEHHOCTEH UHTEPBBIO; AaHATTN3 MOHUMAHUs COAEPKaHN U HIeH
CIELUaIbHON TEMaTH4EeCKON MIPOYUTAHHOrO TekcTa. IIposepka u
JIEKCUKH. o0CyX/IeHHne MUCbMEHHO

BBIMIOJIHEHHBIX 33JaHUIN HA YCBOCHHE
JEeKCUKU. JIUCKYCCHsI O A3BIKOBBIX
0CcOOEHHOCTSIX HHTEPBbIO. PadoTa B
napax 1o COCTaBJICHUIO
TEMATUYECKOr0 IJIOCCAPUS.

3.1.2. | «Bognsle Bunel ciopra. Cépduary. IIpoBepka NMCBMEHHO BBINOJHEHHBIX
IIpumenenne pasHbIX CTpaTerui TECTOBBIX 3aJaHUN.

MIOHUMAHUS U aHAJIN3a TEKCTA.

3.2. CnopTt Ha Me:KIYHAPOAHOI apeHe
(6 4.)

3.2.1. | «CnoptusHblii ayx». OnpeneneHue Y cTHas1 npoBepKa yIpaKHEHUH,
JKAHPOBOW Pa3HOBUAHOCTHU TEKCTA U HAIPaBJIEHHBIX HA KOHTPOJIb
SI3BLIKOBBIX OCOOEHHOCTEN TOHUMAaHUs COAEPKAHUA U UAeH
(monemuueckoe scce); npodnTaHHOro Tekcra. [Iposepka u
YCTaHOBJICHUE MOJAJILHO- o0CyX/IeHHne MUCbMEHHO
MIParMaTH4eCKUX XapaKTePUCTUK BBIMIOJIHEHHBIX 33JaHUI HA YCBOCHHE
TEKCTa, aHAJIU3 CHIELIUAILHON U JIEKCUKU. JCcce OJEMUUECKOTo
5MOLUOHAJIBHO OKPAIIE€HHON xapakrepa «ILimrocel 1 MUHYCBI
JIEKCHUKHU. CIIOPTaY.

3.2.2. | «Ctanp akTuBHBIM». [IpuMeHeHue IIpoBepka NMCBbMEHHO BBIMOJIHEHHBIX
CTpaTeruu MOUCKOBOIO UYTEHUSI. TECTOBBIX 3aJaHUN.

3.3. | Cooprt Kak KOMIOHEHT
HALMOHAJILHOH KyJbTYpbI (4 4.)

3.3.1. | «OtHoweHnue k cnopty B CIIIA». Y cTHas1 npoBepKa yIpaKHEHUH,
AHanu3 S3BIKOBBIX OCOOEHHOCTEH 1 HAIPaBJIEHHBIX HA KOHTPOJIb
MOAAJIBHO-MTParMaTHYECKUX MOHUMAHUs COAEPKaHN U HIeH
XapaKTepUCTUK TEKCTa MIPOYUTAHHOrO TekcTa. IIposepka u
NyOJNUIIUCTUYECKOTO CTHIIS. o0CyX/IeHHne MUCbMEHHO

BBIMIOJIHEHHBIX 33JaHUI HA YCBOCHHE
JEeKCUKU. JIUCKYCCHsI O A3BIKOBBIX
0COOEHHOCTSIX U MOJAJIBHO-
MParMaTH4eCKUX XapaKTepUCTUKAX
TEKCTa MyOJUIMCTHYECKOTO CTHIISL.
3.3.2. | «Boansble Buael ciopta. [JlaliBUHDY. IIpoBepka NMCBbMEHHO BBIMOJIHEHHBIX

IIpumenenunepasnUUHbIX CTpATEruil
YTEHUS.

TECTOBBIX 3aJaHUN.
KomneroTepHoe TecTupOBaHue.




Y kaptbl mupa. (16 4.)

4.1. | byaymee nnanersb! 3emJs (8 4.)

4.1.1. | «/lemorpadudecknii B3pbIBY. Y cTHas1 npoBepKa yIpaKHEHUH,
AHanu3 S3bIKOBBIX OCOOCHHOCTEH HaIpPaBJIEHHbIX HA KOHTPOJIb
TEKCTa HAYYHO-TOMYJISIPHOTO CTHIIA. MOHMMAaHUs COZIeP KaHUsl U uaen

npourTaHHOro tekcra. [lposepka u
o0cyskaeHne MICbMEHHO
BBIMIOJTHEHHBIX 3aJaHUI Ha yCBOCHUE
JEeKCUKU. JIUCKYCCHsI O A3BIKOBBIX
0COOEHHOCTSIX TEKCTa HAy4YHO-
MONYJIIPHOTO CTUJIS.

4.1.2. | «<Ha nnanere 3emiist BCEM XBaTUT IIpesenranuu no teme
MecTa». [IpuMeHeHue pa3nndHbIX «DKONOTUYECKUH KPH3HC U ITpodIeMa
CTpaTeruil yTeHusl. AHaIu3 MEePEHACEICHUS .

SI3BIKOBBIX CPEACTB JIOTHKO-
CEMAHTUYECKOU CBS3U MEXKIY
3JIEMEHTAMHU TEKCTA.

4.2. | Pa3BuTble H pa3zBUBaIOLIHECS
CTPaHbI B COBpeMeHHOM mMupe (4
4.)

42.1. | «IIporpecc B pa3BUBAIOIUXCSA Y cTHas1 npoBepKa yIpaKHEHUH,
crpaHax. Camoay». AHanus HaIpPaBJIEHHbIX HA KOHTPOJIb
SI3BIKOBBIX OCOOEHHOCTEH TeKCTa MOHMMAaHUs COZlep KaHUs U uaen
HAY4YHO-TMIOMYJISIPHOTO CTUJIS. MPOYUTAHHOrO TekcTa. IIpoBepka u

o0cyskaeHne MICbMEHHO
BBIMIOJTHEHHBIX 3aJaHUI Ha yCBOCHUE
nexcuku. Jcce «IIpodaembl
Pa3BUBAIOIINXCS CTPAHY.

4.2.2. | «Pabora 3a pydexxom». IIpoBepka MUCbMEHHO BBITOJIHEHHBIX
IIpumenenne pasHbIX CTpaTerui TECTOBBIX 3aJaHUN.

MOHMMAaHUs U aHAJIN3a TEeKCTa.

4.3. | CpaBHeHus U cTepeoTHnsl (4 4.)

4.3.1. | «Pacckasel MyTEIIECTBEHHUKAY. Y cTHas1 npoBepKa yIpaKHEHUH,
AHanu3 S3bIKOBBIX OCOOCHHOCTEH HaIpaBJIEHHbIX HA KOHTPOJIb
ABTOPCKOI MaHEpHI B TOHUMAaHUs COAEPKAHUA U UAeH
XYyJI0’)KECTBEHHOM TEKCTE; MIPOYUTAHHOrO TekcTa. IIposepka u
OnpeaeseHue aBTOPCKOro o0CyX/IeHHne MUCbMEHHO
OTHOUIEHHUs K COZIePKAHUIO. BBIMIOJTHEHHBIX 3aJaHUI Ha yCBOCHUE

nekcuku. CocTaBieHHE TEMATUYECKOTO
rJI0CCapusl.

4.3.2. | «3an3ubapy. Ilpumenenne IIpoBepka NMCBMEHHO BBINOJIHEHHBIX
CTpaTeruu MOMCKOBOTO YTEHMUSI. TECTOBBIX 3aJaHUN.

5. Kuzub ropoaa (16 u.)

5.1. | ZKu3ub B 60ab1mom ropoae (4 4.)




5.1.1. | «TearpanbHblil Mup Y cTHas1 npoBepKa yIpaKHEHUH,
Jlonnona». AHanu3 S3bIKOBBIX HaIpPaBJIEHHbIX HA KOHTPOJIb
ocobeHHOCTel nH(POPMATOHHO- MOHVMAaHUS CONEPIKaHUs U Ueh
PEKJIaMHOTO TeKCTa. AHAJIN3 poYUTaHHOro TekcTa. Ilposepka u
JIEKCUYECKUX CPEACTBCO3NaHUs o0CyX/IeHHne MUCbMEHHO
3KCIIPECCUBHOCTH. BBIMIOJTHEHHBIX 3aJaHUI Ha yCBOCHUE

JEeKCUKU. JIUCKYCCHsI O A3BIKOBBIX
0COOEHHOCTSIX HH(POPMALIMOHHO-
PEKJIAMHOIO TEKCTa U O JIEKCUYECKHUX
CpenCcTBax CO3JaHMUSIIKCIPECCUBHOCTH.

5.1.2. | 1. «JlonnoHCKOE METPO» IIpoBepka NMCBbMEHHO BBIMOJIHEHHBIX
2. «Ilokynku B lyOnuHe». 5 | TECTOBbIX 3a4aHUN.

IIpumenenne pasHbIX CTpaTerui
MOHMMAaHUsl U aHAJIN3a TEKCTa.

52. | 3uamenuroctu (8 4.) 4

52.1. | 1. «lllexcninp». AHaIU3 A3bIKOBBIX Y cTHas1 npoBepKa yIpaKHEHUH,
0COOEHHOCTEH TEeKCTa HayYHO- HaIpPaBJIEHHbIX HA KOHTPOJIb
MOMYJISIPHOTO CTUJIS. MOHMMAaHUs COZlep KaHUs U uaen

npourTaHHOro tekcra. [lposepka u
o0cyskaeHne MICbMEHHO
BBIMIOJTHEHHBIX 3aJaHUI Ha yCBOCHUE
nekcuku. Jloknaabl o Teme «SA3bik
Ilexcnimpay.

5.2.2. | 2. «My3eit manam Trocco». AHanus Y cTHas1 npoBepKa yIpaKHEHUH,
SI3BIKOBBIX OCOOEHHOCTEN HaIpPaBJIEHHbIX HA KOHTPOJIb
UH(POPMALIMOHHO-PEKIAMHOTO MOHMMAaHUs COZlep KaHUs U uaen
TEKCTa. poYUTaHHOro TekcTa. Ilposepka u

2 | obcykaeHne NMCbMEHHO
BBIMIOJTHEHHBIX 3aJaHUI Ha yCBOECHUE
nekcuku. PaboTa B rpynmax mo
COCTaBJIEHHUIO COOCTBEHHOTO
UH(OPMALMOHHO-PEKIAMHOTIO TEKCTA.

5.2.3. | «5Iu Bepmeep: nopTper MoI010M IIpoBepka NMCbMEHHO BBIMOJIHEHHBIX
JKEHIIUHBI Y KJIaBECUHa» . AHAIN3 TECTOBBIX 3aJaHUN.

SI3BIKOBBIX OCOOEHHOCTEH TeKCTa 2 | CocraBnenue riaoccapusl,
HAy4YHO-TIOMYJISIPHOTO CTHUJIS. COZepIKALLErO CIELUATIbHYIO JIEKCUKY.
AHanus cieluaJbHON JEKCUKH.

53. | Teatp (4 u.) 2

5.3.1. | «Tearp B KemOpumxe». Y cTHas1 npoBepKa yIpaKHEHUH,
Crunucrnueckas nudepeHnuanms HaIpPaBJIEHHbIX HA KOHTPOJIb
CJI0Baps TEKCTA. MOHMMAaHUs COZlep KaHUs U uaen

npourTaHHOro tekcra. [lposepka u
o0cyskaeHne MICbMEHHO
BBIMIOJTHEHHBIX 3aJaHUI Ha yCBOCHUE
JIEKCHUKH.

5.3.2. | «Temsl u Bapuauuny. [Ipumenenue IIpoBepka NMCBbMEHHO BBIMOJIHEHHBIX
Pa3INYHBIX CTPATErUii MOHUMAHUS U 2 | TeCTOBBIX 3aaHUM.

AHAJIN3a TEKCTA. KoMIBIOTEpHBIN TECT.

6. HMyremecrBus (16 4.) 10

6.1. | IlyremecTBHe o »xejae3HOi 4

aopore (6 4.)




6.1.1. | «Tparccubupckuii sKcrpecc. Y cTHas1 npoBepKa yIpaKHEHUH,
Onpenenenue *kaHpOBO- HAIPaBJIEHHBIX HA KOHTPOJIb
CTUJIMCTUYECKON Pa3sHOBUIHOCTH MOHMMAaHUs COZlep KaHUs U uaen
TEKCTa U €ro SI3bIKOBBIX 2 | npounrtanHoro tekcra. IIposepka u
OCOOEHHOCTEH. o0cyskaeHne MICbMEHHO

BBIMIOJIHEHHBIX 33JaHUI HA YCBOCHHE
JIEKCHUKH.

6.1.2. | «Illyremecrsue B Kuran IIpoBepka NMCBbMEHHO BBIMOJIHEHHBIX
MACCAXUPCKUM MOE3I0MY. 5 | TECTOBBIX 3a4aHUN.

IIpumenenne pasHbIX CTpaTerui
MTOHUMAHUs U AHAJIN3a TEKCTA.

6.2. | Kak npekpacen 3TtoT mup (6 4.) 4

6.2.1. | «IlyremectBeHHuK». OnucaHue u Y cTHas1 npoBepKa yIpaKHEHUH,
paccykaeHue, 0COOEHHOCTH HAIPaBJIEHHBIX HA KOHTPOJIb
ABTOPCKOHN MaHEPbI U3JIOKEHUS. MOHMMAaHUs COZlep KaHUs U uaen

npourTaHHOro tekcra. [lposepka u

2 | obcykaeHne NMCbMEHHO
BBIMIOJIHEHHBIX 33JaHUI HA YCBOCHHE
nexcukn. Jluckyccust 00 0cOOEHHOCTSIX
TEKCTOB-ONMCAHUN U TEKCTOB-
PacCCyKIAEHHUI.

6.2.2. | 1. «<OTpBIBOK U3 pOMaHa» IIpoBepka NMCBbMEHHO BBIMOJIHEHHBIX
2. «McKkycCcTBO MyTELIECTBUS» TECTOBBIX 3aJaHUN.

3. «Ocratbes wiM yexarb?» 2
IIpumenenne pasHbIX CTpaTerui
MTOHUMAHUs U AHAJIN3a TEKCTA.

6.3. | IlpusiTHbIil oTABIX (4 4.) )

6.3.1. | «Pexnama typa. Iloe3nka B IIuceMeHHOE KpaTKOe U3JI0KEHHE
HNnnonesnto». AHaIU3 A3bIKOBBIX Tekcra. Pabora B rpynmax mo
ocobeHHOCTel nH(POPMATOHHO- COCTaBJIEHUIO COOCTBEHHOTO
PEKJIAMHOTO TEKCTa. pexmamHoro Oyknera. [Tapaas padora

10 COCTABJIEHHUIO TEMATUYECKOTO
TJIOCCAPUSL.

6.3.2. | «lIpumure pewmenue IIpoBepka NMCBbMEHHO BBIMOJIHEHHBIX
camocTosaTenbHO». [Ipumenenne 2 | TeCTOBBIX 3aaHUM.
CTPaTEeruu NOUCKOBOIO YTEHUSI.

7. HpaBcTBeHHO-3THYECKHE OCHOBDI P
xpuctuaacTsa (18 4.)

7.1. TBopeHue BceneHHOI (4 1.) 4

7.1.1. | «lllecTp nHEN TBOPEHUSD. Y cTHas1 npoBepKa yIpaKHEHUH,
Onpenenenue *kaHpOBO- HAIPaBJIEHHBIX HA KOHTPOJIb
CTUJIMCTUYECKON Pa3sHOBUIHOCTH MOHMMAaHUs COZlep KaHUs U uaen
TeKcTa. AHaIN3 SI3bIKOBBIX 5 | MPOUUTAHHOIO TEKCTa. IIposepka u
ocobeHHocTel TekcTa bubnmu. o0CyX/IeHHne MUCbMEHHO

BBINIOJIHEHHBIX 33JaHUI HA YCBOEHHE
JEeKCUKU. JIUCKYCCHsI O A3BIKOBBIX
ocobeHHOCTsIX TekcTa bubnum.

7.1.2. | «Mcropus B xamue».IIpumeHnenne IIpoBepka NMCBbMEHHO BBIMOJIHEHHBIX
CTpaTeruy NPOCMOTPOBOrO YTEHHUS. 2 | TECTOBBIX 3aJJaHUI.




7.2.

I'pexonanenne yesoBexka (4 4.) 7 | 2
7.2.1. | «XuznHb B DneMckoM cafy. Y cTHas1 npoBepKa yIpaKHEHUH,
I'pexonanenune». AHaNU3 SI3bIKOBBIX HaIpPaBJIEHHbIX HA KOHTPOJIb
ocobenHocTeill Texcta bubmun. MOHVMAaHUS CONEPIKaHUs U Ueh
Crunucrnueckas nudepeHnuanms 5 | o | TMPOYMTAHHOIO TEKCTA. IIposepka u
CJIOBapsi TEKCTA. o0CyX/IeHHne MUCbMEHHO
BBIMIOJTHEHHBIX 3aJaHUI Ha yCBOEHUE
nekcukn. Jcce «Cpobona BeIOOpa: nap
WJTU TIPOKJIATHE?».
7.3. | Xpuctuanckoe yueHue o Opaxe (2 5 | 2
4.)
7.3.1. | «TaunctBo Opakay. Y cTHas1 npoBepKa yIpaKHEHUH,
Crunucrnueckas nudepeHnuanms HaIpPaBJIEHHbIX HA KOHTPOJIb
cnoBaps Tekcta bubnun. MOHMMAaHUs COZlep KaHUs U uaen
npourTaHHOro tekcra. [lposepka u
2 | 2 | obcy)xaeHne MICbMEHHO
BBIMIOJTHEHHBIX 3aJaHUI Ha yCBOCHUE
nexcuku. Jluckyccus o
CTHIIUCTHYECKOH nuddepeHnannu
cioBaps Tekcta bubmun.
7.4. | lyxoBHbBIe OCTY.IATHI > | 4
XpHCTHAHCTBA (6 1.)
7.4.1. | 1. «Xpucrtuanckue 100poneTenny. Y cTHas1 npoBepKa yIpaKHEHUH,
2. «I'pexu u 6opbba ¢ HUIMIY. HaIpPaBJIEHHbIX HA KOHTPOJIb
AHanu3 S3bIKOBBIX OCOOCHHOCTEH MOHMMAaHUs COZlep KaHUs U uaen
tekcta bubmmm. Ctunucruueckast Ipo4YuTaHHOro Tekcta. Ilposepka u
muddepeHIranus croBaps TEKCTA. 2 | 2 | obcy)xaeHne MICbMEHHO
BBIMIOJTHEHHBIX 3aJaHUI Ha yCBOCHUE
nexcuku. IIpesenraunu no teme
«['pexu u nobponerenu B
XPUCTHAHCKOU TPATULIMII.
7.4.2. | «bubneiickne npuTan». AHaNN3 IIpoBepka NMCBbMEHHO BBIMOJIHEHHBIX
SI3BIKOBBIX OCOOEHHOCTEH TeKCTa 5 | TecToBBIX 3a1aHui.
bubmuu. Crunmucrudeckast
muddepeHmanus cioBapsi TEKCTA.
8. YrteHue Xya0mxeCTBEHHOM JIuckyccuu, Npe3eHTalmu, 3CCe.
JUTEPATYypbl. AHAJU3 aBTOPCKOMN 16 | 28 HTOroBelil KOMIBIOTEPHBINA TECT

MaHEpPBI B Xy10KECTBEHHON
JIUTEPATYPE.

(Google-bopmbr, Moodle).
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| yesioBexa(26 4.)

1.1. | «ITouemy s BbIOpan npodeccuro VYcTHas npoBepka ynpaskHeHuH,
YUUTEISA?» HaIpaBJIEHHBIX HA KOHTPOJIb
Onpenenenue xaHpOBOMH MOHMMAaHUs COJlepP KaHUs U unen
MPUHAJJIEKHOCTU TEKCTA, SI3bIKOBBIE 5 | 94 | MPOUMTAHHOTO TEKCTA. IIposepka u
0COOEHHOCTH aBTOPCKOTO TEKCTAa- 00CyXIIeHUe MUCbMEHHO
pacCy KIeHus. BBIMIOJIHEHHBIX 3aJjaHUI Ha yCBOEGHUE

nekcuku. Jcce no teme: «Ilnroce! u
MHUHYCBI TPO(ECCUH YUUTEIISY.
5 3n0poBbe yenoBeKa U MeIUIIHHCKOE s | 22
| obcay:xkuBaHue. (24 4.)

2.1. | «IIpomnoe u Hacrosmee»: «lIncbmo KonTtpone noHMManus coaepkanus u
JKEHIIUHBI-Bpaua». OnpeneneHue uaen npounuTaHHoro Tekcra. Ilposepka
KOMITO3ULIMOHHOH CTPYKTYpPBbI U 1 00Cy’KIeHNEe TUCbMEHHO
croco0oB o0ecneyeH st JJOTHKO- BBITTOJIHEHHBIX 33/1aHUH Ha YCBOCHHE
CMBICJIOBOH CBSI3U MEXAY YacTAMU 5 | oo | TEKCHKH.

TEKCTA. YcTHble noknansl no teme «Posb
JKEHIIUH B MEAULIMHE: MTPOLLIOE U
Hacrosimee». Pabora B mapax mo
COCTABJICHUIO TEMAaTHYECKOIO
TJIOCCAPUSL.

3. | CnopT u ero poJib B *KH3HH > | 24
o0mecTBa. (26 4.)

3.1. | «CnoptusHbIi nyx». Onpenenexnue YcTHas npoBepka ynpakHEHUH,
JKaHPOBO! Pa3HOBUAHOCTH TEKCTA U HaIpaBJIEHHBIX HA KOHTPOJIb
SI3BIKOBBIX OCOOEHHOCTEH MOHMMAaHUs COJlepP KaHUs U unen
(moneMu4eckoe 3¢ce); yCTAaHOBIICHHE MIPOYUTAHHOTrO TekcTa. IIposepka u
MOZAJIbHO-IIPAarMaTUYECKUX 2 | 24 | obcyxneHne TICbMEHHO
XapaKTepUCTHK TEKCTA, aHAJIU3 BBIMIOJIHEHHBIX 3aJjaHUI Ha yCBOEGHUE
CHEeLUAaIbHON U SMOLMOHAIBHO JIEKCUKU. Jcce MOJEeMUUECKOT0o
OKpAIIEeHHON JIEKCUKH. xapakrepa «ILimrocel 1 MUHYCBI

CIIOPTaY.

4. | ¥ kaptbl mupa. (26 4.) 2 [ 24




4.1. | «[emorpadudecknii B3ppIB». AHAIN3 YcTHas npoBepka ynpaKkHEHUH,
SI3BIKOBBIX OCOOEHHOCTEH TeKCTa HaIpaBJIEHHBIX HA KOHTPOJIb
Hay4Ho-nomyJsipHoro ctuis. «Ha MOHMMAaHUs COJlepP KaHUs U unen
IJlaHeTe 3eMJIsl BCEM XBATUT MECTay. MpOYUTaHHOTrO TekcTa. [IpoBepka u
IIpuMmeHnenne pa3IMYHBIX CTPaTErnii 00CyXIIeHUe MUCbMEHHO
YTeHUsl. AHAJIU3 SI3bIKOBBIX CPECTB 2 | 24 | BBINOJIHEHHBIX 3a/1aHUI HA YCBOEHUE
JIOTUKO-CEMaHTUYECKON CBA3U MEXIY JeKCUKU. JIUCKYCCHs O S3bIKOBBIX
3JI€MEHTaMU TEKCTa. 0COOEHHOCTSIX TEKCTa Hay4HO-

nonyJsipHoro ctuiist. IlpesenTanuu no
TeMe «DKOJIIOTUYECKUH KPU3UC U
npobyieMa epeHaCETCHHSD).

5. | ZKusHb ropoaa (24 4.) 7 |22

5.1. | «Myszeii magam Trocco». AHanu3 YcTHas npoBepka ynpa>kHEHHH,
SI3BIKOBBIX OCOOEHHOCTEH HaIpaBJIEHHBIX HA KOHTPOJIb
UH(POPMALIMOHHO-PEKIIAMHOTO TEKCTA. MOHMMAaHUs COJlepP KaHUs U unen

MPOYUTAHHOTO TekcTa. [IpoBepka u

2 | 22 | obcykneHne TICbMEHHO
BBIMIOJIHEHHBIX 3aJjaHUI Ha yCBOEGHUE
nekcuku. PaboTa B rpymnmax mo
COCTaBJIEHUIO COOCTBEHHOTO
UH()OPMALMOHHO-PEKJIAMHOTO TEKCTA.

6. | HyrewecTBus (26 4.) 2 | 24

6.1. | «TpanccuOupcKuii sKCIpecc. YcTHas npoBepka ynpa>kHEHHH,
Onpenenenue *aHpOBO- HaIpaBJIEHHBIX HA KOHTPOJIb
CTHJINCTUYECKON Pa3HOBUIHOCTH MOHMMAaHUs COJlepP KaHUs U unen
TEKCTa U €ro SI3bIKOBBIX MpOYUTaHHOTrO TekcTa. [IpoBepka u
0COOEHHOCTEH. 2 | 2 | obcyxneHne TICbMEHHO

BBIMIOJIHEHHBIX 3aJjaHUI Ha yCBOEGHUE
nekcuku. [Tapuas pabora mo
COCTaBJIEHUIO TEMAaTUYECKOTO
TJIOCCAPUSL.

7. | HpaBCTBEHHO-3THYECKHE OCHOBBI Occe no Teme: «Crodona BeidbOpa: nap
xpuctuaiersa (20 4.) 0 | 20 | wnu mpokasaTue?»

8. | UreHue Xy 0’KeCTBEeHHOMH Jluckyccuu, Mpe3eHTalnun, 3CCe.
JUTEPATYpPbl. AHAJIN3 aBTOPCKOM > | 28 HTOroBelii KOMINBIOTEPHBIN TECT
MaHephI B Xy103KECTBEHHOMN (Google-dopmbr, Moodle).
autepatype. (30 4.)

I11.
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